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BOOK I. 

CHAPTER [ 

FRA BJlRTOLOMMEO DKLI^ PORTA. 

tyTIH»JllOTloB. 

The feilnrc of Savonarola's attempted Reform, with 
which we closed the first volume of'thrac MDoioirs, soon 
produced its fniifi. For wlien the ambition of Lodo- 
Tico, (called il Moro,)' had opened a liigli road lor the 
etrangcr to march into the fair Land " eiieloaod by tlwj 
Alps unci sea," Italy, instead of finding her chiklreii 
handed together for her dcfenee, heheld them jlianTog 
their parricidal swords to 9ta1> her to the licart. Then, 
indeed, this hapless soil, conq^ucred without the dignity 
of a patriotic struggle, was overrun and hanied by uici> 
cciUTT hordes; and turned into a toumcy-field, where 
Teuton, and Frenehraan joiigt^d for everj' 
of the pcmii9ula. Thus, the very moa on whom, 

' LiidorfiMj Sfofaa, in the ywr 14ag. inrtucoil CharlQi VIII. ot Pwiiil-b 
Id m&tuK Intn tCAly in orilc^ la cs[ig1 Kiii^ Fotdiimui] d-na Nbi'Ic*. i'<}\» 
JHoxaodrr VI. was tlie iitly of I-udovieo. 
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(.hi- Italianp liat] rccciiUy bestowed a new world, were 
now actually dispntiiig with thorn the possession of their 
own territory I We had IobI tho empire of anna, and 
noiliiiig now remaiatid ilji iis siive the trinpire of intcl-. 
l<irt. When Julius IT,, that man of woiuierfid concep- 
titim, found himself unable to drLve the baibaiiacs out 
oflta-ly. he resolved that the land of hia birth should 
maintain tlie priniticy in letters, arts, and rehgion; apn- 
Enacy that neither ambitaon nor foreign deaputisra shall 
ever wrest fixjm ns, till thtjy slia.ll have deprived us of 
the air we breathe and the soil upon whicli we liive. 
But when dcnth prevented JuUua II. from reahzinghis 
jjnind designs, Leo X,, whose heart glowed with the love 
of llidy, set about iucamatlag the grand idea of his pre- 
(iDcesBor. Then came Bembo and Sadoleto Co occupy 
distin^uiscd places neiLt the person of tho new Pontiff. 
The youthiid Beroaldo was appoiuted libr;Lriix]i of the 
Vatican, and Filippo Laschari was charged to instruct 
the rising generation in Greek and Latin literatitrc. 
Paolo Giovlo, Aldo Manuxio, Tcbaldeo, Bernardo Ac- 
colti, Saub Pagnini, A^iOEtino GiustiniaQi, and a long 
train of poet? and Icamcdl men ahone hke brilliant gtais 
Rroutid the Fontilf'a throne; and all knowledge, hum(in 
and di\'ine, might be said to have taken up its abode 
witliin the halls of the Vatican. Then, as well as at all 
former periods, the theatre was regarded as an esscntjal 
clement of refinement, and Giorgio Triseino with tis 
Sofouieba, ivnd Cardtacvl Bibbiena with the Calandra,' 
laid the li nmdations, the foi-mei', of tragedy, and t)ie 
latter, of Italian comedy. Mcanwhilo Raflaello, assisted 
by Giiilio Romano, Fra,ncesco Penni, Peiin del Vaga. 
Baldassaie PeruKzi, and Giovanni da Udine, was paJnt- 

' Tliie tomeilv was performoil in the Vatican, in |irciiciic« of Fo|k; !,<« X. 
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uig the chambors of thv Vatican. MicWclangelo, after 
creating tTie Moie, waa punting tlie Syblla in the Six- 
tine, and fuiTiiahing designs to Sebastian Jul Piinnbo, in 
order to CL-Iipac liis rival RufTuL-l; w)iilst Fra Giocondo, 
GJuliwig di San Gallo find RuffaeL succecd^jd Brsmante, 
(recently doconsed.) in erecting the moat niagnificcnt 
tempk in the univorsc' 

But if we turn our eyes from" almighty Homo," and look 
to tlie other provinces of Italy- "t^f will <?vcryw!icre find 
the majestac triiimph of arte uml k-ttcrs. In the halls of 
Estc -we may li«hold Arioalo reading for Gfirdinal Ippo- 
lito thv loves nnd follies of Orlando ; Cftstit'Iioiie amusing 
the court of Urbino vnih his Gortegiaiio ; Florence, i)vi 
modern Athens, learning lemons of policy, arms, and 
literature iVom Guicciitidini, Mucehiavelli, and Alflmanni 
in the Rucellai gardens; Milan gazing with twtoiiish* 
meait on Lionatdo'a " Last Supper ;" Bologna enricliing 
herself with the last and moat perfect of FrnJicia's tint- 
ings ; Parraft saluting the rising glory of young Coreggio ; 
and Venice proudly pointing to the creations of Tiziaiw 
and Giorgione. Tlius, at the very mnmont when nii 
ambitions and audacious Friar was filling all Germany 
with disorder and confuEaon; when men, women, and 
children were disciiasing ficholastic eubtlctaca and time- 
honoured dogmata in the piazzas and on the high roads, 
the tmitativ; arts had rcaehod thoir climax in Italy ; 
an epic poem, had been created ; tragedy and comedy 
revived; the elegance and truthfiilness of Thucidides, 
Livy, and Tacitus, il'uotsurpBssed, most certainly rivalled; 
whilst piiilosophy and the science of tlic divinity vene- 
rated Truth, despite the deliriums, atrocities, and direful 
confiision that pervaded all society. It was thus that 
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GoJ, in liifl pity, corrected the JieorJers of tlie times ; auit 
if we vreru no longer able to give lnws to subjugated 
peoples, we were, nevcitlielcf!^, llicir masters in clvilizB* 
tJoii. Bcliold tlio Ein{)eror Clitnles V. iiud King Friincia 
1. bowing biiiliTC Uic mar\i,-llou3 genins of Lioiiardo aud 
Titian, and ask yourself doc3 the KiBtory of any other 
country ruvetd such a splendid proof of Intellectual 
suprenmey I 

But that we may not etiay from the subject of these 
Memoirs, wc will say a few words concemiug the condi- 
tion of the fine ai'ts in that porteutauB gixtoeuth century. 
WTicn we undertook to wi'ite the Ufo of Fra Giovanni 
Angolico, and to develops the canons of Christian art, 
Ciur lahour was hglit; for, indeed, all the painters of the 
fourtcentli, and tlte greater part of those who flounshed 
in tlie fifteenth ecntury, appeared to ua to be wonderfully 
(;oucordant, and, as it were, gpcalcing tlic eame Linguagc. 
Go whore you will, fi'om one extjemity of Italy to Uic 
other, and you will everywhere find thom evidencing the 
Ktme simplieity, grace, and inspiration. In fact, tliey do 
not seem to belong to many and varlone schools of paint- 
ing, hill to one family, educated on the same principle, 
I'eaied in tlic same way, and aspiring to a common glory. 
Transport Avanzi and Dalmasio to Siena; Matteo di 
Giovanni to Bologna ; Simonc Mcninii to Rome ; Piotro 
Cavallini to Florence; and they all will appear to have 
heen deniKens of the same cities, educated in the same 
schools, wliile the same may be predicated of Francesco 
Francia and of Pietro Perugino, who ate Uko streamlets 
iiom the samo fountain source, Religion aet the impress 
of celestial beauty on them all, aad thus made them 
brothers. 

But, undertaking to WTite of tlie life and works of the 
)llu!iliiou8 painter, Fr& Baitolommco della Porta, and 
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desiring to dcTelope llie general canons of art in tlie mx* 
tcenth century, we feci oursclvea almost constrained to 
abandon the attempt, and to confess ooj inability, for 
not only do tliu Italian scliuoU of tliis [)onod appear to 
lis various and disi^onliint, but wc very ofien find itc 
same painter pttrsuing a muklplicity and 8 variety of 
metlioda, eo much ao, that not being accustomed to them, 
and xvithal dctiroua to judge of them, we have ny&rf 
reaeou to dread falliiig into error. Some of thorn we 
find cxpcu<ling nil tlielr powerson colouring, ubing it lite 
an instrument from wbicli tliey drew sfweetest melodies; 
others enriching design, and Jruit-fid of hefluticous forms 
whose varied lines and graceful attitudes fajcinate the eye ; 
eome, on the other hand, nut so famouiiisscoloiirisla, nor so 
IfRBOmpt as designers, nchieving wonders in composition; 
ntd if you would contemplate the midtitudcs they have 
depicted enjoying the cftlmnoss of jieace, or e<j^uipped for 
deeds of arms— moving in the mazes of the dance or 
marching in triiimphniit procession, they almost jicisuadc 
us that inetcad of painterp, tJiey were historians and pocte. 
perthcless, thougli the greater part of them imitated 
Trite, their works very rarely excite a single generous 
sentiment iii. our souls, and grill more rartdy a devout 
thought ofhea^en. Hence we may conclude that ait, in 
the siiteenlK century, either had not certain and defined 
laws, or waa moderated by such aa thcee: — ITte o£ice of 
thefiMartt 18 to seek fckatv) pteaein^; tJieyare esientialli/ 
imitative; all their value coJi^lftt in the truth and poteer 
of imitation^ and in tfie riHtffkt whiah men fxperienec by 
re(um» of tills tt'ra.tffiil illusion. Provided Om e/feft 
bf- attaineti, it moiUrx not ich^lher the oijects imitatt'ct 6e 
of tkemtelwci pleasing or macfni^cent"^ Thus art, wliicb 



>' Piotra Giwdaid. Open. vd. li., p. IS. Ediaane del 1631. 
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Cluistianity had. employed to difFuse civilisation and to 
educAto tJie people — art vfhicli the Cliiu'ch cultivated as 
the noble lan^agc of pure and holy affoctions was, 
during this sixteenth ceatury, generally speaking, mode 
ancillary to the tuatea of tlie imrellecting, and the praro 
ptunona of ilio woi'ldly gruut. 

Dtscending from these ganoral conaiderationB to others 
which may be described a3 partial and peculiar to 
ReligiouB art, and in onler to define the boundaries that 
tlirido the painters of the sixteenth century, lioin these 
of the pre.ceding ages, we will observe tlut they differ 
&om o*ch O'thcr in three grand principles ; in composition, 
in decorum, and in imittitiou. 

The ancients very wisely divided the vsmous paiatingi 
intended for the adornments of God^s temple, into two 
distinct classes; to the first belonged these pictures, 
whether on canvas, panel, or in iresco, to which the 
temple itself, or altar, was dedicated, and which were 
painted to excite the veneration of the iiiithfiil. Theae 
were ^o ooucelved, that the figure of the Saint, isolated, 
or otherwise, should present itaelf to the eyes of the 
worshipper, crowned with the glory of the elect, since 
no mortal man could be esteemed worthy of such solemn 
honmge. If these paintingB were On panel, tliey had. 
th« form of dyptaohs or tryptichs; \nd the accessory 
tiguroB wore unually dopiclod in minor dimensions, 30 as 
not to dietiact either homage or admirtttiou fi-om the 
principal object. Tti the second class belonged such 
paintings as were solely meant for the decoration of the 
temple, cloisters, or obaptoi'-rooma, and tltcy were called. 
HiSTOitiss ; and these, according to tbc circumstances of 
the times and history, Tcprescnted some (act strictly in. 
accordance with the tiiith. The sixteenth century over- 
Tuled and depreciated this order, go wisely laid down by 
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our fathers; and in some altar-pieces you will oUea 
discover more coniii^on tlian would bn tolerated in % 
history describing- a land or sea light. Mid such a nmW 
tJtude of aeceasories — footmen, and horsemen — it is almost 
impossible to discover the Saint, wKo ia the object of 
religious veneration, since the pointer either pourtraye 
him in a feeble Ught, or expends himself on irrelevant 
adjuncts. Add to aJl this thf> beaat^ of landscape, &e 
nuyesty of great buildings, the exqui^te elaboration of 
embroideries, and a hundred oilier accessorica, all of 
which are calculated to distruct the attention, and to 
prevent tlie soul fl-om vlcvating itself to the contempUtion 
of celestial and everlasting glories. 

But singularly remarkable ia the diflerenco between 
the ancient painters and thoae of this century, in all tlmt 
regards deconira and decency. Scarcely had that im- 
pure sect of artists whom Savonarola denounced, drunk 
hia blood and scattered his ashea, when tliey began to 
contaminate, not only the domestic Trails, but tlie very 
temples of the Eters&l, with their infamous turpitudes. 
Having either removed or desti-oyed tliese ch«ato pro- 
ductions, the works jtnd tesrimonies of the faith of our 
forefiithers, they substituted tbem by indecent pictures 
and indecent statues, calculated to extinguish every 
spark, not only of religion, but of modesty. Whosoever 
would investigate the causoa of thia proliinity, will find 
them in the corruption of thig age, in tlie loss of fiiith 
occasioned by the schisni in the West, and in the ex- 
cessive study of the Mjtliology. It was utterly impos- 
sible that the painter or the scidptor, who had devoted 
liie genius to pourtraying the iniijuitics of the pagan 
Oljnipus, could approach the Iioly subjects furnished by 
the Christian religion with a pure fantasy, and he must 
Imve failed to raise Mm,?elf to high and holy concep- 
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tioM. The vitiat«d tastca of artiste have occasioned 
serious eviJa to religioa and to morality ia Italy; nor 
will I trust mygelf to desuribo thoin, lest I i'urget myself 
in my indignation.' Let me rather congratulate the 
modem artiata who have rid us of such nauseating sub- 
jects, consigning to the haunts oi infamy these revolting- 
nudities, t'j which 110 honest citizen would give a place 
within the sacred precinels ol" the temple, nay, nor witliin 
his domcstiii walls. 

It now remains for ua to speak of the third and last 
difference which cxista between tliesc two epochs of 
Italian painting, I mean of ijnitation. Thrtmghout tlie 
fourteenth c«ntury, art may bfi said to have been tradi- 
tional. lu the fifteenth it took the True for its only model, 
or, as soma would say, rinsed it to the ideal. Many 
paintei'a of the sixteenth century mtrixliiced a super- 
etitioua imitation of the Greek and Koman statues, m 
which they ftutcied they had tUscoYcred the most perfect 
design and the most exquisite forms; as though t!ie 
Gieek and Koman eculptors, in order to anive at this 
exeellence, had not I>cea obliged to study nature and 
truth. Hence, they did not perceive that marble veiy 

1 Gmye, Ctittsg^o tucd. qnotoe a-US, (try an aDonyinoue at the sExleeGth 
tenlury) nait in the Magliabevh! Libriiy, tbotn. iffhirli we make tlic fciHowing 
oxtmi.'t : " Mun-h la, 154SI. They unpovered llie foul flgiires (in S, Miiriii 
del Fiiue.) Iiy Bin'cio H.inrtinsItL ITiese were Adiira and Eve, a fact llint 
KU)<luli2cil ihawbdu dty, wliicL wua Lndi^iiuiit tliiit tlid VAv nvtli nlkir 
nueli things to l>f jilnec^l in (lie mllieiiinl liefoie i)'o altar t>r llie moat QciEy 
SucrRinont. In She samo yi'jir was micoreiuJ ^in Santii Spirilo) a, Pietk 
which n Florentine stnt to stiid i^hnrrh. Tliis wna rbvckI from ilcatniolioti 
latapXy Ijocnusu the (Fri^nnl vtm the invmtiaii vf Hiicinanitti. Aludt^rii 
IMdnUm anil acallptura, non-a-daj's, pToiliiL's ai It^urta nil Mtivaj urmurble, 
VXMJit »wh AS are rakiiLiUd to ile^lroy ffiitli and ilevotiim ; but I bop.: tijat 
Rod will nne ilnj awid ii saint to ovurtlitow stidi i-iclulrica." The two 
>Liitu« of -Vdain nmi F.ve were remoTci! ftqin tbe ctitliC<!riU A.D. 1722, and 
arc at pruent in ttc IVkzaa YoccUo. 
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Tiirely has espr&srfon ami life. And if the peculiarity of 
the material on which the sculptor hos to work, and thu 
absence oftolouring, ciuae us to expect Hlile more from 
him tlian design aud expression; in the painter, on the 
other bond, we have a right to seek the moflt marked 
resemblance to tnjth, together with a eoircctcr por- 
traiture of the body, nay, (ind of the soul and its prm- 
mons. This imitation of the ftncJents was, nt thia period, 
rery frequently followed beyond all boiindaiieg of rea- 
son; for, fancying that a picture was pcrlcel only wlicn 
it ftuthfUUy copied tlie Greek forma, they at length 
began to transport an entire atatue to the canvas, so 
much so, that some of the anist^ of tlxis age uictamor- 
phoaed Olympic Jove into the Eternal Father, the 
Mcdicean ^'"enus into Magdalene; whilst they eopied the 
Adonis and Paris to represent S. John the Evangtdlst, 
and the Famesinn Ilercuica to pci-soiiate an AjioBtle and 
Martyr altcraately. In the presence of encli works, [ 
know not whether to ciiU theiu statuea '^t paintings, 
reader, would a solitary tear trickle from tluno eye, or 
thy heart tlirob with a single religions nfTection ? 

Theac, if I do not err, are the principal points uf dificr- 
cnce between the two echools; and we have thought it 
ftdrisable to premise them, since Fra Bortolomnieo. whoso 
life we 4»je about to write, belongs to the fifteenth and 
fflxtoculh century, and forms the connecting link be- 
tween tliCHc two epochs. It was necessary, moreover, to 
throw some light un the coneeptioina and maxims by 
which the Italian artists of the period were govcrncih 
And as Fra Bartolommeo belonged to the RoniEin, 
Vcnctaan, and Lombard school, we liave employed all 
diligence to investigate the character of the times and 
works tliat (elt the influeneo of Lionardu, RaflUel, Titijtn, 
and Michelangelo, dividing his life and palutliigs into 

B :2 
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four periods, during whicK Fra Bartolommco ^adiially 
abandoned tlic aucicat, aiid at. Icugtli classed liiinscli 
unoDgBt thu modcra, paiuten, TliIs transition, luthorto 
onnoticcd, has cftusi?d \\s long and laborious study, 
■which, however, wo trust may prove beneficial to tha 
history of our arts. Let us imallj advert that, as we 
write this lii'o out of original and uiipublislied docu- 
ments iu the archires of S, Marco, (Florence,) we mil not 
follow Vasari and Baldlnucci in ihe chronological order 
which they both liave strangely coniused.' 



CHAPTER n. 

Orlglni Covtilry, nod 'SiodiM of Fni Bnrtolominm il«I]a Porta— Vivlraltnilc^ of 
hisToutli — The Puintlnga uf Ihia finit Epoch. 

Is Savignano, or, as others call it, Savigliano, a smaJl 
village six miles from Prato and ten fiom Florence,^ 
liv«d a certain Paul, commonly called the " Agent," a 
sobriquet which he inhoritcd from his father, Giacomo. 
I beliovc the people "bestowed this epithet on him, be- 
cause he was always disposed to give as much assistance 
as poBdible to his neighboui-s in the mftuagement of their 
afiaira; be that as it may, the sobriquet became the dia- 

I 'fhii romark ap-plies »a\v\y t* tb& Chronokgy, fur we admit VaBflri'a ac- 
ciuucyitsto Ciute ; nnJ, indaud, be lulgbt eaaly hiLra Uiirui:^] all tlie patti- 
ciilnrs ol ITrn Ilarto1'>niiiir«'a litn tt'tm Vitt Euatnclii", the miulalurl^t of San 
M>iri?o, who WBsIha DouteDi|>oTni7 of li^a BortolorDmen. V. vut. i. c. xiii 
of tlicse Memaira. 

' Frs BjirUluinuiLMi olwuys (ii.ib»cri1)t'S Limdcir, " ric>iorFl'Dr^Ltinu«,"anil i: 
H caHud. Lti tlin AnnsU of Saa Marco, bocaust-, perhaps, be lijid pused tin 
grMt(V[iart afhis liietn KloKace. 
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tiiictive title of all liis descciulaDts.' Paul, ia all |)n>lia- 
bility, followed Hie fatlior's calling ; antl Wing a fruj^l 
well-conducted man, be soon conti-ived to purchase 
, few fields in V»I d' Kisa, and iu San Donato in Poggio. 
together witli a house in FIoicqcq, aad hugan to Uvc 
much more comfoitably than hi? father. It is likel/, 
however, tJmt lie did not leave the natal village, wherv 
the bones of Ins kindred were mouldeiing, till he was far 
advanced in yc»r8. Having m(irricd a woman ol" his 
own condition, he had of her two sons: the eUleat, who was 
bom X.D. 1469, he called Bartolommeo, or, as dm Tus- 
cans ^Tilgarlj pronounce it, Baccio; and to the second, 
who was Ijom a few years afterwartb, he gave the name 
of Peter. The little Baccio grew up beneath the good 
parents' col's, a ploua and discreet youth, enjoying thai 
golden raedioci-ity of fortune which is cquidistftnt liohi 
want and opulence. When his childliood had sped by, 
Paul, Hading \m child to he of a. most intelligent rliflpo- 
sition, began to consider to what prolession he should 
devote hiin; and, as we may easily suppose tlmt he had 
already given proof of his love for the fine aite, in which 
he (^rwards became so diadnguished, he rcaolved to 
bring liim to Florence to study painting, and to lodge 
him with some nf his kinsfolk, who Inhabited the house 
he had purchased near the gate of San Pier Gattolini, 
On this accoimt. instead of Baccio del Fattonuo, every 
one began to call him Baccio dellu Poi-ta. On hia 
arrival in Florence, Paul brought Baccio to Bcnodctto da 
Majano, a. renowned sculptor and architect, who advised 
him to send the youth to the atudio of Cosimo Bx)aselli.' 



■ Of Qua sobriquet, unknown to all lilriorlnna, ne Qnd moation in na 
original couUact llrnt yet will fc-lve miii>ri{;st Ihe Dwumpnts. (V. S*. I.) Urn 
•iiriuune U iinhnonn. 

< Vauri, TiU di Fra Barbjloinmvo >li S«n Hatqo. 



IS 



MEMOme OF EWNEST TAIHTERS, 



It may be questioned whether Benetletto da Majano 
fkcicd the [lart of a true Iriend, when he euggested to 
Paul to aolect out of (lU the Florentine pnintore, the man 
who was the least disliinguiahod for g-eaiua and art; and 
surelj he could not ha-ve made choice of any mnBter 
who was more remarkable for poverty oC deaign.' If 
Be«cio had been sent to study under Domcnico del 
Glirlaiidajo, instead of Cosinio RoBsclh, he should haTC 
had a master in every respect superior to the latter, in 
design, colouring, and composition, and he would also 
have been the condisdple of that Miclielangiolo Buona- 
rotti, who^ was destined to reflect ao much glory on the 
three sister arl3. 

When Poi-ta began to study imder CoHimo RoeBelli, 
the latter, just returned from Rome, was advanced in 
years, and obliged to be assisted in hia works by bia 
pupil, PicTiJ di Cosinio, and the youi^^ Maiiotto Alberti- 
nelli. Let the reader now fancy what was poor Baceio*B 
condil.ion. The old master, abandoning brush and 
palette, Bpcnt most of his time with ci select circle of 
gossips at the furnace, making experiments in alchemy; 
and Piero di Cosimo, rude in his manner, and gi-oaaly 
irrogulat in his lifcy WM by no means fitted to impart 
instruction to the young Savignaneee. The same may 
be said of Mariotto Albertinelli, then twenty ycara of 
age, whose conduct was that of an avowed libertine. 
Thus was tlie simple and ingenuous Porta, who had 
been brought up in the eaercisc of every virtue, lel't to 
himself in a most corrupt city, without a master who 
wae suited to advanec him in hia art, or companions 
whoHt' example was calculated to guide and siiinulate 
him In the piuijuit of virtue. Although now arrived at 



' Vituiri, 7iU dl CoBfino nosicHi. 
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the period of IKe when one feela the necessity of loving 
and beiug beloved, he h»d no a^tnpatliies in commoR 
eitli(;r with Cosiriio or Piero, whose pursuits were so 
widely diflbrent lri>jn his own, and he llicrcforc p.'solpcd 
to emulate AlbcrtincUi in the study of art. The work of 
the day over, MftTiotto betook himwlf'to the wine ahopa, 
and Bftcclo to the chmuliL-s, wliilatPiLTO hunted game in the 
fields, and Cosimo spent his evenings dreaming of the 
philosopher's stone ! Thu3 dirl Porto, in the years of 
UlusLons, sentiment, and enthusiasm, keep hia soul un- 
blemished and Lis heart uncoiTuptcd, though Uvin^ in 
an (Ltmoephere of vice. Sooner than aesociato with tJie 
idle and dissipated, he devoted himself to study, to reud- 
ing, to retirement, and prayer. His recreatiou was to 
sit and Ii9tt?n to those who were esteemed as wist- aad 
prudent; and he resorted to the cloisters and churches to 
hear eloquent orators developing the great Evangelical 
dogmata, hi a word, in otliei times and under other 
maaters, Baceio would have revived the examples of the 
Blessed Giovanni in virtue as woU as in art. 

Meunwhilc, it every day became apparent that the 
precepts of Coaimo did not tend to advance him in the 
art of pu.inbng; for lie was not only feeble in design,' 
crude in culoiiring, and mlscnibly defective in compoa- 
tion, but his figures were so ignoble that, with the ex- 
ception of Andi-oa del Castagno, there never wus antithor ■ 
artist so insensible to the beautiftil in natme.^ liticcio 
and Mariotto thercfoi-c detcnniaed to leave Rosselli's 
school, and to apply tliemaelvca to study in the houae of 



* la my opiuion thoft U onlj' one work by thi« mnsler -n-hiah raises bim 
•tiuTT niittiacHty. It ia u IrFscoin the cliurdi nf S. Amlirtue, Moieaco, re- , 
pTM«iitiii|; Uifl Tiiirntlfl iif the ino«t lioly SacramL-nt ; in vilifcli tlic-rr isn my i 
Siu iJNi'p f! !"iaiitiriil fi^itialeii. At tlie nud of lliis vijliiniiu ne will givu an 
Uuetjtttion of ■ viark oTbU iKhwiit Um C;a31vi7 of tha Academy of Uudgn. 
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the former, ncjur the gale of Srin Pietro Gfittolini, taking 
the ancient masters, and particularlj- Masaccio, for their 
niorlels; and as Ba«cio wafll"aa<?inaied by tho shading and 
colouring of Lionardo da Viiiei, he began to study his 
worlds, making, in a short tiine, such nij>ld progress in 
outline, shading, the management of light uitd colour- 
ing, that he Willi the reputation of being one of the most 
talented of th« youths who were then cultivating art. 
At this period painting had been placed under the t^ite- 
lage of sculpture and goldsmith's work, and, indeed, 
tliere were then very few amongst the Florentine pain- 
ters who had not studied the rudhnents of sculpture and 
of the goldsmith's art. Thia may be predicated of 
Lionardo da Vinci, Sandi-o Botticelli, Lorenzo di Credi, 
Audita del Sarto, and others; some of whom likewise 
studied areliittieturc, sculpture, casting in bronze, Mielh, 
and painting: a sad rcllection on oui- ago, in which it 
rarely happens that an artist finds himself equal to more 
than one art. 

Lorenzo the MagnificeDt, had expended enormous 
sums in purchasing objects of the line arte, wliich were 
beautifuily diepoeed in hig garden, on the Piazza di San 
Marco, 80 that the loggie were filled with choicest 
sculptures, aa were the alleys and chambers; nor had he 
failed to collect pulntinga by the best masters of Italy, 
and other countries. Independently of being an 
ornament to the place, they were a school and acadcm,y 
for young painters^ sculptors, and all persons practising 
the various branches of design. Bcrtoldo, the Florentine 
sculptor, an aged and experienced master, who had 
studied under Donatello, was the euetodian of the gwind 
objects in this garden.' 



I 



Here he gave lessons to all the 



' Anongiit cliiue rliu atuOit-J paiucliig uiitl ii'DTpiuru in Ilils garden wen 




PTOBS, IHD AACBITECTS. 



15 



youthful culttvatora of art. Hero «U tha Florcntins 
artists were wont to assemble. Lorenzo ilie Magnificent, 
encouraged tliem by his promises and lionoiirs: tha 
glorious genius of joung Buonarotti stimulated the most 
enthuaiasbc rivaliy. The lofty strains of the poets who 
looked on all the imuginative arta as springing Brora one 
common source, hymned tlic pruisea of the miiat'* 
splendid creations. Pindania and Tirtcus King thu 
glories of the Greeks, who won laurels on the battle-field ; 
and why should not the hai-ds of Florence enkindle in 
these young bosoms the love of a similar glory? It vu 
truly a grand spectacle to behold the flower of Italitui 
genius assembled there — to hew the sn-ains of Pohuan, 
Benivieni, and Lorenzo the Magnificent — to hear the 
philosopliieal disputations of Pico delia Mirandola, and 
Marnlio Ficluo; whilst chieel and hammer made tho 
marble i^g. and the ctinvas glowed n'ith all the beau* 
teous ttnliiigs oi' the painttr. Thus was this garden a 
lyoeum ibr tlic philosopher; an arcadla for the poet; and 
an academy for the artist. Canicei. in Bologna, was the 
only man who ever revived anything approaehing 
this. 

Mariotto Albertinelli, consciouB of his Imperfection io 
design, obtained perinission tu enter this school; and 
although Vasari does not state it, I lliink Porta, did the 
sume, as his pictures give ua every reason to believe that 
he applied himself to the study of the Btatuee. Most 
certainly he never eoiild have given such reliof to hia 
Sgurcs, nay, nor such correct deagn, if ho had not well 
understood the management of Uglit and shading, and 



Bawlu (]« Monte Liii>o, elc. Wlioii vIib Mediri "-ari' pxppUtxl Morsntf, (tl94,) ' 
n grtai pa,n of (hnw ubJMU of art wus luaL. V. Rvaiwu'i lioroaifi iti 
Modid. 
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Spent many years conic mpUring the anhq^uc and true.' 
As soon »a tliey had made coiiaideraMe proGciency, 
(Mariotto liaviiig adopted Hacclo's style of colouring,) 
thoy bogan to paint, and to store up in a comnaon ftuid, 
wimtcvur llitiy earned by their prodm^tioua; a plan 
vhtch was fijllowed by Polidoro da Caravaggio and 
Mfltiirtno. in Rome, bolli of whom resemble Porta and 
Albcrtinclli. 

For want of necoaeary dociiKients we have not been 
able to discover all the works which they produced at 
this period. Vasari, however, assures ue that they piiinted 
vaiy many Msidomias for the i-ity of Florence. "To 
mention,'' siiya he, " only such aa came from Baccio's 
pencil, one of them, which b very beautiful, is now in 
the possession of FiUppo di Averardo Siilviati, and is 
much esteemed by him. Another was bought some time 
ago by Pi«r Maria delle Pozse, who, being a virtuoso 
and knowing its rare mGiits, would not part with it for 
any amount. Pier del Pugliese had a Madoima can'ijJ 
in marble, by Dijimtelio, (in bassorelievo,) stn exquisite 
work, for the preservation of which, he caused a little 
wooden tabernacle, with two doors, to be made, in order 
to «nehrine it. Within this tabcntaclc, Baccio painted 
two little historiea, one of which was the Nativity of OUT 
Lord, Uie otlier Ilis Cireumciaion. ThpBe bo painted in 
8uch perfect miniature, that no work in oil can surpass 
them; and. on the outside of SHid doors, he painttid an 
Annunciation in chiaroscuro." In these beauteous, works 
that atill remain, we easily discover the first dawnings of 
PoTta's genius; ao well designed and coloured are tliesc 
delightlhl little figures. Kogini baa engraved one of 



^ Liui&i ia ttlaa of cKis oplninn. V. HUxaty uf Taiai'iog, Tiiacan ScIuhj) 
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theee little histories: it is the Oiroumcidon, or rather the 
Pre&eutiition in the temple; and it pleaseH me much 
more tliim the great ptunting which Baccio produced oC 
the »&nie subject for the noviciata of San Mttrco, lifter he 
had become ti Friar. 

Father Gngliebno dolla Vailc, who has ewiehej J 
Vasari's work with copious annotations, writoa — that he i 
saw, in Castel Franco, a picture by Porta, dated 1493, 
He does not atate what it represciiltjd, but simply remarks 
that, "itfi OTitlintH were sliftrply defined;" adding that it 
clearly provea "that the Friar profited more l)y Raffaello, 
than did the Utter by bini." This observation appcan j 
to U9 to ho inopportune; sinec Biiecio was then a meral 
youth, and retained much of Coslino Rosselli's manner. 
Neither do we think it fair to contrast Purla'a earliest 
works with the more perfect ones hy Saiizio; but 
if any coinparieon is to be instituted between them, 
it should be at the precise moment when Raffaello 
came fresh fioni the school of Pietro Perugino, 
after having painted the Crucifiidon lor the Do- 
minicans of CittAdl Ctistello- But we will have 
occasion to speak of this elsewhere. I will not place 
amongst tlie works of his youth, the portrait which 
Baccio is saJd to have made of himBclf, mentioned by 
Lunzi;' aa Itosinihos proved that this historian of Italian 
Painting has fallen into an error. We would rather 
axpend some words on a painting known but to tew, 
'iod which is perhaps antongst the beat of his works. 
This is en Annunciation, now in llie sacristy of San 
Marco, overtlie entrance door. It is generally supposed to 
have been the work of Porta, and though some may doubt 
our assertion, there are many poiata of resemblftuoe 



LauEi,. EDatoiy «/ Pajntirgi Flurciiliiiij d<;l)(>>J, Sv^Ji'd Epocla. 
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between it and tJic paintinirs in Baccio's lirsl initnnw. 
Tho tintings luid tmma^:tmient of tlie drapciy seem to be 
so raainy convincing jirpiiracnls in out favour. Tlie 
crudGOGBs of outlint', whicb roininds ua of Cosimo Ros- 
selli, and whidi Porta siits(;t|U(!nl]j eoftened in his otlier 
worka, ib here very apparent. If the figures of tlie 
Angel and of the Virgin he not vciy elegant, we cannot 
but adniire the mgenuity and simplicity of a pamter 
who iloiuiahed to^&rds the eLo^e of the fiB«euth ceutuiy. 
But where we recognise the masters hand, ia in the half 
figure of the Etemnl Father that he painted in the upper 
part of iJie picture, revealing itself ainid the clouds, and 
surrounded hy a choir of most beautiful and graceful 
little ang^jls. Here we tracu a close rcacmljlance to the 
other works by Baccio^ and this anneunces a inost able 
artist. 1 will finally obsci-ve that the garments of the 
Angel aud Virgin are cinhroiderf>d with gold, a pec^u- 
littrity which we do not find in Porta's later pToductiona. 
Whilst tliese paintings were in progress, there eanae to 
Florence a wondta-ful man, who waa destined to produce 
a great impr«?aon on the aoul of Bacciodella Porta, and 
to injluenec hia future life. Thia was Fra Gerolarao 
Savonarola. In 1481 he visited Fiotecce for a briel' 
peiiod; and in 1489 he returned lliitlier at tlie invitation 
of Lorenzo de' Medici. We have elsewhere spoken of 
tliia great Cliristian orator, and uow will coutine our- 
selves to such facts as rega^rd the painter's connection 
■with him. 

It ia probable that Baccio had heard of him in the 
Medicean Garden, and that he had been aji oevdiir wit- 
ness of the effects which followed Savonarola's preaching. 
In fiiCt, he had already captivated the most select portion 
of the artists, philosophers, and poets who freiiuented 
that spot consecrated to genius; and here, too, was 
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initated that fiiendsliip which unitBd Porta, Credi, Botti- 
celli, Bonivicni, MiraiidoU, antl othor illustrioufl cliarao 
ien. Savoimrola wisely thought that pupulor eki^ueiic8' 
should never be dissociated Irom the study of the fiae 
ai-t6, philosophy, or the niueea, nnd that its natuTe aud 
object was closely identified with tliem. Hence, after 
the day's work waa over, tlic painter, poet, sculptor, and 
philosopher retired Irom tlic beauteous garden to the 
Qeif'lihouriiig cbiirch of San Miirco, to listen to the 
fervid eloquence of Fra Gerolamo. Baccin was so las- 
ciliated, that he could not live without the Friar; and aa 
otlen a£ he aeccnded the pulpit, he was curliest in attcD- 
danoe, and the dovouteat of his followers; so that his 
soiil was divided between art and cloquenoo. Then did 
he find the man who wiis worthy of his friendship — the 
man whom he could make the depository of his confi- 
dence. A mute and eloquent language united the 
imaginative soul of the painter with the scathing 
spirit of the preacher. In fatt, wlien Savonarola com- 
manded the Florentine artists to make solemn reparation 
to that Christian deeorum which thoir pencilfi and cbi^ula 
had outraged, Baccio was thy firet to lay down «t hia 
feet all liis dt'signs in the nude, and such other works aa 
sinned against modeaty, It is filmoet superfluous to state 
that tills frieudsliip and fajiiiliarity irritated Albcrtinelli ; 
for, though he had very little sympathy with Daccio's 
pursuits hitherto, now that he saw him taking pleasure 
in nothing else than spiritual caiiticlsB and the eatlie- 
dratio exegeses of the Friar, he renounced all hope of 
his companionship. Maiiotto, therefore, ceaaed to ire- 
quent Baccio's society, and liaTing obtsuned the patro- 
nage of Altbnana de' Medici, set to work alone' Bub 
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ho oontiiiued thus oiily for a brief periiwl, for when Rcro 
de' Medici was expelled in 149 -t, after liaving stiivca to 
dertroy tije acmiipeat Republic, he lost the protoction of 
Alfon^nii, and then rctiinied to Bjiccio, who received 
him with all eoiirtcsy nnd kindness. Neverthclesd, fiir 
from adopting Porta'.* religioas ideas, when the two par* 
tics known aa Piagnoni and Arrabbiati spniug up in 
Florence, Mjiriotto soon cspouacd the latter, who were 
th<; implacable enemies ol' Savonarola, and consequently 
of Baccio. So terminated all comraunicatlon b*-'twcen 
Albertiiielli and hiri q^uondam coIh-agTie: so temiiiiftied 
that syrapathy between tlie twain which made "Vasari 
write that they were "one hody nnd one soul."' Baccio, 
it is true, loved AlberUncIli, but we have alrendy hinted 
fit Hho cbarocter of the latter, and will place it in a 
clearer light as we proeecd. At this period I will lucn- 
tion only two paintingg by om artist, one sraaU, and the 
other very large. The first ia the portrait of Fra Gei-o- 
lamo Savonai'ola, a tribute of affection which the painter 
rendered to ihe man who had so efficaciously spoken to 
hia heart, He gives us only the head of tlie Friar, most 
exquisitely modelled and coloured; and I do not hesitate 
to assert, that no oUier portrait more clearly develops the 
working of a soul absorbed in tlie coiitc."Hiplii.tion of a 
gigantic pr>jecl. The two comelions at Rume and Flo- 
rence, though finely elaborated, cftuiiol be compared to 
this likeness of the orator, in which there is no exagge- 
ration.' Removed to Ferrara, 1 know not when, it was 
flulwctpieiitly restored to FliTcnce by Fihppo di Ala- 
BMinao Salviati. It Bubscqucntly adomod the ecU of S. 

' Vuari, LifeorUniriotli Albert in clli. 
*' * Be wTOt« M foul lit it: ''lliu v&iij •>! Ooralnnio, of Furrvs, tliu proplict 
Milt by God," A vory y»)il copy of tt litt;i liwn mndp Ijj Ihc ''ckbrolcl 
fiiiittn' Anlinori ; il ia dow iu tlia paMwdnn of Haualll, in i-'Iiireoce. 
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Cttllierlne de' Ricci, in Prato, who vetterated its original. 
Wlien tlie monastery vraa sui>pres«;<i it passed into tlio 
possession of Emolao Uubiori, (of Prato,) wlio piesorvw 
it with reverential love,^ 

Tbo second piunlin^ Jg the grand fresco, rcpiCTonting 
the Finiil Judgment, in the chu[iel of tlic ceuictry ol'tho 
hospitiiL of Santa Mana Nuova. Gerozzo Dini, who 
caused the tiaid chapel to he built, had rutfUCHtvd fiitcciu 
to pwnt within its prccinte some suhjcct suited to the 
clianicter of the phtcs ; and the artist very judiciously 
painted tlie Resurrection, as though he would tliu» 
impress sufleriiig humanity, with the hop? and consola- 
tioa ofthe better Hie. " Then-," says Vasari, " he begun 
to fresco the Judgment, which he uondiicted so diligently 
in the part he finiahcd, that he added to his liune, and 
was muck lauded for hnviuff depicted the glory of 
Paradise and Clirist, with the Twelve Apostle* judging 
the Twelve Trib«s, which with their most h^'autiful 
drapCTies are aoftly coloured. The design, wliich he 
left unfinished, represciits the Egfures dragged down to 
hell — their despair, agony, and ebame of everlasting 
death; and one easily recogniaca th« contcnfancnt and 
joy of the Saved, albeit the work be imperfect, as ho 
attended more to religion tlian to painting." Aiu\ else- 
whore: "This work . -is highly esteemed, 
for in this style, there coiUd be notliing grander." In 

3er that its parts and ensemble inny be better under- 
we will make a few remarks. When Vasari Wiia 
of this Fiual Judgment, his memory must have 
iarte^ him, as it often did iu regard of other paintings; 
for you would vainly seek for tlicae " Twelve Trilx-a," 
with their most beautifiil drapericB, softly coloured ; 

' Blblic^raiiliii PnilMe, [i. 0. Thii ponrait is mcntionHi by Vasari, 
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unlcil, indeed, these words have reference to the 
UCtmcuitc niuiutud* of the i-uprobate and elect, acmrding 
to the Evangelical sentence.^ It acems that in this 
paiiiiiiig, Bttcciii dorived liis inspinitiuii iWini a etinilar 
work, wbiuli the heavenly iinaginBliori of the Angelica 
liad executed on tlie doora oi' the armory, in the church 
of the Annunciation. Like the latter, he i-cpi-esenta 
Christ the Judge, scutcd on the Clouds, in the sotuo 
attitude and apparel; and the Virgin, who is sitting^ nt 
his side, altiioug-h too rcraoto from Fra Angclico's ideal 
typo, appears to us to be a rppetition of wiliiit tlie latter 
had dcagned. The Apostles, who surround the Supremo 
Judge, must be auml>ered Btiiongst the mo3t beautiful 
and perfect ligurea that Baccio executed in hia youth, 
vhcther we coiuddcT deagn, colouring, or expression. 
Some are of opinion that Raffiiello avniknl himsL-If of 
tha uppur part of Bucciius Judgment, when ho pointed 
in the Vatican that mhacle of art, known as the Dispute 
of Uie Sacrament. I wUl not undertake to asses-erate 
this. I will, however, observe that one of tlic Apostles 
represents the Blessed A^igelico, It ia the bold old 
man, (a three-quarter figure,) whose eyes arc bent 
dowiivvai'ds. Some (iuicy that tliey Tecognisc his portrMt 
jn the figure of a Dominican, whose profile we see 
amongrt the elect; beluj^ led into this belief by Vasari, 
who, not remembering tlie pret-'ise position, erred in 
stating that it "waa in the under part of the paindng; 
vhercas, it is in the upper. And, indeed, the. portrait 
of the Aiigelico tliat Vasari liimsclf has given, in the 
second edition of his Lives of the Painters, in every 
respect resombleg that of the Apostle of which I have 
spoken. Although BBCcio had designed tlic entire 
liifitory of the Judgment, he coloured only the upper part 

1 Matth. xix. SB. 
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tpf it; tlie rest having been finisliecl by Mariotto Alber- 
tinelli, who introduced into the composition Giuliano 
lini, his disciple, hiraeelf, the iiifirmarian, eome 

rfiiBB skilled in surgery, ftod on th« sides (icrozsto and 
his wife, who caneod that Judgment to be pftintod. Little 
:tiiG under part of tliinTsork rciuaina; for, on tlied©- 

FttTDCl^oa ofllie chape] of the ccnietry, the wall wns sawed 
throiigli, in order to tranRport it to the couTt-yard near the 
flcdiftllnifpltal ; and the painting received veryconBidcnible 
injury. The humiUity of the place uiuat soon complete 
its entire niin. We ■will linally rpmajk tliat the court- 
yB.n\ is low and narrow, and oalculaled to dcHtroy all 
optical illusioa, as tlie figures are of considerable dimon- 
sLona : whereas, if th e whole work were placed In a better 
light, and elevated higher than it is, wc would be better 
enabled to appreciate the conception imd workmanship 
of Porta and Albcrtinclli.' 

Meanwhile, the termination of Savonarola's career was 
approni.'liing. Voiws of niensicc aud bloody deeds prranged 
the IromendouH ruin that was gatlierlng over Ids head. 
Jlis enemies, who, up to that moment, were kept wthiu 
certain limits, now resolved on vengeance, procecdt:d to 
outrage. Baccio, seeing the terrible conspiracy, 

' eOABcd to paint the Final Jwlgmcnt, and leU it iinpcr- 
icct On the eighth of April, 1498, tlie Florentines, 
luiown as the Arrabbiati, marclied in military array to 
the convent oC San Marco, to wreak their liiry on 
Savonarola and those who hi«l aided him in Ids attempt 
at Kefonn. More than five hundred citizens, cnramauded 
by Francesco Valori, took up their position witliin the 
walls, to defend Fra Gerolamo's iiic. Two liundrcd of 
the friars who were well aToicd, added themaelvee ui 

1 In r.Jio rnllnry nt llin TIffizj tlicre atw in'np origtoul dMigns of thl» 
Lnt Judgment, AlMwiitcd by Fra I!Ariol<)niiium> witli ■ Jien. 
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Valori's combatants, and resolved to niake a desperate 
defence, Baccio della Porta, who was not so good a sol- 
dier Ba he was & painter, wishing withal to act the pari 

of iL true friend, althongU terror-atrickcn, took refuge 
witiiin the bcaeged convent. Here he found Fra 
Benedetto, the miniatuiist, a. much braver man, who 
stood prepared to fight to the death. Finding all the 
doors barricaded, and tlie dafendera on the alert, the 
Arrabbiuti set fire to the gates of the cliunrh and convent. 
The I*iagnoiii tliea showed themselves to he leal lo tlieir 
master, and began to disclmrge their cruss-hows and 
KaKj^ucbiiBCS from the roof, belfry, and wiudowtt. The 
friais, though some of them wotdd gladly liaso di-awn the 
sword, collected round Savonarola, m tho choir, nnd there, 
prostrate before the Holy Sacrament, btsmight God to 
aid and have pitj on them. Meanwhile, dealh and flight 
had tliJniieil the rants of the beacigcd. One of them, 
Valori, who despaired of victory, left the convent, and 
he, with liia wife and tender son, were slain on the 
instnttt. The asaaUantfi, haying Ibrccd their way into 
the ehureli, contaminatod it with hlood and carnage ; 
and when the adverse parties engaged in hand-to- 
hand conflict, one may fancy the horror of the 
epectinjle mid flame and smoke, and the groans and 
blasphemiRg of the wounded and dying. A German, 
who was an excellent marksnian, clambered up into the 
pulpit, and fired, witliout mercy, on the Arrahbia.ti. As 
the latter gained grovsod, they rushed to the choir, but 
suph was the resistance which they cKporionced fi-oin the 
narrow dimensions of the place, and the bravery of the 
men who opixiscd ihein, that they failed lo open a 
passage to its interior. Finally, lia^ing scaled the walls, 
they attacked the Piagnoni, in front and flank. At this 
juncture, poor Baccio, who at first gave aomo proof of' 
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ralour, grow dreaclliilly alamted, and cast away his 
unwonted anna, vowing to God, that if He snatched liim 
fiom tliis peril, he would talcc the imtit of S. Doiainic, 
and close bia days in religion. In order to stay the 
blood&lied, Savonarola spun tan eoiisly sitrrendcrGtl bimtHiir 
to Ills cneiniea, aiul Bafcio witnessed tlie insults iiud trn- 
gical deatt ol' liis illustrioua i'ricnd. Wounded to the 
very depths of his bouJ, appalkd by that tumble calamity, 
incapable of recci^Tiig counacl or consoktioii, he nban- 
doned itc pencil, for with Savonarola perished that holy 
Game wliich gave aliiiieiit to his fervid imo^nings. 
Baccio da Monte Lupo, the sculptor, lleemg before the 
wrath of Fra Gerolarao's lourdLTers, spciit a long time 
waadeiing through Italy ; whilst Botticelli, Cronaca, 
Lorenzo di Ci-cdi, aud other partisans of the Friar, 
overwhelmed with grief, lor a. while ceased ii> cudtivatc 
their beloved lu-ts,'' 

But Porta never iijrgot that dreadful day, iior his vow, 
and, like a tnie man, i-esolvcd to keep it. His brother, 
however, was a diffieiilty in the way ; for, at his falher'a 
death, the care of the little Peter and the managonicnt 
of the paternal property devolved on him. Wherefore, 
having consulted Santi Pagnini, the Dominican, who 
wa3 then domiciled in Siin Marco, the latter took charge 
of the younger hrotber duiing the period of die novitiate 
which Baccio waa to perform far irom Florence.' Baccio 



' T. Biirliiinaci:Iu arid Taa&ri'si Lifu of FYs BarUiloniiuaai 

■ An origiw.l dMiiment from tlie ari-hivM orS. Itarto, vrhkh we wUl gire 

ftt the and of Uiis volatile, prov^E tiiai Snnti Pngnini was for some dme tut^-r 
to the young Pietro. Tlie following 19 in tlie haud-writlng of S. Pagtiiai ; 
•'By Tirtuefif aiilliorily given me uvut Piflro Ilia brulber, by Fra Barto- 
tominM lUI'Eipb ilvl Fuiorino, vlmu he. surTenderedliu purtloD to biiu." T. 
thsaaoeDU 
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then Burrendered to Peter wlmtsocTor property he had, 
together with hia right to \m patiiraony, and having 
ohftrgRiI Alberiinclli to finigh the Final Jiidgiiiont m 
Santa Maria NuoTa, (for whicli he had received tlie 
grcaUr part of the stipulaterl payment.) he eet out ai 
owe for Priito. July 2(3, A.D. l,5lX), he fullil!oi!l \m vow, 
by taking tho habit of the Preaching -Friais in his 
thirtieth year. Retaining his haptiBmal name, he waa 
ndmitted amongst the reUgious of the choir. In the fol- 
lowing year, lie made his religious profession, and 
returned to the convent of San Marco, Florence.' This 
sudden resolution gave great EinDojaiicc to Porta's 
Mends; and as to Mariotto Albtirtinelli, Vasari informs 
us " that he was almost out of hia mind for the lose of 
his corapamon; and so aatounded was ho by the fact, 
that he almost became desperate. Neverthelefis, if 
Mariolto did not hate the Friara, of whom he was con- 
stantly speaking evil, and if he had not taken part with 
the &ction against Fra Gerolamo, his love for Baccio 



1 Vii»ri snd the Chronirfea of the Couvont of Sm DomenJ«i, Fnito, 

I'oiiflrin thin. But lU FalliCT ilelia TuJle tiiinallioe it, we will cite » notieo 
prmci'ved in Marlioi's "Min:i;ILiii«c,'' nud [lubluJieil by the author iif tUe 
IJiUloHiTiflo i'rattse (p. [IJJ: "2((ih BeiitiiinbM, luliU. J, AleasaCilro 
Gnuiliiii. buving gone to tli« con^'unt vt S, Marco in FlurEacc, to iiiiikii 
inquiries niient FW Bftrtolcmmeo, the pAinler cf tliftl Orrlcr, Father 
Oniffrio DuKKi htfbrmed mo thut l''ra Baiiulunim-.io nos invtstcJ in tiw 
uonveat (if Foitii mat\j yeurs ago ; and said Otmliii)' Is uow eiglty-Bix 
yoars of nga, Tliis waa irrittmi uii tlic 3tli of Seplfmber, ISIill. Re- 
itiniing to Frato to «sainine tbe Cbronicle of Siia Ddiuetuoo in tLat city, 
Fm Clicrubia:)! the Sup^Qi 6lii)n«il too «>raft fragmnniA uf utid CLconicle, 
ivUiub atate tbat k'n Bactijoinmco, a must BjiccUeiit paiat«r, wlio had 
Ihii tiaioe in tliu H'orlil, wu bom la Surigottno, uad took the luililt at the 
Onkc in Pruto in anid punvoiil, gf wliitli hn waa h cljiiii lliia wm 
in tho y«ac ISOU (July 26lli). la ttio fuU^ wing year ha made his pro- 
fewSon." 
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would have made Iiim take iKe hnl>it in the sadio 
monsistery." Wn will offer no rcmnrk on these words, 
as the facts already atntod, as well as these that renmin to 
be told, must clear up the tnith.' 

This first period of Porta's artistic life is neither the 
most fruiUul nor the most glorious. All Kia works (of 
tliis penod) evidencu the manmxaad precepts of Cosuna 
Rogselli, iind parricularlv a eertnin timidity whicli he 
soon abandoued. His colouring is Tigorous, hiH sliKdltt^ 
well defined, and the draperies wry beautifiiL Nuver- 
theless, I regiird him as hai'sh in outlinet and weak in 
(liry perspective — deleft* of lii? ago and cai'ly teacliing. 
Cut Porta, who waa destined to revive the examplca of 
Fra Oioranni Angclico, inaBinnch as the new tendeit- 
fio9 of art permitted, triumphed over all tlicsc defects 
during the seTenteen yeai-s he pitssed in the Dominican 
cloisters, where he may be smd to Imre commenced hla 
glorious career. 



I V. VnEMui's Life of Uariatio Allwrtinelli. 
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CHAPTER III. 

I^m Rjirloliniiineo, at iLc instanfe rtf tlm IlGliglous and his Frienib, Tesnmes 
hiri Per>cil^He nppoinlB JLuialto AllwrliniiUi his Bmthet's GiuinJuui — 
Ho etudliB and iuiilatoa Liunardu da Vincl^Hia IntimBcy with Rnflkdlo 
da llrljlni>— Wurlss •'.M'tntiil uodier tlio Inliueuce ol' tlieae two colebrsted 
MiwlBrs— Tb« BcRiit.K'g of this Second Period of the Artistic Csceer of 
Fni Hnrlolommeo dJla Pnrta. 



In the calm silence ofhia ccllj tnld the austentieH of the 
cloister, Porta was a prey to. pToibiuid and saddcmng 
reflections. He had seen a people fUled with enthusiasm 
jicclaiiuing hia bosom finend aa a Saint and an Apoatle; 
and, after a little wliile, that aarae people sliivering the 
idot they adored the day before, and ovenvhehning it 
with contempt Jind ruin. He rememberod how Sa.vona- 
rolft had loringly laboured to preserve moiuEity in 
Florence — ^how hia manly heart throbbed for his coun- 
try "s freedom — and the I'eward of all these nohlc aspira- 
tions vraa the blazing pyre ! Why^ then, should he 
exercise his art and genius to glo'i-iiy a country "which 
fiUives and libertinca were destroying ? How could he 
aspire to be a great pauitor, wlien none but obscene 
productions found favour with the Florentines? Tliis 
tempest of remembrances and afl'ections rendered poor 
Baccio inciipablc of resuming his pencil. On bis return 
to Florence, he was for a wliile domiciled lii the no- 
Titiato of San Marco; and he has, as it wore, chrooiclod 
his sojourn by a pninting which he executed in the said 
noritinte. It is for this reason Father della Valle 
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"ioSpectetl that lie did not lake tlie liabjt m Prato, but in 
Sau Maico at Floreace.' Having spent sointi lime in 
devout exercises, he was successively promoted to the 
Order of Deacon; but, not Imving mado the iieccssary 
studies, he was not ord&ined a priest. 

There was then in thu convent of San Marco, tJie 
celebnited Oriealalisl, Sauti Pagnini of Lucca, a niau of" 
wonderful genius, learning, and piety, Kdin.';ited afuurd- 
ing to the severe discipline of Savonarola, who had 
banished schoksticisu from his convent^ and substituted 
the study of the Sacred Scriptures, and Oricntfd lan- 
guages ; Father Pagnini had applied hiniaclf to the same, 
witli moat happy results. In this illustrious theologian, 
Fra Bfti-toloninioo della Porta found a friend, a brother, 
and a iiuthfiil apprcciator of his inciits. In a word, 
Pogniui was to Porta, what S. Antonino was to Fini 
Angelica. Not only four ycar^ had passed, as Vaeuii 
says, since Fra Baiiolouuittia had abandoned painting, 
hut five, and mayhap eix.' Father Santi Pagnini 
liaviiig been elected Pzior of the convent of Sun Mairo, 
in June, 1504, he, at the terminatitm of hia oflice, added 
the weight of ha authority to the urgent instances of 
Fra Bartoloaiiueo's friends, and tlius overcame hia 
repugnance to pencil and palette-. But first of all, Fra 
Baitolonunco reaolvfid so to provide for hia brotJier, that 
the management of hta temporal coneems and education 
should not interfere with his artisde worts, nr the dulIo8 
of tlie cloister, to wliich lie was scrupulously additted. 
As PIctro del Fattorino evinced, some talent for painting. 



' SiW tllC Aniiutlllions lu VjtBari'a Life of I''rn Bartolnnimso in llm mlitiuii 
of (be Clawiki ill tililuiiu. ti>1. vii. 

• If Jfra llHTinli>'niii«n hut renoiiticcit palntiiig on aceouitl of Siivonanila'i 
ilMth, mill nuumiHl it in 15{i6, Uiwe iiiusl liave t»en in Intemil t£ t\f[iit 
jt*n, ju SavoBorola wm mtiniertd Hay S3, 1498. 
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Itc determined that he ahould study the art onder 
Mftriotto AllHirtint'Ui, and that the latter should not only- 
he Km hruUivrV iiiiLster, hut also the aflmmistt;ator of his 
property. Fra. Itartuloinineo, tlierefore. siumnoncd the 
Prior of San Marco, Sniiti Pa^^nini. Miiriotto AlhertiaeUi, 
Biflgio, father of Mariotto, and Pielro del Fattorino, 
nho, on tho Ist of January, 1505, ^gned a public 
instrumont, which contained the following provi- 
idcins: — 

" Mariotto di Bittgio, the jiaJnter, is to take charge of 
Piero, of PauU (the agent) to teach him the art of 
painting, and all h-irtds of ma^oneria,* during six years; 
the iirat of which couuiifncea January 1st, 1505, the 
epoch of the contmct, aiid is to last till January lat, 
1511, without a]iy pajiueat fui' said time. 

"Mariotto is to "hi; the manager, conservator, allocator, 
and administrator of all the property taliented by virtue 
of the will of Paul, son of Jumcs, the agent; and the 
said property ia the following: — a house situated in the 
pariah of San Pier Gattolini — a vinoyard in San Donato 
in Poggio, with other pieces of arahlc ground and woo<b, 
gitURted in Val di Niove — and ono hundred LUid Glevren 
florins, at seven par cent, in the bank of the Conununc, 
of Florence. 

*' Mariotto shall be hound to keep mid Piero in house, 
to educate, iecd, and clothe him ; and in cose the pupil 
should ask him for money, ho ahall not be obliged to 
give him more than seven soldi per month. 

*' Mariotto Abcrtlnclli is bound to have tlic office of the 
dead celebrat<;<l in the church of San Pier Gatlolini, for 



^ Tliia woiil MoBoaei-in la snnkBtinii^ used by Vuari in rcrcraico tn 
ImiUling, Ju9( n Llie I'mncl] mniloy the letiii ; bin Llili ij> tlip uiilj example 
I ciui Qiiii it it» buiiig upjiliod to |>iitiiliiij,r, £ililiii){i uU. 
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the 80ul of Paul, the agent; and he is to give (ox thu 
purpose, as ia usual, two lire ami two pounds of was*." ' 

On the part ofPielro, Fia B&noloiiimeo, afuM-huving 
obtained the necessary t%culdes fram his superiors, wm 
vbliged to give Mariotto, for the six years, the iisusUaiclua 
of the aforceaid property; and it was stipulated, more- 
over, that in case Picro ehould dcsin: to lot tltc gi'dund 
is Val di Nicve, at the cxpiiation of his apprenticeship, 
he cuuld not liire it out to any »iavc Mnriocio. at u ju&t 
price ; uor wm he empowered to sell it tn any other than 
Mariotto, at a valuation agreed upon by four men of that 
«IJ3trict. 

It was alao provided, in case Picro would not wieh to 
live with Mariotto jVlhcrtinclU, and cumplctc the tenn of 
six years, either be-caiwe of pervernfufst, or because he 
had learned very ipiickli/, thut he (l^ero) should give 
Mariotto such a sum, ibr said time, as might be approved 
of by the actual piior of San Maifo. This was stipiilattnl 
tliat ilariotto might not repent him of the instructionfl 
^vcn to hia pupih 

Finally, Piero agreed that in case ho died wit 
legitimate or natural children, witliin, or aiter said 
years, the inheritor of the vineyard should be obliged to 
sell it to Mariotto, or his heira, at a fair price ; and that 
\[ariotto sliuuld be perfectly ficc to make the puicluise, 
or decline it Both portica then pledged thenia-lvcs to 
submit to the arbitration of tiie actual Prior liI' S. Miirco,' 
Then follow the subseriptions of Scr Niccolo Ji Bartoltf 
di Liegi, Santi Ptignici, Fra Bartolommco, Her di Paolo, 



' ThU would ImiI tw tn Imtlcw HiAt Fro liiiTtu1ciminuo'« fsllitr i1!«] in 
FlorcD'Cc, oinl WM biirfisl id hiM chiirvJi. 
* Thit sanm^mtM hmiu Iu have Imii lliosufiiat fur Pli/ru'i \<fiivny 
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Mftriotto AlbertineUi, and of Bia^o, fetlier of 
M&riotiu.' 

It is not my piOTmoe to cxaminu wliether these 
eondluons were honourable or otherwiee; and I will 
merely obecrvc, that it appcara strange thnt Fra Barto- 
lommeo and Santi Pagnini would Iihtc confided Pieio's 
education, and tlit' management of Ids property, to 
AlbcrdTnilli, whom ihey both knew to he a dissipated 
man. Jt may be tliat Biagio, the fiither of Mariotto, 
charged himself mth the care of Picro'a temporal affairs. 
Keverthcless, I cannot believe that the safety of the 
youth was siafficiently guaranteed. 

I will make two other reflections, which naturally 
present theinsclvea to the readers of this contract. In 
the first place, the very act of confiding hig brother to 
Albei-tintlli, would almost persuade ua that Fra Barto- 
lomnaoo had made up his mind never again to resume 
pencil or palette, as, othorwisc, he would have superin- 
tended the pictoiial education of Pioro, as he did that of 
many others, lay-men as well as religious. Tliis douht 
would almost amount to certainty, were we to place 
implicit reliance on Vfiaan, who statee that the fii-et work 
executed hy Porta, after he had taken the Dottiinican 
habit, was the painting of S- Bemard, for the church 
of the Florentine Abbey, since we have authentic docu- 
ments to prove that that painting was finished in 1506, 
OT at the beginning of 1507 ; but not in 1504, or 1505, 
as Vasari would have us to believe. In tlie second 
place, Lanzi bas erred when he stated that RaHaello 
r&oeived inetruction in colouring from Tra Bartolommeo, 
at the period of his first visit to Florence, in 1504 ; since 

' V. Douumurit. 
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it appeurs quilti Hionifcst, tliat Porta had nut then 
returned to paiutiug^. Iq oitr opbuon, it wiie at tbv 
period of Ilaflac]lo's spconci visit, (ITiOS,) tliat he {tvoilcd 
Imneelf of Fni Barloloinnitio'B preopjits,^ 

Having placed his brallier wit!i Mainolto Albcrliiielli, 
Fra Btirtolommco once more resumed his [jciicil. On his 
arrival in tliu convent of San Maico, he tlicrc met all 
these artiste of whom we have spoken in th« Uni vuluini! 
of thcBs MeraoLTS, that ia to say, tlie three distin^niislicd 
mimatunMls, two paintiere, one; archiluct, and a nophew of 
Lucca della Robbia, a modeller in ])lii«ter.» TIio exam- 
ple of such confleivs was t^lciiiiitcd lo rccoiicilc him to 
the art wliich he \^ad abandoned. Not being able to point 
to any work of hie, anterior to the paiHling of S. Bcniuj-d, 
w« will be^n with it. Vasari writes of it tliua: — " Iter- 
QEudo del Bianco had caused lo he constructed in the 
abbey of Florence, a chapel, richly and beautifully 
erected, of cut stone, afler the desiyna <jf Bemiinlino rla 
HovcezBUo, a work which was then and i,'* now much 
admired for ita varied beauty. And to complete the 
decoTBtioiiB, Benedetto IJuglioni had prepared angels and 
otlier figurog of vitrified terra-cotta in full reUof, plaowl 
within niches, with friezes couasting of llie arms and 
devices of Bianco, (uingled with heads of chcnihiins. 
For this chapel liemardo desired to obtaiu an idtar-pieee, 
which should be worthy of its beaui-y; and fbcling con- 
vineed timt Fra Bartoloiumeo would be exactly the 
person to execute what he wished, he used every possible 
means, by the intervention of frieud^, and by all other 
inethcKhi, lo di^poee the Monk tu tliat iindprtaking. Ffd 



' Iiiruir« Mioory of F'»liii(ii|a;, etc., Jiointtn Sclinol, ScooniL Ejwci. Tjwnl'a 
tilb of RoiTiuiL IJnlilinocd. NDiJiic, etc 
* Vids Vu). t. Hmtb ii. liiajv »v. 
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Bflrloloininoo traa then m Iiis convetit, exclusively oocu- 
piuJ witli \m attention to tUc rcligioiia services, and to 
the duties impueed by the rule of his Order, sdthough 
frrqin'ritly fiilrcatfid by the Prior, as well ae by his own 
deainst friends, to coinmencc some work in painting. 
Bmis years bad now paaeed since lie bad relbsecl to 
mECCutc! any lahoiirs ol' tliBt kind, but on the occasion we 
»re now describing, being presiicd by the iinpgrlualtica 
of Bernardo del Bianco, hewflsprevtiiM on to begin the 
picture oJ' S. Beniurd. The Saint is represented aa 
writing, wliGn the Virgin appears to hira, holding the 
Divine Cliild in her aring, and borne by nujnerous figurea 
ol'childi-cn and angeb, all ptiintcd by the master with 
exceeding debcacy. B-:;holdiug diis sppeiwrancc, S. Ber- 
nard ia lost in adoring contemplation, and there is a 
certain inexpressible radisuiee of look, which is, so to 
speak, celeatisil, in hia couDton.anee, and whicli aeoma, to 
him who congiders tho picture attentively, to beoame 
diffused over the whole work. There is besides au arcli 
above this ptunting which is executed in fresco, and is 
alao Aitiahed with extritordinary zeal and care."' We 
deem it our duty tv spcuk of this work somewhat 
copiously. 

Let the reader imagine Porta domiciled in that 
gplendid gallery, (which his confrere, Fia Giovimni An- 
gelico, had frescoed in the convent of San Marco, at the 
beginning of tlic preceding century,) with soul and heart 
teenung with ttie BubUuie theories of supernatural beauty 
propounded by Gerolanio Savouarolii, and charged to 
pourtray the heavenly vision of the Abbot of Clflirvaux. 
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' Vawri's l.ifHof Kt* Uartolominuo, li-uiuiklecl by Sirs, JiiiiBlIian fftitup. 
Th.n arch 4llii<led tu iiu tuuger iixisU, u it was ilogtroyud v.^u!^ llu,* CliuKk 

vru iDuilenilinl. 
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It 18 easy to aiippodo that he deeply mcdit«t«d the 
Coroiiatiou of the Virg'iii, by the Angelico; unii lliat he 
(lerivtJ laspimlion from iJieso heautiful iranges (revealud 
to Fta Giovuiuu in ui ccatacy of love.) when he uii<lerU)ok 
lo depict the apparition of tlie Vir^n to the most tender 
and devout of her worshippers. Exqui»tti hcyond dcscrip- 
tiou is thUcompositifm by our iiw. Under u portico, cuiii- 
manding a prospect of a ricit and luxuriant champcii^'n, 
that fonns the ground of the painting, we behold tlie 
boly Abbot prostiaie. 

(■' np, nrham Mary's fluin»i» 
Embnlluli'd, «i the md Uici mar:iiiig sUr.*'} 

)n a desk, and scattered over the floor are the vurloiis 
voluraes which were dictated by tlie glowing love of the 
inelliduous Doctor; and if there be anyone insensate 
enough to goinguy this piedicate, conceded by many a 
bygone age to Bernard, let him peruse these golden 
WC'i'ts, and he must taste the aweetncas of pnradisc. The 
recluse is actually employed In writiug the praises of 
Mary, at the very moment when you behold licr descend- 
ing on a translucent cloud, with the IniJint Jesus, and a 
choir of Angels to beatify the holy contemplative; and 
he, ecatocised by tlie Virion, with hands upraised "' and 
gestures auch as $pcak a father's love," and countenance 
wliercon a holy joy is diffused, seems to pronomife that 
everlasting strain which Dante oscrilea Lo hiK lljis in the 
thirty-third Canto of the I'aradiso >— 

" O VIr|(iu toollitr, (buglilw ofthy Sont 
Crealivl brait^ nil in lunliilcM 
Siirimg'iujj;, as in liti(;lit ilmve Ihpm a.11 ; 
^^^^K Ttsrta by thn «tenid cuutisd pte-nrUnuiflU, " ae. , 

Oil! what consuming love and divine ccstaty radiutc 

' Ds'lU) PUuili^', (.-aotv xxjui. t'HiT'i I'l'un^ 
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from Uie figure of t!io su'iiit ! Sorely aono bul tlie AngL'lico 
could have depicietl nugLt like lliia I ' Beli'mcl the holy 
abbot he pluccd S. Benedict and ilio Evaugelist S. John, 
who cxiiibit complacency at tliis favour grantfld by the 
Virgin to the greatest hero of the middle ages. AH these 
figiiri's arc well desigaed and o&li^iirod; nml notliLug can 
surpass the ease and grnce of the Virgin's descent, wliich 
u replete mth majesty and unconstrained dignity.' I 
win not characterise the figures of the Mother and Son 
US elegant, Kiuce tliej have been better depleted in other 
works; but the angels who surround tliem migKt be 
supposed to liave been by nn inlorior hand, as far as 
oulliite and eolourlng arc concerned. There are few 
piintings by Fra Bartolumraeo in which ]ie has nrnijitro- 
dueed beauteous aiigeb, some sounding lutes, some sup- 
porting the droperlea of the Madonna's throne, and others 
surrounding the Eleruul, a.11 of which arc wonderful for 
correctness of design, freshness of colouring, and beauty 
of fonn; but these, in tlits picture, in my opinion, do 
not possess a single one of these graces. Some presump- 
tuous Vandal has so Injiured this picture by rctouclimga, 
that it almoat makes one weep to behold it. The figure 
of S, Bernard, which alone escaped this barbarism, estab- 
lishes Portu's claim to eiuiuenco in art. Let us observe, 
moreover, that after the interruption of six yeara or 
more, we are not to marvel if hia hand failed to embody 
rU the graceful coucpptaona of his soul.' 

I In the fpa*<» of the CornnnlioH l.>7 llie Angi'lko In S, Marti'j, tlinre art 
fOmo S^intfl, tKe ux:pre^i;>i]. of who^tt heaila resGuilileB liint of fi^rla^s S. 

Benwnt. 

' In tlip fSiilliMV nf ilic I'lorcntinc Acmlpmy there la n pniiiting hy an iin- 
knowTi liami, iiinrki'4 Nii. viii., iittributol (o CiiiitlitiFj. Tlio Virgin uiipi'ai'UiK 
til tiie S«iiit lie'WM<n twn Aiig<iLa U Of ntarVQlloii* Iwviity. Itiit ilia fipnttiribt 
»f S. Rernnrd nvliica Illl1« or no «ini>tbn. 

' Tills iMiuiliig It now In the Hocoatlae Anadcmy. TUu ublicy-cbimii 



4 



4 




SCULPTORS, AMD ABCUITECTS. 



37 



This painiing occasioiied a long and vcxatioia contro- 
verey. Bernarilo del Bianco, wliun charging Fm Bai- 
tolommco with ita execution, did not etiiHiIatu any fixed 
price, but eimply agreed that if any qucsnou aro^ as to 
the value of the work, two common fiiends should he 
appointed to arbitrate on what it was worth. Wlien the 
work was finished, Fiu Burtolorauiiiu doraandvd two 
hundred ducata, of which he hnil ftlrcady received forty 
for expenses incurred. Bornaido, who wus not inclined 
to g^ve more than eighty ducftta, regarded this demand 
as exorbitant. The painter then ospresaed himHt'lf satis- 
fied with a hundred and sixty, but even this appeared to 
Bernardo del Bianco to he excessive. At length the 
abbot, Lortrnzodi Credi, Mariotto Albcrtineili, and other 
fiiends of hotli partiea interfered, hut all in vain, as 
neither Fra Bartolommeo nor liei-uocdo cuuld he brought 
to an amicable aiTangcment. The question was then sub- 
mitted to the Apothecaries who, at that period, were the 
umpii'cs In aU such dilferenues.' But as the religious 
did not relish the idea of going before a secalai' tribunal, 
they gladly embraced the proposal of Franceaco Maga- 
lottJ, a relative of Bernardo del Bianco, and at the same 
time a liiead of tlie Fathers of San Marco, who undei- 
look to settle the dispute; whereon, the litigant parties 
agreed to submit to hJa arbitration. Magalotti having 



K>U!n« nriiktlier picture on the Bams JoliJM't, b^lierMl (0 tie b^ FrS Fill|i|« 

' In Fliirenn'. iia w^ll na in man? other cities, thp Arte ^era united in 
Cotporutiuiii^, mJ wcm Jivided into Major nml tlinor. T)iv Turincr were 
fiveu, luid iliu laUvr fuiirti^i'ii. I'lie Apotlieuutloe, DtKtorsi ati4 I'ftiuitira 
fnrmfd ono Oirporntinn Q.if the JEnjor Arts). Ench (jf lhe*e Cor|)i)r«liuiii 
bjul iU owu Consul nnd (ruiiXiiliiniiir. In 1 671, Ibe Grntid Duke (^uiuino tlig 
FiFBt alluirAd rUi! Pointers to noiuimCe fruni tbc ApoCbccoriei. tiny*^ Cu-> 
tmg>u- laed. V. 2, p. AU. 
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nlued die work nt one hundred ducatis an end was put 
tO'diia vexiitimis procedure, July 17, 1507.' 

From the momGnt Baccio left Ccisuno Rosselli, he 
•resolved to take Lioiiardo d& Vinci ll>r hia model, and 
this will Bccount for the exquisite tact of our artist 
Having now dotermined to inodii'y his style and maimer, 
he applied himsplf' with iatenBest diligence to the study 
of that grand exemplar. 

Time, which had Bubstltuted the pure and simple 
imitation of the true for the traditioBal art of the 
Giuttcsqup, had also very fre(|ucntly witnessed the sacri- 
fice of grace and decorum to mere uaturalism. So much 
9o, that very few seem to hjwe observed how natiirc pro- 
coeds by the most varied modea to the conceptioji of the 
beuutiful; and that it does not limit tbem arbitrarily to 
a single object, but wisely divides and diffuses them over 
many; hence, it ia necessary to select and assimilate such 
as best Imrnionize togetlier. The cultivator, therefore, 
of the fine arti, should imitate the industrioua bee, which 
extracts from the various flowers of" the field, the 
substance that it distils into honey. I will not deny 
that the greater part of the paiatcrs of the Florentine 
school, in the fiiteeiuh centuiy, did study nature; 
but if we except very few, it seema to me that the 
generahty of them rar«ly attained to the bcautiiiil and 
graeeful.^ This, in ray opinion, id to be accounted for 
by the models which they set before them, which were 
not taken Irom the genteel and noble classes of the 
citizens, but irom the pmlieus and high-ways. Llomirdo 
da Vinci was the first who, so to say, wiUi an exquisite 



1 T. DucumBnt. 

* To Ills cateyiiry belongs Anilrea itel Caatngniu, (tha amrJL'ior,) Codmo 
BomiBl, AjiiLii>ii (Id VcrTVE^i^hic) aud PcUaiui.to. How mufh w^ro they not 
excelled Uy Kruqciii, Psru^iiiu, and I'luluricctiio ! 
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sense of tlie beautiful, began to cuU the choicest flowers 
of nature, and dius realise tlie bcnu-ideal. To elegance 
and harmony of figure, Lionardo wedded tie liannony 
of colouring, aoid tlic science ofchiarosfu.ro, of which kc 
was a conEumiaatc master, as be was also uT physical lUid 
BJituml sciences. 

When Ki'B liartolomraeo di San Mai-co resumed hi« 
pencil, Vinci had lied from Milan, whleh wag delivered 
from the tyranny ofLodovico Sforza, by the arms of 
Louie XII. lie found tt rc-fiigu lu Flurcnec, iind t!io 
OtHLfiilonicr, Pier Sodciiui, had ju»t invited MichchuigiuUi 
Buonarotti to tliat citj; or, we should rather say, iu%na, 
whereon these two great masters, tlian whom greater 
h&ve not been, or may not ariso again, were destined Lo 
leave the impi-css of thcii- almost super-human genius. 
Vinci's arrival afforded Fra Bartolomnieo great *jpporLu- 
niliee; and it ia easy to euppoee how quickly he 
fotmod the friendship of tiie painter of " The Supper,'' 
and how eagerly iie applied himself to big diiectiona and 
prtjvepts in the theoiieB of chiaioscuro and coloiuing. 
To give, as it were, a speeimoii of the Leonaideeque 
atylc, ho made an cxpt'Timent in fresco for liiif convuiit 
of San Marco. Within a little arch, over tKe dwr of 
the small refectory, lie painted, in haU' iigures of the 
natural size, Jeeua Christ Risen, and invited to portakv 
of the hospitality of the DiBeiplcs, in the castle of Kraaus. 
Here wo find saeh evidence uf Vinci's manner, and sucli 
a happy imitation of that sovereign master, that we 
almost fancy that Lionardo'a hand had outlined ajid 
coloured these three beautiful figures. In fact, tlie head 
of our Lord, which Bartolommco painted in profile, is so 
noble and exquisite, and the other two arc so life-like, 
tliat none of the other Florentine paiiUerg of the period 
80 nearly approached Llonardo. It grieves nie to think 
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that this work of Porta has "been i^oret! by the gene- 
nility of writers anJ lUtiHls, nllhough in a very conspi- 
cuous place. Instofld of writing of, or studying other 
works by him far inferior to lliis, they should liave given 
it a place tunongst his ohiefcet productions. Witii the 
excoptiou of Yasairi, who barely menUons it atnanget 
the last works of the Friiir, Lunzl, Rosini, Rio, and 
others ecarcely seem to have thought it wortli notice. 
That it should be ennraeTnied amongst his prodactioas 
of this period, and wlien Lionardo wa.s in Florence, la 
deducible from the fact of his having iutro<luced tha 
portrait of Father Nlccolo Scoraberg, if Vasaji says what 
ia O'uc: it is the fii"9t figure (in profile), on the right, 
with the full and llorid countenanct?. This young 
German had succeeded Father Ssinti Pagninl in the 
Prioraito of San Marco, June, 1506; and in the year 
following, having been clucttid Procurator-General of 
the Order, he set out for Rome, where he was consecrated 
Archbishop of Capno, and raised to the Curdinahtial 
dignity.' I think that the other Disciple in that fresco — 
he of inaturer age — is the jjortrait of pEignini. Having 
irequently asked myself which of Fra Baitolomtiieo's 
pictures coukl have so charmed liaffaello a.s to cause hiin 
to take Porta Ibr a model in his second manner, this 
alone, in my judgment, dcsci'ved that high honour. 

Meanwhile, the rivalry which Pier Sodcriiii may be 
said to have created botwoan Miclielan^olo iinil Lio- 
nardo da Vinci was destined to produce the happiest 
results to their conunon country, and to reflect glory on 
tliom both. All the lovers and cultivators of the Fine 

1 AduuI. 3. Marcl. Vtiadri'a LifeofFrn IlartoL He also riiMiiiil nn nrcb 
over the ginwt-liouse of S. Man.-", and in tUia hs iiaiMed f lirUl, willi Cko- 
t>bua uuii I^iiko, ami ha nlio |tiiint«d tliu [iDrLrniit of Fra Mii?c(iIo dcJIn ntugna, 
who wos Bftenrniila AreliTjUlioj] df C»JiUfl Qiid CutliDal. 
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Arts anxiously awaited Uie crcalions of these two splen- 
did gtniiiaes, aa tHey were now engaged to paijit two 
grand works which were to be placed in tlic hall of the 
CounuU. The subject wliieli Lioiiarclu chose was tliQ 
battle (ougLt neai- Aiighiari, a.b. 1440, In wliicli the 
Florentines roiiteil the army of NJccoltt Piccinino, who 
was sent into Tusciiny by Duke Filippo Maria Viaconti. 
MicliclaJigiolo produced the episode of the war of Fisft. 
It would be stiperfliious to deseribo the joy und delight 
with wlxich every ouc beheld the cartoong of Vinci and 
Aii^olo, or the impatit-aee that they maniicsted to see 
these splendid ilesig'iis, rendered still more splendid by 
the magic of coloming.' In fact, the most diatinguislicd 
Florentine artists liow beeanie disciploe of the two gr&nd 
mastoi's; and aet about designing and studying these 
cartoona. Amongst them wc lind AristoliLe da Sau Gallo, 
Ridolfo del Gliirlandajo, Fmuceso Griuiacci, Baccio Ban- 
dinelli, A]i>nso Berugiicttn, the Spaniard; to whom we 
may add Andrea del Sarto, Fiancia Bi^o, Jacopo San- 
sovino, Rosso, Maturino, Lorenzetto, Tribolo, then a 
mere cliild, Jacopo da Pontorrao and Pcrin del Vaga.* 
Amon^^t these, though Vasaji does not say ao, I think ' 
Fra Bartolommeo should be enumerated, for he was 
really charmed by all Vinci's produetions. At lliii 
period UaJTaello, who was painlinga history of Pius IIL 
in the cathedral of Siena, and furnishing designs to hia 
companion for these of Plus II. in the library of the said 
church, huTiiig heard of the wotIsh of the two Florentine 



' BuMci rtic Itftllftn hisWrinni wHo hai-ft willien of l.ionarito, eonaull ttw 
liUI« work o(M, E, Dnliitluip, 8Qlit!i«i, "Sagirio ititomo Uoiinnlti clii Viiipi,'" 
tranilAUvt Into lutimi, and caricbed with capktiu Annotntiani hj Sigg. finti 
and MlUnosl. gieiia, 18-14. 

' VoB&ri, Life «r Lionanlu, 
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utiBts, aliandoned tlie painting on wlilcK lie was engaged, 
and set out tor Florence to witness the powers of Micliel- 
Higiolo and Lionartlo. We fully agree witK Father 
Luigl Pungileoni, wHo dutea this second visit of Rnffftcllo 
to Florence in 1&06-' 

It was in the month of Octoher that Sanzio Brrived. 
in Florence. He gazed with astonishment on the 
cartoons of these two grand masters, and, never tired of 
leftming, he initasted his fi-iciidship with Rorlolfo del 
Ghirlanflftj(5, Aristotile di San GalLo, and a still more 
intimate union with Fx-a Bartolommco di San Marco, 
"Fra Bartolommco waa then entering hia thirty -eighth 
your, and the Painter of Urbino, his twenty-fourth-'** 
*' When one thinks of the first greetings of these two 
gr^at souls, destined to fill the world with their fame, 
and to give auch csatnples of virtue to poeterity, poor 
human natiwe lias just cmise to grow proud. And, \s it 
possible, that with such nohle precedents before them, 
men of goniue should he found to call to theii aid tho 
ciTuctfi of the vilest passions, in order to degrade our 
souls? As long as history shall preserve to us the names 
of Socrates, Cicero, Trnjan. Rjiflacllo, and Wiishington, 
a voice shall pcid out, from the innermost receases of our 
consciences, crying, sluune upon them."" We r^ard thw 
ciwfiodc to be eo gloiious for the pointei' of San Marco, and 

' II irouU \)K taiinit» to cxAiiiiiio all llie <li»iiiT(i;miicii!9 uf liistorkiis rflNp9Ct~ 
iniflliLS visit of Raftki'llo If rioraiice. fuiij.'"'-''''"'. ''''i' w'mni R'isiiii ncree*, 
Mp it Look plitce in l^llli; lint irmriy doubt wbetb^^r it wnahjj first ar second 
-vislL Otlici'3 wiiiil'I luve U9 btiliDVC tbut "i"^ vmW the cltythriul; anil 

PiuigSeoui (luca mil ^imy it I Uuve tlsunheira eaiil that Voeari iljitoa tUu 
oonimeaii^mciit or rutcs's Inliuuic/ witb R^iielL> o[i Jiln mmvjlliI viait ; btit 
bi' contmijiftH liiniatif In tJiu Lifu of Fra BarloloniTiieo. 

' Piuigilconi, Elugiu di, BalTavUo. 

3 Bosini, Statu ikLla Pitt 
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go important for the history of Art, that wc must needs 
speak of it at some length. 

When Ilaflliello arrived on Amo'a hcauteous banks, it 
is probable Uiat Lionardo and Mii-'hc'langiulo Iiad nlii-ady 
taken their doparturc, and LUut in their ttbaencu, Fru liar' 
tolommeo MWM tfu star of the Florentine «ei««L* 
Mariotto Albcrtineili and Ridolfo del Ghirkndajit w}io, 
in coloming, so nearly approach Fra Bartolomraeo, that 
they almost deceive the most educwed eye, had. both 
learned from him tlils chiefcst element of piiiiitin^; and 
of tliis Vasari is a ivitiiosa. IJut to colouring, Fra 
Bartoloinraco added a grandiose style, and a study of 
chiaroscuro, in which he was siupasscd by none of the 
Florentines, ssivc I.ionmU. This hag induced Rosiui to 
Hffirm that if the Friar &f San Marco did not cxtel Vinci 
and Buonarolti, he certainly came very near them.' 
To all this, I woidd acUl, that in colouring, he may be 
compared to them both ; and Sanzio himself, eeona to 
have thought so. Hcnoe, it was that he selected 
Porta for his model, and sought his cotmscl and guid- 
ttaca; and «a the Friar was equally modest, ho requested 
Raffiwillo to indoctrinate him in the theories of per- 
ipective-' Wtere wiU you lind master and disciple like 
? 




' Boom, Storta ilelU PiLt. t BoRUu, tUd. 

'Tbitfact, iiarrui^b?y«Mri. bubeanadnitMdlbyallliiMoHaniiof An; 
nor iTBs it prvi^nnittcd by Fiuigiolfoui. I wQL banlf ab»orvr< thut Vanui 
conlradtets hinuL'lf; for, aStr>T slstin^ tbat RolI^Io, atlhatimsrir IiIh M>ciind 
iJiiiil to FliiraiiL"c, taught Fra Bariot. [itr9|>etliTc onJ tii»l the fwiiior leftrnMl 
coloiiring from him : he wtiu-s " nalTiidlo iiad oiiportiiiiily fur ixiipruriug In 
pcr>{.<ett] vc. Liiiiiiki lo tlii> rriejiiinbip wUkli 1m (iiiilrActifil willj Fira Iturlul. 
dnlU I'tjrlii ill l^ii.i." An U' Ihe rest, M. Ijiinlrcmiiru de f./iiliiry iIimb dci 
huduiii: I.I itaurt, Uutt KalTni'llo wsi IndvhteA Co Frn 1t&rt>>I. for (ht m«iUll- 
catioD in pcadllijig aad colouriug; ibst tlblinguiahca bU Kconj niaiuici. V. 
Life And Wurba uf BatfucUa by Ve ^Jumuy. 
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Often as 1 pace tlicso soUtary cloistcra of the convent 
of Sun Marco, I fimcy that I behold Uaffitello ecatatically 
contemplating tlie cel'CSllal paintings of the Angelico, 
ftnJ my imagination eTokes Fnt BLirtoloinmeu dtilla 
Porli*, Fia t'noliuo di Pistoja, Fra Eiistachio, Fro Bene- 
detto, thfl miniaturist, and Fia Ambrog-io della Kubbisi, 
all of whom arc grouped round biiu of Urbino. Me- 
tliinks I he(ir Rafthello asking Porta' — " Do yoii think 
we shall ever etjiial the divine wstacy of that truly An- 
gelic Painter?" My fantasy then rcprcacnta Fia Bar- 
tolommeo buried in profound silence, itB though he 
despaired of such a lesuU; whilst UftfFacllo's flashing eye 
Bceina to say, " Genius like mine cannot shrink irom the 
trial." Reflections euch as these affect mo to the very 
heart. 

UafTaello's eojjiivn in Florence, that probabliy lasted 
from the end of 1306 to 1508, docs not exclude a brief 
visit that he paid to Urbino in the Spring or Summer of 
1507.' On his return to Florence, after embracing the 
Friar, it would appear that they both ect about produc- 
ing some work In wHcb Fra Bartolomraoo imitated the 



< Hub frJendsLip twtjveau Ralliiello aitd BarUil. is Ibe subject of a pMntins 
l)y TinciBnza Cliialli, now ia Che poESeasiiin uf Vidcetixa Sernii>lll. He' 
Hpresanted ChctiE two pGranni^Efl tindor u poRinO' on t)i« grixind ftaar of tbe 
AorivomL Fr^>ai A ilour io lli« back ground wasoe tho atiidlo of Fra B^rtb- 
lomm-eUi an<l r>a a bmckettlie woodi;ii ligurc lued by pitintere tot iticanungc- 
ment of dra[ienir, by whit'li C^i.iUi givus va to uDderetuicI thut we btb 
indebted for iTiis tnvt'ntio]] to Kra Bjirtolummeo. Tlie luUnr has jual tnhon 
BafTitelto's hand rev«n-Titiiilly aiiJ afiei^tioiintifly, and scvnis lo conduct him 
iDto hia studb. Oil tliu same line, on tlie rielit, ia I'huI of PLiLoja (the tti»f 
oflliii iiHind] nn ablv tiiiinlLT, anil ili^iple iit Krn BnriuiL, wliu Ufaaeii lo 
(lolisb a piei^o of porpliyry, on wliicih the coIoiits were jirepiirod, miA cap in 
hand, giui3 tiniiilly and respactfull^ nn thu grNit man, wham all saluted u 
the Prlnoe of Partitora. Dragomanui, V. a. Op, di Viuoonan C^Liulli, FIoreaCK, 
164J. 
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gracp of Uio Xlrfcinese, and the latter the stylo of the 
Friai'S colouring. Tliiw, liownvcr, in a coiijcrtiirp, whicli 
we pronounce witli great timidity, leaving such sax im- 
portant subject to be (liaeussed by thosB who are moro 
deeply reiwl in Art-History. Nevertheless, we shall eoon 
BCe Raffi^fUo, in the raericiinn of his glory, taking up big 
claasie pencil to CnisK a work which Porta had left im- 
perfect at Rome; and allowing Rldolio del Gliirlandajo 
to tint tlie drapcrj' of his Vevffint; del Baldacchino in 
Florence. What wonder, then, ifwhiitwe have stated 
occurred at a period whon these two mnetcrs were im- 
parting Lngtruction to eBch otiicr? In the description of 
tiie paintings in the gallery of M. D' Abiel, minister of 
the llanscaiic cities, published in Paris, in 18^4, there is 
ention oi' an oval picture, fo\ir feet in diain<:t€r, with 
three quarter fi^-urcs, representing S. Francis between 
two angela, kneeling before the Virgin, wbo has the 
Divine Lifant on her knoca ; and a tliird angel feneehng 
with a little S. John, who proacnta some Iriiits lo the 
Ittiimt. Tliis wort lielonged to the collection of Cardi- 
iisl Bonzi, Tvho brought it to France in llt71; and it is 
said to have been commenced bj Fra Barlolonuneo, and 
finislied by Raffacllo, after the death of the former.' 
Now, as RaffftoUo never catuc to FIoTcncc after Porla'a 
<IetLth, and us Porta's sojourn in R^^me was very brief, it 
•ppcara to me, that if they both woikod at this picture, 
it must have been in Florence during Sanzio's second or 
tliird viait. 

An illustrious artist, Coiont Carlo della Porta, assures 
me that he Haw in Milan, in the mansion of the Fuma- 
galli family, a little tryptich, one half of wliicli is 



[>»Quiiii7. Tliia HwluaiUL is called "dol Capputdno." 
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tliouglit to liiive Ijeen painted ty Eafi'aello, and the o1 
by Fm Bartoiommeo. In the centre is tlic B. V., "with 
Iicr Son in lier arms, and in3i<lc of the little doors are 
tivo Saints; EJid on iKg outside, S. Catherine antl S. 
lijATbara. In the Virgin, he says, he can lecooTiis^ tlw 
hand i>r Fra Eortolommeo, and RiLffiiello's in the other 
fonr fi^ires. During the time of this friendship between 
the Urblneae and Fra Bartoiommeo, Vasari aaya that the 
latter cxecutBd, in San Marco, Florence, " n painting 
with an infinity of figures which ie now in the possesaon of 
the king of France."' To this we might add some othar 
piuntings, of which the same historian sjicaka in the fol- 
lowing terms : " He executed some paiatinga for John, 
Cardimil de' Medici, (afterwards Leo X.,) and he painted 
for Agaolo Doni a Madonna of ejctraordiuary beauty, 
wliich is now thfl altar-piece of his chapel."" Monsignor 
Bottari statoB that this picture passed into the gaJlery of 
Cardinal Corsini; and Lanzi says tliat there iB in tll9 
Coreini gallcty at Rome a Holy Faanily by Fra Barto- 
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1 Muisclll M)-s lliBt tills picture la in tlio R, Museuin, (Paris,) togrtlier uriti 
■noUier by the laniu piiii:t«r, vihjvh repreientti tiu) Vlrgm on a tlirona Id CIm 
miibt ot vurioiii sninCs, liko the pTeueilliig: ; but tliefiial bus S. Cjlhorin* 
r^^'^'iiig l-liH I'i'i^ from Lh.e Infunt Jci^Lia^ and the bcconil ivprcsGiits thfl 
Aichaiigd Gnljri«l iii Ilia air, ia. llifl act uf Jescwiding to iiorforiii liia nibUme 
miuioi]: ths tlmt of this last work b 1J^1S. Tiiert- in iir hii|n)rtHiit meinuir 
of the tint licturo in tlie archives of San Iklnrca. wbiclJ telh ii» Clint it wai 
tK>u);lit bf Iba llArentinc Republic, as a ^ft tot tli.e Freuuli Atnbiis^ilur, iu 
iSlli ; and that Fm UartoL rcctived 200 duculd fi>r it Tbis iiDtice has been 
cxtriK'.tcil J'rurn the tiriBfiiu] catnlogiit uf I'urt.a's. ivurka, writlen liy the lynjlc 
of kaiii cunvent. Wo will give it in ita eiitin^ty a. the did of the life of this 
painter. 

* Tlila jiicture foe Car^ Dsl de' Modici, is mentioned tbua in saJdcaUliigiu : — 
"Itfim, o picturu of nlmut two bi'nccia, in wliich there is o NnliTity, Rud 
ajigdi, and a luiidsmiM*, value 2Q dutntit. ^ivea to CuvJiiinl de' Medid, aanr 
Popa X. It wu praKatwl (o bjm by the prior otul Cathora.'* 
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lommeo, which may be i^garded as the most graceful of 
all bia works lii this etyle.' In this there nia manifest 
e>'idcnce9 of tht; el?^^cc of liaflacllo. liio thinks thut 
he can troce a marked resemblance of style between these 
tHu painttirs io the Holy Faituljf belonging tu CanHual 
Fcsch.» 

But, iC tJic Friar cif Hau Marco studied to collect the 
choicest and most fragrant flnwcra of Sanzin, the latter 
ahandontd gwmc reiunaiits of that crudeness that chitrac- 
torised hie first innaner — thus imitating Porta in the 
largo and giiiJidii>sc style, aa weU as iii the vigour and 
blcndiug of Ids coloTiring. That painting of Raffaello's, 
which, III my judgment, exhibits decided imitation of the 
Friar, is the Mailouna of the Baldacchlno, now in the Pltti 
Gallery. The traitis of tliia resemblance to Fra Bartn- 
lommco's alyle arc discernible not only in the compositian, 
but also in the tinting and drapery of the robes ; not to 
of the figure of S. Pett!P, and that of the lulunt 
which seem to have hecii designed by blm. M 
and even many able Floix-ntinc artists, have 
remarked tliia." 

We will here conclude the second period of I'orta's 
career. It embiacca only two years. It is true that it 
did nut produt'p many paintiiiyn, but it sowed tlieso 
clioicfiet seeds, which were eoua to germinate ia the third 
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< HWciy c* P«irtiiig. Fl. 8«licol, Epoch 8, 

* Po«^ Chreti«Eiii«, i;lLa|i. is., (>. S75. 

" Itio, loc.dL, p. 377. M. UIo rcrimdis Uiitt iho grcot tit»M oTdia Cru- 
dfljuon. with the tour snints in SicTin, niny luvc been cuecuhi! liy Fra. 
Itart/il. at lliii jicriuil of bLi inlituaojr with Baf actio, H. Kia am in s[!iU.ii|f 
tiu>l it in In ihe chiirch of H. kgostino, a it u in. tb« ctou(<>r of tli« tionveat 
M &uila Sfirit^ Voanri ^ayi nutliiiig uf it. Jn Si«iia it nas altraj^ ru- 
gardtd at a very inFtrior -nuirk of Foita's. IJittcrly, iiovever, Sig. GneUno 
KIluiMd ha§ proved it to be not Fra BarlolommGo's prwtuction, but tliat of 
two illir['1« cf hia, coaoeming whom we vHll bave acuuiau to apuak. 
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period, tlie most jjerfecl pflintings that over cajne fiom 
his pencil. Wedding the graces of RaflTaello to the 
Bcvcre nobility of Lionardo; uniting to harmnay of 
tinting the power of chiaroscuro, and the noble tlicories 
of perspective, Ftr Bortolominco collected together the 
sparse elerncnts of painting, and thus arrived at that 
perfiiCtion which has heen attained by very few. 



CHAPTER IV. 

Fra Bftrtirlonimto gnva to Tuiice — T]i« Paiutiti^ ]i« uadBrLoDk to executa 
In that t-ity — His return to Moreacc — -Artiatii: pitrtncrsliiii with MfltiottQ 
AlberUnelli— Ita Dissolution, 

Those who mite o£ the origin and viciasitudea of Italimi 
Art, arc wont to glorify that project of Lodovico Caracci, 
who, to stay the ruin caused by the Bologneeo school, 
inatead of restoring and elevating it to gplendcur, 
leagued himself with his cousins AnnJlmle and Agos- 
tino, and imagined that the only way by which he 
could accomplieh such a glorious nim, was to set about 
Culling the choicest beaiitles of RafFaello, Correggio, 
Tiziano, Andrea del Sarto, and others; fancying that 
he might thuB gather together, and, as it were, concen- 
trate in a single one all the best characteristics of the 
vaiious Italian schools. In a word, that celebrated tri- 
umvirate sought to revive iu art the doctrines and 
exnnii>lc9 of the Alexandrine philoBophers, and to invent 
an Ecclectic school of painting somewhat analogous to 
the philosophy similai'ly designated, Evciy one knowa 
how this project eventuated. I cannot commend Auni' 
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bale Cariicci, who, to parade his art and gcniua, fre- 
quently attempted to imitate tlic varittua Italian schools 
in the different figiires of a single painting, m he did ia 
tlie fap-£imed picture of S. George, where we find one 
figure coloured in the manner of Paolo Veronese, ano- 
ther after the style of Coreggio, a tliird in Tiziano's 
maJiiicr, and the last m Parmigiano's.' This idea has 
always appeared to ua to be as bizarre as that of a writtT 
who, in the aauic work, would strive to imitate the style 
of Dante, Giucciardini, Davanzati, and coneludo it in 
the nai-cotic prose of Monsignor Dl'Us Cosa." Although 
disposed to admire the ingenuity of the inveutors of ihis 
method, who may be justly sty\c<l Ini^irsiatori,^ wc firmly 
believe that they all lack Uiat imprc^ of originality which 
divides the liumble herd of imit&tora irom the lordly 
nuika of genius. 

Before the Caracei conceived this design, a century 
had parsed over the mouldering j'uinitins of Fi-a Barto- 
lominco; and, in my judgineat, he was the first to intro- 
duce this eclecticism into piunting, and with far happier 
results. For, if he wsa such a perfect inaater of design 
and colouring, tliat some of his works seem to have boon 
produced by Raffaello, and othois by Giorgione, it must 
be confessed that he so fiised tlie style of these gi'eat 
masters, as to give to each of hia paintings a mauneiisin 
peculiarly his own, and not belonging to any one. 

WlioBoever of the Florentine sehool could so nearly 
approach Lionardo and Uaffaello as Fra Bartolommeo 

) LiUUJ, lUaU of Painting, Rolognese SchooL Tttini Eiiocli. 

■ DcJIa G$tk — a well-known ]>oet and pnnie n^fiter, t».>1iiug<T:g to tlis court 

* TamU U ii wrt of mosaic, itiftd« or wood, by tho mnjancUon of ilvtnv 
miliiiti.' plvces varloiiity cnlixirtd lo rvproscnt hisinnca, l)tC"re«> peopivllvw, 
etr. BaldlnnwL Vncal. ilttll' Artt.- del DiM^tio. 

VOL. II. B 
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did, would not have UiougUt himself so remote 

]>erloction as to T>e obliged Ui go in quest of new beauties 

and other novel occpasorios. Not thus, however, did iho 

^ood Friar argue; for, heiimig that the Venetians were 

&iDcd lor their vigoui- and harmony of colouiijig — that, 

in this partacular, they excelled all the painters of tine 

itge, he hcgan to think that, if he could euperadd 

to the chinroscuro of Vinci and the elegant forms of 

RaffUello a greater warmth of his own penoillhig, he 

imist have bestoived on the school of Florence the only 

grace which it needed. He therefore resolved to set 

out ibr Venice, and, accompanied by the syndic of 

t]ic convent of San Marco, he reached the Queenly cily 

of the Adiiutic in the April of 1508. Here it was his 

good fortune to meet an ancient and trusted fneiid, his 

fellow -citizen, tlio celobmlefl seulptor, Baccio da Monte 

Lupo, who, flying from the tyranny of the Arrahbiati 

and the Medicean despots, had found an ftsyluin under 

the Republican Flag of Venice. Oh ! who could 

describe the greetings and affectionate embraces of thoe 

two illustrious Florentine artista ! Baccio da Monte Lupo 

clasped in his m-ms that Porta (who probsibly had fought 

by his side witldn the besieged walls of S. Mareo,) now 

clad in the humble habit and scetiitg consolation for his 

wounded spirit ill the silence of the cloister; and Porta 

pressed to hia hoftom, in a strange land, the frienil who 

had shared his affections and all the tribulations of these 

doloTotii yeiua, and who, worthy of a better fiJttune, was 

now an exile in eeaich oi' freedom and repose' Tliis 

' llurUmnci'lii, Tila di Fm Gerol. Snvonarolo, p. 1E6: "Whilst the 
fctof peraeculiuu riifctdafjiiiunt Pullior Qeruliinw, iiiauy of his fiilldwurs vnn 
abIlK»l tu lenvE Tlareiit'c, amorist nlioni wn» mi «iiriiienC sculpt^ir nninod 
llnrtnlo d.i Mtinte l.iipn, whcp, wisliing to go lo VonicB, WHS detaiTipd by ■ 
C'uuuu in BoIugtiiL, who caused biin to cxeaul« tlieTwelve Apoallm [a ntlievo, 
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fuct, unnoliced by Vftsori, in my judgment tlirows light 
on them both. When Fra Bartolommeo reached Venice, 
Giorgione da Castcl Franco was cdacating Tiziano, and 
Sebastiano Luclaiii, afU.Twarda called del Pioinbo, tlic 
two greatest coloimsts of timt school; and it is ea»y to 
suppose that Porta derived now instructions in the theo- 
ries of the Art from the paintings and precfipts of Gior- 
gione. ThuB the Friar, who in Florence enjoyed the 
reputation of being one of the grEindest colourists, and 
who had instructed RafTacllo and Kidolfu del Ghirltui- 
df^o, in his mature years did not think it unworthy of 
him to become the dieciple of Giorgione, A grand 
example, tndy, and in many respects like that of Fra 
Angelico, who, in hiile old age, set about studying the 
works of young Masaccio, 

When the Doniinieaais of the cODTcnt of S&n Pietro di 
Mursino learned that eucli an illustrioue member of their 
institute had come to the city of the Dogea, they caused 
Father Bartolommeo Dalzano, the vicar of thoir convent, 
to wait on Porta, and beseech him to leave them some 
specimen of his power in art. Yielding to their request, 
Fra Bartolommeo undertook to piiirit a 2*i^cfMre on can- 
IW8,' the value of wliioh was lo be between seventy and 
one hundred ducats. At fii-st they gave him three 
dueats lo purchase the colours, and. an instalnaent of 
twenty-five moTC, to be deducted from the value of the 
work, which was to be determined by some friends, just 
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•AiflMk BO aclinirAMc, that nil the cky went out to set ir. Tlii^ Durtulo is 
■HU nvlisg, Hud liD hiiii»:ir lii3d me tliis Kilb liis om\ moDtli." Uere u 
■n liiiportsnl woik bj- this famous si; ill iitor, iiiinoti^pil \>y Vnsiiri 

' TlliaU nu olIuBioii to tlm metliwl whicli Via riiirl, iiilopted tor Ihe p«- 
wrvaliuii uf lila pidiires. lit was wi>iit to sjiTciid. tarLvas over tbe pontl. Ill 
onUr to pievent »t#rt')res aiiA lisautes in tho wood. V. Tbmjt. 




MEXOIES OF EMINENT PAINTERS, 




119 he liad arranged mtli Bernardo del Blanco in Flo' 
ri^nce. These Iwcntj-eiglit duoata must have been dis- 
buised partly by tlio sculptor Ba&cio dn Monte Lupo, 
(wc have not aaocrtaiucd what understanding may have 
been Iwtwoen ihcm,) and partly by Father BsLiioIonimGO 
Dalzano, who sold a volume of the letters of S. Catherine 
of Siena, to procujc the money. The Records do not 
state that the subject of the picture was suggcated to 
Porta. Not being able to make a long sojourn in Venice, 
he returned to Florence, whilst RtiffUello was still there ; 
and he immediately set about exeeuting Uiat wonderful 
painting of S, Catherine and S. Mary Magdalene, wliich 
is now in S. Romano di Lucca, and which I regard aa 
the grandest work of this celebrated painter. 

In the upper part of the picture, he represented 
the Eternal FathcT seated in great majesty on a cloud, 
with Hia rig'ht hand in the act of blessing the holy 
women at His feet, and holding in His left an open 
volume, whereon is written: "I am Alpha and Omega," 
thus to signify that He was the beginning and end of all 
things. There is such di^-inity in thia figure, that, on 
beholding it, the soul is filled with pcofoundest reverence ; 
and no other could have given ua a more sti-ilting image 
of " Hira of the eternal years," described by John iho 
Evangeliat. Round the tluone is a band of angels, two 
of whom rain down a shower of flowers upon the holy 
and enamoured women. Oh, what beauteous angels f 
How truly and exq^imitely coloured ! Let no one fancy 
that he can heboid anything excelling them. Nothing 
can he more channing than one of them, who, having 
made his head a footstool for tlie feet uf tlie Eternal, 
raises with hia tiny hands a veil, on which we read these 
words, that the painter took &oin a work attributed to S. 
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Dionysiiisthc Aieoptigite:"DifinitsAmor tjrlasim/dciti'* 
thus maintaining tlie traditions and the maxims of Chris- 
tian art, wJiicli availecl itself of the Scriptures and the 
Fal]iers to eleiiitc the roinds of the people to llie con- 
tomplation of heavenlj things, la the under pan of the 
picture he painted S. Mar; Ma.g<]EiIene on the right, and 
on the left S. Catherine ; both rapt tQ ecstacy, and raised 
from the ground by a baud of chcrubims, who, seen 
from a distance, pieaent the form and semblance of a white 
translucent cloud: tins ia a characteristic ao peculiar to 
Porta, tliat I have not discovered it m any other painter. 
The Seraphim of Sicn&, the spotless maidcD, rivets her 
eyeB on tliC Eternal Father, and seems to be inundated 
by the glory of the heavens, whose portals are opened to 
ber. The movement of the arms, of the countenance 
and whole pereon wonderfully exprossos tlie ecstaey of 
that enamoured aoul. The ppnitcnt Magdalene holds the 
accustomed vase, and has her eyes bent downwards, as 
thougli she deemed horeelf unworthy of gazing on that 
glory ; or better etiU, becaiise she would fain raise hci- 
soul to the ootitemplsition of the celestial and iinpepiaha- 
ble, by meditating the fragile and sensible object. And 
«lie truly shows that she is absorbed in llie protbundest 
thought. Even the Angelico liiiiiBell' could not have 
pourtrayed more powerfully this divine ecstaey and 
devout recollection. The lan(^cape, forming the ground 
of the picture, is also very admirable, and so ably 
handled, that it may bear comparison with the best 
productions of the Venetian masters; a clear proof of 
die diligence witli wliich Le studied that school whose 
Inndacapcs arc the boast of It*ly. 

Tills painting clearly proves that Fra Bartolommco 



I 



I " Dtriae Lotb ataaeili Etswcj "-De Myinii Haminib. lib. ir. 
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pOflBCsserl a warm imagination, a swoctnosg of pencil 
ant! a ricJme&s of types, wliich cannot he surpassed ir 
olhtT of his productaous. Here, every tiling h perfect, 
the deagn impressive and correct, the colouring hiii-mo- 
oioua, the outlines well defined, the ibida of the ihnpeiy 
simple and natural ; whilst the grace and beauty of the 
figures 9o nearly approach Rafiiu:lIo, that some would 
have us boHavc that this picture was designed by Saozio, 
and coloured by the Friar.' Even though all the other 
paintings by Fra Bartolummeo should be destroyed, this 
alone would be Buflicient to entitle him to a place 
amongBt the mo&t distinguished artiatg; and, in my 
judgment, It ia his ehef d'teuvn?. I am not, however, 
prepared to say, that it may be regarded an eclcctieiain 
of the Venetian, Roman, and Lombard schools. I will 
finally observe, that this work sufibred much during tlmcG 
centuiies, from the aetion of the sun, and became so aiiJ 
and discoloured that Profesgor Ridolfi says,, " it lowkcd 
as if it had not been painted in oil, but in tempera; so 
much so, that no one appreciated it." Admirably 
restored by Profesor Nanli, it has now resumed its 
ancient beauty. 

This, like the panting he executed for Bem^do del 
Bianco, was the cause of litigation. Aa soon as it waa 
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RloPnoiie rhretienne, cli, ^s,p. 881. Thin gracePiJ wtilw, liltflViwgri, 
hM orroJ in stating iliat S-. CattBrine, V. 51. ia [ritroduceid into this iialEting, 
Eamohr n^lntas tli«t tlie nriginnl designs of tb/^ two prinoijml aageU at tha 
picture, whit'h are in the Gullery nf iLe UfliaJ, Florence, were tor a long ' j 
Uiiie attributed t« Lionardo do. ViDci, and ivero on that atooiua pLti'rd 
•mong i.lie oilier rleajpia bj llial fdelirnteil master. Oq itmijiaring 
then with tlie origirnla, llicy were diacov-ered (o hnva boon hy Fr» Barto- 
lemmM delln Purtn (Rl". loc cit.J Tlio cartoons of onp part of tLe wjnipo- 
Ntiun an now in tbe GalJor; of the Florertine Academy, murked 6, 6. 
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fioislicd, Fra Bartoloramco notified tl»e religious of the 
iftct; ^ut owing to the war, (it -was the period of lite 
League of Ciimbray,) and the dcatli of Bartolommeo 
Dolzaiio, tlie Friars of the convent of San Pietro (del 
Murano), gave themselves no concern about it. After a 
brief interval they sent two of" their nligious to Florence 
to armogc the residue of the price. The pictiu-e hfld been 
valued at xootc than one himdred ducats ; acvcrthelessi, 
in consideration of the twenly-eiylit already received, 
Poitft declared lumself satisfied with fifty more. Not 
acceiling to this settlement, the two religious returned 
to Miiraiio, and appeared no more in the transaction. At 
the cud of about three years, the Fathers of San Marco 
»cnt a protcat to the convent of San Ketro, dated 
January 15, 1511, in which they declared that, if after 
the expiration of ten dnya, they did not take the picture 
and disburse the balance, it should be gold, and the 
twenty-eight ducats forfeited. As ihey returned no 
answer, the picture remained a cojiaiderable while in 
Florence.' Tlie Registry of the convent of San Marco 
states, tliat this work wan '^i-vcu na a present to a &icnd 
of tlic Order; and I doubt not that Father PagninJ, of 
Liiccft, the bosom friend of Fra Bartolomnieo was the 
Demon on whom it was bestowed, and that he subse- 
quently presented it to his own natal [>lai?f. Tins was 
not tlic only picture which Porta bestowed on Pagnini, 
for the Registry, already qnotod, ^vee us to understand 
that he presented him with two little paiatinga Tneant 
for » boob, representing, on one ride, the Nativity, and 
on the other, the Crucifixion, the Vlrj^'in, and St. Jolin, 
which were valued at sixteen ducat-i. Pagnini afterwards 
gave them to Monsignor Zanobi Gaddi.' 

' V. Dwciiinent. 

> Tliis tntnt Bulg«ct Vm pftinted in the sdine luuunw, » «.-i:iHid tiioe, ly 
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Anulht-r iiiorvelloiiB ptLUitiiig, in which a.!] connol 
anunt of art recognise a most happy imitation of tht 
Venetiftn school, h the S. Viacent Ferrer ; a work that 
passed ii'om the convent of Saa Mtirco to the gallery of 
the FloKiitine Academy. " He," wiites Vasari, " painted 
a figure in oil over the door which loads uito the sacristy 
of the convent, the subject heing San Vincenzct, who was 
a Monk of his own Order, preaching on the- rigours of 
the Divine justice. In the attitude of this figure, but 
still more in the head, there is all that sternness and 
imposing' severity, usually manifest in the countenance 
of the preacher who is labouring to induce men, obstinate 
in their sins, to amendment of life, by setting before 
them the terrors of the justice of God; not painted, but 
Teallif ill life, docs this admirable figiu-e appear to him 
who regards it attentively, so powerful is the relief with 
■which it is executed, and very much is it to be lamented, 
that the painting ia rapidly becoming a ruin, being 
cracked all over fi-oui liaving been painted with Ircsh 
colours, on a fresh groimd, as I have remarked, respect- 
ing the works of Picti"o Perugrno, painted in the 
Ingcsuati."^ In fact, so wonderful is the management of 
cliiaroscuro and colouring in thia work, that the figure 
seems about to det»cK itself li-oin the ground of the 
picture. The ellbci ig considerably heightened by a 
niohe, in athnirablo perepective, painted on the upper 
part, in a eemicircidar shape, which forms the ground of 
tlie picture; and the life-like figure of the Saint, seema 
almost to spring forth fi-om the deep shading. Monsignor 
Bottari says that this work might easily pass for one by 




Fra Bartol H* gave il lo the Prior of 3. Maroo, F. Barlul. da Fmiub, wImj 
gave il tc hin Tirilliw. It wngvalneil nt sixtepu Jurats! 

' Tb« DoLniiiii^mii iirsiL-iiK, |)08iesa u little v(i]ir on cinvoa, wliicli Meme to 
Iu7« 1>cea exeealod by Ftn Uartoloiu dido, il h su Bdjiiirnbly culotiml. 
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Giorgione orTiziano;' luid, in my judgment, no oilier 
work by Fra Bartulommeo, so closely resemble* the 
coloimnjr of tlic Venetians, 

FoUuwing the metiod we liave hiUierto observed, and 
laenUoning only the principid works ol' P(>rto, according 
to the order of time, ond leaving the minor ones tor tlie 
copious elonchufi which shall bo given at the cioso of this 
life, we deem it well, before proceeding furtlier, tu 
publish a very imp<:i]-tant notice that we have discovered 
in the archivea of San Mai'co, which hae not met tlitj 
eye of any lustoria.a of Art.' This is the artisUc 
partnership between lloriotto Albertinelli, and Fra 
Bartolommeo della Porta, wliich commenced early in 
1509. Whether it was tliat Pier del Fattorino would 
not continue to atudy under Albcrtinelli, on any othfr 
conditions, (we have no other record of lilm,) or that 
Moriotto, broken down by disaipatton, had been reduced 
to want, it appears that he once more sought Fra Barto- 
li>mmeo*e aocic^. The latter having many commifiaiona 
to execute, and knowing tka.t Albertinelli had made 
himself master of his manner, received him with all 
charity and lu'bamty. At the time of their eorlieet 
association, they worked together la the house of Fra 
Bartolomiaeo, near the Roman gate, but it would appear 
that they now s«t about painting in the same studio, iu 
the convent of S. Maa'k. I think that tliis studio was 
situated nejir the little cloister tJmt leads to the hospice 
of the religious. In fact, the Chronicle dcecribing the 
visit of Leo X-, who came to S. Mark's on the Feast oi' 
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* TbU psmting lias been roemlly r»t(ued; bnt ttill exhiliite muks of 
■njirry. Iu lli« Meui-oin o( ibe S/ntUc «f tbecouvKut it 19 valutt) &I Hst««a 

■ PfnToauir Rotini, to irtLojn I liavo coinmuiticiited this uglao*^ jnioiligiii 
it in bis oMat viliuttili) tueturj' of Italian I'lunCltig. 

D 2 
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tho Epipliany, in 1516, aiid Jlnod with tlie religious, 
adds lliat — " The mcftl8 were couked hard hj the Lavatory 
and hospice, which is near the etiidio," These worcb, I 
fancyt cleaily indicate the place in which they culdvated 
and taught the arts, It was here that Fia Bajtolomraeo 
eduealed all these youths inenrionLid hy Vasari and 
Liinzi ; that is Fra PaoUno da Pistuja, Benedetto Cian- 
fanini, Gabriele Ruatici, and Cecciiino del Frate.' To 
theae we will add Fra Andrea, who took the Dominican 
hahit in 1500, and who is descrihed in a volume of 
Miscellanies, in tlie conventual archives, as occupied 
in asjiabng Porta; and ei Fra Agostino, of whom we will 
gpeak hereafter.* 

Tliiy artistic partnership, which lug swpejiors allowed 
Fra Bartolommeo to form with AlhcitLnclli, may he 
deacribed in a iew words. The Syndic of the co^nvent 
was bound to supply colours, canvaSi and. the other 
necessaries, for the two painters, and, whensoi3vor the 
partnership wa3 dissolved, after dedueting all expeoaes, 
the paintings were to be sold, one-half of whatever 
they might biing going to Mariotto, and the other to 
Porta, or rather to his convent. Fra Bartolommeo'a 
vow oi' poverty not permitting him t-o appropriate any 
wouiea resulting iiom hig labours, he may he said to 
have earned little else than the applause of his eontem- 
poraiies." After all that we have hitheilu siud, I will 
now answer a few questions, which will naturally 
suggest themselves to the reader. Were all the 

' Tftfioii, life of Fra Butal. In fine. Lanzi, Florentine Scbool, SecDnd 
Ejtwli. 

* Amongst tither entries In a boat of '■ Miscelliuie«,'* la tiiBurchivu ol S. 
Marco, ne finii, ail nun. IGIS, March 311, "tlir«e ^I<1 florinsto Tia Aitdnjs, 
tbe Uj~liroLher, fi>r guld uaod in lUe pu iiiUng*." 

* Kaz-zi, [Sloria dcyti ITaniini Iliaitri), says tliat tlia piiiuuta of llJe Oirlct 
wan ucuu[it from the ilaty of redling ihe Divine Offive in ehoro.mi ihut all 
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paintings, iluring the period of lliia partuetahip, aitirelj 
executed liy Fra Bartuloiiimeo, or had AtlwrtiiifUi a 
hsaid in tlicm? Ware they ull ■ori^nals?' After hrtvinfj 
attentively perused on ancient document, which shull he 
givan amongst others hereaJltiP, we answer, that all the 
paintings were designed by Fra Bftitolonimco; that 
Mariotto coloured some of them, and that Porta gaw 
them the final touches, and ihii stamp of originality, juat 
as Rafliiullo did nliuii a.'^siBtcd by IViiui, Giiilio Huiiiiuio, 
and other?. Moreover, whenever I'oria entirely de-ngncd 
and coloured any work, lie was wont to inscribe it vnt]\ 
his name, and the year in which it was proJucud. Wl' 
have two doiiiniiL'nla regnrdiiig tlijs artistic partn<;raliip ; 
the firat of which relates to ita dissolution, and the 
divi^ou of all the paintings and noccseurica. This is in 
Albertinelli's hand-writiug. The second is the often 
cited catalogue of Porta'e pieturcs, given to us by 
Father Bartolommoo Cavalcanti, Syn<2ic of the eouvont 
of San Mairo. These dociunents, conoordaut iu cvei-y 
other respect, difler ;i* regards one of the most perfect 
pictures that ever canic from tlie pencil of the Friai- 
This is that most beautiful work already dcei'ribcd, in 
which the litenial Fatlier blesses S. Catherine and S. 
Mary Magdaleno, now in San Romano di Luceo. The 
Mcmoira of the wmvent state that thia picture waa 
iinlshed iu a verij short tune after Fia liailoloniraeo had 
retiuTied from Venice ; thai is to say, in the June, or Jidy, 
of 1508.' The partnership, however, did not comniuucc 
till early in the follo^ving yc-ar, when that picture was 
cither wboUy or almost fioiahed. We have said that it was 
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tlic nit>ii«]r ihiiy fiiriipil vwit lo llin ■iipport i^f lEio L'onvuiil. Hi ey were 
■Himtil, Ikiwovci', to rRlJtiiiun Inlll!^ a.^ wnx nrci^'^iiiy for purtlis^Ing culoiirx, 
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Ya!ued at ninety ducats, and that h U numbered amongst 
the works presented ae ^fts. At tlie dissolution of the 
partiiexsliip, however, the first menUoDed is tliat of God 
the Father, with S. Catherine, and S. Mary Magdalene, 
valued at sixty ducats, and recorded ai* belonging to 
Fra Bartolonimeo. I think, however, that this wae a 
repetition ol'the former; a,nd the diHWcuce of the price, 
as well as the time in which it was executed, may be 
tiken as an argiimeut ii)r thia a,9;sertian. Noi' shouhj we 
forget that the Syndic of the convent, in Tiia catalogue 
of 2ome pictures paintiid by Fra Bartolommeo, during 
his partnership with Mariotio, does not mention that of 
Luceii. "We have tiiouglit it necessary to say this much, 
leat any doubt might arise concerning the originality of 
that most splendid painting'. 

Continuing- to speak of these which were indubitably 
produced during the partnership, we find the really 
grand picture of the Virgin between two Saints, now in 
the cathedral of Lucca. Nor do I hesitate to affiitn, that 
that city is indebted to Paguitu for tliis marvellous work 
by Porta. Thia picture is mentioned in both the afore- 
said documents; and the inscription of Fra Bartolommco'B 
name, certifies to us tliat the design and colouring 
were entirely his own. In my opinion, it possesses 
the gracefid uobihty of Ratiaello, and the harmoniouB 
tinting of the Venetians. If we except the dimensiona, 
it is nowise inferior to the other in San Romwio, of 
which we have gpokcn. The Marquis Antonio Maz- 
zarosa published a description of it in a letter, 
that he addressed to the celebrated I^etro Giordajii, 
and we will avad ourselves of a few fragruents of his 
remarks : — 

" There are seven 6giirca, that is to say, the Virgin, 
who, with Jesus at her breast, is seated on a pedestal in 




SCttPTORS, AVD ARCUITECr?. 



61 



the centre; two Angels are over lier in ihc act ol" 
crowning her ; S. Stephen is on the riglit, and S. John 
is on the left, stanJing; ant! a little angel is seated on 
the step of the pL-deatai playing a lute and singing, 

" Mary is a beiiuteous nmidcn, about eighteen years o( 
age, and her fair face, chaste as a lily, cvinuea the ten- 
derest and devouteet aflection. Absorbed in the con- 
tampUtJon of the Infant, whom she presses to her 
bosom with hor left arm, nothing distracts her from that 
dear objeut, on which she seems to IcHst her eyes. The 
beauteous Infiiut, though playful, anri apparently indiflc' 
rent to all tliiiige around liiui, clearly eliows that He ie 
conscious of His divinity, for a living light flashes trom 
Hia ejea, and in His whole bearing there is a repose and 
contentment Buch as might be landed to be pecnliar to 
the Sou of Goil, who is beatitude Itacir One of the two 
nude angels who suspend the ctoTn over the Virgins 
head, the one on her left, is poised in the air, and 
seems intent on his functiun ; whilst his companion 
descending a little, euetains the crown -with his loft hand, 
and looks at S. Stephen, who is under him, as though he 
were afraid to hurt hiio with his tiny feet. Kach of 
tlieni holds in the hand not engaged with the crown, a 
saJiron-eolourcd veil, which, drawn through their fingers, 
falls in gracefiJ folds, andheightene the beauty of the flying 
angels, and breaks tlie inaes of air about the countenance 
of the Madonna- S- Stephen is represented as a yoimg and 
delieato priest. Hia faco is in profile, and he tenderly 
contemplates the ineomprehensible humility of the infant 
Jesus. And oh, how siirpassingly beautiful is his ex- 
pression whilst he liolda out the palm-branch — tlia em- 
blem of his martyrdom — and thanks the Divine Infimt 
for having chosen him to be the foremost of the bleeding 
band! S. Jolrn'd asneet is handsome, but somewhat 
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emaciated — perhaps tho painter had been thinkJDg of the 
' Voice crying in tlie wiWcmcss.' His face ia almost 
entirely visible, and is inflamed by that holy fire thut 
inwai'dly consiimcB liim, whilst, Ids caveraong and 
flaslung cyc8 roveiil tlic intensity of the fire that liuraa 
in tiis &oul, In his left hand he cairics the accustomed 
long, slender cross, wlule, with Ida right, he pfiiute to tho 
Infant, who is tltc object of his prolotuid nicditatioa?.'' It 
remains lor us to apeak of d-ic angel sitting at the foot of 
the pedestal, who touches the lute whilst o. celestial strain 
eeems to flow from his lips. The attitude of this dear 
creature ia beautiful: the left leg is contracted and the 
right extfrided. He ia partly nude and partly clothed 
with a Htdo tunic, over ivliich is thrown a. Tcil of fmeet 
texture, tliRt seems almost to move. Like one thorongldy 
master of his instrument, Us eye is not on it, while he 
strikes the string, and, ravished in ccstacy, chants the 
praises of the Lord. It is itttci'Iy impossible to describe 
this as it deserves. Wliere every thing in this picture 
ia hcautiiul, tloifi aiigel is the most beautiful of ull. 
Truly tlicn may we exclaim with Maznaioea, " Oh, what a 
bc&utiiiil picture is this for unity of thought, bannoiiy of 
compOBition, brilliancy and vaiiety of colouring, for fine- 
ness of expression, for its draperies, for coiTcctness of 
design, for relief — in a word, fur all that constitutes an 
eminent artist- Here Porta has shown himself not only 
worthy of the fiicudship of Railaetlo, but worthy to bu 
hie rival."' 

It would appear, that tho painter looted on this work, 
as, in every respect, calculated to preserve hia memory, 

' Tliln [lii'lurDliaa bopii {iiigLWveil liv Sariiiiek' jesi di Coreg^ia, nnd more 
rwcnlly by the Snxikn -cnji^v-ar, M-iturlce SiEirile. A littJe dvHi^ri inatlc hy 

in Uurtcl. (vitit » pen,) at the atone aubj«ct, la now Id th« Gnller^ otthe 
VOixj ill I-']urence> 
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for he inscribed his name on the step, on which ihc 
angol ifi seated, playing tho lute. Fratru Bartholo- 
mei Florent'ml Ottiirm Pradicatorum, loO£l. Vasari 
hue ili»nig(;crl this picture, with a fow vorJe; wburoaB, 
he should have giTen it distinguished mention. 

All these works, had now aheii siioh lustre on the 
name of Fra Bartolommco, that Pier Soderiiii Gonfuto- 
niei, of Florence, not being able to get Lionardo da 
Vinci orilithclaTigiolo, to paint the hall of th« Council, 
as the csrtoouf- hud neier heeti coloured, addi-csscd him- 
eelf to our Fi-iar, who was then the foremost man in the 
city, beseeching him to decorate that august seat oC iho 
chief magistracy. He, therclbrc, engaged hiin to paint 
a great picture — not icprcscnting a battle, or any paa- 
eago in the profane history of his country; on the con- 
trary, selcctiiig a aubjeet, congenial lo the ideaa of the 
Friar, he charged him to paint the portraits of all i!ic 
Sainted Pnitectnrs of Florence, duinw hoinase to the 
great Qiiccn of Heaven. Though Vasari say?, that this 
picture was commenced in the last days of Fra Barto- 
lommeo, we have authentic documents to prove, that 
he executed it at the period of hia partnei-ship with 
Mariotto Albeitinelli ; one of these documents plainly 
stating at the time of their separation, that " the great 
picture for the hall of the Council, designed by the 
liandofFra Dartolonimeo, shall belong to the Friars."' 
Father Girolaino Dandi Gini in the oil-quHt<:d Re- 
gistry of the Convent of San Marco, imder date, Jtme 1 7, 
1313, acbnowicdges to have received one hundred 
ducats from the Signory of Florence, on aceounl of 
said pictui'c;' which, ii' commenced in. 1512, the epoch 
of the dissolution of the partneraliip, would lead us to 
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bcUcvc, that tkc Frmr had been commissioned to execute 
it shout l.')l 1, that is, six years hefore the [NJiiod stated 
by Vaaari; but the honor of decorating the greiit hall 
of the Ccruncjl, was reserved for Va&ari himself, who 
freacwd it from ceiUng to pavement with historica. Of 
Porta's picture, we will Bpeiik more copiouely at the 
conclusion of this life. But whosoever would investi- 
gftte, why Fra Bartoloniiiieo, after receiving part of the 
price cif Biiid pictiirc, did not perfect it during the six 
years thut he survived, must lind it difficult to get a 
satisfactory anarver. 

The otlier paintiags, executed during the partnership 
with AlbertinclU, are the following : — A Nativity, valued 
at two diicata — A Chnst, carrying the CroBS, of the 
fianie vu-tue — An Annunciation, s&ld to the Gonfalonier 
of Florence, for six ducats — A picture (snhjecl un- 
known), which is described ta " designed by Fra 
Bartolommco, for' the Ccitosa of I'avia, hkc one by 
Fllippo (perhaps, Filippo Lippi), concerning which J 
find the following record, by the Syndic of Sail Marco: 
" a.D. 1511, from our Fra Bailoloninico and Slarlotto, 
painters, July 3, twelve gokltm diicitts, paid by the 
Ccrtosft of Pavia, for paintings executed for that brother- 
hood." Iri the margin, I find the cypher 34: it would 
appear, that this picture waa the work of them both; 
that is to say, Fra Burtolommeo designed, and Mariotto 
coloured it. Susbequently, there is mention of a pic- 
ture, which was removed to Flanders; but though the 
Sabject is not told, its dimensions give us to understand, 
that it was a wort of great importance- There are two 
recordfi of it: one, dated 1511, in which the Syndic 
aclnowlcdges to have received " from Mr. Fcrrin, an 
Enghshman, twenty gold ducats, paid into the hands of 
Fra Bartoloinmeo, being the hali' of forty ducats, given to 
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him aud Mariotto, as an instalment far the wort, whicli 
he commissioned tlicm to execute, aiid which tliey had 
Brrang«il between them."' Tliis. too, leade us to believu, 
that they both worked conjointly at tJiis picture. Tlie 
second nieniorandum ia found in the same phicc, dated 
2fltli November, a,d. 1512, where we roati, tliiit the 
Syndic had received " one hundred and forty ducats from 
Fni Bartolomraeo, being one portion of the Becond in- 
stahnent p^d by Ferrino, for the picture which is 
destined for Flanders. There is no mention of tliis 
work in Vfi?ari. Antecedently to all these, and perhaps 
entirely deaigned and coloni-od by Fra Bartolommco, ie 
a picture, not eiinraerated amonggt theea wliicli were 
divided at the time of the diasolutlon of the partntT- 
siup, there being no other mention of it than 
that made by the Syndic of San Mai'co, under date, 
Koveraber 2nd, 1510, m foUowa:' — " RcceiYcd fiom 
Guiliauo da Gugliano, on account of a picture painted 
for him by our Fra Bai-tolommco, Bcvonty ducats; 14th 
January, l.Hl. From Fra Uart«lommeo jbr the picture 
execut«d for Oiuliano da Gagliano, eighty-four ducaW." 
Thia gives us the large sum of one hundj^cd and iiity- 
four dncata, from which we may conclude that the work 
Vfoa one of great superfieies and lonj^ labour. 

Finally, come two other plctui'CB. The fii'St is that in 
tliB chureh of S. Catherine, at Ksa, now belonging to 
tlie Order of Preachers. It rcpreseiits tlie B. V. M. with 
her Sou in her arms, seated on an cmbasemont, like tliat 
in the catliedra! of Lucca, and the action is between 
TcpoSH and motirjii- It is a fifjure full of life, admimbly 
designed, and bcautii'ully draped. The naked Infant at 
her breaflt, in tlie act of blessing, ia one of the most beau- 
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tilUl fliildren piiiiit«<l by Porta- Tlie two figures of S, 
Peter aud S. Paul, between whom tlie Viigin Is placed, 
are alnioat life-size ; and, I would veiTture to aay, that as 
far as design 13 concerned, they surpass those which Porta, 
uxccuteil in Rome for Fra Mariano Fetli. As I saw tho 
picture in a bad light, 1 will not speak of its colouring; 
but, despite the injuries it stistiuiied from t}ie fire that 
dstjojed a great part of this church in the seventeenth 
century, it ft))peai's to me to he robust and hannonious, 
to Bay notliiiig of the relief, which is admirable. The 
embasenietit, on w'liich the Virgin is seated, bears date 
loll. I think that the foUowing notica by the Syndic 
of the convent, relatea to this work. It .is d»ted October 
3rd, of the same year. ..." From our Bartolom- 
ineo and hia partner, Mariotto, October 3rd, seven gold 
florins, being an uistahnent oi' thirty ducats, which they 
got for the pict\iTc at Pisa . . . belonging to Micheic 
Ma^tiani." I am asaui'cd that the chapel in which 
tliis plctiuc is, belonged to the Mastiaui family. 
This seems to have been the conjoint work of tho 
two partnora. The second was also confided to Fra 
Bartolorameo, by Averardo SalviiitJ; and it is in all 
probability the same that Vasari says was executed by 
our fiiar in hia youth, aflsr he had left Cosimo Rossclli, 
and establiehod himself m hie own habitation neat the 
Roman Gate. It may be, liowevcr, that he painted a 
similar one for the same Salviati at this period. The only 
record of this occurs in the memonmda of the Syndic of 
tlie convent. 

These arc the principal works executed by Fra Barto* 
lommco during hl,s piirtnersliip with Mariotto Alberlinclli , 
which partnership lasted about three yeais. Finally, 
Jan\iary 5, 1512, after Santi Pagnini had been again 
elected Prior of tlic convent of San Marco, the partner- 
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ip was diflSolvKd, and ihcy proceeded to i^vido the 
monies camcd by their worka, its well ns thu jticturea 
themselves, and the other necessaries pertaining to the 
art. After deducting nil expenses, the two painters 
divided between tlicm tte sum of 424 ducats. The 
paintings of which Fra Bartolommco retained poiw;amoii, 
arc the fldlowing: — A God the rallnT,witU S. Catherine, 
and S. Mary Miigdiilonc — the greot picture deBigncii for 
the hall of the Council — an Annnnciation; a Chrisct cftp« 
i^'ing the Cross; a head of Our I^ovd, given l>y the 
rcli^ous to Lionardo Bartolini, together with somo minor 
vorks. Maiiotti AlhertineEi, wKo had drawTi the deed of 
dissolution, retained a picture by Filippo, (probably 
Lippi), over and above the sum received for the copy of it, 
executed for the Certosa of Pavia ; and a little sketch by 
Fra Bariolommeo, lepresentinjF Adam and Eve. Finally, 
Mariotto added the following clause: — "It is agreed, 
moreover, that tlie necessoiies which have been hitherto 
used by us both, shall remain in the hands of Fru 
Bartolonuneo dming Ids life time ; and, after Ida death, 
said noceesarics shall devolve on Mariotto AlbcrtinvUi 
and his heirs ; that is to say, a model (life-size) in wood, 
and dUo another model on hinges; a pair of iron (unin- 
telligible) .... and the model of an infant in 
plaster, made by Sea di Desiderio (perhaps De^iderio da 
Settignano, a disciple of Doualcllo,)' 

This Registry iiiibrms us of a number of pajntinga 
by Fra Bariolommeo, of which there is no inenllou made 
by the hiatoriane of Art. It was probahly at this period 
(1512) that Mariotto Alhortlnelli took the strange notion 
of abandoning pencil, palette, and easel, for n pursuit monj 
congcmal to hia whimsieal tastes. 
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" Mariotto," says Vasari, " was a man of restless chs 
iwcmr, a lovnr of the tol)le, and ad<licted to the pleasure 
of life. It thus happened tliat the laltonous itiinuttae 
and Tsckiiig of brain attendant on llie study and exercise 
of Art, bcfaine insuflcrable to him. He hud freijuently 
been not a little mortified also, by the tongues of lis 
brother avtists, who tonnentcd him, as tlieir custom ia, 
and always Km been, the habit descending from one to 
another by inKcrittince, and being maintained in 
poTpetual activity. He determined, therefore, to adopt 
a calling, which if less elevated, would be also less 
fatiguing, and much more cheerful. Our artist, accord- 
ingly, opened a very handfiomc hotel, the house being 
GDC of these outside the gate of San Gallo: but not 
content with tlua, he likewise established a tavem and 
eating-house, at the Drago, near the Ponte Veccliio, In 
these places he performed the duties of host, dming 
several months, affirtning that he had chosen a profession 
wherein there was no embarrassment with jierspectiire, 
freshorteninga, or niusclea, and what was still more, no 
critJciBm or censure to dread; whcreaa, tliat which he 
had abandoned was beset, on tlie contrary, with all those 
disadvantagas. Tbo object of the cfiUirg lie had left, 
Matiotto woidd remiu'lc, was to imitoU flesh and blood, 
whereas, tliat which he had adopted, made both blood 
and flesh. Hei'e, again, as he declared, he ibund himself 
daily receiving praises for hia good wine ; while ia hia 
old occupation, he was perpetually criticised, and hourly 
compelled to Ufltcn to the blame bestowed oa bis per- 
foriuaneeB,"' I camiot say tlittt that wjls raally his idea 
of art; but I am (^uite certain that a more crack-brained 

> See Vaaat^a Life «t Mu. Alb., tranilated ly Uri. JanathiUl Post«r. 
(Bohn's e(L> 
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pamtcr never hnnilltij brusli, in Florence. He subse- 
quently resumed Iiis p<jncil, bul lie never reiiclu-d Uml 
perfection to wliiuU the ^euius uid exuinptes of Frs 
Bartolommeo were calculated to conduct liim. 



CHAPTER V 

Vn Barlulviiiiiico ilulla Pvrta ailhere-) tlili more clo«c1}' to titc mctliod of tlio 
Teneiun* — PCTrfciiona and Imperfbctioiu of tiue scir nrnnncir — Painling* 
tlut belong tu it. 

I» the reader has attended seriously to what we have 
"been nairating, he must have perceived that the 
versatile genius of Porta ivas ever Btiinng to pourtraj n 
beauty that seemed to elude him ; and, that never satisfied 
with any single method, he laboured Ei.9sidiiou9ly to per- 
fect hinisolf in many. To him tlio Brautifiil wks like a 
variocoloured iris, alt«mat«.'ly revealing such diver- 
sity of brilliant and fascinating tints, that he found 
it difficult to determine which of them was the roost 
griiccftil, or which be on^lit to copy. Such was truly 
the fact with regard to this puiiitcr. He imitated Vinci, 
he all but equalled RaffacUo, he livallcd ihe Venetians; 
and, although always producing iHB-rvellous paintings, 
he was still dissatisfied with himself, just as if his 
pencil had failed to realise his exquisite ideal. The 
other paintei-s of thii? centiuy adopted two or three dif- 
ferent manners of colouring ; but Porta added a fourth. 
Jn tliia respect ho rcsumbled RaffaoUo who, in his youth, 
lullowed tiic traces of Pictro Pcrugino, and in his lattT 
periods imitated both Porta and Buonarrolti. 



4 



70 UBMOIBS Ot EMIKCNT PAISTEns, 

Discngnged from Jlariotto Albcrtinclli, Fm Barto- 
Jominoo undertook to paint some vory larg« pictures, in 
wliicTi, if Ido not err, tliere appeai-s a sti'onger development 
nf tTiB nietliod a-dopted by Lionardo du Vine!, and the 
Venetians. Tlie latter liaviog now tnuinpliecL over all 
tic other schools of Italy in colouring and cliiaroscnro» 
lieiglitL-ncd, if I "be allowed to say ao, tlieir pomp and 
ostoiitation of art. Hence, it not iinirequcntly occurs 
t5iat the {»rouiitlB of tlipir paintingB are ao darkened by 
shading as to make the objects tliey effigied seem 
floating beibre us in deepest night. This they practised ^ 
ID order to obtain tlie highest relief of which art is capa- ^M 
blc ; till, at length, findmg tlic ordinary tints inadequate " 
to tlioir object, they began to employ the black colour 
produced from burnt ivory, nay, and printer's smoke, to 
the great dctiiniGnt of art and their own works. Such a 
course as tliis, adopted by Fra Bartolonimeo, bj Polidoro 
da Caravaggio, nay, and sometimes even, by llaffaello 
liimseli', did irreparable injury to their paintings;' so 
much 80, that, in many of I'orta'a productions wc can 
now barely recogniae the 6gu.rcs on their d&rk and over- j 
ebadcd grounds. I will now notice the two great 
pwntinga produced by Fra Biirtolummeo under this 
tenebroae influence, for bis Church of San Marco, pre- 
mising tbat one of them has passed into tlic Palatine 
gallery. They both lepresent tlie Virgin seated on a 
tlirone, Hiirroiuided by many Saints, and, in my judg- 
ment, they determine the pcnod. when this painter aban- 
doned the antique for the modern manner. We have 
already remarked how the school of Giotto was wont 

' Thii Mua&d groat injuiy to I)a Tinei's " Supper," in the fviixtory ^dellii 
i^ravyt), fit 31i]nn ; and hIso to KaflaelK>'a Trdnfli^'LirrLlSon In KoTil^^ About 
Itic beginning of thii Bov-tncwiicU cenlury lliU (^rror t'ure riw lo tie faiiciticul 
•eel kuownsstbe " Tt-'utbroai."— Sec Lnnii's Hislury nf ruiiilin^, vol. .1. 
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to olj^ervo exti-cme eimpllultj Ui «icli compoaliions; for 
tlicy lield it as an axiom lliat ii variety of Accessories 
muft necessarily distract tte cje fi-oin ihe priucipsl eiit- 
iect; liencctlieirfigUTCB were very few.aiuleodiepnscd llial 
they couUlnt'tlcsisi'iitlie worship and veneration bestoTPcd 
on the chief object. In the fitttenUt century tli<! artlb'ls 
began to give a certain unity of idea to ihcir composi- 
tions, and althougli not pw^sesslrig llie syminetricftl iml- 
smiity of the Gioti.es(^ue, which is not always pleasing 
[to the eye, they do not cause that confiision and dietrac- 
Ition iiivariaUy rcsulllng fironi an overcrowded inultitude. 
lH^iis the eye is satisGt;d without lessenina the reliirioiis 
!t ; and our Friar gave sucli evidence of this happy man- 
acnt in the two pi::tures at Lucca, already mentioned, 
Jiat they can heax comparison with these of the mast 
chastened artists. But in these two paintings he seems 

tto have labouiijd to clcvuto hlirisclf to the rich anil gran- 
^ioec comporitions, that were so deUghtfui to tlmt cen- 
tury dJid the following: and in which the Venetians, 
lind Paolo Ciigliari piirticularly, have won the grentest 
renown. Wc will speak of these two works in the 
■words of Vasari, as we arc not able to descrihe them 
■with greater tnith or elegance. Mentioning the great 
picture wiilch was Bul>s<j(iuently r<;jnovod to the Pitti 
^_ Jfoloce, be thus espressee himself: — "The Virgin, in 
^H tliie work, is surrounded by numerous figures, all well 
' executed, graceful, full of expression, and highly 
^_ animated; they are coloured in so bold a manner, that 
^B tliey would nithcr aecm to be in relief, than porta of a 
' level 5u^faL^c; the master desiring to show, that he could 
not only draw, but give force, and add the fitting degree 
, of shadow to his figures, and this lie has amply effected 
in a CHUopy or pavilion, upheld hy certain clilklron, who 
JTering in the air, 
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picture. There la, also, a figure of Christ, as an Intant, 
espousing the Nun, S. Catherine; the treatiiHant is bold 
and fren, nor is it passilile to imagine anything more 
life-like than this group: a circle of Saints, receding in 
perspective on each side, diaiippears within the depth of 
a Utrge recesa, and thia train uf fi^urea is arrttngtd with 
w> much nhilitj, that they sfrem to be real- Before the 
piindpnl figures in this picture, there is a San Giorgio 
in armour, bcRting a Ftiindard in hja hand — an inipoang, 
powerful, and llfe-Uke figure, tlie attitude of which is 
very fine. No less worthy of prtuae is the Sun Barto- 
lommeo, standing upright in the same work ; and equally 
excellent are two children seated, the one playing on a 
lute, the other on a lyre ; the first of these hius his leg 
raised and bent, he is supporting hla instrument thereon, 
and his fingers move the strings in the act of playing: 
the eiir is henl in rapt attention to the hannony; the 
head is turned upwards, and the mouth is slightly opened, 
\vith ao life-like an efleet, that while looking itt it. the 
spectator cannot persua<le himself that he doea not hear 
the sound of the voice. The other child, leaning on one 
side, bends hia ear to the lyre, and aecniB to he listening 
intently, with the purpose of marking the de^rrce of its 
accord with tlie lute and voice: oecupsed witli his efforts 
to hring hia instrument into Larmony with that melotly, 
he has tiis eyes riveted on the gi-ound, and tuiiis the ear 
attentively towards his companion, who is singing and ^| 
playing. AU these varied expressions are rendered with ™ 
maeh ingenuity; the children are both sitting, as wo , 
have said, and are clothed in veils, every pnrt is ^| 
adrnirahly executed by the able hand of Fi-a Bartolom- ™ 
meo, and the whole work comes out most hanuoniously 
from its dark shadows." And, again; " Tt is obvious 
that in the coloiming of this work, Bartolommeo has 




SCULPTORS, AND ARCHITECTS. 



78 



no 

w 



closely imitated the paiotings of Lionardo dn Vinci, 
more particularly in the Bhaclowe, for which he hsis used 
printer's Hmoko, or black oi' burnt-ivory. TJiesc bUciks 
have ennecd the picture to darken greatly, they hiiving 
constantly become deeper, bo that tho work ia now much 
avier than it was when first painted."^ SpcnkLng of 
.e second picture, which is now in the church of San 
arco, he says: — " He, a short time after the completion 
this picture, piiintcd another, which is also considered 
good one ; the subject is a MadomiUi with Samte around 
ler, Fra. liartolommeo obtained much commendation 
ir Ms manner of drawing figuresi, which ho did with 
[ch roniaikahlc softness of outline, that he ailded to the 
by this meana, a great increaao of harmony; hie 
figures really iippear to be in relief, they arp executed in 
the most animated mamier, and finished with tlic utmost 
perfection.'' In these two pictures the ^-irile hcada are 
very noble, as is ulso that of the Virgin : tlie design is 
chaste, and the draperies exquisite; but the colouring 19 
bold, that wiien compared with the heauiiflil work in 
tlie cathedral of Lucca, ihey seem as though they were 
produced by two artists. In fact, Ualdinuccl telb us 
that Ketro da Cortona, on seein-,' liartolommeo'a picture, 
now in the Pitti Palace, pronounced it to be the most 
beautifiil in all Florence;^ and M<ina. Bottari and Gio- 
BJii Massclli add, that the aame painter tliought that 
,e one now in San Marco was executed by Raffacllo.* 
will finally observe, that il' iJie hrst of these two 
p&intinga displays a wonderhil mastery in art, the second, 
which 19 more chaate, pleases mc most of all. In the 
.Memoira of Uic coavcnt of San Marco, under date, 



" Vwarl'i IJfo of Fm liartol- 
• TMBri. &ee MaflB«lli'6 NolM, 
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* Decenn, X «ial Sei^olu. lil., (i. ?. 
Ltuni, U[at. of Painting, FIcif. Sch. 
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Fcbnmiy 3, 15;i4, wc find tliat the panting now in tli. 
pyssogsion of tho Friara, was presented to Giovanni 
Mftrin, son of Kicolo Benintendi of Bloicncc, in liouor 
of S. Catlieriuo, V. M., u> whom both altar snd pit-tuie 
were fleijicaled.' Tlio memoranda of the saciifity of San 
Marco state, tliat tTie compamon lo lliis picture, whicli 
was opposite to it iji tbe same chnrcli dedicated to S. 
CatWerine of Siena, waa likewise giTen to JMonsjgr. 
Miloucsi, a bishop, I know not of wlmt diocese, A.i>. 
1588: and that it was transferred in IGilO (lie Sacred 
Oongregittion of Rome conseuling) t*i the iipzirtmeiit of i 
Prince Fei'diiiando, 8on of the Grand-Duke Cosiino III. 
The prince caused a copy of it to be made for llic reU- 
giou5, by Anton. Domenico Gabhiani, in whicli the 
/imnncr of the friat is so happily imitated, that many abl« 
artifits miaioofe it for riio original.^ In the Florcntino 
Academy of Design, there 13 another great painting by 
Porta, the composition of which is very similar to tlinl 
in tiie Pitti; but, like the picture of S. Bernard, retouch- 
ings have almost mined it. 

In tlic Siena gallery of design there arc two very 
bcamtjiul littJo works, dated 151^ ; antl they scciu to bo 
portioiw of a very large work. One of them representa 
S, CatliLTine, V. M., and the other S. Mary Magdalene. 
When I saw them in October, 1841, they grenlly pleased 
me; the figures and attldudes being moat graceful- The 
colouring, though it has suatauied injury, is sweet and 
harmonioua; and they both poaeess o certain delicacy 
that reminds us of Kall'aellD and Yiuci, On tho wheel 
(the engine of Mojtyidom) we find the date 1512.^ 



I See Docnint?iil. 

* F. Giiglialino 'IpUa Talle'x Notes tu Vasari Borghini was wrong in 
allriliuting it tn Friincesm Pftrucci, 

' II is esiniiionl.v tliouglit Ihat Iheaa two pninling* ttie breiMgitt friMtl Ui« 
t>oDiliiican CuJiTunt orSonlo Spirila, in Siena. 
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There are two other works hj Porta, concerning the 
datea of which I have been alwa.js ilubioua, but it is 
[likely that they bi^long to thia period of his ortistio 
(career, when blending the style of tliree different schools, 
I lie produced such marvclloaa mnster-pieccF ; I mean the 
two pictures now in tho Pitt! Gallery. ITie first and 
smallest in Jhaensions ts a Holy Family; it is (Composed 
thus : — the Virgiii is seated mth tlie Diviiit; Infant 
(nude) in her nnns, and a little S. John playfully pre* 

■ »nts Him witK fruits and flowers, that ho has in his 
garment of camel's hair. The Infant enibruec« him for 
' his oftcrinjf. S. Aiiiie, who is on tht Virgiu's right, holds 

I the little cross of S. Jolm, whilat S- Joseph is reclining 
on a sack (just as Andiva dc! SaT'to has painted him in the 
oloistci of the Church of the Annunciation) nnd allows 
US to see only a paxt of hia face. Tliey all timorously con- 
template the intcTohange of inliintine cmbTaecs, and have 
their eyes riveted on thiae two deur cliildrcn. Tin;re 18 
no heart so savage that must not be touched at siyhi of 
suck a Bcene. Hero is infancy hixuriatiug in the short- 
liTcd and ineffable joya, that beam on the ppring-time of 
life; wliikt dear and loving kinsfolk, Bharin^ them for the 
instant, seem to forget all the bitter triab of mature year*. 
This work, far more clearly tlism auy other, reveals the 
^^tender and affectionate soul of I'orta. Feiliape this was a 
^Bteminiscenco of the picture wliicli is believed to liave been 
' commenced by the IriaL', and finished by Raffacllo, called 
La Mado]ina del Cnjipiiccino, of which wc have spokeii. 
Mor do 1 think that the picture now in the Pitti belongs 
to the period in which these two artists first associated, as 
.the onilincB of the nude in both the children arc sorac- 
phflt exaggerated, and give evidence of the change which 
3ie Irlar introduced into Iiig latest manner. 
But we will now proceed to describe the second 
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picture — the Depoaitioti from the Cross. A •woe-be»one 
mother leans over the lifek'ss romaiti^ of her Son, si ^ 
porting His hoad with ber right hand, whilst her left holds 
His arm. Her eyes, exliaiisted with weeping, hare no 
tears ; and she rivets them on the dead fonn, as though she 
■wore Htriving to recognise the loved features of her Son. 
Alas! how chungcd by cruel dcnthl John, the beloved 
diflciple, vftiaca tliC dead body on Iiis "knee, nnd with both 
his arms approsimfttes it to the Virgin's hosom. AH his 
grief IS in his innermost hesut; and his countenance 
evidences » certain lerrar and pity, indicating horror 
of the tremcudoua deed, Magdalene throws heretlf on 
the feet o( her beloved Maatcr, and affcsctionnkly bathes 
th'Cm with her tears, and emhracea llicni. Nothing can 
be more exqiiiaito than the nude of the Eedcemep, who 
is laid on a block of stone, covorod with a white cloth; 
aiid it is HO fldmirably coloured that it luay be pronounced 
in every respect, perfect. I do not liesitatc to say, that 
tills work is worthy a place beside the two in Lucca, 
for it ia the third in the order of merit. The ground of 
the picture has no perspective, but is aU covered with ft 
heavy shading subftcqucntly added, and whieli eancelled, 
perhajis, the two figures of S. Peter and S. Paul, tliat 
were distinctly visible in the time of Bocchi.^ 

The learned have raised a controversy concerning this 
work, wliichwc will notice briefly. Vasari, at the begin- 
ning of Bartolomraeo's Ui'e, writea, " In San GiiUo he 
oomineneed a picture, which was altcrwurds linishcd by - 
Giiiliimo Bugiardini, and is now on the altar of San 
Jacopo-tra-Fossi. at the comer of the Alberti." In the 




' Ln S«llce» ddU citl^ (U FirenEe, scril.lt da Dooclii, ml ni?Dri>«'iute <Ia 
Cio. Cinelli. Vihen Andwa del Snrto undertouk to paint a Dfpodtion far 
(he Ciitniilcldi;»i Monks of San Fiei o Liicu Jcl Mti(;i:U(>, he ivuffinl S- Vebtr 
■ml S- I'aul ill tin' Mine manner. 
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, however, of tlic paint«r Busiftrclim. h« thns cspressca 
himself! — " Mariotto Albcititivlli Jiaviog seen tlies*; anil 
other works by Giuli&uo, and knowing that Its did not 
devi&be a hairVbreadlli fi-om the designs before him, as 
soon as he detennined to fthniidon the art, couuniagoned 
him t» tiniaU a painting which his fHend and companion, 
Fra Bartolommoo, K^d l«ft designed and ehadod in watcp- 
colours, ns waa his custom. GiuIJano, ikuref'jrc, set to 

; Work, and with great diligence and lahour executed this 
;. tlia.t was afterwarda placed in the church of San 
outside ilie gate . . . anil finally in San 
Jaoopo-tia-Foasi. at the corner oi the Alb«rti, where it ia 
at pi^scnt on the high altAT; thi^ pictore cepicfenta the 
dead Christ, Magtlnltine cmbraring Hia feet, and S- John 
the Ev&tigoliet, who holds His head and mpports flim 
on one knee ; (here is also S. Petei weeping, and S. I'aul 
who, with extended arms, contemplates his Lord lying 
dead.'" Let us now see whether the Deposition from the 
Cross, by I'^ra Bartolommeo, actually in the Ktli palace, 
U the very one which Vasari dcscrihca in one place la 

finiihi'd, and in another us eolon/redy by Giiiliano Bug^a^ 
din! } for we may here state that Porta very ofien repeated 
the same subject. Moreover, let it be remembcied that 
the antlioilty oi' Bocchi and Masselli would establish ite 
identity witli that work. It may be objected, ihal here 
yra have not the two figurca of S. Peter and S- Paul, 

^«nd only that of the Virgin, of whieli Vasari is ."ili^nt. 
Sut we have already obser\'ed, that the fi^ire.'j of the 
Lpostles were covered with a heavy colouring at the 
the picture was restored ; and the fact of there being 

■ Vamri. I/ic CiL Wp luiiy conjecturu tliat tbiti imfiniBlieil iitiiiirci IVll 
(o die lul of Mariutto Allwrlin^lli. nt llin cliaarjliitlon (if the |uiTtn«r3hl|). utmi 
thoiigh It )» nal niGrttionpd in tti« synclic^'s catolngua Tbn Depntiun in rho 
Pitt} hu boeu engraveJ liy Sttiiila. 



78 



ME3IOIR3 or EMIXEST FAWTEitS, 



ft figure unnoticed by A''as£iri is n etill more convincing 
inoof of the imperfection of tlio liiHtorian'fi memory. 
Neither would it lie reaeonaljlG to suppose that such a, very 
perfect painting was ilia work of two artiste; and we, 
therefore, agree ivith Rosini, who saya, " The Depoation, 
l>y Fra Bartolommco, excels in colouring the other (bur 
jvicliu'ce by him, which ai'C in the Pilti Gallery. There- 
fore, Bugiardini, tm exact yet mediocre painter, could 
not have coloured the Depoeition more beautifully than 
Fra Bartolommeo coloured the S. Mark, the Jesus Kiaen, 
ihc Enthroned Virgin, and the Holy Fa,inily ; and this 
was that Fra Bartolommeo who, Recording to Vftsarii (a 
very competent judge of the Ajtistic works of others) 
gave such graceful colouiing to hia fignros- Now, who 
will believe that Bugiardiiii excelled biro in this par- 
ticLilur?" Masselli niid Rosini, therefore, are of opinion 
that tile two Hsures of S. Peter and S. Paul were frniahed 
or coloured hy Buglardini, and that heing imperfect or 
very mediocre, they were cancelled when, the painting 
was undergoing restoration.' We very readily subscribe 
this opinion. 

Wa TAilI now speak of the Abduction of Dtna, whicli 
being left unfinished by Fra Bartolommeo, was perfe'Cted 
by Bugiai-dini. and gave rise to a controversy analogous 
to the former,' " Another work," says Vasari, "begun 

' Siepi. Daacrizio-nft Trap. 1st, cloU« ciith lii Pwogta, vol. 2, p, 417. Id 
the ftilaee i)f th« rKnnii t litre b a ]iictura by Fre UnrtQl. rBpreseuring Christ 
lying tieiiil im IIlis Mot.iicr's bcaoni : llii) Virgin has an Apoall* on eilher side 
lithnT. In tlieclioirof Snn Doiiimiico, at Prato, is a copy of tho DapSMlion 
in the Pitti. In this work, wiiicb I tnka tfl linvo been fxcculod by Fra 
Pttolino lia ristoja, tlio two figures of S. Petct anJ 8. Piiiil ore vury iodjf- 
Jbrcnlly ui.i1(?arGd. ttiL'colo Aiiliuori poeae^eGB snothtr vcxy Ixiaiitiful cop}', 
wliitb loulca like sn orit'iiiitl, 1 CliiiLk, Iiowuver, tliat it biilo-iijja to llie ujl- 
twnlli ouncut^ ; it lias ani itio t<xn liguTcs ut t\m Apuetles, I nm tM ibsl 
then is iu VaJ-dTlaa, wiotlict Deposition liy Fro tlattfil. \i-rj like tlie oao 
!□ tbe Fitti. 

■ I. E. The Depo^tiosi niciitlonad tn p. 77. 
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Um same master, ropn-wntinp the AlKluctlon of Dina, 
was Bubscqiiently cofowrcf/ by thu same Giuti»no; tlii'n? 

Bare in tliis picture certain buildings," etc. In Oie 1if« 
of Bugiardini, however, instead of sayifig that ihis 
picture ivas coloured, he afserta that it was finished by 

^f Giuliaao, adding, that he made a copy of it, which vraa 
brought to Franco, MaseelJi, in a note to thifl passage of 
Fra BiUlobmiHoo's life, being led into error by Vaeari, 
AiHriDS, tliftl Biigiardini did not finish, but amply mode 
m copy of the Abduction by the frinr.' A driciiment 
brought lo light by Gaye, removes all iloubt conccmmg 

H the work in {juestion. Tliia is a letter from Paolo Mini 
to Baitoloiumeo Valori, dated Florence, October S, 1531. 
Enumeniting some works of art executed about that 

tpeiiod in Florence, he eays, " BugiiLr«Uni has finished 
A beautiful work designed by the iHar of Sun Marco; 
■uid ilichclangiolo is never tired of praising it. It l« 
the history of Dinn, taken &oni the Old Testament , . 
. . . any prince might be proud of it; and if the 
Duke of Albania know of it, he would not lose it iit any 
pric«. It is not finishe*!."* Thia clearly provua wliat 
band Giuliano had in the picture, and conlirins the 
authority of Vasari. The naemoifs of the convent of 

§San Marco do not mention thia work; hut MasscUi t<^lIfl 
us that Ranjcri, for whom it was executed, sold it to the 
bishop of Ricasoli : and that it waa purchased in the Wl 
centurj- by Ignatius Hugford, the painter. At his death 
it waa Bold to Mr. Smith, the English ConsiU, at Venice. 
[ Bmd it is now, probably, in England. 

na\'iiii; ^von these notices of the life as well as works 
[of IVria, and particularly of these which irrcfi-agablc 
1 atithority or vahil conjectures attribute to this [leriod of 



■ MowJli. B<^ld S|.>ria d<.4tii Pitt. 



■ Loo-cil. 



80 



MEMOIRS OF EMISENT PAIKTER8, 



hifl Silastic earetT, wc will close tli« present clmpter with 
a deliberatiou of the Domiiiicau Fathers of San Marco, 
wliich Kitty have been greatly influenced by our piuntea-. 
In Apnl, 1512. the c-elchmtc'l Father Pagnini, a. 
devoted patrwi of the fine arta, being again superior 
of San Mareo, tho roliglous, influenced, mayhnp, by Fr* 
Bartolomnico, detennined to renew the aneicai church 
of San Marcu, which still retained Its old gothlc design, 
as may Lc seen by the little choir, the only remalna of 
tlie pi-imitive edifice now standing. As there were some 
fathers of tlio Tuacun convents then in Florence, at tho 
genciral chapter Pagnini brought them together to take 
pounse! with them on the 27th day of aaid month and 
year. He there developed hia project, and proposed as the 
Bjcliitcct, ISaccio d'Agnolo, the samo who, with Cronaca, 
had directed the works in tlieCouncil-Hall of the Republic, 
during the tlmca of Sftvoiiai-ola, and who had constructed 
the st^s to the cupola of the catlicdra! of Florence. In 
order to meet the expense, he suggested that the juspa- 
tronatua of aonsie of the chapels should be given to a cet- 
tnin number of tho citizens, on condition that they would 
contribute to tlic imdertaiking. The project was unani- 
mously approved, and ten of the fatliera subscribed it, 
and Baccio d'Agnolo was declared the architect. The 
act of the council, however, waa followed by another, 
paased by the Definitoty of the chapter of San Marco, 
adjourning till farther proceedings till the new general 
aaseuibly met, which was to decide or finally reject the 
contemplated alterations.' Ala.nacd at the heavy ex- 
pense, and etill in debt for the new noviciate recently 
erected, they thought no inoru of the church, whose 
interior waa remodelled in 1&80, after tho designs of the 
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celcbratcil sculptor and architect, Gian di Bologna. Thk 
rc-constniction caused ihc ruin of the freticaee by Pictro 
Cavallini ami Lorenzo «li B'lcci, whiclt had so l&ng beau> 
tificd the walls of the luicient edifice. Of all CavBllini'i 
woikfl, none, save a beaiitifiJ Annuncintion, escaped the 
deatructivc tools of tlicsc Vandals. Neither Pagnini not 
Fra Bartolommeo would hove toleiatcd thia ever-to-bo- 
lamcntcd demolition.' 



CHAPTER \^. 

Fr* Diu-lulomnieo in Rome — -Whowoa FVn Blariiuio Putli, tor wlioia (]tl» 
paintr^i asccuted tTTo iaiga piclure? — Hu bc^tia to follov Michnlnngiala 
liuouiuTott— H« retarus to Florence — PaiiitinEB iii thia fourth ami Lost 

Whilst the Friar &f San Marco wa3 produciDg these 
nian'cUoua works, that yoiing painter of Urbiiio, who, in 
1506, was Iiis disciple in coloming, rose to such an alti- 
tude in tlie estimation of ail aitista, that he actuallj dis- 
puted witlt Micholaiigiolo tho supremacy in painting ; so 
much so, diat the studious of this art did not know -n-hicli 
ihey should commend most — the exquisite heantiea and 
celestial graces of Sanzia, or the sublime grandeur of 
Buonarroti. All, however, agreed that if it were nut 
allowed to institute compariaon between thcin, it was 

I Pklher Giua«{ip@ Richa. it Iiamad niui, [bough not very M-nvi'rsniit with 
jMintins, wtiM* of »iviil dflmolition :— " Giaii lliilognpi linvini; ronmvoil cnanj- 
4f (be -otil freecMB, by Pictro Cavulliai, 'nhigb mtlivr eniiit«<l totifiiaiim l.hnn 
•dded to ibe liWiity of the chiircli, roHuccd k tu itn preavnc L-onditiuu by 
iMiUilinK dx cliapnla im either «<!&" NolJii'D Istor. iIcUli Clit(«e di firoiiitvi. 
Vaaai aito caused the ilMtrnc^aii of latat 6af fre^sie^ by Miu«iti'Cia. tlie 
Augvliwu, i^n^l othur*. Viieari and Gian Bol-Jgna, thnugh tlw most rouoWDcd 
mU«U of ttluii period, v^ laoxcuMlil* fur ihia liarLjiiriBin. 
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only jxist to entitle them both fiiiprerae and unnpproaOT? 
able maslci^s. Every artiat m Florence burned with a. 
desire to sut out for Rome, there to bcliold the worts of 
these DiOf^ficoiil geniuses, uad to profit by their produc- 
tions; nnd Porta, too, longed to stand within the walls of 
tlie city of the Ca39!irs, ]iot only to raeet bitn who was 
lieaven''s privileged painter, but Id embrace once more the 
friend and companion of lu8 studies — the miin nrho liad 
initiated liira in the ascrcts of purspoetivc. Having ob- 
tained the necessary faeultics from hie su^Jeriors, the Fiiar 
Bet out for Rome in the year 1514 ; proceeding through 
Siena and Viterbo, It appears indubitable that he tarried 
Bouic tiuic in the eoavent of S. Maria delk Queicia, near 
the latter city, and, at the request of the monks, com- 
menced two picturoPt finishing one and leaving the other 
imperfect, The subject of the fii'st was our Lord Risen, 
appearing to Mary Magdalene as the gardener. The 
second woa the B. V. M., surrounded by saint3 of the 
Dominican Order — a work of very large diinGneions, 
which he merely designed. Vasari says that Mariotto 
Albertinelli commenced a painting for S, Maria delta 
Quercia, and that he left it nnfinLnlied, as he had made up 
his mind to go to Rome. He docs not state what the sub- 
ject of this painting was; but in the lift; of Jacopo Pon- 
tormo, OB tliough forgetful of what he had written in tliat 
of Manotto, he adds : " Not long after Maiiotto had left 
Florence — (after Raffacllo's arrival in said city) — for Vi- 
terbo, in order to work at tlie picture that Kia Beito- 
lommeo had coDimeQoed." These words, we need 
hardlyaay. leave us m doubt as to whether Vaaari speaks 
of one or of two different pictureg. Neither ehould we 
omit remarking that he confounds the chronological order 
of the life of thc«o painters ; since it is impossible to sup- 
pose thai Fra Bartolomnico would have left Florence for 
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Vitcrljo> (luriiigRoffaeno's sojourn within tlie waila of tht' 
otlcm Athens; or that Mariotto set out in 1514. The 
(iiemoirB nf the Convent doUa (^ucroia state the very oon- 
trary, aiid inform us iliat th« pictimj which Porta left un* 
■finished was perfected by Fra Psoliuo di Pistoja. 

When Fm Barlolommeo ftrrived in Ilomc, Leo X. had 
ju5t ascended t!ie PontiBcal throne; UoiFncUo was paint- 
ing ill the Vatican the histories of At tiU and the imprison- 
ment of S- Pctci'^ and Mielielangiolo was modt'liintr or 
srailpturinij the statue of ifoscB, for ihctonibof Julius II. ; 
whilst Fra Giocondti, with Giuliano, euppHed ihe plnce 
oi Hrnmantc, in building t!ie basilicci. sacred to the Pnnce 
cf the Apostles. The Pontiff, most certainly, was not ig- 
.onuit of the name and fame of the palntci of San ^Ia.Tco, 
for wo have alreiwly st*tcd that our friars had preeenlod 
liim witli some of his works; and Vasiui wriica that Fm 
^feBartolommco ''had ejiecnied some paintings for Cardinal 
Gionamti de Medki." Neverthelesa, he did not find 
a MacBcnas in the Pontiff, but in the person of a very 
singular man, whom wc muEt needa make known to our 
i-eadei's. This was Fia Mtu-iano Fetti, a lay brother of 
the convent of San Marco, Httving received the Domini- 
can habit fi'om Fra Gen^Iamo Savonarola, he was b spec- 
tator of the direful tragedy which closed the career of the 
Republican Friar. Aa soon as Fra Gerolanio'a partisans 
were dispersed or murdered by the oligarchs, this lay- 
brothcr began to flatter and fawn on the Mediei. Being 
a facelioua chamcrcr and an inienninable eharlatiUi, he 
aeourGil the favour of Curdinal Giovanni dei Medici, who, 
as soon as he nscended the Puntifieal tlirone, branght to 
hla court this Florentine lay-brother, who was far better 
[titled to the name of Frit Carnevale, than was the TC- 
artist Conaflini. I wonder if, during; tlic time lie 
lyming the roU of court-jestcr to Leo X., he ever 
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called to mind the calamitous 23rd of May, 149i8! It 
Mould (ipptw, liow(n'er, iLat Lc regarded his novel occu- 
paUoti 03 in every respect disgrEiceful to the habit which 
he received at tha handa of the rigid reformer, and he 
therefore unfrocked himself to enter another Order, cer. 
tainly not less venei-able.' As the reward of his witticlsmis, 
he asked and obtained the conveut of San Silvestro on 
Monte Cavallo, for his Congregation of Tuscany, He 
tlien txJBOUght the Pontilf to appoint him a monk of the 
eignet, and liis prayer was accordingly granted, although 

' All EiiiYipeau anvrreisni at lh» period retninwi jcswts in their couiU, 
Uid wlint woiidef if 1,«j X. Jid tho lika? Tbe supper liotir was Ihu lime 
■fainted fi>r these amujinj; fiilk to sasomble, ajid ihf 'Irflrslatfryslrart* tJic 
fcUonlng notiMa (l>ricf 1liciiig:b Cliey bo) or tliu j^'atvrit niuclioued in the text, 
train F. TirnbDachi'g " Sloria dcUa Lelleralara Ixaliaait." Quemo, irho va» a 
natiye of tlie kingdom of Naples, via a mere pedant and ii very bat! impro- 
Tlaatore in Latio. Thu PuiitifT nr^kti.11 liiin iotj bis proBence caeh evening, 
when ])* wa» n[ piippeT, niirl peniiilted him (o clrinlc out tThis oivn gins*, on 
ecmJJtiDn lliat lie rcrcilnl Latin verses on a stilijecl runiislii'd by bis Holinca 
himieir. wUo wcaeionally rUyraed, Qaerno, ijT esanipie, began ttius:— 

" ArubipMtft t^li yaiia pro miUe poetb ;" 
and the PoatifT rejoined, 

" Bt lira iniUe aliii Arcblpoeta bSHt." 
ThCT qnatli fjuemo — 

" I'urnge, qiiocl fociot nklLl carmine dneta Fftlemnm." 
AuJ iho rojie, olluiliiig to clui gpot iilik vbicli lim crapuloiu Quern« «u 
afflittFil, replied— 

" Dec eiiam *i\i>rvn% Jvbllilntqtie pwleii." 
BaMballn vm a native nt Haetn — (where rht ConatiiijJo Bonrbm it burnd, 
md when- EHii^ IX- look reFiige aRer Sying from Itonie). Uo noa a vwy 
InilitTeri^ut ihymcr, anil llie Ikiiaibiis of Leo'j gulden days did tiim tlie hetiour 
of A toiick triumph. 'I'be (•lepbaiil, bnwever. which boie the vet; ludicrous 
l>or»07i (if Riirnljiilli.i, 'spitfl (irgoiiil* and fiiiJg*!*, refiiswl t'> cam' his burdeii 

fa^Llle^ thaii tlio bri<i|i^ uf S. Angclo, - -the lapieiit oiuiniil luiving m«qiieil 
Iticuelf into a lielief iliat be «lioiild uot Ukt aaj pui't lu proftuiing tlio Cupi- 
lol where l'i:lrarcn rd-eivi^d tilj lourel*. — l-YaWnriuuo Fiitti tuok [lie Dtiinini- 
nin Uiiblt in 149S, iind dk-d in Lhat a! t!ii> Ci*il«ri?ian«, a.ii.. 1^3), Tlia 
Dominicnns f;itvt «]i tiie ennverit t^t San Silvtalm M Pmil III., rs ClemeHt 
VII. bad iigE)«gktoJ S. Muri^ Supra SIiiiei:va til Uin TuMmii Cuii|jiBgHlLiiu, 
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Benvenuto Cellini' waa Toiuaed this dignity. Let us here 
abeerve that tliJs office waa confcrrod on tho most ominent 
artists, who suWqueiuIy took tlie Cialerci&a ha1:)it, am] 
were called the brotlici'liood of the lead, because tlieir 
duty was to append tho eignet (leaden) to the bttlle and 
diplomae of the Popfls. Anionsat tho artiste wlionj 
Leo X. appointed, were SeWtiano Liiciani, tho Venetian 
paiiicer, and Gerolanio Lomhftr<li, the Milanese sculptor. 
When Fra Barloloinmeo ajrlved in Romu, Fra Mariaoo 
Felt!, Baraballo, and Qucrno, to "whom they gave the 
aobriquet of *' Aroh-Poet," were amusing the pontiff 
every evening during supper; and as it was ncc-casary, in 
order to secure Leo's good-will, that all hia conrticw 
should patronise the Ai-t?, Fra Mariano followed the pre- 
vailing fashion, And iJivitjed Polldoro da Caravaggio, 
Balda^garePenizzJ, and Maiiotto Albertinelli, to paint in 
the chuich of San Silvcstro. Fia Baitoloranieo had 
scarcely made hi;^ appearance, when Fetti declared him- 
self hi^ Moco^nas, and cotnmiseioned h im to paint two 
groat 6gurc9 of S. Peter and S. Paul for his church on 
MonwCavallo. 

Porta's firsi act was to embrace RaffaeUo-' It is easy 
to concwve how these two iriends met, and how warm 
were their greetings. RaSaello, no doubt, brought the 



' Cclliiil, in hie liro, wtitlen iiy himialf, stales (chujs, sL) that a uKink of 
tbe ImjI or rfpici waa tvorili 800 gold, itottdj aiiiiimlly. 

• '\\'hll«l (hi^w fwjj-nn WOTO going iliroiigh t\\e presa (1849), a btantiful 
CmtB by BaflWlIo wns disi'ovcriJ In ih.u BujipriM^irf raonustcr)' of S. Oxitiftio, 
in Via Fmdm (Plorcnro). It rejiriiwiitii our Lur\l, with liio A|jooi1«h, al tlw 
loal iu[}|i<^r: nil thu tlgurei arn ltfi:-jizi-. Tbe wnrk L> iiuKrrilHtl \M'.i. AU 
rliis corCmif wlijil w Imve snid coiit'atiiing llii' period In wliii-li RnT- 
rwllo ofiicliod cal'Kiriilg undi>r Our Friar. This was botwocn 150S uii.l Ifi'JT | 
ft* iLc tTilita (if Art ilu ucl here obaarrD thu siffino tif RafHtelltt'e new nnil 
KnwdtMO «tyk-. We \k inUcliteil to Zotit aad Coioib Carlo delk Porta dr 
ilii» €lt«i)viTy. 
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Friar of San Marco to behold all liia paintings, and those 
that Giulio Honuuio and Ikis other discipks were execut- 
ing after his dcsignB; and he showed him, as we may well 
Supposo, the cartoons of those wondrous iftpc-stries that 
were suljseqtiently -wrought lq Flunders. How must not 
Poria's heart have thrilled at witnessing the rapid ad- 
vances of hiin who had heen liis disuiple in colouring I 
Incapable of harbouring a sentiment of envy, ho must 
have landed Iiis purity in design, the elegance of his 
figures, and the sweet and tranquil harmony of his tint- 
ings, and all theao perfections wliich shad consecrate the 
genius of Sanzio lliroughout all future ages. But what 
made the deepest impression on Poita's mind, was the 
number of ancient statues that Home possessed. Michel- 
angiolo, wy may conjecture, conductod him to see a part 
of the monum<^nt to Juhus tlie Second, at which he was 
then engaged ; and those slupendous frescoes of Gencsia 
and the Prophets which he had just then finished in llie 
Sixtlne. This, in all probability, wiis tlie tb'st time he 
had ever seen any great work hy Buonai-roti, lor tlie car- 
toons of tlie war of Pisa were not yet coloured. Placed 
between those two grand liuninaries, the Friar did not 
know which of them he ought to select oc his model. 
Sanzio sacrificed everything to the Graces, and Michel- 
flilgiolo aspired to the grandiose and sublime. The former 
was educating a, chosen band of youths, into whom he 
transfused all the suavity of liia pencilling; " But Buo* 
narotti," writes Picti'O Giordani, " whose genius was 
haughty, desired rather to stand alone than be called tlie 
foremost man of his age, and disdaining to walk in the 
way already marked out, lost liimself in new patlis, Tlie 
gretit man did not remember that Art needs science more 
for practical results than fur mere pomp; and bdng 
deeply skilled in anatomy, he made a moat oatenta- 
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tiwua purodc of it. His grand aim sccnis always to have 
been to produce eomctliing trauscvailing nature. The 
authority of his name induced many to follow him, whose 
minor intellects and inferior powers cuvor*; J their attcniptu 
with ghaine."'' Fia Biu-tolommGo, wlio had waUced in the 
fthotprinls of'Lioiiiirdfj, Rufl'acUo, and the Venetians, etnick 
with astonieliiiient by the works of Michclangiolo, and 
seeing that Raiiacllo Iiinisclf was rivalling this sovereign 
genius hy the enlargement of Lis manner, determined to 
cntor thia u^ena where very few hiivo come off triuiu- 
pliant, and where thousands Imve siynally Hilled. And 
here we must dissent Avith Laiizi, wlio writes that Porta 
"having gone to Rome to ace the works of Buonarroti 
and Rafiaello, greatly elevated Lis style; but Ms manner 
was »t all timea more confonuahlc to that of his friend 
than of hia feUow-cllizon, imiting diipity with wraee in 
his heads and in his general design. The pieture in the 
Pitti palace, which Pietio dii CoiTona iiutigiiietl to be the 
work of Ralfacllo, is a proof of this, tliough the Friar 
painted it before he went to Rome."" Now, we will aek, 
how can tlie picture in the Pitti prove that he enlarged 
hia manner alter seeing tho works in Rome, smce it hm 
been admitted that he produeed this pictui^o before he set 
out for that city? We will, tlicrcfore, how to the autho- 
rity of those who state, that it waa in Ids last manner tlie 
Friar followed t!ic precepta and examples of Michcl- 
angiolo. In this last period of Iiia uitistic career, Porta 
fwrnetimes enlarges hia oulhncs, even to exaggeration; 
and his drnpericB are not only bold, but partake of inan- 
nerism. Algarottl regai'ds Porta as by no means elevutod 
in the flesh of his vulgar male figures; but, on the eon- 



' OfKTV Ji Ilulro GlurilnnI, 
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txaxy, rude. In this ptLtticulsr, the Caracci and Mengs 
pronounced tho same opinion of Buonawoti. TVTieii 
could anytliiag like tliia have been said of RtiiTaoUo and 
his followers? I tluak it ia bccnuse tliey did not know 
the influence wliich the various Bchoola of Italy exercised 
over Fra Bertolonuinjo, tliat this disparity of opinion haa 
an«en amongst artists, who at ooc time tciiii hira gi"acefiil. 
atid ftt another almoat rudo ; but as soon as vfG diall have 
illuatratcd the four manners whicli lie nduptcd Biieccs- 
aively, all tliesc diacrcpanciea sliall be reconciled. 

Compare tho picture in the Cathedral of Lucca, or the 
God the Father blessing St. Catherine and S. Mary Mag- 
dalene, with that of the Christ Risen, now in the Pifcti 
palace; and in these three works, that mturk the beginning 
and termination, of Porta's carfler, you will easily diacovor 
the imitation of Rafiaello and Michelangiolo. In the first 
he appears to be truly uohle and gracefid ; in the seeond, 
certainly ffrandiase, though somewhat i^oble. If his 
last manner ia deprived of some perfections by ira en- 
larged style, in ray opinion his second and third o;(c«l it 
in elegance and simplicity. Moreover, the mild and de- 
vout BOul of the painter was iK^ttcr adapted to that ingen- 
uous manifestation of Art which eharacteiiscs a gu'niiiB 
which was naturally roposefVd and tranquil. For ray own 
part, whenever I see Michclangiolo's Moses, I at once 
recognize the feailess hand and soul of him who did not 
dread " the grmt ire of the sec&ndp hut in tho S. Mark by 
Fra Baitolommeo, I seek in vwn for that trembbng Baccio 
dollft Porta, wlio shuddered when the Arahhiati wem 
thimdering at the gates of the besieged convent. 

His first essay, in tlie new style of Michelangiolo, were 
the two Apostles, that he undertook to colour for Fm 
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Mariano Fetli- I will merely apeak of their design and 
compoaQon, as 1 have &een only the cuitoona wliioh ore 
ptescncd in Florence, Tiiese (ire about four bi-accia high. 
Tho two promulgators of the Gospel ar« in altitude 
and 8emblani;u veiierabic and majestic, as one could well 
fancy. In S. Peter there is great mildness, whilst the 
figure of S. Paul is characterised by great nobility. Tlie 
former liol<b n purclmienL in his rigltt hand, and a volume 
in lib left. His attitude 13 eolin; and with eyes raised to 
heaven, he aeems to ask light and strength to preacli to & 
comipt people the austere and, to them, abhorrent law of 
the Cross. The S. Paul (not aa S. Luke describca him 
in the Acta of the Apostles, of low etaturo and ignoble 
figure) ia here represtenttid as one whose whole peison is 
bold and umjcrtio — aa one, whose fliwiiing eyes and rapid 
action pronounce him to be a great orator, and e. man 
despi^ng death txii chains- Uis right hwd holds a 
ffword, and its point, and his right foot, rest upon the 
embusenient of an ancient column, aa though the piiinter 
meant to depict the prostration of idolatry, and tlie over- 
throw of the fabulous dcitiea of heathendom. His timple 
toga 1b, in every respect, such as suited a Roman citizen ; 
and each of these figujcee ia ronrnvkable for the beauty of 
its drapery, though, in my opinion, it is inferior to that 
golden simplicity which distinguishes the two pictures in 
Lucea. Lanzl regarded the Florentine school as veiy 
miserable in the clotliing of its figures, and praises the 
Oaracci for tlieir ample draperies, I do not approve 
these trains and other superfluities of robing that were so 
pleaalng to the age and school of the Caracci, for if 
scantiness be odious, a useless overlaying of drapery ia 
not less bo: particularly when it weighs down, and 
envelops tlie whole person. In every other respect these 
two figures possess all that constitulea majesty and dc' 
conrni. In both the design ia correct, and tlie cxtremi- 
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ties ai'e well outlined — the heads arc life-like and 
speaking — tut we caimot praise the iion-natviral attitude 
cf S. Peter, wlio ioUU tho volume in his left hand. 
Nobody cnoi soo thoso figurea without recognising the 
new and enlarged Btylo,' Bottari and Fatlier Pungileoni, 
write that the most distinguislied artists in Rome took 
these two Apostles to be the wiirk of Itaffaello. 

These two pictures were not yet finished, when Fib 
Bartolonimeo took leave of hia fiiends, and set out for 
Fiorcjice. The contemplation of the ehcf d'oeuvres, 
with which Rome abounded, produced the most marvel-- 
loxia iaipresMon on the soul of our Fiiar, " a. eiieumstance 
wliich nlsij happened ti> Andrea del Sarto, to Rosso, and 
to other truly eminent masters, whose modesty was equal 
to ihe confidence of innumerable ortists of mediocrity, 
who frequently enjoyed, at Rome, much ill-placed confi- 
deaoe.*^ Ferhape it was at this period that tho germs of 



* Thoe tivo palnlin^i vtvrv rcmoTed to tho Qoiriiial. FiLthcr SufaAild 
CuidoMJ, tlie Dominicnii pninter, ti,i wJiom we tavii aliiidcil el»i>n'li»)re, Ium 
fanitabud mcH-JUj tlic following parliciilcirB rrgnriUiig Ch<;m, iii.i letter. dsCed 
June 2ytd, 1846 !— " 1 have seen ihi; Iwo Aposllia, by I'ra HarWlomaiai), nn 
Morjte CovbIIu. TLej' are both ull but d*ntroyod, or liiisprablj- rtatorud, 
except tUc bead of St. I*eter, whii^h ia in good preMrvutiun. TliiB is as- 
cccdingly ii'[Jl paint^l, nml fur better thou tiK. grneraHtj iS I'm HartolommecT* 
IiaaJs," Tli'iBe t«Q wurk s wei-e uiignived iu outline liy Giirzoli, Rtid pub- 
lisbed in tb6 "A[>0 ItuliatlO." Tlie oiig-iilal iavtoaaa aiu iu the Floreatina 
Acflrlemy yf Deat^, and liave \}vea dusi^ed by A- Triocii ajid en^fflved \ty G- 
Vtiri. Tlic S)-nilicortbi; Coai-fliil of San Mnrco 9]R'akB of tLwie plutiires lliua: 
'' li£m tuo pictureg, of about four brimrin. in Lcl^ht, one of wliicli r:ipTBseiits 
8. Peii-r, tiaii llie other S. Paul, vnllu.ed at XXX. diicnts, Lilt ns the S. Peter 

b sotnenliat iniiicrfwt, I Eotiiim down at XV. ducats Thu^ pJctiifM vtore 
givtiD lo Baa fiUvestro. Signor Tomnuwo MinArdi luBurys me, t]ijil he wnr la 
on old abatiat cbiircti (now nbnitduued) avar t^ame, an uiifiniaLeJ frcRCO, hf 
Fra Uuilulonimeu — 'tU in n very ruinous stJitc. MuvTiop the Friiir p>>>iIiicoil 
tlih during nac3icuiyioiiinto-thcflubarbs,rur tliQenkoof hishfulth, wWcli wiu 
thm fnpliiig, and canned tiim to lenve tbls, u nvU m t)ic S. I'otcr, Enipcrlbct. 
' Hislorj' of Paiiitinu;, by Luiui. V. Buha's Ed. 
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the malady, which soon aftenvairls brought Inm down to 
the grave, were sowl'J; lor afti?r his n-'tum lo Florence, 
hia lienltli wus alwaya variable, and hia soiJ was overcast 
by the gloomiest t]iou]L;]Lts. Haying fiuishcd the figure 
of S. Paul, and left tltat of S. Peter imperfect, Fra 
Btirtolomraco once more embraced Roffnello, whom he 
was never to sec agu!n; and on expreasing his regret at 
being obliged to leave the picture unfmished, Sanzio, 
who loved tlie Friar of San Marco as his fricod, and 
venerated him as his master, kindly propoaed to complete 
iti witli his oivn hand, to which Porta gladly and thaok- 
fiilly consented. What could have bcca more kind than 
this offer of the divine RaffaoUo, who wob then employed 
on BO many and such important worts? 

Fra Biirtolommeo's sojourn at Rome cannot have 
exceeded more than one or two mouths. Having 
reached Florence in the mid-summer of 1514, he feB aick ; 
and we find hiin, ewly in July, in tlie hospice of the 
Domiiucans in Pian di Mvignone, striving to regain his 
lost health. He had then with him two ilisL'iples, 
probably Fra Paolino and Fra Agostlno, whom lie caused, 
by way of indoctrinating them, to paint some biatoriea 
of the holy Fathers, winch no longer exist; and he 
lumaclf, though very infuTO, painted on the wall a 
Madonna, with the Infanl in her arms, which still reraaiua, 
and evidences his enlarged and new style,' 

But, before dcBcribing the worka executed by Porta 
in tliis fourth and last period of his pictorial career, we 
must needs throw aome light on its cliaracteristica and 
nature that, we may be able to identify tlie paindngs 
tliat belong to it, and ascend, if posalblc, to tlie general 
principles ftom which he seems to have derived 
this manner. If we accomplish this, it must serve 
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to illustrate the wrtistio liistory of this djatingui^c*! 
Unmet'. 

The great majority of tlio paintera who flouiished in 
the fitleenth century, had inhcritu'l frum the Giotto-School 
and tlio MiniaturJsta, a corlaiu fineness oi' execution in 
their paintings, which, on close inspection, exliibited the 
overwrought diligence aud delicacy of miniatures. Nay, 
even deaign itaelf, evidenced tlia greatest timidity, as 
though it dreaded to overatep die confinea of the tme. 
Colouring, too, though highly toned and horrannious, had 
ncrt B8 yet aapired to that illading of the senses, hy meana 
of which the figures seem to move and detach rhemselves 
6t)m the picture. Not to mention the other diflieultioB 
which Art had to encounter, as for example, foreshort- 
ening, and what paintera term aotto in su, the latter 
wore either ignorant or timid, and these chaTactcristies are 
to ho found in thu very attitudea of their figiir<is, which, 
uecording to custom, were always in a state of calm, an^H 
as reposeful in their action as in the expression of their 
features. But at tlic beginnuig of the eistccnth century, 
and in theae that foUowc<l, paintera determined to cmaiv^l 
cipate themselves from what they regarded m the slaverf 
and harahneis of the ancient masters- Wherefore they 
began to enlarge the ontlines of their designs, and to show 
by the management of tendons and muscles, that they 
had studied anatomy with pecidiur diligence. In colour- 
ing, too, they abandoned heavy shading for bold anc 
masterly strokes of the pencil, which rendered the coi 
ception more energetic. In fact, they in some sort reaeofcil 
bled these poets whose etraina arc rapidly written without 
heed to polished elegance. These paintings seen from a 
distance, have a boldness and originality that a^tonisli 
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115.' IncWRfling the mimbcr of figiirea in their compo- 
fiitions, lliey at Ust produced tlicso OTcrcrowdod multitudee 
■which generate confiiHon. But that which, most of all, 
is repreheneible in thcin, is tlin oxcoBsive mobility thoy 
imparted to their Gjjimw, for they seem tu ti; luvariahly 
dancing, or tricked out in the style of theatrical declaim- 
crs. Hence, tia they desired to aeeonimoJute t!ie drajM;rica 
to the inovfmeut of the person tliey produced, those bi- 
xane Sutteringa of veetmenta md veils, ae though ihcy 
"were agitated by an impetuous st+irni. Tlieac defei'tE, not 
generally visiljk' till the middle of the sixteenth ffuiury, 
liegan to be so universally adopted, tliat they at last ori- 
ginated the impure itnd fanatic sect called Mutiiieristfl. 
Such was the transition fi^oiii servitude to licentiousness. 
But, as regards Fra Burtulommco della Porta. I will 
frankly deekrcwhat I believe to be the truth concerning 
this last period of his artistie eareer, not aiTirmtng any- 
thing dograatieiilly, but rol3nng mtlier on simple investi- 
gation and the opinions of better j udges of Ait, It appeara 
tome, then, thai in his latest works, some lew excepted, the 
Iraldness and promptness of his hand degenerate into 
crudencss of lines and tints. Strictly adhering to tlic truo, 
in his male figm-es particvdarly, be very rarely elevates Mm- 
Belf to the beau-ideal; wliilat in proportions, lie seema 
to Iiave enlarged even to exaggeration, and certainly, far 
Iwyond the natural form. In fact, we may say of liiin 
what Quinctilian said of Zeuxis,' " that the man painted 
by liim exceeded in robustnega and size of members tho 
ordinary man, in this respect following Ilomcr, who re- 
presents his men and women as giants and gianteacs." I 



'Tbe nmc may be laiilDf aciilt>ture. Bee tills tubject more fully UeTcIoped 
bf Vuari, in hh Life ot Liica AvUa Rvbbio. 
■ InUtui. Oral, \i\>. zU. c. lU. 
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think, moreover, that the works of Michelangiolo, and 
theso of the Greek and Latm snulptora in Kome, so in- 
fluoncod Porta, that we may trace eviJencee of the nuuv 
I)le8 aiid ataluc^, us well in tKc movement asm the fcniis 
of his figures. Tlicac defects ai'c in a great pujt compen* 
Batod bj the many beauties that are discernible in his 
latest paintings, which rival Paolo Veronese in fertility ; 
wliiUt they dispute the pabn with Tiziano VecelUo in 
the vigour of their tints, and wltli MicheUngioIo in 
their grinndiose style. 

Once more in Florence, Fra Bartolommeo's first care 
waB to perfect Fra PaoHno del Signornxxio In painting, 
thtit ho might thus bequeath a successor in art to his in* 
stitut«; and, inorder to teach him design, and th« manago- 
meut of hght and Bhadows^ he caused him to model in 
plaster, and for this purpose availed himgclf of the 
assistance of that renowned modeller Ainbrogio della 
Robbia. Nothing could have been better than practice 
of this sort, then very usual amongst the Florentine 
ajtista, though sooth to ?ay it hiis been neglected in out 
times. The Florentine painters, like all memhors of their 
profession, were not very remarkable for their charitable 
criticisms on each others perlbnnaiices; and they now 
began to whisper in their coKrics that Fra Bartolonimco, 
though a very perfect colounat, was nowise capable of'l 
producing any good work in the nude; nay, that he 
excelled in the Iblds of liis drapeiics, and covered all hi* 
figures with a superabundance of robes, in order to con- 
ceal this imperfection. Some went farther, and added, 
that he liad neither art nor gcniua for large figures, 
albeit he had already painted figmx-s of the natural aizc. 
These two accusations reveal the nature of the limes; 
for, at that period, he alone waa termed an able 
aitist who best depicted naked members; and in all 
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hia works followed the proportions of the ancient 
Blatuf s. Cliarges of tlus cliariicter, rupoiit^jil in tlic fol- 
lowing ccnturj, caiisuJ Gian Bologna to produce the 
celebrated group known as tho Kapc of the Sabincs.' 
In iact, Donatello was wont lu any, that the sntirical 
liivectiv(;s of Ins fullowL'itizens did Uiiri more good than 
tlie acclamauons and applause of tlte Venetians ; as the 
loruicr stinnilaled Lim to purfiicl himself in art. whereas 
the latter would liave atayiid him on the yfny and caused 
him to tliink himself perfect- Porta's amour pioprc was 
wounded ; and though at qU times fthhoiring tlie nude, 
he nerved Uimaclf for the trial ; and in order to prove how 
deeply learned he was in the sliuly of the Inimiin body, 
he designed and coloured Uic holy Martyr S. Sebastian, 
naked. Wc will leave Vasai'i to describe it. "To this end 
he ptunted aS. Scbastism, wholly undraped, byway of spe- 
cimen; the colom-ing of this tiguie ie like that of the 
living flesh, the countenance most banutifiil, and in pei- 
, feet harmony with the beauty of the form; the whole 
I wort, in short, is finished ^riih exquisite delicacy, in bo 
much, that it obtained hun infinite praise from the artists. 
It was tiaid tlmt when this painting wa.? put up ia the 
I church, the monks dieeovcred fi-om what they heard in 
the confessionals, that the grace and beauty of the vivid 
imitation of life, imparted to hia work by the talents of 
I Fra Bartolommoo, had given oecasioa to the sin of ll^ht 
.and evil tlioughts; they eonsequcntly removed it firom 
[ ihc church and placed it in the Chapter House, but it did 
lot remain there long, having been purchased by 
Giovanni B«ttista delta Palla, who sent it to tlie King of 
France."* I believe that this work, though it did not 

' BufTudlu- Svrgliiiii, [] Gi puao. 

■ Tlii> Talln vsu tlte [licture denier mentii^ned tiy Veaaii in hi* Llt^oT 
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exceed the limits of decency, vas sxibecqucntly n caiwe 
yl' rcmoi'sc and shame to the good Friar. CLTtuJn it ia 
that ho never again painted a nude figure. The Memoirs 
of tlio covent of San Mao-co infoi-m us that this picture 
was four a]jd a hah' hruieeia high; and that besides the 
figure of the holy martyr, there was also that of a littlo 
anc;rl; and that It was valued at only twenty ducots — an 
iftsigaificant sum, verily, for such a worl!. Vasari assiiree 
us that this picture had no landacnpe, " but that he drew 
on the pant'l a niche in jwrspectlvo, whioh has the 
appcamncL- of being carved in relief, thus painting an 
ornament which served as a frame to the figure which he 
had executed in the middle of hla work." And whcv 
soever desires tu learn the reason why he adopted these 
niches and painted cornices, will find it in the said bio- 
grapher. " Fra Baitolomnieo had often felt greatly 
displeased with the joiners who prepared the frames and 
external ornament* of Ids pictiuiss, for those men had 
the custom then as they Imve now, of concealing one- 
eighth of the pictiu'e by tlie projection of their framee; 
he determined, therefore, to invent some contrivance by 
which ho might be enabled ta diepenec with these frames 
ahogether."! This wa.s to paint a cornice round the 
picture, or some work of arcliitecture, in the middle of ^ 
wliich he placed the figure ; and this was easy work for 
him who waa so able in perspective, and it heightened 
the effect of the painting. For this reason he eschewed; 
laadecape, in wliich he was deeply skilled.* 



' V. sirs, Foster's Ttwhr. nf Vasarl- 

* Tor a Eon^' time no oiu 'kn-cv whnt FiaJ boroniu of tliu |ilcLurc of R. , 
AvbftitUa. M. Miiriette rnnne'l (hat It vim n'rtii.'Lily tn lilt- |ii.>!«»BiiJii or K, 
'JliiL*™. Bat Signor MusiolU lias L-oniinuHicHii«(l to tna thn fnllnwingri'iLrticii- 
Um in a Letter, dalod Juno, 1«*8 1^" Jl. Alnffri!, nf TbhI.jiho, jtiniginixl that 
lip poaBMacJ the 9. SebjmCiiin ly Fru Oaital as it was «cn[ lu Fruntc lijr 
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We answer tlie second accusation by pointing' to tlio 
wonderful |.iictui-e of Son Marco, tlic sciiii-coIossiLl figure 
UiuL Laiiiii terms a prodigy of art, and which Iiulds tho 
fame place in pointing tlmt tlio Moecs o( Buonurrotti 
hoUbi in B<:ul]>tui'0. AnJ. indeed, thcae two works 
nresemljlv each otUer so closely, that Porta must needs 
■• have derived lii* inspiration from the Propht'tg in the Sis- 
tine, as wctl us from the gigantic etatue ofMoses. S. Mark 
is seated williin a niche which lende sti'ong relief to the 
whole figure, eo miich so, that the eye can behold him 
aimoFt on every tadc. On liin loft knco ho holds a, book, 
onwhicli both liis hands arc (.■xtciidcd, and lie has a pen in 
bis right hand. Tlie figure is what may be termed ele- 
vated; and its attitude is between motion and repose. 
The expression of the countenance is not uoble, but mtber 



Gio^anai Mh rails. M. Alsffra, in an arlit'-le inmrtH in. Ihe Jtm-nialde 
roiitamt, .Innc 17. I81i, givus us the fnlbwiiig liialoiyof it: — " Daring tbii 
B«voIutioti, <nil afttt th« diUpi^iitiuft of I1i« L-hiiroliM, wn iinkiKnrn sold t» 
niy &lli«r tkivv puiatla^ (<it toitj^iis^t fnitius uuvb. TUom tlireu belunxwt 
U one of Uic Tiiynl villas near Pnrit. The tlral. reprpatntrd Our Lotd in iho 
ginloi oF rji'lliieiuiitii ; the setiiml nil Annuiidulion ; miil tbn' lliird S. 
StblEtfnn. Ulie last, Hie tnoiC benutifnl uf th<7 tl)ri?«, U thnt whi>r)i I poneia, 
Odd which J iil(rit>utu to Viii Ho rt<hlui9iniw." Uu Ibsii gtrrs tiiQ mucM 04t 
wUicJi Lu fui]iiEl> liiiS i>inaiuii, MiMi u\ay be htiaily iumoicd lu tUo follvw- 
utg: — Thai painting sect tci I^oDcla I. ia Dot to in: ruuntl in any niUMiiin, 
galleiy, or cfiiireli in Paris. It ia not. mentioiiud liy FiltiJol or K^vci! ia 
their VBtt ri^pertoriM. Ttiu S. SirbajttLiiii, like tli« S, Msrk, l^ pnJi>to>il ia a 
nielw. 'ITio Aut af its lisvin); ^ocn tnktn out of oni-of the roynl reeiiloniw, 
proves tliali LI liulori^nl tii sumu orutory ; am!, Rntlly. tlie ilesi-Tijitum given 
oTUh ptcLiini itwif, lonllmiN ks in the iKiliur ilist tliiit iiuw ia Tiiuluute U 
UiMOfiqfnitl irf l->ii Bnrtol. Tli^ ^sinl ia reprAsfot^d ^<h hfs ri^ht htnd 
nused lo ivMiv* the palm of niartjrilniii frtirn iin nngel wbo liovsrt ovor 
Ubi. The litad and nrms of tlie cstoslinl uicsacnger niipcar from nut. tho 
pilalal cortiic*^ Tlie sjiint 3U|iporl9 hirtttelf on hie l«rt leg, and ttin'e nrrowt 
art IlKOd in the left M» orhiii haAy; onu nndt-r tho hntt of the neck, on« on 
til* ]Mialk (if tlia liFtait, and oti» ia tha thigh. DoUi Ggores ard nudo, but 
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bold than othcrwiao. He socms to have completed the 
work of an Evangelist, find to be preparing himself' to 
porfi>nii that of an Apostle and Martyr, ready to seal his 
dwtrine with his blood. So Htriting and life-like is this 
figure, that wc can almost fancy we see it rising' from the 
chur, in order to epeak. Some have called it a Greek 
stataC] transmuted into a paJnting, and for my ovra part, 
I reoogoisc here more distinctly thun in any other of 
Porta'a works, liis study of the ancient marbles.' Fathei 
Delia Valle does not heaitate to afiinn that the " S. Miurk 
by I'j-a Bartolommeo need not dread Italfaelio's Prophet 
in S. Auguatin's at Rome." Moreover, here marks that 
" the attitude of the Evungcllst is far more hcautilul and 
terrible."^ This great work was executed by tlic Friar, 
for the church of San Mareo, and waa plEccd oyer the 
entrance-door of the choii^, when tlio choir was in tlic 
middle of the chui'ch. The Syndic of the convent 
marked it as valued at forty ducats; and when bought 
by Prince Ferdinand, if Richardson be correctly in- 
formed, it cost 4,800 crowns,^ Cturied to Paria at the 
period of the Frencli invasion, it was I'estorcd to Italy 
at the general peace, and was transferred from the pond 
to canvas. Tiie two paintings that we have meutioned 
were execntcd between the middle of 1514 and the 
beglnnmg of 1515. 




1 [I ImB txwe eneraved by P. Lorenaini ; but thobeat engrni'lngef it is t*'. 
b» fuiijid in Uie woit entitled " G»Ierie de Florence et du PnJait Pifti, <t««iaj« 
pai G> B. Wicur, Furid, 1780.'" Iha cagmvinga gLveo bj QasJi in tliu Illus< 
Lrntiun uf tbe PJtti GalleiT', aiid by Bosini in b'la Ilistnry o! PaiDtiug, an 
only modibtra- 

' Sne the edition of Vmst), pu1)li9bcdatQIjlati,T. viii.,p. 9G3; xndFathwi 
D<lla Valle, who tfaUa tlitit tliKrc' vias a wi/y •>! il in S, Miicto, jiaiatcd by 
FraticcBOO retruccl 1 b^Iievo that it b noiv iii tlio Acadamy of Dcaign. 

• Vol 9, R. 1, p»ge 120. Father Octk TaUe, loa cit, i>. 371. 
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, BartolDmmeci goes to Lacca, Flitojj and Pnto— PniotinKi wfalcU he 
I iWariitl-l in tbene Cities — lictums to Ftonmcc al tUu limi! oC the vIkI( of 
Jj» X. — Ilia health £iulmg, he U obliged U go again to Pian ill btugnon* 
and Leoceto. 

Bt very frequently liappenB, in out intorcoxixBC with 
hr, DttJ, and in tTie perusal of liistoiy, that we are 
rlit into coiita.ct with highly giTlicJ gcmusea who 
so debtiMcl themselves by sordid purauit-s, as to make 
us almost conclude, that not one, but two,, different souls 
inform their boGoraa — the oho most noble, rapt iu the 
contemplution of the True and Bottiitiful, walking abroad 
in tlie immensity of Heaven, and cnamouTGd of its glories 
■ — t]i© olher abject, crawlmg like a loatliaomc reptile in 
dime, and katteiiiiig on its iiupuiities, — ao much eo, that 
you knew not whether you should abominate or conipasa- 
aniitc those who httvo thus descc.ra.tcd the (.■hoicest gifts of 
But wheresoever you discover a splendid intelloct, 
'domiciled in a holy brcust, you must needs reverence 
and admire it, for it la the reflex, not i>f any merely huniKn 
thing, but of divinity itself. But that I may not digress 
from my subject, I will here eay, that much as I have 
udmired the versatile genius, and wonderliil art of Fra 
Giovanni Angelico, and Fra Bartolommeo, I have been, 
much more fascinated by the examples wliieh they gave 
to Uieir contemporaries in a most corrupt ago. Wlierofore, 
having always i«gfi.rded Porta, as a painter, second to 
very lew, I have believed it to be my duty, not to 
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separate tlie artist Irora the citizen and th*; monk ; 
nlthougli lliu ftncieiit tiiGiiiotra havo left tis in darkncsBi 
as lo Fra Bartolommeo's iunermost life, I believe that<4 
Vdssri Las ■vrrittcn cnougli to show the rare excellence 
of OUT paiotcr'a soul, ^i 

Naturally giv^n to solenm and pious thouglits, Porta>^| 
round, in the silence and sftGlusion of the cIoiBter, tliat^^ 
peace wliieh is the fruit of viituo: nor is it easy for tha 
mere worldling fa imagine the arcane nnd ineflablei 
delights wliich souls like his can finci in this solitarTJ 
peregnnation of life. Such souls live not in the actual, 
but in tlic iuture, aud the mortified senses arc no loD^ 
able to chock the Bpirit's flight into the suhUnie regions 
of intolligenee nnil love. Enamoured of the Beautiful, and 
contemplating it in all !ta varied relations, the mind, uay^^l 
and even the heart, elevate tlieiuselvcs to the fountain. ^^ 
snurceof aJl beauty, which is God. It was thus that Porla 
rujised art to the ainotity of prayer; and liltc the Doetor 
of Aquino, who regarded the investigation of the True as 
ft canticle of praise hynmed to tho Eternal, Fra- 
Bnrtolomraeo lield the same opinion, respecting every 
imitation of the Beautiful. Thus, the artist's studiO' 
became n sanctuary; an J paintin^r, the language of angels. 
Oficn after linighing a picture of the Virgin, his soul was 
filled with the salutary thoughts of death; and then 
taking up his lute, he improvised some pious gtrain, and 
sang it to the accompaniment of liia instrument^ At, 
that period, the Florentines took great pleasure in: 1 
spiritual canticles; and even the friars, during the houre. 
of recreation, were wont to assemble and blend th^.- 

' TBsari saja — "He flnnlly nrrived at tlie mislitd-for power of acKira- 
pwiytOK Uie labonc of Ills baiidsn with the iinluteirupteil wntnaptitiuui uf 
italth. ...... (In taa return tn Flonuic^, lie aiiplied himsolf U' 

{^ndc, Miul Ukiqggxat.di^t^'t in it; liu »wriialiiiiu img far retrealJuu." 
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voices in liarmony. Tims, us wo have alreatly wen. tlid 
Fra Eiistac'hio, tlie miiiiituirii^t, -rolio obsirmod liis coafrvres 
witt the most beautiful episoiles of the IHvinii Commedia ; 
and such, also, was tlie practice of Fra Giovanniuo iIh 
MarGOJaixo, wlio was wont to recito the most poetical 
paasagea ol' the Old and New Tcstani cut. Fra Bai- 
tolommto was not imskilk-d in metrical composition, and 
we bore give & ajwoiirifii oi' his power. It is tho only (Jim 
of tlie many devout eniaimtions which miist have gushed 
from the pious soiiL of this painter, and he traced it on 
die b ack of one of hia designs: — 

" SupiciHft olcrmi] source of jwrotncsa, welling 
Ijife. liijhl:, jmil 3i)lac«, o'er this brart of mine ; 

Full \\»]1 1 fei'l, nhvn I'loae liMide r.li** dwelling 
How joy ilaelf, Sf tbou wert not, must pinn; 

How liertrenly hymns cnuat BijiV to fieadUh J^lUig; 
How Life must iievtr livc^ but still decline."' 

These few yerses are as raluable as one of his choicest 
pictures, and may be regarded as a jvereuuial testimony 
of the piety of tKis worthy successor of the Aagclico. 
Like the latter, Portu vraa very charitable, and nomee 
given to the love of lucre; hence, he delivered into the 
hands of his superiora such sirnis as ho caraed by th« 



' Sue Book Ut, ftiaptcrs 3. nnd xiii. of tliesc Mf molts. 

Tliusa verriua, fur the triLllatfttiQll of wlitf\h 1 xm in<k'bl«d t« th« It&r, J. 
Kcnyou. I*.!'.. Tuniploilcrry, vrcr? Sat pnblialiod Ly N. Tviuniaisuu, iii nn 
Qlortntluii of B iminting by the Angdlco, iiuierted in tlie work thnt Las Iicbo 
pablidiod by Antooui I'etfKtU. Tlie fulluwing an ttw origiuil:— 

" Tuttu si^ dulce, Idilio aapruaio clcnio, 
Luinn e conftirto e vim del siio ciiore ; 
QmtuJu l«n mi ti auc«:<k', nllor <iitc«nl4 
Cli c rnllvgrt-i^iia h aanza te dulorc : 
He to null fv»9i, U del lurebbe icifmna 
Quel cUq doq viviii loca sempre mucn." 
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cxcrdee of his genius, and was perfectly satisfied, piovi3e 
he contributed ta the susti'iitation of his brotheriiood. In 
these Jays of licentiousness, when the great majority of 
the artiste belonging to tlie religious oidera east off" their 
hatntti, ttbunduiied the cloisler, iind lived abioad ia the 
' tumult aud upioar of the world; Fra Bartolommeo, cren 
to his latest hour, was a zealous observer of the laws 
to wluch, likeevory athor liiar, ho Imd bound himaclf by 
a solemn oath at the foot of tlie Altar. Many celebrated 
religious artiste of whom we shall have occasion to speak, 
were oa tniHke Inm in this respect as day is unlike night ! 
Having paid tliis brief tribute to the memory of the 
pioufl cenoblte, let us now continue to speak of him as & 
painter. It is very Mkely that Fra liartolommeo eet out 
early in 15 L5,' for Lueea, to visit hie dear friend Santi 
Pagninf, who was then prior of the convent of San 
Uomano.' It would appear tlmt Pagnini, hclbrc com- 
pleting the term of liis priorate, was amrious that Porta 
should paint a great picture for this same church, which 
already possessed one of his most exquisite works ; and 
although all the ancient rnemoirs of that eonvant assert 
that the expenses of this picture, and of the ornumen- 
tations of the chapel for which it was destined, were 
defrayed by the friar Sebastiano Lsimljardi di Moate- 
catini, Father Ignatius MananJro, the Chronicler of the 
convent, ia of opinion that Pagmni Itjrwardod tlie woi'k 
at hia own cost. Hence, we are to conclude that Mel* 
ehiorrc MisHirini was in error when he wrote that Porta's 
famous picture, known as the Virgin dclla Misoricordia, 
or del Patrocinio, was painted at the expenae of a. Gonfa- 

' Undo' data Jati« 6, ISIfi, ira liava nn entrj of vAnous sums ^venlt]' Ui* 
Syndlv of Ihe coni^oiit to Vi* JSnrUiluiiiiivw). 

' TLis cclebrnLul Orientalist ivs^ cLrctml Prior of San Komono in Lnco^ 
clthOTin L513of 1515. 
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lonicr of Lucca, of the family Aq' Montecatini.' Two uri- 
ginal documents, which wc give in & nottf, prove Fm 
Sebastia.no'8 title to tho proprietary of the picture; but, 

■indepcufienlly of the two documents citol, Missirini 
might easily liave Iciu-ncd from the cyphers which the 

^ artist inecribed on the emboscmeat on which tlie Virgm 
is clcpatcd, thic initials of the name of the party who e»- 

i^agcd him to execute tho work.^ I am nssurcd, motie- 
r, that no such name »s Montecatini or Lamhardi, ta 

'to lie found in the t<eri^5of the Gonlalouiers of Lucca ; 
but, irregpcctivo of the cormuon tradition, which states 
that Lamhardi invited Porta to paint tins picture in Lop- 
pcglia, a ptut of the Lut-chese territory, whoso church 
Wii6 then governed by Lambnrdo, we have another roMon 
for believing it, whieli is, that shout this period Fra Bat- 
tolommeo was most cerlainly in Pnito, Pistoja, and some 
«f the other toiivns new Lucca. 

" To the glory of the Italian Arts," ssud Antonio 
Canova, " we can point out two splendid paintinga. which 
may bi; Baid to have uo piuullcis, if we consider thu 

^P * Ub. Croa. Cost. S. Itoiunni ilo Liwcn, Oci. Pnod. commeriMd a-j*. tSSfi. 
" Ifliidnhle ia whrnl I aubjoin, nnmely, tliot ho (Tngnlni) nsaUted, pcThapF, 
by Fn 5i-ba»tl-wi> ile' Mnntemtini, leitored the cliapel wMt'tL a o[)posileto 
the Bacri^Cy. udurD'mg it wlxh luarblu ftjin Fiusult', miti e\aM viiiiiiovii. ami 
placing tliGTi^n woDil^n beaches, anil vrliat was ^tiU butler and grnnd.cT, ili>Pu- 

tstJUK >' "'^'1' l^^ beaiit{DU3 ami epieiiilid pa.iutiiig wliivh Fra BaitQloiumiM 
of ou» Onl» cxccnttil. I'm Soluisliflno expended on these nOTk?, 
about three buudrrci gold crowtis."' 'Ilio Srrnlic of t1i« canvcnl of Sim 
LAJarco, uLuilifi t>j it Ibiis, " Item, a pktura tEiiit Fn tiaUBStitno de' MantMO- 
lewisetl tu bit (iniutod, nliich viaa ^ent Lo our cosvwit In Lucca, valued rI 

; tafl JnfJili." 

*T)ltm quniiro imif^no rnpprcwntaiito In M. ddle MiserlcordJe di Fm 

BartolDnunna, e rLali' ineiatunfl sapguifcino lU Giuseppe S«ndera. Krenito, 

^k|Wl, par Uvii4Ti> C'i^rtUtti.— The initiaJ« arc the fi.IIowing, F. S. O. P. 

^FfPnta fiebutidnus Ord. rroid.) AIuxquiIut VI. pertLiitted tLb Fra Sebiu- 

ISsuo to Uva outaJi)« bb cluister. In 149S, be was elected Ttiot of Loppeglu. 
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fn^Muldc of tbeir perfectjons : tlio one is tlie magnificent 
picture of tlie Assuniption. hy Tlziiuio, iiiid liie utlier is 
the Virgin dcUa MUericordia, by Fra Bartolommeo."' 

Tliifi picture IB about ais-aiid-a-lialf Florcntiue bracm. 
lii^'U, by four-aml-a-hair wide. It ie ■Beinl-circiilar «t 
the Bummit, and it contains ibrty-eight Eg^Toa, either half 
av whole, larg« as lift?. Mazzaroaa, wlio mntk it the sub- 
ject of a 6<^conJ letter, addressed ta Pieti-o Gloixliini, 22nd 
September, Ui28, speaks of it thm: — "A raulitude of tlie 
faitjiliil. of every age, ecx, and condition, lias recourse to 
Aliiry (who stande on a thrtme lu the wntre), supphfjatinjf 
Hci to intorccde fo^ them in thcii- coramon alHictioa. 
JIary, tlie Mother of mercies, its the worda on the foot- 
iiLool indicate, re«eivc's tht-ir prayers, and, witli bauds and 
fijres rnised to heavL'ii, in^okoa the divine mercy on those 
who rojilide in her: nor in vam, because we behold, as it 
TVcre, in a Tiaiou over hei', the merciful Lord, who is 
poised in the air. His hrcust is yi^iblu, and the rest of 
His body is concealed hy the cloude- Wc eoe, however, 
His naked side, and ibe woimd is also pen-eiJUble, aa the 
"ivliid has gently moved the criinBon robe with which the 
painter has most appropriately clothed HJiu. This figure, 
with ila benignant exprcs^oo of comileiuuice and ex- 
t^-nded anns, moet happily illuRtiattis the wwrdfi on the 
little Bcroll, *Misciooi FupcT lurbani.' Nothing caa be 
more hcaiiiihd than the di&posidon of the figurea aacord- 
ing to sex iind fi'ja. TIlis mothers, with their ehUdren, 
nre on the steps of the llirune; the younger children are 
licliind these, whilst angels hover oyer the whole group. 
Eneli and all of them have then" eyes nvcted on the 
Virgin, and tlic adult.-? and old men arc nt her eidos. 
Three gioupe excel all the i-est : one oi" Ihcro stands at 
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of'tlic throne, on the right of whicli there is a mother 
'directing her Uttlc eon to fix liia eyee on the Virgin; 
another is a mother, with two children, one ol' whom, 
having- got behind her cunningly, tries to annoy the 
naked haby in the parent's Jirnis, whilst the wiiuklcd 
ntirse chides hb playfulness. This is a group of lingular 
^« tnidi and beauty, but somewhat inopportune, because it 
^pdistracts the eye and the muni fi-om the principal subject, 
and because these two women seem not to he imprussed 
by the prescnec of the Virgin, on wliom the eyc3 of all 
the otlioi-s are turned most devoutly. The third ia, per- 
h«p«, the most beautiful. It represents S. Dominic in tlie 
act of pointing out the Madonna, with the fore-finger of Iiis 
right hand, to the Gonfiilonier of the Republic, whilst with 
his left he encouragea him to approach Her. It is thought 

»thftt the S. Dominic ia the portrait of Fra Sebastiimo ; i»nd 
Aat the Goii&lonier is Montecatini, who held that affiw 
at tlic ponod. A poor maji, half naked, on the lijrht of 
the Virgin, is excewlinglj wcdl designed and coloured. 
Mary is erect en tlie tbrone. iiud Bccms to have juBt arisen 
from her seat, as she has notyi?t removed her right IV>oi, 
which rests on the Uttle footstool; whilst her lelt, on 
fhichehc supports horaoll", has already touched the pcd«B- 
b1 — a moat natural action, as the left foot is alwaya forc- 
loet in dodcending. The Virgin is robed in ample 
jBon di'apery, shot with white. From her head fidls 
an azure veil, of large and graceful dimensions, whose 
ends are home by two angcla on the wing. Full of sym- 
pathy for hei" poor suppliants, whose miseries she knows, 
ber beauteous fiice and eyes evidence her maternal ton- 
demcsa, Her right hand ie raised above her head, in the 
act of Hupplication ; and her left pointa out the people he- 
neatli her. Showing to Christ those who need her mercy, 

Kedeemer, as ahnost, if I 
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may use tlie phrase, to wring the ycamed-for grace fiorn 

Him Here let ua Libscrve tliat Chriet ie visible 

to her alone, for alie alone haa her eyee iix«d on Hlni. 
Thie waeamostwiao conception, for it preserves the uni^ 
of the action: any other (lispouiuon luusl havQ bc«u an 
error, as Mary coultl not then be the pi'incipal object ctf 
tlic picture, as was required of the painler. 

" Now, if yoii coneider the tout-ensemble of this great 
painting, and all ite parts, one by one, you will perceivo 
that I havfi not exaggerated in calling it stupendous, 
and fit to he placurl side by side with RaflaeUo's Trana- 
figuration."' And Wisslrlui, after having described it, 
Ij^ie by figure, concludes thus: — " Here the exc^ellence 
of design, the primary and substantial characteristic of 
every production of art, i^ beyond all praJae. In every 
pait of the picture we find true sublimity, nay, Had 
that inspiration with which the scenery of & gor- 
ge oiis theatre la calei dated to overflood the aoul — 
here the powerful expression pierces our bosoms and 
Btirs them to their depth. How ahall I describe the 
movements,, attitudes, or the graceful flow of the dra- 
pcriea Jbr wliich the Friar vfa.3 so famous? What 
shall I say of the vivid colouring which b not exir- 
possed by Tiziano's tintings? The shadows ai-e dia- 
phanous, the opposition of the tints homogeneous, and 
the effect of the chiaroscuro magical.''* 



I 



I MazEaT09.&. MiMirini. I'here nre eoma ^o«gf)s of this pLiotirg luuciiUd 

by Pcrttt, tvitli n poD, lu tbc ^'ulluiy of tliu O^J, at Floniticii. 

' TIlo pninier dill nol oonceal tiia came, ftjr lie inc^cvihed it on tho step l4 
the Virgin's Ihrnnit, wliera wa reiui, "imxv. Fmler KurtholoniL'mi. orf. pned> 
I'icCnr PlorentimLB." ■I'hia. painting hua been orgniviid by SaftJere and by 
Samuel jtai <li Correggio-, Mori^lii^n wuuld Iuhl* fliigmvwi it, h.id lip nut 
lii'in |i rureu teil \iy death. Nuci^lii of Luccu tiua Jaiiu tae tliu kinJiiu^ uf tb« 
ridliinini; uoimimiiii'Kiioii : — " !n the Uist (.■i-iiiury, Ukk v&t another iiicture 
hy Fra Qftnoloromen ovr'r tlin great nltiii' of ilis churcli of S, □otniolt^ ine 
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These words oi" two =nieh illijstrioaa ciitics must tcnm- 
nate our remarks on this painti ag. I will merely observe, 
that if Porta, inftueneod, no doubt, by Michelangiolo, 
sometimes bordered on exaggeration m design, lie was 
also sometimes crude in liia tiotiugs, and. perliaps, sorac- 
•what ignoble in tlic cxpresj^ion of Lu3 heads. In tills 
pambng, in San Romano at Lueea, 'tis easy to recognize 
the tone of Venetian colouring, united to il\e ffrandioae 
style oE'Miebckngiulo, and adorned with the grucelulneS8 
of Ra^^llo. Here there ie not tlio slightest cxaggera- 
tion,.if we except the nude of the children, and the move- 
ments arc perfectly niicoiistrained ; wliUst the attitudes 
and arraugement of the drapery may be proaouncod faull- 
lesa. Although the picture of S. Catherine and S. Mary 
Magdalene, that ho executed a frw ycara before for the 
same ehurch, plctises me more, 1 will not deny that thi*?, 
in all that i-e^rards colouring, is one of the most marvel- 
lous works produced by the Friar of San Mai'co. 

On hia way haek Ui Florencj3 it aeeme that Fra Barto- 
lommeo tarried some timo in the cities of Pistoja and 
Prato. Wheresoever he went, he was wont to lea-ve 
aomc monument of liis genius ; and being lequested by 
his friends of the convent of San Domenico, in Pistoja, to 
hegueath them some remioigcence, he painted a Vir^n, 
with the Infant in her aims, on the internal wall of the 
monastery. This picture, executed in 1603, was, subsc- 
quentlyr eawed off the wall and. placed in the church over 



\ ttw tune dtj. U repreaenbed 3. Domioic gtsnding od tita BUp o( a mutik 
tbnMi!, OD which thrive nana were bulling on ^ther side of bim. The Saint 
&«Id Ou Tulm of li>3 Oriler luid the dtf in liia Ml kari'd, whilst lie tileaaeil tlia 
i iiatan vltli hia righu Twu lugcU Iwr? the train uf the l)o];t' jtatrlarvii. Tlu:< 
I work, which u tald to lie In Porta's portal atj'lr, tfus removed, to the inleriur 
[■•f tliG nionaiKery : iunl a \M:tans hy Sister AliToIia Roreuliiil, a Dtuniulcun 
LfkiatreBS, luu been subacitutad for it." 
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the altar of the rioravauli.' Wl)«n I saw it in 1844, 
though uiucli injiu'cd, oapecially in the under part, it 
lijipoarcd to me to be very beinitiful nut] graceful; and I 
fbuml in it a suavity of pencilling' which does nwt cliarao* 
tet'iscthe generality of this artist's fi'osoos. 

Su liCUT to his own country, Frit IJui'toIotaiaeo could 
not fwrgct his natal soil, that humble villnge of S&vignano, 
where hia childliood aped and where the bon<_'» yf his 
fathci-s were mouldering. The author of the Bibliogra- 
phy of Prato, on whose worka wc have dniwn so largely, 
left U3 the ibllowing notice of Forta'e visit to Prato apd ita 
iieighboui'hood; it is t«ten li'om " Martini's lliscellanee." 
Wc will ^ve it in its integrity and siinplieity, for wc 
could not heighten the effect of a narrative recording one 
fif these incidents that »i> sweeten weorj life — the waim 
greetings of kinsmen after long years of absence, 

" Fra Bartok>uinico came to Laatruocia with another 
Friar of S. Dominic's Oi'dcr, and after staying Bonie time 
with hia uncle Giiusto, when ho wiis one day standing 
under an oak near a little fountain, Pagolo di Vito, a child 
of about nine or ten yeai^s being present, Fra Barto- 
loinmco said : ' Giusto, had yon nol a nephew who became 
a friar?' ' Yes,' replied Giusto; and then Fra Bartolonimeo 
asked : ' If you saw liim would yon know him ?' Whereon, 
Giuato rc])liod, 'You are he !" andthea they embraced and 
iccogtuzcd each otlicr as kiueineii. Xhb was Fra Bar- 
toloBimeo's nuele ; and when the iHar was about to depart, 
he said to GiustOj ■ It may be u long tune till I see you 
again, for the King of Franco haa sent for me, as he 
wanla me to execute some works for liira.' This I have 
had from the lipe of Pagolo di Vite, who was a labourer 
in the employment of Andrea Comparini, Said Pagolo 
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woe Fra Bertolorameo'a nephew."' This fixtraet conreyg 
im important isxt not mentioned by \'flHuri, nrlilcli is, 
that Porta was invited by Fmucis I. lo procoud tu Frunce 
to tho court vi' that moaaivh who was a muiiilicciit palroa 
of Italian artists, and whu at thut very periwd ttJuiitted 
Lionai'ilo da Vinci toshare Lis Uivourund liospitiUily. In 
fact, Fra. Bftrtolomineo's fame must have been familiar to 
the French people, aa many of his worka had already 
been admired iu thulr country. The plclurts of S. 
Sebastiaa had t^eitainly been eeut liiitlier atlcr the year 
LdlQ, OS the S^'ndio of the convent of San Marco 
wentioca it amungat thcjje then iu Florence, and the 
elciichus of the puinting was made in that yoai prccistly. 
Wliat may have interfered with Fra Bartolomiaco's dctci^ 
iiiinatioii to cro.^a tho Alps 1 know not; but it ib prohable 
that hiH healtlj, and the number of works lie had to exe- 
cute, may have kept hitn from prosecuting ]ua inten- 
tion. 

Whilst FraBartolommco remained in Piato, he painted 
a picture of the Asiiiunption, vrhlch, according to Vasari, 
W8S phiccd opposite to the public prison; or, as others 
wotdd have it, in Santa Mana in Castello, as there wa* 
achiu-ch of thia name overagainst said jail. T]iia picture 
is mentioned in Martini's MiscelUncc, and it bore date 
151(J.^ I think, however, that Porta coloured it after 
Ilia return from Florence, and tliat he Gnished it towards 
the end of 1516." 1 have not been able to ascci-tain 
where it is now, and even Masclli, that most cmincat 



I 



' Uililuigrufla PrateiHi, p>. 1 U, noU. 

* IJuiV'ud'ij da Vliici liiit out fur t'ra'ioe in Junuuy, 15IC. i'ttad* J. Kp- 
l<cauWd tiim hia painLor at a KHlaty ecvdi liundrpd ilullure luiunalljr. T. Dr- 
Iwluu. \Vc Docd m>t 8Hy, tliitt rrimatincin, Hoeto, Andrea Uul ^itu, tuul 
Cdlini Dsre aiao iavitwi lo tlieuiine cauntrji. 

' ViUiogralio I'rnlcM. 
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historian of our artistic antiqnitiea, acknowtciigea his igno- 
rance ot'its vicissitudea.' Latizi writes that he saw in the 
possossion of the Marquis Acciauoli a picture of the 
Assiimi;>tion, tlie upper port of which was painted by 
porta, and the under hy Mariotto AlhertiuelU ; and he 
thiuka it to have been that which Fra Bartolomnieo exe- 
cuted fi>r Prato;'^ but Alhcrtinclli was dead in 1516. 
Cesarc Gu&fti, the author of the Prateae Bibliography, 
at firat thought that Jt had been removed to Vienna; 
bvit he, aiibseq\iently, corrected the error, and confessed 
himself unacquainted with its locatioii ; he, doubtless, 
confounded it witli the Picscntation in tho Temple 
that is still in the Imperial city. My own researches, 
however, have brought the following facte to light: 
During the days of the fatal innovations introduced by 
Scipiono Ricei, bishop of Prato and Pistnja, the church 
of SiUita Maria, in Castello, at Prato, was suppressed. 
Now this church possessed a painting by Fi-a Barlolom- 
mco of Mary taken up into Heaven. She ^va,* habited in 
a flowing robe, and beucuth her was an urn or sepulchre 
witli flowers, und on her nght was the Baptist, and on 
her left, S. Catherine, Virgin and Martyr. This paint- 
ing was in die custody of the person presiding over the 
hospital of Prsilo, When Gini was Administrator of the 
Roytil Ecclesiastical Patrimony of said city, it was 
sold to Giidio Porrinij Chancellor of Florence, (or the 
flum of £ix dollars. Porini sold it to an Englishman 



I &a tliere is oa menlioa of tbu picture in the caUlo^jBo compllixl bf the 
Sjndfo of Uie conveot in 151(1, we inftr tliat it was executaJBomemouUiB 

* Hill, af Painting, Florentine Schoul, second Epoch. If ttiia work tjt- 
InbU^ travuB of two dilli^reiit |iiij[Lli.'rs. vie may i:uiij9cttire lliiLt PurUi km 
u^atwl at it tty Fra Psoliao da I'iBtnjn. Iti«. cartaiti that Iil' availed hiuinplf 
uf Uis aerriiiea duiiug tlie liiat [larioilii uf lua lil'u. 
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in Florence for a Inmclred scccliini, tind this EngliahmEui 
sold it to Mr. Milton for a himdrod and ilfir zeccluni; 
finally, Pius VI. purcliitscd it itoia Milton, ^vlng hbn 
more than thrrc thousand Roman crowns for this niOfitcr- 
piece by omr Friar. ' It was at last earrivd off from Rome 
during t)ie invasion, and is now In the Royal Museum at 
Berlin ; a.^ M. Rio, relying perhaps on the authority of 
Lanzi, tolls us that the Assuiaption in that gallery was 
executed partly by Bra Bartolommeo, and paxtly by 
Marictto Albcrtinelli-* 

For his convent oi' San Doraenico, Qt Prnto, our friar 
executed two littlo pictui-es, one of wliieh represents the 
head of Jcfius, and the other, that of the Virgin, valued 
at five ducats. The catalogue compiled by the Syndic 
oi' the Convent mentions them botli. Towards the end 
uf summer, or the beginning of the autumn c>f 1515, Fra 
Bartolommco returned to Florence, and undertook some 
now and important works, Tlie picture of the Angelical 
SalutadoD, now in the Louvre, was produced in this 
year. Rio praises thi« work for the poctieal and ima^na- 
Uve conception of Fra Bartolommeo, who, instead of 
painting her knoclino:, and saluted by the Angel, rcprcsenta 
her seated on a throne, surroimded by sorao Saints, and 
reetiving tlie tidings of the great mystery.' I will here 



' I am indtliled lo Sigoor GwMi for thie nmitn which U jmrtly extmcted 
from u IvlUr, and |'i»i-tly frtuii a w-'rlt by Miirvbetti. (Tho I'ociflc Adiiiitatiijns 
ajnfimiL'd by thi; new Pasltird of the biahui" of Piatuja aaii Prnto, ftc, 
i788). Ffltlier MuBuaria, * Uaailimi Moult, iillerj Lhu fullowing iuvettive 
ugsiust tliiD su.[(l bishopr — "Yon have nstjralslii^ Rome by your htiKno 
ical — yon wIii saU for s coiilentptililc siua tlie painting of thi M*,- 
dutinit dvllu diilurn, hy the celebrated Duminlcoii, I'm Uutulvnitnoo dslU 
PiitU — ynii (li<l ihi^ and Lbe Pupu haa reparetLoswl tliU famuut |riiHiut> tai 
Ihren Uioatnnd diilhirsl 

" Eio, Poefflp, t.'hriitientKii, chap. U:. p. 873, Dole. 

» Rl«, 1uu.i:lL. p. 388. 
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obscrvfi, tliat if this picture be really aii Aituunciitdon, 
wliiirli 1 iloubt, the puinter has clii>seii a very bizaji« 
mode of cx]>re88ing it. Tlie next uotitio that we have of 
Porta, desoribcs liim once more in the hnspice of S. 
Mflriiv Madilaloua, in l*ian di Mugnono, painting an 
Amnmcialion in the Utile i-hurch of the icligioua. It is a 
very pTcttj little work, and llic figures lue smaU. 
Perhaps it was during this penod that he painted, in on 
obecurc part of the cloister, & liead of Jcsiis of Nuzuittb ; 
and over the door of the same cloistef, half figures of S. 
Dominic and S. Francis embi'acing, These two tigurea 
arc admirable fur grandeur of manner, the softness and 
harmony of the tinte, and the groat reh«I' of the design. 
Every touch of the pencil, in thla composition, is bold 
and free. 

Florence was uow preparing for the visit of l^eo X., 
and tliG Republic invited all its most distinguished artists 
to dedicate themselvee to the solemniaation of this most 
joyful ■event Tho Imitative Mts were now to do houiiige 
to the Pontiff, who so aigually foateied and protected 
them. Andrea del Sai'to, Aristotilc (3a S. Gallo, 
Gninacci, Rosso, Sanaovino, Bae^cio B^iJineUi, Boccioda 
Monte Lupo, all were now met to vie with each other in 
these immortal works, which Vasari dcBcrilK's in his life 
of Andrea del Surto. As tlie Poatifl' was to hold his 
com't in tho convent of S. Maiia Novella, the Republic 
commissioned Pontormo to execute some frescos in the 
private chapel where his Holiness was to ofticiate; and 
it also engaged Ridotfo diA Ghirlandajo to paint a picture 
for tho eame chapel, and to design all the dccorutions for 
it, ss well as for the Pontifical apartment. Fra Bartoiom- 
meo della Porta waa not employed to cxsoule any 
wort. 

On the SOth of November, 1516, two kouiu before 
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'sunset, Pope Leo X. entcrwl Floionee, unrl procReded to 
the coQvi-'iit of S. Jlaria Nuvflla. At llie Lumblc 
request of the relj^us, the PontHT, and bis entire retinue, 
ftgsiKlcd at tlie gaci-ed fuuctioDji on the Feast ul' the 
Epipliajijf, wUlcli wBS the annivei'sary of the dedication 
of tUat cliurclj. The religioua of tlio convent of S. Maria 
Novella, supermtendod the decorating of the church. 
Perhaps it was at thia period ilmt ¥va Bai'tolonunoo 
coloured the picture of Uie Pichoutatioa iu the Temple, 
for the chapel of the Novitiate, aa it bears date ].il(J.' 
The PoiitJir, liis conit, and Swisa Guard, dined in the 
conrunt; aud the auDalist of ti&n Marco remarks, — 
" That day was a very hcU for us" (mo^aus infoniua 
extitit nobis ilia dies).^ lo all probability the soldiery 
got too taoch wine, and acted, as most ^uldit^rs would on 
a sinuLu" occasion. I tJiink it A-ery lik*ly, loo, that thw 
Pope visltal I'orla'g studio, nud that the religions 
piceented him with some of his paintings. He iJien 
melted the libraiy, took up a niaiiuaciijjt, and read it, 
and on tatinf; leare of the eommuiiity, pledged hiinseil" 
to pay aeriouB attention to the (j^uestion of S. Antanino> 



' BotUri, til 1 iKilc tu ilie MSt- of Fra liiirttilDin., writi-e, lliitt itif [slcltirc 
wfclob Yattrl m^i iras culounid b^ I'urUi, irlicu Ksirufllo trji^ hi Murpiice. 
la an trtor of this bloj;iuiiplii>r. a» it U-iir« ihe nsmc i>t tint F'riar, lutd is 

t)&t<Hl 1S17. Hr uiIiIh, llml. tlie nubjncl o! it ie all AiiiiuiKjiiiliiiii, anrl iJuil 
IhnpgJntcT hni itii[iropcrly introduce S. Julin llitptUt, S, Mi;n7' Hii^dulciic, S. 
Paul, a. Jcrtinifi, Biid two cilhra- Uolj IMictoiis ; bnt Itiilbiri cliil not know 
tlut tlitPv art' tw« w(irk» liy our Krijir, in Paris, AllliougU lliu oilier nuiy 
nnt have hwn bronf^tit tltt'i'e till u latL-r [RTi-id. As to llio rfatij, I ft 17. 1 
»0ul4 Bittcli ratliir tvly vu lliL' uultiurily vt Jtiu, wlio, wriiMi); In FraiKC, 
conli] oMlly a^imaln irhrtlicr itwna loloni'l&IT. It appcnm stmtip] 
that the rnliyioua of Ran Iklarcu, who ompltn'ed lli« tn-oit dUlinfruiHiie^l 
artilla lo demtata Uielr (.'harcli. tk-vht arailad thoinsiJvcd a( t,!i« eoi-\'ti.'i^ ol 
Fn» Hiirtol,, Mill) wtiFt lliL'ii the most ciuiutnt paiuter in Fluronco. 

* AimoL S. Mai«I. 



014 



MEMOIRS OF EMINENT PAIUrERS, 



L 



QaoonixBtion. We regard tliis coodesceiifflon of big 
Holiiiees as very Temark»ble, eiacc he po&ittvely refiiseS 
to visit the other reli^ouB orders who memorialed liini 
foT that purpose. It now remwus for %is to epeak of the 
Presentation of tho InJant Jcaua in tho Temple. 

Mftjiy pei-sons, through ignorance of the history, have 
strojigely co]ifI}undei(l the Circumcision with the Pre- 
sentation in the Temple. Porta, hnwever, has shown him- 
fielfto have been well acquainted with that legal ceremony, 
and Iio thefclbrc confined himself within tho limits of 
trutli. In this painting there are ai-t iigurts of the 
natural dimensions. He pluced the Prieet in tlie centre, 
standing on a step of the tieinjile, and holding the nude 
Infant in lua arms. On bis right, is S. Joseph standing; 
on tho left, ia tlie Virgin ; and proetrate at the feet of the 
priest, 8.nd between him and S. Joseph, is the prophetcsa 
Anna. The ceremony is jjerfbrmecl within a ppccinot of 
the temple, which the painter has drawn in very simple 
architecture. Suneonj venerable in age and aspect, and 
somewhat bent by years, seems to he invigonited by iJie 
long-expected revelation, which pcrmite him to clasp the 
Liberator in hia armg. The countenance, and whole 
person of Uic Virgin, indicate iuefi'ablc tenderness ; and 
while plaoing the Infant in Simeon's ai-ms, she so follows 
Him with her eyes, as though she could not, for a single 
instant, lose sight of the Htaven-sent Bitbe. The paintc^r 
repreaenta lier in the act of gently preying the Infant's 
right foot, aa though she mcanito joinit to the left, which 
He playfully raises. Joseph, who is on the right, and 
opposite to the Virgin, sconis grave and tlioughtful. 
Nothing can be more marked than the contrast between 
him and his jonthful spouse, whose countenance is 
radiant with tenderness and afleetion. Enveloped in a 
flowing robe he stretches out bis right hand, in which ha 
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hoKls the votivQ doves, ■whilst lit- presses liia left tii hiw 
bosom. Although tlio projjliftic SiniL'on has not yet 
rwveiiled to the Mother tlie iiiultipUed woes through 
which her Son was destined to pass, as we may collect, 
from the jojl'id coimtenanccg of them both, Joseph, 
neTerthclcBs, sQcms to be ovei'whclmed by some glwrny 
anticipation . 

Anuii, 9upenia.lly informed of iJie divinity of the Inihnt, 
devoutly prostraWs beraell" before Him, imploring and 
receiving His benediction. Behind her is a maiden who 
seems to have come to witness tlu; sacred function. These 
figures are of beautil'ul design ; and we will barely speak 
of it, as it has not been our good fortimc to see the 
original; indeed, the copy tlint wo have seen is only 
mediocre. The figure of Sijneon would be truly be»utJ> 
fui, WCTcit not somewhat defective in the forc?horttming 
— -an etlect proihiceil, no doubt, by the amplitude of the 
diaperiea, The light giaccfuSneBS of the Virgin makes 
thia stall more apparent ; and, as she is the tallest figure 
in tie entire composition, the eye never tlrcg of contem- 
plating bei. Anna, ibe pvopbotesa, would have Iteen 
better lociteil elsewhere; for, as all the figiirea are in 
one line, she has some difliculty in seeing the Liifiint, and 
aiiniliu' difficulty attends Illm whilst givin-j the blessing. 
Tlnei-e can be no doubt that lliis is the action wlilcli the 
artist desired to represent. AVhcreforo it occurs to us 
that tlie figUTes in the little picture of the circiinicision, 
now in the gallery of the Uilizj, are better grouped and 
dispossd.' Let us finally observe, that tlie drapery of 
all the figures is natural and grand. Father della Valle, 



' In the MiiiG gallerj lliere U a littJo I'upy <if llii* Mims I'mwiilatdni, Iry 
ttia liond of ¥t& Burtol., abuiit a palm nn^I a lialt higli. It (lifffTi a little 
Gmin this nrigiTial ; but il tiu been injurwl by retouthiiig, aitil (!i« culnarltig 
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who Baw the original whilst it was still id the novilJate 
of San MaTL-o, sljiles, thiit the fullowing inscription, tlaied 
1516, was at foot of it: — " Orate pro pictoie olim Sacelli 
hajus alumno." This alludca to the period when Fni 
Bartoloiiuneo, after rctiLnLuig fiom Prato, made ii short 
sajouni thcrt>, and tins U the reason why Delia Vallti 
states that Bartolommeo took tlie habit, not inPruto, but 
in SiLD Marco, at Florence,' The pictxu-e of tho Presen- 
tBlion was iiltimalelj removed to the Imperial Gallery 
of Vienna, and the novitiate of San Mareo rt'taJus only 
» vciy indifl'crcnt copy, in which Porta allowed aonie 
modificfttions to be inU-odnccd.^ 

Before speaking of tho painting dated 1516, perhaps 
"we ought to have mentioned a pieturc of great dimen- 
MODB and rarest merit; bait aa the ycHx in which it waa 
produced is not specified on the work, we have thought 
this the Citting place to describe it. It ceilaiuly beloiiga 
to oui' fi-iar's latcBt. manner, and was executed fjwarda the 
close of the yeiu' 151C; nay, even before the two pnint- 
ings already alluded to, that is to eay, die Assuraption tit 
Prato, and the ProBontation now in Vienna; for the 
latter are not epccUied in the eataloguo compiled by 
the Syndic of the convent of San Marco (a.d., 1516); 
■whereas, it makes dlsiinet mention of the Saviour Biaunr 
which we will now describe. 

Salvator Bllli, a Florentine merchant. Iiad employed 
Ketro RosaeUi to adorn hia chapel in the church cf the 



u moch dimasw'l. The groat pictnM of the noTitisli? Iins b^nn spl^ndidtj' 
«ngrj)Tcd by Vcetiitti and Laii^c la the work onCitM " (ialerle Impariak- 
R4)'ttlc ail Belnderu a Viemic, )iuli]ite |)» Cliarlt^ Jliui^ Vk-oni' ct Engiu, 

' Note to VaMri. Ediz, dm C\ii^id di Hiliino, vol. vii, 
' t do not kootf Ibfl nnlhor cf this coj-y. In tin rhftrniMi,' of Skd Uuw 
tbs originul i^i^t 0/ tlilit ivork sreatiU i-resurved. 
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Nunzintft, with tlie clioicest creddons of Kat clii^l. He 
then cntrBsiloil Poila to paint a picture of the SH%iour, 
with analogous figui-es, as BJlli was zealous ior the 
honour of Ilim whose name he bore (Salvuturc). Fra 
Biirtulcunmei:!, thcrelbre, who was aa excellent in iliajgn an 
be was iu compositioii, dotcrmiued to epitomise, in a 
jingle painting, the entire economy of the Christian 
Religion ; and in a stylo so Iruly iioblp, that tliis produc- 
tion ehoulil deserve to bo called a auhlime epic. In the 
upper ])art, th*>refoie, he pwntcd the two prophets, Job 
nnd Isaia?, who, as it were, bcliol(hng the future unloldcd 
to their vieion. ajmoimce the proraiBod Liberator. Job 
ie seated and clothed in a flowing robe that eovera his 
whole poison. His red tnanttc is so strongly coloured, 
and wilbftl shaded so somberly, that nothing could have 
been de«gned better adapted lo the " Mmi of sorrows in 
tile land of Hus," With botli his oulstrelched hands he 
grasps a parchment, and eeeme to invite us to read the 
worde ol the sacred test inscribed thereon. " I Icnow 
tfcftt my Redremkr livcth, and in the last day I sliull 
rise out of the earth, and I shall he clotliod again witli 
my Blcin, and in my flusli I shall see my God ; this, my 
hope, is hiid up in my bosom." In dc^gn and colouring 
iJiiB figure ig most bcautiiiil. Isnia^, whose drajjery is 
wmewlmt freer, ie rcpreaentod aa more youthful than 
tbe " Majt of Hub;" and, like him, seatej. seems mpt 
in a celestial fiiror, whilst propliosying the doloura and 
glories of Him who ranaomcd the human race. This 
figure is fiill of life, and in tho relief resembleB tbe S. 
Majk.' These two propheta, who form the best part of 
the picture, were reniovL'd from the entire composition. 



« 



' Thry linve been ^ngravi-il in oatline in llw Ilrst tomo of tlJ9 Qnt series 
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md were placed in tlie gallery of the Uffizj, in an apar 
ment which, for a while, was known hs the " Hall of the 
Friar." It was a tribute of rospoct ofFercd by hU country 
to the man whose piincil shed such lustre on it. The 
proplieta arc now in the tribune, and have for their 
via-a-vis two ohecene V«aut)es 1 

In the centre of the picture he pwntcd Christ Rieen. 
Ho stands maJGStieally on an ombsiBcment, holding the 
cross in His left hand, wliilst His right is in the act of 
blossing. He is mule, or but pmtly covered by a white 
veil. Around Him are the foiir Evaugelbte in the act of 
discoursing on their cvangolical mieaion. At the foot of 
the base on wlijch tlie Redeemer stands, he paiutod, in a 
little eircle, a Hmall landscape of sueh exquisite beauty, 
diat it mates us regret hia abandonment of this style of 
painting. Over this ornamentation is the ChaUce., the 
compendiiiui of rehgion; for preaching, symbolized by 
the Apostles, and the Eucharist typified by the Cliaiice, 
comprise and embrace the whole doctrine of Joaua Christ. 
The circle on wliich the chalice rests, is sustained by two 
nude angels, i^o beautiful, so graceful, and so exquisitely 
coloured, itiat tlioy are not inferior to tboae in the iirst 
picture of S, Luke. The composition of this work is 
simple, and wcU defined. Placing Jesus Christ between 
the Prophets ajid the Apostles, he showed how the two 
Testaments were uniied in His person, and that He is the 
angular atone upon wliicli the mystic edifice of the 
Catholic Church is. built. In the inferior part of the 
picture, that is, in the five figures aJready described, I 
tliink tlie design exhibits traces of mannerisni, and a cer- 
tain constraint in the movomeuts, The colouring, too, in 
inferior to that of the two Prophets. I should, perhaps, 
have observed, that the figures of Job and Isiuas are better 
preserved; whereas, the rest have suffered sadly fitora 
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time and rctoucliing. I do not ngree witb Borfrhini, who 
nays tliat tiio figures in tlie ujkJiit part of the picture are 
somewliat too much shorUmed, but E think that tlie 
heaviness of the robing makes thorn appear a little 
unCiiislicJ. 

Our Friar received oac hundred gold ducnta for thin 
work, ua the Syinic of the convent mforms us. Cardinal 
Carlo dc' Medit-i purchased it from the Servile Fathers 
in 1618, and left them a copy of It, which some imagine 
was executed by Empoli ; whereas, BotUiri mserts that it 
was by Oomcnii'u Puijliani. The orifrinal, winch was 
at 6rat removed to the Cardinare casino, was afterwards 
transported to the Pitti palace, and, finally, along witti 
the S- filarlc, to Paris, in 179H. Both theee paintuiga 
remcdned iburtecn years in the Louvre, which, like the 
Pinacoteca of Veires and Muuimius, was enriched 
with the spoils of all EuiTipe; and the Italians, hke 
the Greeks, had reason to complain Uiat the Coni^ueror 
did not leave them even the images of their divinities. 
Thanks to Canova's love of Father-land, tlicac and other 
objects of Art were testo-red to Italy in 181.4. 

Not having the opportune notices, and not knowing 
the true epoch, we thinK it was about this period that 
Fra Bartolommco made an excursion to the hermitage 
of Lecccto, belonging to the Congregation of San Marco. 
This hermitage, that resembled a small crjuvent, was 
^tuated in tlic Commune of San Martino, at Gangalandi, 
not lur from Malmautile, on the road to Pisa. Lecceto 
takes its designation fi'om the ilexes in which the ro^on 
aboundd.' Professor Micheli, the Florentine pouter, 
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> A eertAin father Guen-loH, a religions of tha coav«nt of Sah Uar«o, vbo 
had bwii n <lisoip1« of 3. AnUtiiriD, ilesiring tn lend an eroiuitlval lifa, 
oblaltioJ fsuulticsfruiiihiBaiiperiarBto pctltkn the cuiainuailr uf Guni^andi 
for n spnt iu tlie vooii, ibai lie niigbt build Uicre B little liermilage, tmde 
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3, infonos me tlmt he fijuud 
anricnt Hospice reduced to ttie condition ol' n sniall 
ciJony; the belfry in a state of' ruia: the churcli in ikir 
pvaaerration, and of l>eautiBil architecture. It contains 
8 atupeodoHS painting by Domonioo del Ghirlandajo, 
the inscription on which stntes ihat the Stixizzi family- 
caused it to he cxrruted. In the interior of the HoBpice 
lie diecorered a Deposition iiom the Cross, painted by 
Fra Bartolommeo; and oii two titea, made fast in the 
wall, two Jicade of tTeFiw of Nazareth, by the same ardst. 
Theec woi'kt* may hove boon executed in the summer or 
autumn of l.>16 ;' and it was probably sibout the sanie 
period that he deslfmed, in oil, in the house of Pier del 
Pugliose, t3ie nimed figure of S. George, slaying the 
serpent. Finding it noticed by the Syndic of the 
convent, ainong?.t Porta'a unlinished worta, I think wc 
may infer that it belongs to tlie year 1510. 



CHAPTER Vin. 

Lmt PainUngs of Fra Darlolonineo— nis Draili and Eulogy — TQ» XH^gna 
and bis I'upiu. 

Wk now approach tlio term of Pta Bartolommeo'e 
eu'tUly career ; and ^e grieve to think that Ids precious 
days were so few ; and thut regret is heigbtonod by the 
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the blToentiifi of Our Lict^ uf the Asii(inii:>tion. Kin prny^r wm grftntcd in 
147Gi Uiil tho Stra^zi family aBsIaled liini in valaing (.b.u little udllli:^ wUdi 
subarqiirDily wm couvcrladi iutOi a Uoqnoc for Uie Damluiatiu. Aiuutltv, 
8. Morci. 

' Undur dali!, December 23, 1.116, wefintl, la. the ArchivM of Son Sljien, 
an at-kn-ovli^ilifiTiL-ut from a painter uilled Frnliceico di HlLppo di Alitania 

ill ni-Jolfu, a? t!ie aum of Un ^Id duoitB, lent to him b/ Crs Oanuluiumiiu* 
HiKcUaneSr iio.2. 
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QQBBCiousness of our vvm inubility U> write of him, and 
Ilia votks Bfi thiiy desorve. Nevoitholuas, ilic nutices 
^t we liave disinterred from tlie oblivion in wluch 
they were pcxmitk'd to reiualn for fully three centimes, 
must tLrow additional light on the biogtaply and works 
of this eminent painter. Indeed, it is for us a conaoUtioii, 
that he lias, at length, found amongst his confxeres, a 
feeble, hut aB^bctionatu histcH-iiia. 

Fra Barlolonimeo had now completed his forty-eiglitli 
year, and it is only reasonable to suppose that lie calcu- 
lated on a protracted future. Nevertheless, he was for a 
long time afflicted by a slow malady tliat greatly 
enfeebled his health. Wo have seen him more than 
ODCO betaking liimself to the pure air of the country, 
doubtleaa, to reinvigoratc hia shattered constitution. It 
is reraarlcahle, hon-i?ver, that during the latter period of 
hia lite, ihuugh fully conscious that the time of his 
dissolution was nigh, he displayed more wonderful 
uctivity, and prorluccd a greiiter niunbei of pnmting*. 
The snmo may be said of Kaffatllo, who, three years 
afterwards, in the prime of manhood, waa destined to- 
liiUow hitu to the sepule!u"0. Bat who cunld dcscxibe 
the immunse number of paintings, whi;tlier ou canvas or 
in fresco, that he produced during tliis last period, since 
thoy are cither dispersed or placed beyond the ken of 
the w-ritcr? The private oiUzeus of Florence possess 
many of tliem ; but as these ivorc ijnimj.xirtant works, wo 
will not expend luiiny worda on them,' Hcr«, I will 
tiike oocaaon to warn my reiulera not to rely too much 



I For Kample, we Ibiil hi tbu imJoitcc uf tlic Hictiputi Atiiiily, n liciu] iif 
J'WBttf Suareth, iialntvil nit a llli-. It Is lihe tliut lii tliu I'iiii Cinlk'n*. 
whidi Itas bwn llliwtr.ifil auil oiiErnvoJ by BsxcJi, In tlio lioiisi? of ihs 
PWuBnt fnmily, 1 rcinuinbiir liaving seeii a. small piuture Toiircaautiu; Our 
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on ilie GuidL'-Botilts uf Florence, wliicli allrlbiite to Fra 
ISarloWmmoo worts tliiit are Dot Iiis. We will now 
speak of the pftintings which he finished, and then of 
mich ap he left iiajwrfrct, and which may he rejiurded aa 
posterior to the othei-e. In the Hospice of S. Maria 
Msddalona, in Piaudi Miignoiie, a spot that liiui piiculjar 
!itrr9«lioiis for him, he executed a beautilul ffeaco in 
1.517, tlie last year of hia nioTlal term. In a little chapel 
near tlie enti'auce, he painted our Loi-d appcai-ing to 
Jlaa-y in (he Bcriiblaiice nf a gwdcncr. In & vcrdurelosa 
tnict ol" country you behold the sepulchre hollowed in 
the motint£iin, wiiJch shuts out the perspective on ono 
side. Two figures of lifc-alze are the only objectft 
|M^rceptible on the siiperfieies, The lioly and enamoured 
[lenitent has just recognized her hcluved Lord, and she 
fiiGma to be overwhelmed with aticction. Her left, knee 
is beat to the earth, anil her right hand rests m\ a stone, 
whereon is inacribod: — "1 have found hiiu whom my 
Roul loveth. 1517." Nothing could have better oxproseed 
the innermoat soiil of the paiiitur, than tlieee words from 
the Canticle. The countcnitnce (and we SH.'i> only the 
profile) of Magdalene, is yaiy heavitiftTl: her fittiuide, 
facile and sj)ontaneou,s ; and tlie folds of the draperies nre i 
esqmsite beyond description. The Uediiemor is semi- 
nude, and (.dothcd In a widto veil, resembling that in the 
picture execnied for Salvatore Billi. He holds an 
Htn-ieultitral iniplcmcnt in Hia left hand, and sooma to 
repel Magdalene with His right, whilst the benignant 
expression of HJa cauutcnance comforts and consoles her. 
The figure of the Redeemer, in ray jiidgroent, h notj 




Uiiii iippcnring to MsKiIuli.'fir, iia Uie gniiii-nei' ; Ihh in csrriiiml In his lifst 1 
iiiniiner, anil is raurh Infflhor tn his ulhev vriirlis : it in tiaiiingisl by reluudr.J 
iiig. Tiie l^lilelli pM^jnM a Ili^ly Fumilj-. whit'li vvijleiilljr Mongi toPott&'Vj 
«ii-ltu>t pcrioil, ferior ho liad lofl Coaiiiio ICmmIU. 
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sufficiently Tcncrable and celestial; for, iocleed, Hw 
youtKlulncfs, earthly beauty, altitude, and scmi-nudu 
Itmba, do uot impress us with u fitting idoa oi'Hia glorioua 
Resurrection, This worV has ulrciidv miffitped much 
Gxtta tile action of damp, and 1 fear tliaC llw) place in 
wMch it actually is, must ultimately ruin it, lo the 
same church, near the entrance-door, Kra Bartoloouneo 
painted (in & niclio) a Crucifixion, and Muy Magdaleao 
embnieing thc3 Cross; and on cither »\do, in two circles, 
two heads of Dominican Saints. Timo that has aliooet 
entirely destroyed the other figures, iias not yet touched 
tliat of Magiilene, which is still most charming and 
graceful. Alus ! it, too, must soon perish I 

We may now euiuncrate some ireacocs wliicK ho 
executed in his convent of Snn Marco, and which may 
he classed luiiongst lus lutest woika. In tlie chapel DEL 
GloTAXATo iliere is a JIadonna wilK the Infant lu her 
arms, cruelly injured by the sawing of the wall, when 
lliey were removing this, along with other works by 
Porta, to the Gallery of the Academy of Design. Tliis 
iteaco is in liis enlarged style, and exceeds the natunl 
proportions. In the sunic chapel, probably in the 'nrclcs 
round the tiltar, it ia very likely that he painled the tcii 
heads of the saints, that are now in the lorcsaid gallery. 
Eight of them were executed in fresco and two in oil; 
amongst them waa the portrait of Savonarola ia the giiisc 
of S. Peter martyr, leas fiuthfully delineated than the 
picture now possessed by Signor Rubieii in Pmto. Tlie 
Florentino Academy alsio possessfa two Virgins with the 
divine Infant, which he painted on the wall. They are 
marked, number 44. Tlicse works, in ray opinion, are 
not rcDiaikahle for gracefidueas or aecuracy in then- 
detuls-, eo we content oui'selvea witli barely menliomng 
them. But nothing con excel the porllction of thu four 
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lialf figures f>i' tlie DomlnicaQ aainte that lie piuntcd iu 
the inferior dormitory, over tbo entrance to th« schools 
of tlie convent of San Mitrco. In boUliiesa flad freodom 
(jrf* pcnciUing, not to speak of tJieir sliatliag, tliey surpasa 
every other that he executed in this »ty\e. Most worthy 
of rotico 19 the S. Thomas of Aquino and aaotlieT 
DomiJiicaiii eaiiit, whoee heads sccni to speak.' 

Of t]ie unfinished paintings I will niientiou but three. 
The Assumption, now in the church of Santa Maria del 
Sa*s<i, was J€?signeil by Fru Burt^jlomineo, and coloured 
I>y Fra Paolinu; — a Deposition Ii'oni the Cross, a picture 
of the middle size, over the grand altar of the little 
fihurcli of the Dominicans in Pinn di Mugnone, along 
vdtii the usual tigures of the Virgin and Magdalene, con- 
tains S. John, S. Dommic, and S. Tliomas of Aquino. 
AVI 1 en the original waa removed to the FLorentino 
Academy, it waa suhfitituted by a very beautiful copy 
by an unknown hand. Fra Bai-tolommeo merely out- 
lined this painting, and left the colouring of it to Fr* 
Paolino. — The tliird. ig the grand painting that was 
hitendod for the Council Hall, and, m we have said, it waa 
commenced in 1512. 

If not all, ccrtaiidy aome of these works might have 
been begviu by Fra Barlolonimeo in the spring of 1517. 
In tlie sunmier of this year he set out ibr the hatlia of 
San Filippo, with the hope of benefiting his health ; but, 
bIm, they did him little good 1 On kia return to Florence 
be resumed the grand painting for the Coimeil Hall, as 



' CInclli says, Ihsiin ttie reftttory orSnnMrtn.iJlltrrro In n TOf!**-!! Virgin, 
tDgitthoT Vlit^ It S<. Dnminto Anil S. CikUieiinn nf .Slciui, by Fra iinrtuluiDmfo, 
iind 4il«i a S. Vinuuiit Ttrrcf, W the sanifi hnntl. (lltlk»ze di llrenw, p. 
41)0, J We bare no oilier account of ilitaa jinliitiogn. TUe 8. Viiiciint wa* 
in till' piusa^t lending to Uic sacristy. I Lavo do[ aKeiftbcJ wlioUu-/ Fni 
Bnrtol. iwinlMl twu figurM of rbis sniut. 
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it was a source of rcgiot to him iliat a ipork commenced 
many years before, and for which lie was aU-eady in great 
part paid, had not yet been completed. He eonsldcred, 
moreover, tliat this was a tribute of respect which his 
country paid liim ; and, ludecd, that Cotinfil Jlall 
deserved to be adorned by Buonarrotti and Lionardo da 
Vinci. Committing the work to t'ra Bartolonunco, 
Florence pronouncod him to be third in this galaxy of 
glory, and the only one who was worthy uf competing 
with these supreme mastara. That very hall, too, was 
bailt by Gerolamo Savcnuola, after he had diivcn Picro 
de' Medici out of Florence, and i-estoi'cd liberty to the 
citisens. Fra Bartoloinmeo, therefore, was to paint the 
portTwte of aJl the Sainta during whoso times the 
Flonmtiae Republic had gained the most signiil yictones 
over its enemies, in order to perpetuate the memory of 
the men who achieved fieedom (or their native land and 
uprearud ita glories. These considerations were well 
caJcukted to awaken a holy impatience in the bosom of 
our iriftr, that he might thus set tlie eeiil on all his 
briUiant pcrformancGe, and exclaim wiih Horace, " Exegi 
monuDicntum;" but in viiin: ho merely oulUnod tind 
designed l!ie wort (and let lis hero observe, that the 
composition is nowiee interior to thii-t of the Virgin del 
Patrocinio in Lucca) ; hut he was not destined to perfect 
it. Death allowed Raffaello to finish the Tranafiguralacfn, 
that the sight of it, during hig ftmorcal ob3equies,raight con- 
vince the people of the tri-'mendous loss which the world 
had susl^nned ; but it did notgiveFraBiirtolomnico time to 
complete his chef d'oeuvrc' Let us hear Vasari ; — " The 



' In lUix ptuntiiiiT, bntdua tUe Glury iti ttie uppei part. «^3 the folloivliig 
flgum: — a. Anna, thu B.Y. M. with LUf liifiuit on lier IwBoiti, S. Joliii 
Baptkt, &. Johii Gunlljort, SU. Ri![inr>iU, S. Zftiialii, S. Unmahas, &. Viiu, 
S. Antonino, bcsiilu •rliuiiL h a AgLint 'wlilpU, ucconting tt V»eati, is t'r* 
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had entirely ciomplcfcd the design of tlie picture, 
' wlion, in consequence of Liiving laboured perpetually 
beticfltb fi window, the lays of which poured constantly 
on his hack, one side of his body hecame paralysed, and 
he ooidd not move Idmself. He was, therGfore, advised 
by bJs physician to proceed to tKe baths at Sa.n Filippo ; 
but, although he remained there a conaidcrablc time, he 
became but Yery little better. Fra Bai-tulommco wtia a 
great lover of firtit, finding the flavour particulaiiy 
grateful to Iiim, although it was exceedingly injurious to 
lus health ; wherefore, one morning, having calen very 
plentifully of fig?, he was attacked, in addition to hia 
previous malady, with a violent access of fever, wljich 
finished the course of his hfe in four duye, and when he 
had attained the age of forty-eight years; he retained 
hia consciousness to the last, and with, humble trust 
resigned his soul to heaven. The death of Fra Bar- 

Ttarto1nrai>ier>'« portralL CamQIo FaaA, of Ssrumtt, a vfty ilislinguLibed 
luinter, has |pv«n mi: tie fullnwisg sriiatk critiitism i>f this work : — " U ne 
tnko the subjsi:i nnil dMlinniion of Llie pinturt into nfcfiunt, I balleve that 
Chrialiuu srt dwa not posecfs an}- painting giuiideri^r muf! ^iQmii ttiuD Uug t 
ia fact, [liti'e is nu oHier bo severe mid vhfibiI ia its B^rnoiutiy, niiiro lia,nnc- 
tiioiu in iM lineis, or mora lii^aiitiril Toi' ita flrchir«ctiiral graunit Ttifl 
diipMitiou uf the groupE and. I!j;iires, and the indiviiliial charnctur of etdi of 
thoin, ia ui^lmirulily cjik iiluted to imjireria the Tniii<l wilii u priruucJ ilntLou of 
iU |-raiido(tt and niu^niQceucB, aiitl it cumprisca ttie muat wonJcrtuJ «lDreitiDt« 
of tlioiirl, iif tbe lliree siipffme riiaMtori. Liuiianln, Rafi'tjallii. mill Aiigpln. In 
1I14 Roncrul group wceiuily recogiilsa the Guisb itnl suavity aC the Lioriardoiiiaa 
■tjlc, nay, exca tliu manner of tlie compnaitinn remirnU us of the fniuoua 
cartwn cf Sta- Anna, l>j' lliat celubruteJ man lo vilotn Fru rnrUJ- ili4 
iiuiijit(|^ in tliia liis laxl wtitk, as 1i« oomincticed liia piclHirial cuoet hy 
lUi'Iylnc: bi« draijjDs. A\ bo ivill not rpoi^iw h}» Tciieration fcr liuonarutd 
iu tha Ijdld alliLiidu of tbow figurds, and tliB energy wliicU eliiii'ayloriaa* 
llicw fxtrBDiities? Aji for tbe gloria orci tba Diviiie Infiinl, alii the 
diildron ivbo eil on. the Bt«ps and aiiig, we rci^nl Iheni us inspirml by tht 
i.TuctJ'ul and tltiii^lc roannfT of Itatfitello " Tiiia ypniiaing, fimiierly iu lh« 
chapel of Olt. da'MaJici, iti S. Lotaazo, iios Imun rvrnt>v«d to the gaSiniy vt , 
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toloramco caused infiiiile grii-f to K\f friomU, but mui-e 
particularly to the monks of liis Onlcr, who gave liiui 
honourable sepulture in San Marcn, cm the 8tli of 
October, 1517."' 

His death at such an immature period, anil in tins 
meridian of his glorj, was regnvded by evory one aa v. 
calamity ; for in him Art lost a grand master, society a 
spotlrss citizen, and the cloister a truly religiuiLs hrother. 
Less fortunate than Fra Giovanni Angelico, lie had no 
patron to raise a monument or inscribe an epitapli, wlimh 
woiiltt tell piisierity where all that canbly of him 
mouldered. Withalj I would aay, that Porta died tit a 
liappy moment, lor ho did not live to sua his country 
ensbired by a monster, or to witness the twnible di&astere 
that, at a subsequent period, rained down on Italy. 
Had ho lived a few days longer, he must have beard 
the Icariul cry of " Ucformation" thundering in hit- cuts 
Grom distant Germany!' Some of Fra BurtoloinJiieus 
&iend» dictated the following t!ulogy, whicli has been 
preserved by Vasari in his fii-st edition of the Lives of 
tlie Punters, Sculptors, and Ai-chitects: 

" lu culourlci^, Appelles, in ilcdgu 
r rlviil]i.-<l iliinnniTott.i ; aitr, surpiued 
Evuniialiira ; intn nil 1117 forcnn I ciut 
Sitcli ^tKti^h, lif;^, inotiuQ, Apsh, buiki>, oiitwaril-sbine.'' ' 

How changed were tlmca since the days of the 



' Sod Vautl's livM, otc.~V. DiKuniatit. 

* On the lost Any at Ootolmr, IQIT, Lutlior {tublialied Jiii llicses ogtihikt 
ladulffisicM at WirtetiiU-rg. 

> TiaoS' by Rev. J. K«n>-on, P. P. We sntjolt] ths nrieimi :<~ 

"Appellu iiul wlure, e'i IJuuuaiTutu 
[inliui nut Jiau^rid i e li> iiatitra 
Vin«i. ilttiidii vLjftii'u ogni Bjjiiru 
£ curti^ e vena, « pelle, u >|ijrli, e luvto.' 
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Ang^licci 1 Tlie epitaph on that moat pioua artist's 
Bepiilclii'fl told, not how he had rivalled Zcuxis or 
Apelle? in painting, but how he Ijestowod on the poor — 
the llTing imnges of Chiist — all that he had earned by 
the exercise of liia pencil ; and how th"? heavens now 
poKcsQcd that soul which had shadowed farth the Bein- 
blances of ihe blessed here hckrw. This was a eulogiiun 
hefiltlng a Cbmtian painter. Fra Baitolommeo, tia true, 
(lid not equal liim in artistic power, but his vii-tues were 
akin to these of the AugelJtio ; and the eontcmpoTtirieB of 
the friar of San Marco bestowed on liun nothing more 
tlwui the praise ho deserved, when thf?y summed up all 
hie exceUences in the few words, " Into all his fonne ho 

<^ast 

Streuglli, tifo, motion, fioBh, bone, -ouiwsrd-sliine." 

After all that lias been eaid of Port.11'3 life and works 
"we will not indulge in any further i-eflectaona; but 
deeming it well to recapitulate a little, and to eum up 
the chief characteristics of this artiat, we will sny that 
he was most chaste in design; cnidc, it ia true, in Ws 
earliest productions, elegant in his eeeond, aad somewhat 
exaggerated in hia last. In the science of chiai'OBCuto he 
was most learned, not, however, to the exclusion of a 
charge of ostentation, particularly in etime paintings in 
hie third manner. In hia di'apo'ics, I think, that he 
eurpasst-'d all his competitors of the Florentine school, 
and eepecially in those paintings in which he followed 
the manner and style of Da Vinci and RaffaoUo. But 
his chiefest exeellence was in colouiing, hi which he 
may be said to have rivalled the best aiuongst tlic 
Venetians. From all this 1 conclude ihaX no one will 
deny him the merit of having given to the Florentine 
school that moat principal olument in which it was so 
signally dofeetlTe. For, although it excelled many of the 
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Itdian schools in gmcefiilnesB, bcautj of Aosign, aaj 
philosophy a( cornpoBitioii, nevcitliolesa, it was inlcriot 
to many of iheni in colouring; but influcncetl by tlic 
&iar of San Marco, Mariotto All>enineiU, aiid KidoUb 
del Gliirlandajo, it recovered itseli' fiom tJiia surioua defi- 
ciency. Nor wa£ tliat influence confined to the school 
of Florence, for it reached even the Itoman, tia Portu may 
be flaiU to have been the mmater of RaRacUo, who was its 
iatlicr and founder. Nor are we to forget Porta's versa- 
tility of genius, when we remember how happily he 
imitutod Vmci, Raffiiello, the Venetians, and Uuonarroti, 
thita creiitiiiLTii newatjlc, which may be said to hove been 
common to them all nnd jxiculinr to Iiitu uiono. Hut, 
had we no other proof of Poita's glory, I imagine that 
the friendship whit-h subsiBled Iretween Raffiiello and 
him ouglit to be sunieieat to cBtabllah it. We will not 
pass over in silence a. aei-vice wluoli be rendered to 
artists: 'twaa he who invented that wooden instnunent, or 
model, which the French call manicfiino and tlic Itwlian? 
Tieni'pieghe; aa accessory of great importance, by mcauti 
of wliich tho painter or sculptor is enabled to arrange 
and dispose draperioB without the intervealion of the 
living subject.' 

It now remains for ua to enumerate the cartoona and 
original desigua which liavc survived Fra Ua.rloloiiimca, 
and the many raxziaa tlint have been made in Italy aiace 
his times ; and also to montiou the nftmos of those wlm 
were Iiis iuutatoi's and ditjcipletf. We shall tlius uloiiu 
this chapter and tliis Life. 



I At ih« aa|)pTiiesi(iTi ef the caav«nt of S. Catherine of Siena, in Via 
LA/go, a vciy anci-siit Jiiodel in wooil, nil molli luleii, tvoi f<jiiuij, Aad it i< 
tLoaglit itiat it lidocigeil tu Fm llurtol., from ivliom it i>aswJ to ili<^ 
paintreas Nirlli. It is lujvr in tUa scaJeniy or Flovuocc. Vuari MTa thnt 
He bJnucU bevacne poasesa«l ofiL 

2 
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After Fra Bartolonuaeo's dewtii, his deeigna anil 
cartoona remaijiod in the handsof FraPaolino da Pistoja, 
lie Viwaii tells us. Aa long as lie lived lie made raoro 
Uite of tbeui than, perhaps, he ought, iu all his paintings; 
nod, before dying, he handed them over to the Dominican 
nun, Sifiter Plautilla Nelli. From the hands of this 
pEiintr'^sa they passed into the possession of Niccolo 
GaUutri, and they were at last purchased by a ^L■. Kant, 
itiid ri?moired to England. Florence retains the following 
cartooiia iu the hall where the Academy of Design holds 
its annual eihihitions. 

Marked (i and 8 are two exquisite figures of S. M. 
Magdalene and S. Cath,, of SJena, which served for the 
]>ictur6 of S. Komano, in Lucca. No, 7 is a. cartoon, 
with a S. Dominic life size, which belongs to an itnlcnown 
picture — 'tia somewhat injiued. 11 is the Blessed Coa- 
stauzo da Fahriano. 12, the Ven. Lorenzo da Ripafratta, 
who was novilialc Master to S. Antonino and the blessed 
AiJgelico. 20, Cardinal Giovanni Dominicl. 21, the 
Bleaaed Antonio Neyrot Martyr. These four portraits 
are hull' figures, and tlicy must have served for the Ukc- 
jiosacB of the flame, which were painted in S. Antonino'a 
i-ell (iu S. Marco), and which Horn. Maccarini (In hia 
llle uf the holy Archbishop) says he saw there. Thesu 
of the Angelico aud Pietro Capucci (the Blessed) aro 
■wanting.' Marked 22 ia a cartoon, with S. Math, the 
Apoetle. .23 is that of a female Saint (unknown). 2C 
and 27 arc two most beautiful cartoons of the ApoBtles, 
Peter and Paul, colom-ed in Rome for Fra Mariano Fetli. 
37, a Holy Fitmily. 44, an Angel with & candelabrum, 
which is attributed to the same painter. They niuko 
1 3 in all ; and are admirably preserved. 
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StJll greater is the niunlicr of dtraigns by our Fri;ii', 
now in Florence. In tUc grand cuUcclion of uriginal 
dedgns, by tlie most L't-lcTirntcii piimtcTS wf lUtly, wbicli 
mnouBts to 27,S38, and wliich are kept in the galleiy o( 
tho UfEizj, there are 72 by Fm Bartol., and as oii«- 
halfof tliege has the deagUB on botli sides, tlmy make, 
altogether, over one hundred. S<Jiue of tliese aru 
executed with a pen, and others with a lead pencil. 
The tnogt beautifid are these done with the pen, and tliey 
are in height lirom sj-t to seven iiuhes. Wo will content 
ourselves with mentioning a few of them. 

There is the figure of a ivuman (a hiiek riew), which 
is said to have been used in the Abductiou of DJna^ 
than comes another, a very beautii'ul one, of « woman 
kneeling and praying, 'tie a part of tlie picture of the 
Virgin del Patri>cinio, at Lucca. — Anotlicr part ol' the 
same picture, i. e., the Virgin, and a beautiful group of 
mothers, with their ehiidrea. — Various studies of nude 
infanta. StuiJles for the two graud pieturca of tlie Virgin 
del Daldacchino, one of which is in San Mnrco, and llie 
other in the Pitti ; fiom which wc learn that Fra Barlol. 
first piunted liis figures in tlie nude, and dien diiipi^id 
them — Designs of Holy FaniUiea — a S. Jcrom, very Uke 
that wliich the Angelico colonrcd in the eliapter-roora ol' 
San Marco — A design of the Aseumption — another of 
a glorified Vlrgui, with a troop of Angela daneing 

>uncl her — a little design of Ciirist arisen — Christ in 
garden, and the sleeping disciples, together with 
many others now in the possession of private individuals 
in FLorcuce. A short time ago, au Knghshman bought, 
at Kome, 20 original designs, by Fra Bartol., for 400 
dollars; and, I believe, that amongst these, were some 
irtudieHofthe inlerior part of the Last Judgment, com- 
menced by Porta, in S. Mariit Novella, and finished by 
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^f. Albertinclli. Milan possesses some, partly in tlie 
AinLrogian library, aloDg with others, bj Liouaiilo, aud 
partly in the mansion of Signor Giuseppe Vallardi. 
M'liosocver would desire to Ituow the mcrita of Fro 
llartolommco's dc^ns, let him see these that I have 
numbered, nnd ho wi]l surely discovei: that grace and 
spirit, which we occasionany (Ind wanting in some of hia 
pftioliings; and, indeed, the contcmplatJon of them will 
clearly estahlish the nflinity hetwcen liini and BafTaeUo. 
Having spoken of his designs and cartoons, ]ot ua now 
nieivtion those who were his imitators and disciplee. Of 
the latter, Viisari mentions lour, and they ai-o : — Cecchino 
del Frato, Benedetto Cianfanini, Gabriele Ruslicei, ami 
Frft Paoliiio da Pif^toja; hut the imitatoi-s of tlie Friar 
far outsliine hia disciples, Foremost amongst those is M. 
Albcrtinelli, who, according to Lanzi, bo resembled Fra 
Bnrtol,, tliat tlioy seem to have been two rivers rising 
from one coraraou source — one of them, indeed, a 
fbrdable river, and the other spreading itself out into 
vastaL-as.' Some of tho paintings by Mariotto, as, for 
example, that executed for Fctti, in San Sllveatro, are 
characterised by Imrshncss, In othei-s, where he imitated 
Frn Bartol. in boldness of colouring, and heaviness of 
shading, he fell into the greatest exaggemtioiis ; &nd of 
this class is tin Amiunciation of the Virgin, in the 
Florentine Academy, marked No. 51 : a work which cost 
the artist so much labour, that he coinment-ed it twice. 
But whosoever has seen the stupendous painting, now in 
the gallery ol' the Ulllzj, I mean tlic Visitation of S. 
ElizabL'th, and the very beautiful Crucifixion, will not 
deny Albertliiclli a place amongst the most diatingulshod 
Italian painters- Had his industry been ocjual to his 
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genius, and it' he bad not abaadoacd palette and pencil 
for the wine-bench and the fkggon, he must have become 
a gi'cat master in tho pictorial art. The eucoud and 
happiest imitator of Fra Bai-tol, is Ridolfo del Gblrhui- 
dajo, who, a^ Vnsari says, waa also his disciple in 
colouring.' What promise did not tbia ojlist give? 
What an evidenL-c of his genius fttid art has he not left 
us in the miracle of S. Zanobi, ■which, placed beside the 
Visitation, by Mariotto, announces tbo vxcellen.ee of the 
master, whose ginnd picture in tJie Council-Hall is 
<jppoHtc to them 1 For my own part, I think that if 
Ghirlandajo had accepted Raflaello'3 invitation, and gone 
to Rome, he ranst have purpaaacd all the Florentine 
artists of his time ; but in youth he tired of painting, and 
abandoned the easel for tbe counting-desk. 

The laBt amongst tlie followers and imitatora of Fra 
Bartol. wag Giovanni Antonio Sogliani, a pupil of Lorenzo 
di Credl, a most eminent painUir, to whom Rio should 
have given a distinguished place in his work on Chiiatian 
Alt; tor, a« a N-irtuous man, he livallcd those who were 
distinguished for piety, and like th'C Friar, and Crcdi, h© 
imported to the countenances of his Saints a reflca: of 
eternal gloiy. He sometimes walked in the footprints of 
Puita, and with happiest xesults, as we are hdbrraed by 
Lauzi, who, I thhik, did not see the grand fresco that 
Sogliaiii painted in the refectory of San l^Iarco. He 
here li'cscocd a passage mthc history of S. Dominic — it is 
that wherein an angel is said to have ministered food to 
the naacent comnniiuty, when thoy lacked the means of 
subsistence. This work is well executed, und bears such 
a strong resemblance to Porta's manner, that wc are 
almost tempted to believe that the latter painted it, 
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particularly the upper part, in which there is a Cruci- 
fixion, with the B. V. M., S. John, S. Antonino, and S. 
Catherine of Siena, all very beautiiul figures: to these we 
might add Bugiardini, who sometimes took Fra Bartol. 
for his model, and successfiilly imitated Lionardo and 
Angelo, though not so happily as did Sogliani, Let this 
suffice as to the imitators and disciples of Fra 
Bartolommeo. 



SUMMARY OF THE PAIKTINCS 
n 

FRA BARTOLOMMEO DELLA PORTA. 

T.iXEM raou AH AHCuurr BIS., n tke abchitbs of 

SAN MARCO, FLORENCE, 

REGISTRY, (B.) 

C'lmmmciag 1499, and Unmiaatinf iu- ISIS. 



" M.D.XVI., (I'ol 127.) I Jiereindler racord all tlio 
Paintmgs that liwve been executed by Fra Bartol. di 
Pagolo, of Florence, and a Friar of Sa.ii Mutko — i, e., all 
the works he executed, whether ou wood, canvas, or 
walls, together with his Urye nnd amall pictures ; and on 
one side I will place the works hy which he Iiae earned 
money ; and on the other, such as were not sold, and 
which were eitlier executed for our churches, or presented 
as gifU, to indiriduals. And I do thia in perpetuam rei 
mf.moriam, that the friars of the present and future times 
may know hifl works, and leam that he waa not indolent, 
and how (witli the Lord's aid), ho mndo himself useful, 
and what lionout he mflecled on his conveTit and 
broiherhood, ' DoiniiiUB qui incepit, ipse perCeiet.' 
And all the undermentioned Platings are catalogued in 



136 



MEMoniS OF EMISENT PAINTERS, 



* 



a book iu possession of saij Fra Bartol., the Paanter.' 
Aiid r, Fra Bartol., Cftvaleanti, SynJic of eaiJ convent, 
and Friar, have, witli my own hautl, entered all tlie 
ibllowing PaintiiigB: — " 

PAINTINGS WHICE WERE SOLD. 

ImprtmiB — Said Fro, B&i'tol. di Pagolo paiDtod two pictarca of 
abont twQ brancia uacii, in ■one of which l3 the head of YLdb, 
I'Jeaus), in the otiier, the Vh'gin, for Hicrotiimo 6n Cast, at 
Bolugiia, for wliicli lie receiveii fFtfiea ducAta. 

He likewise pajnteri a picture of aliont one braccio, in which 
tliere is S. M. JlagdaleQe, with Vims (Jesas) in the garden, h 
waa Holtl to Demi. Peiiui for forty-four gold ducats. 

llo also piunlpd a email picture, (abfttit half a hraccio,) in 
wLkh Ihcre ia si Nativity. It waa sold to Tiom. Pflrhii, M bo 
Rciit into Fi'ancc. Ho got for It tbii'tf diica.tB, aa appears from 
hia (Fra Bartolorameo'a) book. 

Item — A. picture for Beni!i.r<lo dol Bianca, of about four 
bmcda. This was placed! In the Abbej, and he got for it oitc 
buttdred ducata. 

Itam — A picture, for liie finitd de' Coutetniilmiti, for wliicli 
liicy defrayed all tLc cxpetiaes, ard gave bim fifty ducats. 

Item — A picture of about four and-a-half braccia LJgh. in 
which there is the Virgin, and S. Catlierine of Siena, willi 
tuatiy other Saints. Tlie dlgnory gayo U to a Fi'eucb Ambaa- 
sodor, named Mouaignor di Ottou, , . . bisliop of . . . 
(uama wantirg); and it was in the month of April, I5l2,that 
thi! Si^ory gave for said picturo. three hundred gold ducats, 
nltliough it was wortli more, as appears by the credit and debit 
book of siiid convont.^. 

I liaa book haa eiciipHl all my resrarclics, 

■ Va»Mt epeaka of tliia picluruiu the folluwiug twma; — "In dii: Ablrev 
of the Etiitck Frlur!, nt AruKz.u. Frn lliirtuL iminlLd Ihi; livail iif L'lirUl tur tUe 
Cnlitnuiplsiili. Tc wn.9 a. long tinlo ia tbi! pcisaesaiou of OtIaviuTi d^ MoiUd. 
mi U&s now 'been placed in the ehnpeJ <rf that hniiM, liy hU *on, Alo««ut- 
dro." At proscH.t|, wu know not whiiro ii ia. 
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Item — Ho galucti, by liis |)i4rtucrH)iip willi Mtviioito, suii of 
Bingio, tlic Paiutcr, two hunJrml and twclvu golJ tlucals. It 
yfoi (luriii^ liii.i imrtiicrsliip that lie puiutuil tbu {tJcturc wliicli 
huB been »ciit to Flflnd«re, and wlitcli a ceitiuQ Si^or FoniaA 
caiiasd Eo be exectiteii Tliere was also a. jiictare for the cathe- 
dral of Lucca, ami one for oiiv coin'ont in I'isa, ami tlio picture 
for Averiirdo S&lviati, and anoUiCr for Giuliano <la Gngliaoo, 
Ficm all these lie derived, during the partnersbip, which lasted 
about three years, two hundred and twelve ducats. Daring said 
lime he painted many othei* pictmes that vera phccd to the 
general H<;coDnt of the jiartnership. (On the margin, we read, 
that after all deductions, he ckai'ed two bimdrcd and twelve 
ducats). 

Item — As an instalment for tho picture (ieslincil for the palace 
of tlie Siguory, (whicli be desigu&d), the Ftlara ha?e received one 
Iinsdrcd da cats. 

Item — Au oval picture o>f twn brafuio, in wbicli there tcos a 
Nativity, sold to Giovitiiiii Itcriiardini, of Lacca. fur twenty gold 
ducats. 

Itoni — For a picture of about four bmceia, executeci for Snn 
Martiuo de Lunigiatia, (this was placed lii the choi'cli of San 
Stefani),) be received, in part payment, twcnty-sevea gold 
dncats. 

Item — Por a picture whJcli Fra Sebasliauo de Monte Cathini 
caused to be cxocutcd for our clmrcJi iu Lnccn, unc huudi'ud and 
tbirty gold dncats- 

lj«ni~Por a pictiira of oue braccio and ono-lhird, for iJie 
<^tirch of San Stcfaiio, (the entry ia hero very unintelligible,) in 
the sty]a of tho Lncchi^^e, gistecn gold dacac^ 

Item— For a picture on canvas, for the General of Valombroaa, 
twelve dncals. 

Item — For a picture, in height, brae . , . for the chnrch 
of (he Hunziata, belonging to the Sorvites, which Sidvatore Billi 
CMDScd to be &xocut«d', one hundred diicata. 
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PADJTrSCS BT WniCn he earned ho BIONEr. 

IinpnniiB^SaicI Fra Dnrtol. pniuted a picture of about niifi 
bi'accio, in wlicb is Jeeos with the 8amarita,n; this passed int« 
the possesBion of Hiamuyinu da (Ja»ii. of Bol€g;i]a, wlio sold it to 
tho Duke of Mantua for sixty clncata. 

Item — Two small pictorcs for a book, lo wbich tliere WM ft 
Nativity oil one side, ami a Crndlixion witU lUti Virgin mid S. 
John. It was given to Zannbi Gaddi. by tlie I'rior, Father 
Sittiti; vaJued at Osteon ducats. 

Item — A pictar* presaiitad to Baldo IngJiilani; valued nt Sf- 
tctn ducatH. 

Item — Two pictures, of about .1 bi'aci:io each, in 0119 of wliich 
WHS It b(?ad of Joans, atid iu the othei' a Virgin, of the valnc of 
fourlpcu ducata; they were given to Pier Sodwiiii, wlien he was 
Qcmrulikaier, ut the time h&mode us a present of the bell; valued 
nt fouiiGieii diicata.i 

Item — A picture of about ono braccio, in which there was a 
Xatirity with an^ls and lanctecapB; valacd at fifty ducats. It 
WBH given lo Giovanni de Medici, now Po|i&. (Loo X.) 

Iiem-^A picture on canvas, nf about two bracci.i, In which he 
puiulcd a Virgin, with tho luf'ant and 8. Joseph; valued at eight 
ducats. It was given to the Niiua of Satita Luda, 

Iteiin — Twfl little pintnres, in one of which wits » head of 
JesQS, and in tho other a Virgin i votncd at five ducats. It was 
given to tho convent of I'rnto. 

Item — Two small pictures for a book, in which there is a 
Ci'uci&xior, with the Virgin and S, John; tho necond has a 
Nativity; valtied at sixteen ducata. Kra IJattol. da Fdcniigave 
it (o his brother. 



' Chaptw ill., of ibi* voluma. Tbe poniJft esSlail tho bull of Sita Mftrtv 
l.a I'inKTioiiin, l»f;Biise it WM rung wlinii the .^liittiiiti b^ivj^iil tlut Lxliliuc. 
It vfiu titkf'ii fruin the Uiv caniiiiuiilB by Tuiiui Ncrbl, •Tuii« HOtli, l-iSn, and 
wH<i Clieiice >.'arrii!d olTIij the cimrcli or S. Friuicia. lu 1309 tUe Fopa caoMd 
the l->anciji»i)ti to restore it to the noniiiiii'ibna. 
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Item — ria painlcd n pictnrB of aboat four aud-n-lifllf bruccia 
ia heigtit, for Pioro Cambh valued at one hundicd and thirty 
ducata. It h now in Sau Marco, orer the &ltar of S. P«ter 
Martyr.' 

Item — Two picture* of abont fonr brnccla high. In onfi of which 
ia a S. Putcr; aud in the o-thcr S, Panl; valued at about thirty 
dufiats. But na tiio S. Peter U imperfeci, I set it down at 
twenty-five. Tley were both given to the church of Sau 
SIlrOBtlO. 

Item — A S. George, deeignpd in oil, in tliB honse of Pugtiess; 
as it li not finished, 1 do not dptiiiiniuc its value. 

Item — A picini'is six aod-a-lialf Ijractia liigh, rcfrcacnling S, 
Catherine of Sieua, 8, Mary Magditlena, God the Fatli«r, ami 
foar Angels. Ii was destined for the convent of Murano, but it U 
now in ourconvant, at Lucca; it is worth about uinety };old ducat». 

Item — A [licture of about eix braccja high, with 
figiirea. It ia now in the, church of S. Marco, over the altar of 
S. Catherine of Sicun. It U worth more Ihnn four hundred 
^Id dncats. 

Itein> — A S. Vincent, whicb ia ovur tlje door ieadiug to the 
Sacristy; it is worth sixteen dncsts. 

Item — A picture &f about two braccia nud three qaarteni, in 
which there is a Virgin with tin* InfauC. 'i'he Prior gave it to 
IJema,rdo de' Medici; it ia valneJ nt sixteen ducate. 

Item — .A. pictniV! of three and a. quarter braccia, beuiilifully 
oriittiueuteO. Tliis was given to Lorenzo dei Medici, together 
with the MadoTian and Angels ; vjilne one huudred ducats. 

Item — A picture of six brnccia in height; it ia a S. Mark, 
executed for our convent ^Snn Marco}; it is vatued at for^ 
J a en Is. 

Ilcni— A CrncilixioD, of nbont two and-a-half braccia, which 
Fra Fi]ip|io Strozzi gave lo Francesco del Pugliese; valued at 
fifieen ducats. 



> TUa CaoiU r;iiitily liail Llitir Ijuiiul-plai'u In tbv cliiiKli uC 8an MoicO- 
Tlu cnriTciit af the Tltuts at RtB Lucia, nn Innfrer exUti Muntlon i» madn 
of il lu ouc uf till! jirpcciing cnlrita. 
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Item — A pictnre of four and-a-half braccia high, in which is 
S. Sebastian, with an Angel, It 13 now in oar church of San 
Marco; valaed at twenty dncats. 

Item — A very small pictnre, in which is a S. Jerom. This 
was painted at the request of Fra Hiero&ymo Rossi, then Prior 
of San Marco; valned at seven dncats. 

Item — A pictnre of abont two and-a-half braccia, in which 
there is a Madonna with the Infant Thb was given to 
Alfon^na de' Medici; valned at twenty-five dncats.' 

' Tliis qoAbt eaUlofoe iaforms iu of nuiay worka by Fn ButoL not 
mentioned by Yasari. Keverthelen, msaxy paintings of a Uter period have 
ml been inserted by the Sjndic. Here, for example, Uiere ia no mentloii of 
tbe Deposition from the Croea, wliich Fra BartoL repeated frequently. Hie 
Syndic baa also omitted the Assnmption, p^ted for Prato ; and the pictms 
in the DOTiHatB ot S. Marco. 



8CVLPTOII9, AKD ARCUIT^CTS. 



Ill 



CHAPTER IX. 



Fra CUovauni Giueoiido, of Vmuim, Arokltact, Ea^Dtm, givl Aatiijiiiiriiii> 



Wk win now narrate tlie life of u. celebrated orcbit^ci, 
who was the ein^ular ornament of liiB age, and whose 
wondcriid genius did ux much fur the revival of Greek 
and La.tin (irchitecturc, as did that uf Leon Battiata 
Aiberti, or Fra Francesco Colonna, holh of wliom he 
excelled in the vast amount of hia louraing. Hu 
certainly was ihe Ibremost man in the acience of militaiy 
ibitifiealJonB, for wliiuli he liaa l>i;en praised by Sum- 
michcli, FaEcouetto, BuJeu, and others, who were deeply 
skilled in swaU inattcta. lie was, moreover, very learned 
in hydraulics, and in lliirf particular branch may bo said 
to have equ lilted I.ioiiardo da Vinci. This urehiteot was 
called Fra Giocondo, a name so great, that it epitomises 
the whole cyele of Italian glory during the sixteenth 
century. He waa tboroii;;hly maater uf all seiences, 
human aud divine ; lamiliarly convcrsnut with tlie 
literature oi' Gi-cccc and Rome ; in antiquities he had no 
compeer; in mathcmaties ho was most renowned; 
natural history waa not unknown tfj him ; he waa well 
versed in polile literatnie; and amoogst the admirers of 
hia buried talents weie Julius II., Leo X-, the ^jrapeior 
Maximilian, Louis XII., King of France, Lorenzo de' 
Medici, and all the most illustrious men of liis age. In 
fact, reading' the life ol Fra Giocondo, we may almost 
fancy that we are perusing the entire higtory of our arts 
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and literature. It wiis on tliis iiccouut llial. Cfcsar Scallger 
(lid not IiuhUbU; to pronounce bim " An old and nete 
Hbraiy of all tJial wus (jood m scievee," and tliat lie 
elscwlicre speaks of him as a *' Phoniix of inteUt:ct»" 
Vasari teraia liim a moat mrc man, and uniTersally 
l«anicd in &U the eaid laculties; and he adds, that he 
undertook to write his life, not only for tKe benefit of 
ai'tist.s, but of the whole world. No mutter liosv much 
any one may disrespect the ConTentual OidetB, I hold 
tliat tlic nnjnc of Fra Giocondo must command veneration. 
His age, it is true — for it was an age of cclebiitics — may 
point to his equal, but it cannot exhibit aay one who waa 
superior to bim : indeed, we think ourselves unequal to 
tbii subject, and our previous studies will not permit U3 
to treat Jt worthily. We will, therefore, confine oursolves 
to a narrative of his Ufe and works; and il' we shall hare 
iiided in, disaipfttiiig the clouds that overhang the history 
gf this distinguished artist, we will console ourselves witli 
the ihoaght of having rendered no trJiling service to 
lettei-s and aria. 

But before we begin to write of Fra Giovanni 
Giocoutlo, we must needs touch a question which 
Linguiatcd with Tiraboscbi, and baa been a subject of 
oontroversy during the past century, amongst the 
learnod, who, for want of tho opportune notices, tave 
not been ablft to arrive at any satisfimtory Bolutiou of 
the difficulty. The <^ue9tion is, whether Fra Gioeondo 
was a Dominican or Franciscan J"riar, or mei'oly a 
secular priest. This question, which under other cir- 
cumstancca, might appear to be of no moment, is, never- 
theless, of gi-eat importance here, as we are not anxloua 
to be charged with reaping other people's harvest Even 
thouffb we be not able to remove all doubts, we Jiincy 
we shall have done some service by setting forth llie 
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clflims wliicli, in our opinion, ihe Order of S. Dominie 
has nn this iliiisirions rellfiious. 

Before Tirabosciu niooted the subject, everybody 
bfilifivcd that Fra Giocomlo was a menibcr of" thv. Order 
of Prcacbing-l''n[ir3. Nor was there any imjxirtance 
ftttftcbcd to tbe mere flascrtion of Budeo, how grave scwvor 
hia authority may be, who stvlcs him a fiimplo ]>ricftt: a« 
it was cnmmoniy ihoiiglit that in order to utteiid to tho 
constniction of the many edifices at which he was 
engaged, he miyht have left, off the habit of his Order 
for a while — as tiid many other members of ihc icligious 
liouses in theee timoe, when tJieir rigorouB diseipliae bad 
been relaxed.' Two writer?, if not conteiTiporariw, 
certeJnly near tho period of Giocondo^ term liim a Doini- 
niean — and these are Vasari and Panvinio: the former, 
in hia " Lives of the Painters. Sculptors, and Architects," 
where he affirms that he had ample notiwa of tills 
distiiigiiisiied aitist, as lie easily might, from Donattn 
GinnnoUi, whom ho qiiotoa, and who had been Gio- 
condo's Ultimate in France, and Vasari's in Italy; the 
second, a most learned writer, records him amongst the 
Uluatnous men of Verona, and says, without doubt, that 
he WHS a Dominicnu.* FatliLi^ Rivr.&i and Rovettii 
■ibllowiid VasiLri; and Scipionc MalTei, in bis " V«rcjna 
Illustrated," repeats all that Fathers Echard and Qiii«tif* 



' FwL Giovmnl Monlorniili, of Ihe Sen'ilsa; Dun Giullo Cliiviii, tiiu Canon 
<<f tliii L«|j.Tlin ; Cm Mnrco PuiifuIieiic, the Doniiiiicnii ; hii mnfrerc, Fru 
GkkUcIiiiu ill Ururcillal, and other religious Bnjtle, caat off their tiabiu at 

' Oiiujiiirit Pniivtuil Vuiutii!]!!. Aotiq. Vvr. liti. vii. " Fr. J. Jwuiidiu, uf 
V^fwna, ftf lilt OfiU'r df I'reac.hmp Pmrj, a mort nlfvquoiit Hiitl lonrnwl mini, 
■nd til* Uitiiuutu vl Luniixo tLa tUgnKlMut, hut left ui raaoy inoaumeiila 
of lib KDiiliuk ' 

* Madbt, Veraim Hliutnitu. Ecliurd and Quktiif, llibUotiieca, S«ri|it. Onl 
PhmL v.lL 
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liaJ writtun on tlie life and works tif Giocoiidfi. SIoix--- 
over, wlnjn Sciiliger called Giocondo a Franciscan, 
EcliarJ. Moiinoye, and Matil-i rapUodi to him by stating 
that OS Sciiglier was (artlicr removed fi-oni tlie age of 
Giocondo than were Vasari and Panvinio, and tliat as he 
was a very inaccurate writer, tlicy eoidd not prefer him 
Ui the two foxmer. It is true tlmt Julius Csesar Scalier, 
fatliwr of Joseph, was a disciple olTra Giocondo; Tiut he 
does not say wliether he was a Fianciscan or Domiuican : 
liii does nothing more than laud him for his genius, 
calling him a mo9l accomplishdd Scotisl;^ being luutioub, 
perhaps, to extol his powpra of disputation, and likening 
him to Duufi Seotiia, the Minorite, whose siihtlety ia ao 
itnivpreally knuwu. To these grave aulliorities Tira- 
hoschi fii-st, ond after liini Father G- Delia Valle, of the 
Minorites, opposed in llivoui- of the Franciscans the 
grave aescilion of Lwca PaBcioli, of the same Order, imd 
■J. celebrated ninthematiciaiit who, lecturing in Venice on 
the Fifth Book of Euclid, and mentioning all the most 
distinguished Franciecans who iroqnented hiH school — 
numbers amongst lliera, Fra Giovanni Giocondo, of 
Verona. This autliority, iinlcno\vn to Fathers Echard 
and Qiiietif and even to Maffei, is of great impoitance, 
as Paccioh states what came under his own notice; 
whereas, Vaaari and Panvinio did not know Giocondo 
jwraonallj.^ "When the argument had gone thia length. 
Father G. Dt'lla Valle looked on the controversy as 
ended, and plumed liiinself thereon. Bnt Tiraboschi 
discovered another anthoiity in favour oftlie Doiniuicane,' 



' Ae'ucI Ei'liaid 'itx,. ciL 

' Sco Vasuri's IJfr, of Frn QlocoTnfo, nnil pnHlciiLirly the ccHllon piiblU}i«J 
In Riciin, 17'J2, tlio VII. vol. of tv]iiL-h CGCiUJr.s a diiuoimc dcUveifd Vtf F. 
DiJln Vulle, in I'uriii, 1192. 

* TlialuMcIii : Tomo C, c. lit,, lib. 3. T«m«n»i atx»«, thit thL anthorlty 
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'perhaps as conclusive as that of Paccioli, and tliu VM 
Sauval llic Frenchman, who, ciling the Registry of tjie 
French ParliiimeHt, and pftrticulstrly that enactroetit 
which reliites to "the buil(3iiig of the bridge oi" Notre 
Dame, saye that it was entrusted to Fra Giocondo, whom 
he cttils a Dominican.' I am aorry to say that Father 
Delia Vallc, who quotes TirahoscH when fuvombk' to 
him, 8uppresse8 the authoiity of Sauval, and the refloc- 
boos made on it by the grand historian of our literattuo 
in behall' of the Preaching-Friars. We posscaa, however, 
two documenta of the period of our archit«<;l, one of 
which styles him a Frnneiscan, and the other a Domini- 
can. This, in my opin^iou, should moderate Father Delia 
Valles exultation. But what woidd he have said had 
he seen the true portrait of Giocondo in the hahit of a 
Dominican ? For the dieoovcTy of this we are indebted 
to Father Dom.. Federici, who c-ominunicated it to Tc- 
manza the nrciiitect, who speats of it in tlie following 
terms: — " The Council Hall of Verona must have been 
the work of Fra Gioeondo, nor do 1 know anything to the 
conti'aiy. Moreover, on the pedestal of the second order 
of tlie facade, near the corner ol' the street called 
' Foglie,' we have his portrait in basrelief. It represents 
a friar with the tunic, scapular, and cappuccio of a 
Dominican, perusing an open volume whereon we read 
this inscription, 'C. PH. Veron. E." The left hand, the 



* 



WM ka&Wn to Mnffei ; but after isponfedlj- eonaaJticg llie VerODB Uliistrala, 

"I have not boEH abis tg find uij [-jinof of it." 

> TirabcH. loc. vlt. "Smivtl relics nn the RegiaCiy of the Parliumenl, 
Id whiuh lie e^'s, ho fiuda mention uf FTere Jvuu J[>7eux,aDoiniiikan, wUuin 

h< helipvw tf> l» ideiitieiil with T'ta Gioeoado VTherrforp, 

if Jean Joyciix bo (1* Giwuiiiii), we must Uike it for grantBil, lliat liun'ii?, ut 
lout flit n>mo tlniF, a Doininiuia ;" nnd irc n-IIl ramarli, tbat if ItiLi Jtiyi^ux 
be not (.li« iiienlicul (iioi'undn, it niual be admitled. Itiut llioFreitcti ^rrru- 
maal cbarged a Uoiiiinicati aicltittiict lo cumUugI tlie bMffi itt Notre Ouiic. 
TOL.n. H 
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foro-Gngcr uf wliiclt paints lo tlie iiiscnption, covers the 
a|)act; that ahoultl be occupied by the Icttcra whicli ought 
ta iyllow the E. In & word, we shoultl read ' C- Plinii 
VeroneiiBia EpUtolae."" The Dominican habit and inscrip- 
tion attest thai it is lie' In. iWt, to whsit oiiiar member 
of tlie order of S. Dominic could tha city of Verona have 
erected such a splendid luonument, or what other could 
it have represented with Pliny's EpJatles, since Fra 
Giocoiido's wiia moat certainly the first and most complete 
editioa of them? Surtlyr no one will imagine that the 
French paa-liament, or Verona could have heea ignornnt 
of the InsUtule to which this distinguiBhed architect aud 
aiitiqiiarian belonged. 

Such reasonings as these rendered the solution of rfie 
doubt not only diificult but hojteless : wherefore, as peacc- 
uiakore between coiabatants, and hoping' rather to set aside, 
than to solve the question, the Marquis Poieni and Te- 
manaa interposed their ]dndly offices, stating that Fra 
Giocondo was aDominican Friar, who arbitrarily returned 
to the world, and was imiversally called a priest, aa 
Budeo writes; and t!iat he fmally aought retirement in 
the cloiatcra of tlic Franciscans. This would lead ii8 to 
coaclude that he had been, at diflerent pciiods, a Dosaim- 
can, ft Beculiir priest, and a Froneiscim, This solution, 
though it has Bome difficulties, appeals to us to be reason- 
able, and we therefore receive it as the truest;* so much 




1 TIte Dd |ilu wloiirl, Archiletti, Ac, Tliers was a irartrait of Glowndo In 
the CuULdl Huil <]f Voiiit*, paiuli.«l liy 'thiana, bat it win dcitruycd hy flro 
in 1577, — "V. Ti^mlJo Elogio Jj Fra Giovooclo. 

* irV«roiia cuu^d fro Glucoiii^o'!> UkcnuM ki Ue sculpiiuwli w* uiuat 
jjTe3!iiii(: tliiLt it vnii iluriu jifier Uis iLoalli, m it, n'lia nut ubuuI la rniiriT nrt'li 
UniiDurs i]fi tliB living;; antl, as we linj liim dullieil in llio Uuniiulvuu linbil, 
it in but rt^a^Mialilci to su[ipoae thai tie was biirJed la it. 'llil^ oonfuau 
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the more as it coinciJpB witli -what Scallger sayR, in 
II letter dated 3o'J4, in wliicli he tells us that liis liillier 
was a pupil of Ciiocondo, and thiit the latter taught him 
grammdrand polite litcraturo; adiling. that he stdtse'jmiitt- 
hj becMirt'C a Franciscan. From all tlii9 I would conclude, 
rtiat it was only in his mature years ho took tha Minorite 
habit, leaving iia to suppose that he hud enrolled hiuiscir 
amongst the Dominicans whou very young. This tritii- 
sition from one Order to another was no imconimou fiict 
at that pcncjd, and history recoTda many examples of it, 

Havio;:; th\i9 solved these di£EculticB, we now resume 
the narratiyo of tlie lite and works of our untiquarian- 
architcct. But wo must first express our sorrow, that 
this illusti-ious Italian has found no biograptei: amongst 
his own countrymen; so much so that il' it were not tot 
tlic precious fragmenta of his lilis transmitted to ua by 
Vasari, the Tuscan, wc should know notliing more of Gio- 
condo than bia worts, as Punvinio, the Veronese, merely 
mokes pussing mention of it; and MaiToi, as has been 
said already, has in great pai-t copied Etdiard and 
Quietif. We are, therelbre, obliged to acknowledge our 
ignorance of the year in which he was bom, of ft great 
portion of his lite — nay, and of the year of Iiis death, and 
place of hig sepulchre. 

Tcmauza and Milirin atate that he was bom a. d. 
HS.') ;* Mftseelli in 1453;^ but a very aneient doeument 
that we win produce, would have us believe that he saw 
thelightabout 1430; for it distinctly states that in 1514 
he had oYcrpaesed bis eightieth year. Nobody liaa 
evei' denied that Vcrvua waa bia birth-place ; but even 
though J. Caesar Scaiigor aiKi'ias that he came of noble 



» Tnimna, MUiiln, nigli aroliiiatti untichi, &c„ vol.1. 3. 
■ MaMtUTB Sou* ta Vasori. 
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lineEigc, wc! have every reason to suspect tlie trutii of tli 
writct'e aasertiou. I'litlicr OrIan«li, in Lis " PictoniJ 
A!p!iab«t," roprcaenis Fra Giocondo to have fccon the 
brother of Franccstro Monsignorl, the "Veronese painter, 
evidently confounding Fm Gcrolamo Monsignciri, the 
Dominican painter, whose life we have g^rcn, with Fra 
Gioranni Giocondo.' Fedeiici enye that he was a mem- 
ber of the Og-nibene^ family; but I entirely agree witli 
EmiUo Tipaldo, who states that Griocondo was hia cog- 
nomen.^ 

Some historians, m the absence of authentac docu- 
racnta, take special dcliglit in forming conjectures, and 
there are some so hold in thia instance, that they aevei 
fail to collect an abundant liarvest. Wc will not follow 
them in auch vagarii^g, but will rather conOae miraelvca 
to the few, yet precious, memorials that have survived our 
Giocondo. His singular acfjulrements in letters, human 
and divine, liis philological powers, together witli his 
copious and tcconJitc erudition, plainly mattifest that he 
poBBcsed a most vigorous intellect, that he applied him- 
self inteaaelj to his studies, and that he was indoctrinated 
by the ablest masters. 

At that period the Dominican Order counted many 
moat diatinguislied members, who were thoroughly versed 
in all the sciences, and particularly in the study of anti- 
(^uitiee, and of the primitive langunf^^s. Not to speak of 

■ Temanu 1m. Mt, p. 3^5. This aseertian iii fnI;1ndl^d on an edition of 

Vltravioa, tbfit lie xDeaiians in 3. i^tiJogfLe iiF Imolcbitii Italian arcJilttctur^— 
ita title runs thuj r — " S. Bixikiof Titruviua's ArcliiteKliirB. . . . Witli 
tile oruDin<>ntJitLU]ia of Fra Giorundu Monngnoii, llie Dominican." TUi 
editiim vas onlmown lo Poletii. 

1 Thiti in A mttD gratiiitoua Assertion, inadB by Pederid Lo Tomanza, irlii'-i 
Mys thlitt [lu (bund mciLtlilli nS a certiLin Fruter Joimned du Omnilioito il« 

Yprona, oA. aim,, 144Q. This, surely, vonnat have hveo Fra G'uKtmdn, 

■< Elo^o, p. 10, 
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that illustrious phalanx of theologians licadcd by llie 
celebrated Cardinal GaetaDo, tlie light and omameut of* 
ilia own as -well as of future timts; we can point with 
pride to Siinti Pagnini, and Agostino Giustiniani who 
were distingiiisht^d orientalists; to Anaiio da Viterbo who 
was far faraed for his knowledge of antiquities, and to 
that Fra Francesco Cotonna whose life we have already' 
written. Tlie invention of printing, and the brief period 
of coJm which the Religious Orders enjoyed after the 
tempestuous schism that had so desolated thi? Churc-h, 
awakened this fervid love of study in the bosoms of tli« 
Friars. If then we are to suppose, as Echard and Quietif 
do, that Giocondo enrolled himself among the Dommi- 
cans at an early period of his life, he may have had Fra 
Francesco Colonna' for hia confrere and, con-disciple in 
the study of the Greek language and antiquities. Gio- 
cooJo, however, was fur more inovident than the whim- 
deal author of tlie Ipnerotomachia, for instead of trans- 
mitting to posterity the treasures of antiquity elolhed in 
such unbecoming language, wliich the polished Perticari 
haa desigiuLtcd, as shameless, he determined to adoru 
them with the piure and lofty dialect of Latium ; docraing 
it ignoble to treat of the remains of Latin intellect an<! 
workmanship in any other than such periods as fell from 
the lipa and stylus of TuUy. To the study of antiquities 
they botli imited that of Architecture; and as the six- 
teenth century hod resolved to emancipate itself from the 
Gothic and Lombard styles and traditions, ami to revive 
ijic eltujsie clogaiu-e of the Greeks and Hotnans ; these 
iwo Friars, iustcud of obstinately dining to proffress, 
became the most energotie advocates of \1truvius' doc- 
trines. But Giocondo alao studied military fortification. 



* ColuDiu ytua Uim A.U., H33. Sec vol L of these Metndlre, Buot; 'J. 
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and he paid the lu&re particular atkutioii to this branch, 
as hJB country was then laid desolatu by the swords nnd 
torches of foroign and native mtLrauders. We are told 
by Vaaari that hu travelled over all Italy, and that he 
tarried a lony time at Rome. Let us hem this autlior; 
" Applying himself to tlie study of ftntiquities, aud mi- 
nutely exaniiniiiy the ancient buddings, and tlie insciip- 
tions on the sepulchres and othei venerable raonimients 
in Rome and its suburhs, nay, and everywhere througtoat 
Italy, he collected in a very heautjfid volume tho said 
mscriptions, and flcnt it, according to the Veronese them- 
selvee, to Lorenzo the Magnificent." This is the first 
and mofit ftuthenticated inenioir that we have of Fra 
Giocondo. According to Pfinvinio,' the Latin inscrip- 
lioHB exceeded two thousand. TMs coUectiun, which has 
merited the eidogiesof GruteTftiidSigtimo,wa3 pionoiinced 
hy Maflei to be the most preciou3 and perfect work of the 
Veroncac antiquarian." In the dedication Ui Lorenzo de* 
Medici In; eigne himself " Fratcr Jocuudiiti Veroneasls,'* 
which proves tliat he was then & friat. Now as Lorenjto 
de' Medici died in 1492, wo may remark with Polem 
thai said dedication must have been written eome tuue 
hcibre tliia date; and Tiraboschi observes that it was 
composed at liomc, and waa thence transmitted to 
Florence.' 

About 1492, if Giuseppe Scali*^ei' atatea the truth, Fra 
Giocondo was in tlie Uat-tle of Lodrone, in the Trentino 
Alps, as appears by a letter of the said Scabgcr, in 
which, narrating the life of his father, he says, that when 
a mere boy lie was taught grammar by Giocondo, who 
liad taken refuge in their castle, wliich was »tuated 



* Starin della L«tl. ItoL be ^al. 
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between Ticnto iind Brcecia-' We can easily determine 
the year thus: — Julius Scaligi?r wae born in 1+84, ant! 
we cannot fancy that lie could have tLp]}li«(l Iiiniaelf li> 
die study of g-i-aminar, iinder such an able ]»n.'ce])tor, 
before he was eight yeara of age. We cannot, tlierefiire, 
agree with Eckard who a&ys thdt Scaligcr was initiated 
in the Greek liuigviage by Giocondo, ftlwut l+WO, as the 
pupil WHS then only six years old, an age at which he 
could have done little more than lisp his maternal idioui, 
not to uicntiou Greek, which he coiild not have mastered 
then. I do not know to what TeniaiiEa alludes, when he 
says that Fra Giocondo was ia comrauiiication with Louie 
Duke of Orleans in 149^, duj-Lnj^ his sojourn at Asti, 
where ha eontemplatt'd the eonqucst of the Duchy of 
Milan. He doea not quote any authority for this asser- 
tion, and we, thcrclbrc, will not vouch for the fact. But 
thoiigli Giocondu uitiy not have gone to Astl at that 
period, it seems certain, nevertheless, that in the liiUow- 
ing year he set out from Italy for the French capital." 
This ti-uly learned inau nddod to iho vast stores of his 
acquiremcnte in every region that he visited, to the ines- 
timable advantage of the republic «f letters; and wliUat 
in Pans he searched the aoicicnt Hhranes and discovered 
a complete collection of the Letters of the Second Plioy, 
only ft few of which, owing to tlic ignorance of the 
amanuonBes, had been hitherto given to the public 
Having collated theni with the beat oodioes, and dlH- ' 



n 



• Scaligcr, EjiiM. KuL, June xiv.. MDXCIT. " Tlie eliiti! JiiJliu, rwreil 
vrti ihfl p«l(«nJil iwrif.ory, lc}gelJi">r with bin tjrot.liar, Titm, iDiimed tli« (Irrt 
riu!iiiii-j>i» rjf li!ttor» uiiii ytMiiiitiar Irmii yiocoiido, ivliu wns n clitnt «f Ih^ 
fiimfly. Ho \yai a iwrat IparnLnl nnil cxamplnTy man. l£u (ubiBquonlly 
Juiiicd tile Frantistaiia." Ap. Ecliunt luc. cil. p. 87. 

' lioc. cit p. 57. Temuiia tbiulu tint tie net out for Fraii.i'* weu 
lHAmltlH). 
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gently correcterl thera, he published and dedicated 
thvm to the said Duke of Orleans, who had rc^oiitly 
ascended the thri>ue with the title of Louia XII, Crilica 
are wont to raise a q^ueation concomiag the place and 
time of this puhlication. Tipaldo quotes an edition 
puhlished in liologna in 1498;^ but Echard does not 
notice the Bologneae edition, and reconls only that which 
eaw the Ught in Venice, a. d. 1508.^ This edition ia 
known aa the Aldine. It is certain, however, that Fra 
Giocondo had nothing to do with the edition of 1498; 
and this is clearly proved by Tiraboschi, who, quoting a 
letter from Aldo Manuzio, prefixed to the Venetian 
edition, aJfirnis that he waa merely the publisher of the 
letters diacovered hy Fra Giocondo, fioui whom he had 
received the additions, variations, and corrections,* 
Whilst Giocondo was dihgently investigtiting the remains 
of Roman grandeur, and illustrating the most distinguish- 
ed wrilei's of Latium, (for indeed in an incredibly short 
period he had annotated and published many of thera) 
he never forgot his beloved study of architecture; for 
even aa early as 1500 we find hiin in the French capital, 
styled with the title of Royal Architect. It was at tlua 
period that he began to lecture on Vitruvius, but whether 
in ptibhc or private I have not been able to ascertain. 
For ihe elucidation of that very obscure text, be availed 
liimself and his scholars of a great number of architectural 
' designs which related to the subjects of which he treated ; 
and tliis we have on the authority of Badco, who was 
his disciple, and recorded the fact in his work on the 
Pandecta.^ At this time the ancient bridge of Paris was 




' Elo/jif* ili Fra GiwionJo. 

' Bil>lIothe-a St^ript. Orii. Prredlaat. vol 2, p. SS. 

' Stiiria delk Lfitt. ha!, loc. cit, ix, 

' AuiioUt. In rtuiijecta» apud Evhard. " It wu cnir good fbrtune to bar* 
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in a minous state, and the king emplojetl Qiocoii<Io to 
rebtiiU it^ Concerning tliia work, that was ccirtujnl/ 
amongst tlic grandest of our tu-cliitect, we will follow the 
aamitiv« of Emilio de Tipaldo : — 

" November 25, 149y, the old bridge, near the magni- 
ficent cathedral, (Noti-e Damo,) tumblod into the water, 
and then and tliere wore five ponions killud; bucause, as 
it WM generally said, an artillerist had slaiu his mother 
there a year before. Tlic prefect of the city, and others, 
who were found gniUy of negligence, not boing able to 
pay tho fini", were east into prison; and it was resolved 
that a npw bridge shoidd be built. As there were qo 
houses then in the island of Notre Dame, it was ordained 
tltal the stouea should be quarried there, and that there, 
also, the workmen should prepaje the wood neceasary for 

the work - Many furnished designs 

and eoimsel; and, indeed, there eaine a. considepublc 
munljer of archiieets from Blois and Alvcrnia, for thia 
puipose." This proves to us, tlitit Paris, thoiiijh abounding 
in noble monumcnta, had not tlieu any great amount of 
artists. The i'act ia, that an assembly, at which Fra 
Gioioso {as the French call him) was present, determined 
to build a bridge of three archeti, eonstructing another 
out of what reiBoined of the old bridge. Therefore, on 
the 20lh of July, 1504, in obedience to the advice of 
Fra Gioioso, " Reionstriictor of xtnne edtftces"^ and of 
Desin^e di Fclin, Bupcrintcndeiit of the wood-work, it 
was determined that the archee should not have a 



lud bn- our moaler in l-bc aliidy uf Tllruviiis, the tirlrat GitKunJa. At llwC 
liaie he wiM the king's ttri'bilccL ; Uc wm a iiiun tliunniKlily skilled in aiui- 
quIlliM, mil] lie t^raplik-nlly ox[)laiiii!il," at«. 

< 1 Riirl tliitt Giwimdu i« iIkis itcai^afsl in t\\< T'oniiun II«guili]r, and It 
WM r«i UiU rauon llial Siiiivui iWtil'toii ivlierlivr tlic fnnc vriu tlie arcfiiUct 
cf thi: BORIC liiiilgi?. 
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pt'riuctly circular fonn, in order that the ascent sliould be 
more fttcUc. Tlml tJie " Reconstructor" was alao the 
urcliitcct, IB proved by the stipend of 43 fnuice, whicli 
he ri'oeivod daily, for it was more, perhaps, than eack of 
the oiglit lioatincn received per montli ; it is aleo pi-oved 
hy this, tlmt there was iiu iiiTliUect employed who was 
siipRriox to liiin ; aiid if i'lirtliur proof he uecdcil, we may 
find it in Budeo, liia disciple, who fltjlea hjir i Royal 
Ai'chitect; and, ako, iu Sannazaio's epigram.' Ou tliu 
lOth of July, 1507, the tirst stone of the lust arch was 
laid, iiiLd the wliule work wus completed in September, 
loli. It cost more tlian onn million six hundred and 
sixty thousand lii'e. According to Tcmanza, tliis budge bad 
iivG ai^chea," each witii a span o! 54 icct ; aud tlieir height, 
above tlic level of the water, was at least 40 feet. The 
ibur isolated piers wore loi foot in. tho solid. Their length, 
which detenninea the width of the bridge, is 8ii feet, not 
t'umpnsjag the triangular spui"s, which were 12 feet high 
ou both fronts; the vaults of the arcLea, which were 
pointed, were more than 4 feet thick.^ The whole work 




' TipoUu Elogi^i P-- I G. SnunaitKara's dtstJcli runs thug : — 

" iTacuiidua gemiDiim imporiiilt kibi, ^Miuank, potLteni, 
Umtc tu jui-e potcs tlicero rraitjlicein!" 

• la 1660, wlen Oii» bridge waa undL'rgcinj; rcpHira, (rignsuiw Uxlovu! 
XIV.J tbo foUowing macriijtitu), wJiic-hi no longer i^xisls, nes «iigravod ! — 

JuuuDdua focilem t^ocbait tibi, Seqiiaiui, ponciini 

iDvicto tcdllcia dumine rratituLiat 

EcifiianlK Laluvico XIV". 

Al^xiLEulGr ila iSene UrbiJl Prfcfvi^tUH. 

* Wa must any that th^ design miie eitber fretjurjotly iilt«T\'d, or (hat 
Wiilera qnoted bavo rallen ioUi eixur, a»t DolLt. Vidt«, viliiig Clnuile MAlIiigni 
■n/i, Ibat thfl aixtb Hicb whs liniahed July ll>, LSOT. Upslilo xtntoi tbni 
tltia brij^ bud thrui! anrhes, Taniunza, fivi;^ and Muliiigni, tix. We may 
<>\isarva, too, Ibut Mien; is some didtimpsniy liotw-euii Tipnlilii unci Ti>iiiiinxii| 
Oie foTiotc' st«tiu|{ tlint t)i« briJ);i) wm nut to Uu vt circular fgrm ; nod tbo 
Idlttr asaui[iii£ tliAt the niches nere jminled. 
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was of atone, (juarried in the vicuiity. On both side? ol 
the road, over tbc bridge, whicL. was ^6 fuct wide, was a 
row of shops and houses, of four flats. >Vhen Scainosso, 
Uie ceiebiatod arcliltcct, was m Paris, in 16IJ0, lie 
admitted, that lie nowhere saw any work superior to this, 
Sannazaro, J. Ciisar Stuligcr, and Vasati, state that Fra, 
Gioconilo erected two bridcrea over the Seine. 8ome 
believe that the second was the Pont Petit ,- but Mariette, 
in a letter dated 1771, laboiirs to prove that FrnGiocondo 
erected only one bridge. If we oi-e to credit Vasari, we 
mnst believe that this arciiitcet constructed uit infinity of 
wurks J'or that kin^ throuijhout Jiia domhiion; but, he 
udd^, that be omits monlioning them, in consideration of 
the two bridges, which were hie grun<iust buildings. 
Tipaldo Tclatcs, that Giocondo dceigned the Cuatlo de 
GaiUon, in Normandy, wbieh was buiit in the Gothic 
style, ill 1.^05; it belonged ti> the Cardinal D'Araboise, 
was afterwards the domicile of the Bishops of lloiten, and 
was iluidly destroyed in the time of tlic revolution. 
This ia a clear proof tliat oiu- Friar did not despise th« 
Gothic architecture, much 08 he desiderated the revival 
of ibc Greek and Latin. He knew how to apprecittto 
the beauties and perfections of th^t style, wliioh Hoine call 
Gothic, and otb<?a'B Teutonic. It was dnrimg liia gnjotu-n 
in Paris, that an incident, wliich is narrated by Vasari, 
occurred to Giocondo. The former bud it IJom Donato 
Gionotti, the Florentine, iw/w was ijiocondo's most inti- 
mate friend. It is this: — Having got a peach-tree, he 
planted it in an eanbon vase, and in a short time it 
yielded so much Iruit, tliat he took special pleasure in 
looking at it. Having placed ii on a spot where the 
king might see it as he paaeed, some of his retinue utterly 
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destroyed the plant, to the great chagrin of the good 
religitms,' 

After having spent mimy jeora auperintending tJic 
building of thu bnJgc, Giocoiido proceeded to Venice in 
1506, having been invited, aa it would appear, to take 
ctiuge of Boinc important worka cntruBtcd to him by 
that Republic. The deposit of tlie Broata beiug carried 
continuously into the Venetian lagoone, threatened their 
destraction, and great peril to the city. Vnsari writes 
that Giooondo warned the authoritios of the ruin that 
inuat hofal them il' they did not take timely precautions; 
wherelbrc, " Having asficmbied the most distinguished 
engineers and arcliitocts of Italy, many opinions were 
advanced, and many plans were suggested; but as Fra 
Giocondo's was jiroiiounteJ to be the best, il was adopted. 
Tliey then began to turn ofi' (by raeana of excavations) 
two-tliirds or ontdialf of the watere of th« Brenta, which 
waters were now discharged into the kgoon of Uhioggia." 
Temanzft impugna this etatement, and adduces various 
documenta to prove that the new canal had heen com- 
menced as early as i4Sd, and that it was Huished in 
1495. This canal, now called the Brentone, coat 
800,000 ducats ; it 13 twenty-five miles long. Tcnianza 
adds tluil it waa improved and Icngtliened by the 
fticLileot Alesfiio Aleardi; but that aa there remmncd 
much to b*! dons to the emissary, the College of 
Senators, in ISOfi, Invited Giocnnilo to oxppcM his 
optmon on all that had heen executed, aa well aa on 
further ixupi-ovemenls. Having exantined thi; ploee, 
beginning at the emissaiy of Limeua, (which was tlien 
in a bad condition,) he extended his obseivatjotw on the 
right and left, as for aa the Utgoona and the sen. He 
■tlien made an exact raeasurenn?nt of the level of tJie i>ld 

' Vuan', Life <il Fra OJoc«niIiJ. 
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bed of tKc Brenta, trorn Stra to the Dolo; and from t];c 
Dolo to Lkzafusina ; and also from the Dolo, on tho new 
cimal, to ConcKe. After ihese consiflertitionSi Gioeondo 
gave Ilia opinion, wLicb wjis-^lhat the aJbiesaid exca- 
vation or deepening of the Breiita would give the water 
a less rapid descent than it should neccasarily have 
tlirough tiie old bed of tlie Lizzafusioa; that its course, 
moreover, must be leas impeliioua, particiUarly as there 
were no oiitlota like the oug which was constmcted on 
the canal of Lizzafusiua. (alia Mira.) He, therefore, 
maintained that tliis proceeding should turn al! the 
watcra of the Bifnta into the new bed, and that ihcy 
should, cousOq^ueatly, rise to the level of the circumjacent 
country — nay, and above it. In a word, he showed that 
this divcraou musl oc-caaion a disaster, and not a benefit. 
He then exhoi-ted them to open a passage for the waters 
of the new canal or Brcntone, tliroiigh the two channela 
of Pogolana and Petadibo, in order to give an exit to 
the new deepeoiag ; and thus our religious flattered 
himself with the hope of happy reaults. This opinion 
did not please the Repubhc, because Gioeondo was 
opposed to the plan which tho authorities had adopted, 
of turning off the sweet, yet turbid waters, from their 
eatuariea. These discrepancies were continued till 1507; 
when jVleardi was entiuatcd witli the execution of the 
old project. According to ISIafFoi, Poleni, and Tirar 
boschi, there yet exist three dissertations by Fra 
Gioeondo, directed to the " Magistracy of the Waters of 
Venice," on that arduous operation; and we would fain 
liope that some one may be induced to publish them. 

Fra Gioeondo remained two years in Venice, and 
perhap!! it was at this period that ho passed frum the 
Domiaicons to the Pranciscang. Temauita, who was the 
first to detennine the year of this fact, although he 
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cuntrodicta lumsclf elsewliere, was led to form t-be opimon 
on tho uutliority of Fro Liicu Paucioli, tlie Mmorite, 
who, va. tilt lltli day of Aiiguet> a.d. 1508, when 
lectui-ing on the Fifth Book of Euclid, (said lectures 
Innng given at Vcnioc,) assorted that hi; had, amongst 
his BuditoTB, a man of his own institute, namely, Fra 
Giocdiido, the Veronese; end he adds that all his 
auditors were of the sanw; comnianily.^ Tomaiiaa, 
endeavouring to account Ibr this I'stct, supposes that Fra 
Giocondo, having thrown off the Domimcfin habit, may 
huTO been roughly uaed hy his superiore, and that aa he 
was now a seiageneiian, he resolved to enter tlie 
Franciscan cloister. I will neither admit nor reject this 
opinion; but I must observe that if he embraced iht* 
Minorite discipline in 1508, he must necessarily have 
spent the greater number of his days amongst the 
Pre (Lching-Friara, 

Fra Giocoiido's sojourn in Venice was not contmnous 
during these two years, for Father Federici writes, that 
ht proceeded, in 1&07, to Trcvigi to supciintcnd somi: 
hyJi-aulic works ou the I'lavc.^ But liis duties !ia a 
yood citizen soon recalled him to Venice. Sad and 
?oi'rowful were the times. Pope Juhua II. was anxious 
to ivroak Iue vengeance on tlint Rcjpubllc, which dig- 
turbed his repose ; and the vengeance of Julius was 
tremendous, Not content with leaguing all Europe 
aguinst the Adrifitio Queen, he fulminated heavenV 
timuders ou her domes aud minarets; and heaven seemed 




' He atys, however, (pi 89 of the Lift of Fm Qiwiniki) thai al ll» period 
of thu haigU'S L'f CitQibray, a.d, IfiUD, " t'ru Giwomlo wis [mseing ]iiii 
dayi witli liiB confrcn^ t)ii> Lkitiiinicaiis, in tli-? niDiiiiilury of Sun Niccuto at 
Trcvigi. TeiuunsH. ii i:fi<;s\\v\\t uiilliaiity, iiiiJ wq may regunl liijs wurtlo n.* 
proving lieyond iill doubt ttial Fin Oi(ici>tiilu was a Ltoiniiiican in IfiUS. 
* FtUerid, Memotie Trevigkii*, vd. "iL 
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bauded with etuth for tho ruin of Venice. Fire con- 
sumed the Republican araenal; the citadel of Brcaeia was 
II hoap of cbftrrecl cmdoi's; iho ftrclilvos were destroyed; 
the monpy lor the payment of the troL>i)8 wa^ lost in th« 
sea; and these calamities were followed by the delvat 
at Ghlrudadda.' Nevertheleas, the spirit of the Republic 
was untamed, and with unprecedented valour and con- 
staney, it gtruggled against the wmtli of beavcD and 
earth. Wishinf^ to protect Trevigi o^Liinst llics ciiipeior 
Maxinaillan, it had recourse to Fra Giocondo; nnd the 
fiiar, who was as skilful in fortilicatioiis as he viim in de- 
ciphering an old tnamL'!cript, or lUuBtrating tliu erabbeii 
textof VitruviuB, set out on the 9tii of June, from Venice, 
and proceeded to TTcvigi. lie had scarcely entered tlic 
walls, when he arranged a new plan of defence. He 
spared ueithei' hospitals nor palaces, but cleared away 
all of them in order to conatmct tlie ibsac ajid esplanade. 
He levelled all the high towers on the walls, tliat they 
might not serve aa marks for the eueniy'B gunners, to the 
inevitable destruction of the beeie^'ed. The historian 
Zuccato, though laniontiiig the ruin of tire ancient city, 
could not refrain from lauding the beauty of this work, 
and Bologni cxloU it in Latin verses. And, verily, there 
arose from tliese ruins, such a wcnk, as liembo eaya, wee 
no where clee to be witnessed, whether as a defence or 
an ornament to a city. The new style of niilitary opera- 
tions, says Tipaldo, owing to the invention of tliat lesB 
human than diabolical instrument, required new arclutec- 
ture. Here imitation was of little use. and the more 
urgent the need, the more necessary was it to secure 
promptness of plan and genius. Let us ima^ne thia 
fiinr, who had passed the greater part of hia lile coUcct- 



■ Uuicdonliiii, Stana. d' Italia, lib. vUi., chup. L, ad. nnn. 1509^ 
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in;;^ Latin infcoiptioos, and consulting Latin autliore — let 
us iniftginci him called to defend a city ngiiiiist thceo ter- 
rible missiles, wliiclt aiti fai- more destructive than 
" lieaven's thunder !" Strange sight to behold a /Vwij- 
defending a city against which all Europe was leagued! 
The temporary defences, fonned out of clay, which he 
erected at this period, were substituted hy stonework in 
llie following ycarf and, indeed, such was its esccllcncSt 
that it fl.stomLded Charies V. when he visited the city. 
It was from the contemplation of these defences, that 
Pennacchio derived that great knowledge of engineering 
and mihtary tirehitccture which entitled him to the esteem 
of a king of England. Fra Oiocondo constructed new 
hattlcinents, excavated new fosses, and built extraordi- 
nary water-tanks, liy means of which he was enabled to 
llood the country for a mile round, at a moment's notiep. 
Wonderful power of art, that reminds »s of the prodigies 
which love of country prompted Archimedes to perform 
in the land of the fabulous giants ! In fact, the waler- 
tanka were livice dlectively employed to scatter the 
enemy, and impede lus approach.' Hence, Fra Git>- 
condo was the first link, in that soriea of military 
engineers that subsequently flourished in the Dominican 
Order, whicli may truly congratulate itself on having 
given many a valiant eoldier to "native land." Having 
comploted the defences, our Friar once more betook him- 
self to his studies on antiq^uities and architecture. The 



' niogio, etc. p. 23, Tliuse [iiachhies ivcrii »iil)W(|iiPii[l>- coimlructwi 
urmuitilp. iriiti kej-s and \A\ksi (if bru-nze oiid stwel; aud Tiimliio siiys that 
thfy were to be seen at tlil; beginning uf lllo presunt century. Peilerioi liiu 
publl^-eil un nci^ouiit of all tli« opCTutJiiiii abuut TrevL^^ m llie |H;riud vt the 
aege. A ilocinnant, dated November 18, lOOD. ling tlir folloiring subscrip- 
tion: — " For a rarlklo, (n iiiilil:iry in.tmiineiit)niadub7toiiiinand,liy Alvlat 
I.AiicenJgo EUtd me, Fm Giovktuii Giai^ondo." Mem, IV^rig. 
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Immediate result of riicm wna tSio new edition of Vitru- 
vius, wliicli lie (Jedicatud to Julius IT., on the 22ud of 
May, 1511.' He asserts in the dedication, that his 
edition of the Roman Ajchitect shoidd not liave been 
inferior to any other m accuracy of annotations, or cor- 
[■ectness of text, had lie been allowed that repose Tchich 
to t/if atudinux, is more ioilmnie and profitable than any 
other sort nf occupatmn — " -ichich repose,^' he adds, " tkou 
alone, niost holy father, canst, give me." Some have 
underatood these words as implying dissulisfaction wit!] 
hia newly -adopted Order; and that he thus threw out a* 
hint to the Pope, of bis desire to return to the world. It 
appears, howevoi-, thit he could not coiigratiilatG himself 
on the flexibihty of Pope Julius. 

If we are to credit some writers, this man, whose thirst 
for Icnowledije was insatiahle, returned to Verona in 
1512, in order to strengthen a pier of llic new bridge 
over the Adige, winch was thi'entciicd with i-uin ; others. 
liowerer, date this return at a much later period. Per- 
haps it was about this time that he held these l(>araod 
diBputations (of wliicli Vasari writes) before the Emperor 
JVIftximilian aud Julius Cassar Sealiger; hut others think 
that tliese tuolt place many years bcl'oi-c in (jciinany, 
where it is said that Gioco'ndo passed a considerahle time 
in the Imperial couii..' 

In 1513, the Rialto, the emporinm of Venetian 00m- 
merce, was deetroyod by fire; and that Republic, which 
in all its urgent needa, had recourse ui our Friar, besouglii 
him now, though nn octogeneriun, for a new design, not 
only of tlie Rialto, but of the entarc oireurajacent region. 



I 



' " Morciift VilTUVtiis pCT Jiiciitidiim *oli[i><^3tig3liwr(i«iiaeuni flgiirii ct 
ulmln, ut jxn ti^l «4 iiiMli^ )>ottst." Vont^tii?, liill. 

' Ti'iiiitiiin, TiiivlJo. TiiuloscIiJ Slor. doLa Lett, lUiL, Vasuri, 
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Fro Giocondo, therefore, presented himsell'to iKe Magis- 
tracy, and dcaignod sucli a magnificent plan, that Vasori 
tails us " nothing by any artist could have been more 
magnificent, more lieautlfu!, or better arranjred." In 
this design he consulted oot ouly the convenience and 
requirementa of a pUce appropriated to commerce; but 
he, likewise, took care that it should be an ornament to 
tlie city, and in every woy fitted for the recreation of the 
people. Vaeari giv^ us an ample deBcription of it, and 
pondering it, we cannot but admire the noble imagina- 
tion, and the exquisite taste of this distinguished 
nrcliitect. Kevertlieleaa, wc must lament the exigenoice 
of the times which depriYed the city of this stupendous 
omainoniation. Two causes prevented Giocondo's deagu 
from being- realised. The first waa its own msgni&ieiice ; 
for die Republic, eihausted by the protiacted war in 
which it was engaged agamat the League ofCambray, 
could not supply the necessary sums. The second was 
tlie conipi^tltion of another architect, named Scarpagnino, 
who, although far inferior to Giocoudo, having secured 
the patronage of a Venetian noble, and having fiimishod 
a loss expensive design, saw it CJimed into efi'cet, to th« 
great giief of all the intelliguut in such mattoi-s, and to 
the great mortification of Giocoudo, who regarded 
himself as set aside for a vei'y uu distinguished artisL 
Remembering that he saw Aleardi preferred to him, on 
the two occasions that the Republic solicited his advice 
touching the lagoons and the Rialto^ he was seized with 
iuLlignation, shook the dust from otF liis sandak at the 
dooi-s of Uie proud patricians, and set out for Rome. It 
waa in Rome that Giocondo commenced hia antiquarian 
and archltectui-al studies — at waa there that his young 
soul received its earliest, notions of Religion, Hlaiory, and 
.^t, and at this advanced period of hia life, must not lus 
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gencroua ami iioblc Luart hnvc Ijeen fiUcJ with tliat 
euthusinfjii wLlch the gight of the Huly Cily awakcrut 
in the bosom of every Catholic — nay, and of every ortut? 
There, he stood once more amid the glorious mcmoriftls 
of tJie past, weighetl down by jeaxs, no doubt, hut with 
a soul that was etill vigorous. Having filled Europe 
with his fame, he now counted on closing his days in 
4he Eociety of Angelo, HuiFaellu, and of thiit grand 
F phiUnox of iutC'UtiCt, which was then »heddin^ lustre on 
Romo. Lt'o X., tlie Idol of iiitiMt«, hud jtisl tliL'n aacLmded 
the Pontificftl thront;, etlJ the leai-utid in al! ihe arts and 
sciences had come to do homage to tlieir tiarnd Mucsisiaa^ 
Juhus Gicsar Scaliger laenlions Fm GioL'ondu'a journey 
to Rome in the Ibllowing terms: — " lie then, as I have 
ibeard, set out for Venice, and subsequently for 
Romo, to Papo Loo, I know not whether this was 
for his benefit or not; but I would deoni it miraculous 
if he led a better life there than elsewhere, for he 
was an exemplar of sanctity and of tmiversal erudition,"' 
Having reached Rome, pcvhupa in Miiroh, 1514, 
Ihj was present at nranionto's doath.^ The Pontiff 
was ovcrwlicLuied vnth gon-ow lor the loss of such 
an illuatrioiis architcot, and sdthotij^h Bruinantc liad 
aid Iiim, with liIs latest breath, that Ilaffaelki ulono was 
worthy tosufceedhim,* in supci-intrnding the bniiding of 
S. peter'?, he began to tliink that the Urbinese was so 
mudi occupied with his paintings, smd so little 
accustomed to conducting buildings of such magnitude, 
lliat he niuat needs be assisted by some architect ol' 
ity. Having beard of Fra Giocoiido's arrival in 



) Tills mitlinrily must cll^bii°« dioee irho hold tljut Fnt Giocnndu n'Bnt 
VmiIco aSter having spent some liiae nt the Imilding «( S. Peter's. 
* BrBiiiiuiw dloJ ou llie mciniiiig of ibt duventh of MarcU, 151*. 
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Rome, he inviteii liim to join RBfiacllo at tliis stupendous 
undertaking; and, he added to tke two, Giuliano da San 
Gallo, the Florentine.' Of this ftict, so highly creditable 
to the name of Fra Giocondo, we have, along with 
Vasari's ftuthority, a precious record, wKlcli liad been 
published by Father PungUconi." Thia is a letter, 
addreBScd by Raflaello to hia uncle, Simone rli Bu-tlista di 
Garle da Urbino, dated July 1, 1514. About the 
middle oi' the letter he expresses himself thus : — " Afl to 
slaj^ng in Rome, T naaj aa well tell you, tliat I cannot 
stay anywhere else, ao devoted ara I to the building of 
S. Peter's; and I now occupy the place of Bramante. 
What place is there in the world whicli is superior to 
Koine, or what imdcrtaking is there greater than that of 
S. Peter's? Thia ia the greatest building tliat has over 
been seen, and it must cost more than a million in gold. 
You mu9t kaow that the Pope has determined to expend, 
on thia building, sixty thousand ducata ammally : indeed, 
he does not think of anything else. The Pope has given 
me, aa my compamou, a most learned friar: he is very 
old, and has passed his eightieth year. The Popo, 
knowing that he cannot live long, appointed him to be 
my colleague, for he is a man of great reputation, and 




' Vaaari^ in Ilia Ijfe of OittUauu da ^u Oallo, wotJd malEA ijg doabt 

nhcilicr ihh nrdilLcvt liad luiy port in ttie buiUltig ur Si. Pcter'^ as lie 
"Kriws, " Ijeiiig n-iirn cbwii hy iild agi: auii a mnlndy t.hnt Inrmcuteii Jiiin, lie 
abtaiiiul Isare &oiri Iba Pope, und rcttirited Lo Florciii^; itiiiHIiaC cbarge 
(tLe builJiog nf B-. Peter's) was ^iiCriifitMl ta tlio grEiccful Itaflaello At 
•XJthinv." NovBtthelcBa, PciDgileoni proves tlint Gioliamfwocko"! at Ui-e baild- 
1d^, fruiii Jan. 1, 1»I4 (during Ri'itiimnlv'.^ life) till 1518 ; uni! that bo vru 
paid fifteen ducsts pec month. MilLiU baa falleu iatn ao. error wlicn HUtiug 
tliJit AiiUinin do. San Gatla, Giulliuio's Iirutluir, tvna ekcieil to Cbnt oIEca j m 
Antonio did nothing nioro tlian o.xeciila tbu noild of S- Potcr'a, o!tm Bn- 
niBDCe's deeign. This modBl ia praeccved in the Vatican. — V. Tain's Dcscriik 
dd. Vac 

' Pungilecni, Eluglo dl Raf. 
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"exceedingly wiiie. I will Icftrii of liiiii any fine etfret 
that lie may juisscss rej^rdliig arcliitcctiue, aiid 1 liope 
thus to become perfect in this art. Hia name ia Fra 
Giocomlo, and t!ie Pope sends for ua every day, and 
dUcourseE a while witli us ubout this building."' Thia 
letter dearly proves, thai il' Fra Gio^ondo Vsis more ihim 
cigbly years of age in 1514, he nnist have been bom 
bolbrc 14S4. It proves, moreover, that be iin[)arted 
instruction to RatrueUo during the building of the jireat 
fliisilica. An expression, which lias fallen from Hcaliger. 
would allow lis to proiuiMG, that RaffocUo and Giuliano 
dft Sfin Gallo, in following out Eramaute's design, found 
tliomselves embarrassed, witbout kaowbig Tiow lo proceed, 
till the I'ope sent for Fra GJocondo, who resolved all 
doubts, and cleared away all difficulties. " He, alone, 
(Gioeondo) undurstLiod all Bramante'a designs and 
specific atjooa."" A3 Vaeari t«lls ue what was achieved by 
lliis triumvirate of architects, in the building of S. Peter's, 
let ua hear him: — "Certain parts of the edifice were 
giving evidence of weakness and decay, from having been 
hastily executed, as well as from other causes, of wliich 
mention has already been made in another place. By 
the advice of Fra Giocondo, Raffaello, and Giuliano, 
therefore, tlie foundatjona were, in a groat measiu'e, 
renewed, in which proeesa, per&ona who were present 
thereat, and are still living, d.eelare that they pursued the 
nietlioda hereafter described. Tliey caused muneroiis 
caritiea. of large siiie, to be dug beacath the foundations, 
nt due distance £:oin each other, and in the manner of 
wells, but of a E-quare form; these they filled with 
masonry, and between every two of ihese piers, for so the 
excavations thus filled may be called, they threw very 
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Strong arcWes, wMcli , crossing tho ground Wnoath, 
cvBiitURliy supplied a n«w fuundation, on wliicli tlie 
wliolc (abric wae tbuB plated without having suflerecl 
injury or distturbaiicc, while the buildlag was secured 
from aU daJigcr of iurthcr detcrioratioti."' A manuscript 
foraoeriy belonging to Cari.lina! Bibhiona, wns discoTerod 
in tlie Chigi Librnry, &t Rome, by Falher Pungileoni, 
and this v ah i able document tells us what was tl»e 
nmouut of the stipend given to the three architects during 
the building of S. Peter's. Under date, March i7, 1518, 
we there find the foUowiag entry : — " Fra Giocondo, the 
Veronese, reeeivoa 25 ducate per month." Up to the 
present, no one knew how long Fra Gxnoondo was 
employed at the building, but tliis manuscript clearly 
proves, that he was eaigaged at the works for fully four 
years." 

During the pro^ss of this vast undertaking, which of 
itself was quite sufficient to absoTb all his thoughts, 
Giocondo never neglected his holoved study of the Latin 
dasmca. In 1517 he piihlished a new edition of Cieear's 
Comraentariea, with valuable additions and corrections ; 
»nd he also gave a design of the wonderful bridge which 
the great generaJ threw across the Rhone, and of which he 
has left tiB a description in his Commentaries. Hitherto 
very few could lorra an exact notion of tliis man'cl- 
lous piece of Roman pcratooning." He dcdieatad this 
edition to Giuliano de' Medici, and he therein clearly 
elated that he was rapidly appro-aching Wis eartlily boumc. 
— "I am now," quoth he, "at that period of life which 




See Glocondo'a Life, iranslnted bj Mrs. Foster. 

■ Fungilisiin), lac. clt., p. Li>3, (ella us tlint Giowndo aiiil RafbaHo ' 
paiil 30(1 di^ntta per nDEiuiu, nhlUt CiuUnno da SunGjilk rccnivful only ISO. 

' Some stnto that thh edition of JuiluB Cxsar wai pullislicii ia lulU; but 
I'irntioeclii ond I'kbord niaiutuin tliui it eitw tiiu U^X iu Vuiiicu iu ICl 7, 
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will not allow m« to promise you niut:li inoie." In iact, 

Lc was then ulmost in liis uliictietEi y«?ur ; but tven this 
Tcnerable ftge did not preTCnt Lim from revisiting his 
Ijelovcd Vui'ona, if we may credit Bottaii bihI TiralKiK;lii . 
We have already assorted, on Vasms authority, that Fra 
GioconJo vf&s employed to strengthen a pior of the 
bridge which the Veronese call Poiitc Novo (the new 
bi-idye). Tlpaldo/ folloiuing other historians, my» ihni 
he was engaged at this work in 1^12; and he, it would 
appear, asserts this on the authority of Vasari, who states 
that said pier was strengthened during the sojourn nf the 
Emperor Maximilian in Verona. Bottari, however, in 
Ilia annotations to this biograplier, labours to prove that 
this occuiTence took place a. d. l.i^l. Tirahosclii, in the 
continuation of Pietro Zag^ata's Chronicle of Verona, 
published by BiaJicolini, towarda the close of 1520, adde, 
" and at thia period was consti'uctcd the bridge culled 
DKLLA PHEDA, whlfh heretofoiis waa of wood."a We will 
here reniiirk, that the ojwration suggested by Giocondo, of 
bracing the pier, by means of wooden strengthencrs, 
which some assert was carried into effect, in 1515. is 
nowise at variance with Zagata'a [lairative ; and. indeed, 
many wooden bridges had stone pieis, and the piers of 
the Cari'aja, at Florence, wore con&tructod of atone before 
1330, though the remainder was formed of wood. Fra 
Giocondo, therefore, may have saved tlie pier from the 
destruction with which it was threatened in 1512, and 
the rest of the bridge may have been built of stone in 
1520." 



I 



' Elogio, p, 23. > Tliab<Mchl, LetC luU 

' BlaastUl, ia a note to TasaiTs Lite of OiotoD^ln, ainltra the foilowing 
■li-te]iii.>ui, wliitli 19 irrceonciltilJo wiih Zagiitu's!— " Suld bridae was of 
Romnn connrnrtiDc, buC ve have noir oafy tvru iirchi» ''if the ancient times 
tha otlwra Imvin^ bi>uii dc4tri>v«d b^ tl^> ilouity gif lliu A<ti^l^, one of wliiolk 
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Hore end our notices of tlie lilb and works of Fra 
Giocondo. We have vainly sought to ascertain wbt'ii or 
where he died. Some aJErm that he terminated hig 
esitbly career in Germany, at the Court of the Emperor 
Mftximihan ; but we cannot bring ouiaelves to believe, 
that the nonagenerian Friar would have left '* Almighty 
Rome," and the Court of Leo X., to find a grave in 
distant Gei-mauy' 

There are eome gemusee, whose destiny seems to he 
unrest — souls that are constantly ilreaiaing of an ideal 
perfection, which is far beyond the condition of our 
miserable nature. People t>f this chai-acter are continu- 
ally impelled to vary their studies, occupntiona, profes- 
sions, nay, and even their 1-ocB.lity, ever and always 
yearning for the better that eludoa them, and of which 
years cannot discnchnnt ihcm. In a word, there is no 
rest for the boIob of tlicir feet. Such, indeed, waa the 
character of our Fra Giocondo, Although educated m 
the Dominican Order, which has, at all times, aHow«<l 
ample tirae for studies con^eniu,! to the tastes of ita 
mcmbora, as well as ample exercise for the external 
faculties, it does not appear to have Harmonised with the 
notions of this ardent and laborious spirit. It may be. 
that he shrank fi»m the silence and eeclueion of the 
cloister, or that interior life had no chann for him. Be 
that &s it may, we easily colleci from his dedication to 
Julius IT., that he was given to lamhhng, to the alternation 
of pursuits, and, in a word, to that slate of reat-Iessnese 
which can never he satisfied. Withal,, there arefewamongat 
the learned who have rendered more aer\-icea to tho 
public than did this Friar of Verona. To him wc ivro 



ac«iiiT«(1 ill 1SI2, and gave rooin for ttte exoriw of Fn OlomiDdD'f 
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indebted for a new and coinpleto edition of tho Second 
Pliny's Lott*?^, nay, and of tliu works of Casar, Cato, 
Vitrnviiis, Frontinus, Aiirelias Victor, and Julius 
Obsequen's De Prodigiia." He produced the fiist and 
most copioua coUcction of Latin inacriptions that liad ever 
been published aiil«nor to his times; and, ts for his 
architectural works, what we have written must suffice, 
PontitTs and Pi-incea i^steeraed him ; he was loved by JT. 
Caesar Scaliger, Sannazzaro, Aldo Manuzio, Domizio 
Caldcnno, Matteo Bosso, and by tlie whole Roman. 
Acftdciiiy. Budeo and Paolo Emilio celebi'atcd his 
praises in France ; in a word, he was honoured by all the 
celcbrides of his age. Vasari and Scaliger cncomiata the 
exempliuity of his life. What greater glory could crown 
the name of Fra Giocando ? 

Theac fsicts, however foebly narrated, and howsoever 
unadorned our style may be, will, wc would fain hope, 
mate amends for many delects, and give oui readers a 
distinct notion of tlie virtaea and 9[3lendid genius of this 
illustrious philologist and architect, of whom Italy is 
justly proud. 



CHAPTER X. 

Pra Uhtco PensaWi and Fra Maico StuTsvnJa, VeneUaa p4i[ater3 — Bxanii- 
nati'm aad Coofptntion ot Fodtdcra -opinJaii rogardl&g [he first of UieM 

ArtUls. 

Over the grand altar of that severe and inEJestJc temple 
which the Dominican arehitecta erected at Trevlgi, in 
honour of the holy Pontiff Nicholas, there is a splendid 
paindiLgj fully twenty feet high, by twelve wide. In 
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imitation of tlie Paolc>sr|ue deNign, tlic artist has tlicm^ 
punted a magnificL'iit cu|)o!a, resting on arclies and 
columns, and so nilinirable 19 tlic nmnagcmeut of tlie 
pcrepcctive and cliiaidsicuro, that one iniij almost fancy 
it to be, not an illusion, l>ut a true work of elegant archi- 
tecture. Above the oiipolii, on the right and iett, in two 
medallions, are llie Evaugelisle, Mark and John. In tlie 
centre of the temple, seated on a lofty tlii'onc, is lUeVii'gin, 
with hrr divine Son in her arms; and at her icet, ^as in 
Fra BaTtoloinmeo'e compositions,) there is a little Ang^l 
playing a lute. Then, come the worsliippers of th-e Soa 
and Mother; on the right ore S. Dominic, S. Nicholas, 
and the Blesw?d Benedict XI. ; and on the left we belield 
S. Tiiomas of Aquino, S. Jerora, and S. Liberale. 

For fully two centuiics no one could ascertrfiln who 
waa the author of this glorious work; but the riehness of' 
the composition, the bt-autj of the colouring, and the 
exq^uisite exprcgsion of the atlitudcB and countenances, 
together with the adimrable handling of the perspective, 
left no doubt that it was the creation of some great 
Pinter of the Venetian at'hool, which never lacked 
illustrious masters. Some fancied it the work of tlie 
Belbui school, sonae attributed it to Tiziuio, and othere 
10 Gior^one di Castelti'aneo ; nay, there were some who 
fancied tlioy reeognised in it the hand and style of that 
Da^tiano del Pioinbo, whom Miclielangiolo ' invoked toj 
eclipse hi.' rival Raifaelhi, and his whole school At ! 
length Father Fedenci diacovercd in the archives of thei 
convents of S. John and F&ul, in Venice, and of Sd 
Nicholas in Trevigi, most authentic documents which 
proved that tins painting was oxcoutod by two Venetian 
Kttists of S. Doioinie's Order, who, up to the lime of tho | 
publication of hia Tievigian Memoirs, t. e., till 1803, 
were buried in prwfouud oblivion. Tbeee are the Fathers 
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Marco Pensaben, and Marcci Maruvcja, botli priesW of 
the convcul of S. Jolin and Paul m Venice. The noticea 
concerning the first ai« copious; but we cannot say as 
much ■concerning the eeconil, of whom there ia only 
passing mention in the ancient records. 

Fra Marco Fcnsaben was born in Venice, a. d. 14ft6. 
Of hia parents, and of his boyhood, we Itnow nothing. 
Sunjlwr darkness overclouds the infancy of his compattiota 
and confi-eres, Fra Francesco Co'loana and Fra Giocondo. 
The oldest and test authenticated memoir which we 
have of Pensubcn, is dated 15L0, and it informs us, tliat 
he was tlien a pricat in the convent of SS. John and 
Paul, iu his own country. This dociiinent. is a note 
addressed to the Proyincial, on the 20th of May of the 
same year, and it &ets forth, that Fra Marco v/ba then 
twenty -Ajur yeitra of age, and ihat he was one of the lit«t 
of those who had tiiken the Doniiniean habit in that 
convent,' Suhsetftien tly we find mention of him in the 
Capitular AcL* of the years, 1514, ISlt), 1516 , and in thti 
firat of these, under date March 7, he ia called sul>-prior; 
ftud that of 1524, states that he had been elected head 
Sacristan." In the journal of the church and convent of 
S. NicholiLs (Trevigi), which wius continued from 1510 to 
1529, we find entries of all the sums expended for the 
painting of the great altar-piece of that church; and the 
first of them is dated March 7, 1520. On the 13th of 
Aprit, it appeal's that a certain Victor Bolhniano came 
to Trevi^, deputed by Fra Marco Ponaaben, to sign a 
contratrt with the i-eligioua of that convent; and that he 
received by way of an instalment, forty-nine lire and 
twelve soldi. On the 24th of the same month, Pensaben 
came to Trevigi; and we find under date, May 4, the 
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entries of vaiiouK sums expended on liim ns he was then 
sjck. The only mention, wo have of JMoravcja, is dated 
Auj^ist lldi, ol'the same month; and we there find tliat 
he Lad rocGived six lire, on aceoimtof said painUng. The 
last entr^ relutiug to Fra Marco PeiiBabi-n, baara date 
Jan. 13, 1521.' 

This Fra Marco Pensaben, who certainly was not 
smother Fra Angehco, but rather resembled that bizarre 
genius, Fra F. Colonna, left the pictitre half finished and 
then disiLppetned from TrevigL For a long ume there 
were no lidings of liiua, though the communilj sought 
the furtive in Padua, Monsalice, Legnago, and else- 
where." Despairing of ever again setting their eyes on 
this artist, the Fathers of S. Nicholas, whether it wtia 
diat they had not confidence in Mamvejn, or that he, 
loo, had disappeared, determined to have the painlJng 
liniahed; and they, therefore, invited Gian Gholajao, and 
a companion of his, who were Venetian painters, to com- 
plete the work, as appears by n contract signed on tlie 8th 
of September, 1521. Two years more passed by without 
any tidings of Peasabcn. In 1324 we iind him in Venice, 
still wt?ttru]g the Dominican habit; but in 1530, Oie 
authentic hook^ of the Order enunierate him amongst 
the religions, who had either cast oft' their habit or died. 
Of Maiaveja there ia no further mention. 

These ii-agnicntiiry notlees suggest the following in- 
quiry : — How could a painter of such genius — a painter 
who executed a work so perfect that it was attrilniUiK} to 
Tiziano, Gloigione, and Sebastiaiio del Piombo — ^have 




1 III tliis journal, umlerdnCo .Inly IIJ, l&31,irerMid, "OiiiJic 16th iisuni 
of moncx was givL-u tu Fro AJiisn, who icus L'liiWHeit W go t" I'adu", 
Jloiiin'Iitc, etc- in saini.li of I'm JlnrcD Pfflieftben, ami induM Hm to ooma 
lintk uiid llnlsli llio ullur-piet* In 'I'revigl. 
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been anknown to his contemporaries? Or ai-e wc to 
suppose tK»t he left no other specimen of liis powers ilian 
tlie deaigii of the Trcvigian picture, of wbicU he co- 
loiircd only one half? Federici, not beinn al>le to solve 
this diiHculty, h&d recourae to a piiradux, wJiioli is as 
ingemous as it is distant fnim the ti'utli. He opine*, nay, 
he holds aa indubitable, that Fra Marco Peiisahi'n was 
no other than tliat raost distinguished painter, Scbastiano 
Luciaui, commonly called d«l Kombo. The following 
arc hia reasons for ihia strange conclusion: — He first 
quotes the authority of some writers on Venetian art, 
who alluded to the Trevigliin picture, making speeial 
meatiou of Ambrogio Eti^anionti, imd Piel.ro Brando lese, 
who asserted that said picture was painted bj Scbastiaao 
del Piombo; aud that Seba'^tiano Luciani was a Domi- 
nican, who flourished about 1320, But no writer should 
seek to build truth on audi mtscoacGptlona. Loinazzo 
fell into a similar error, when he cnlled Fra Bartoloramoo 
an Augustiniaa; but up to the present, nobody ham 
cared to support this hunbering' lie.' 

As to liigamonti's authority, Fcdcrici diacouXECs thuEi:' 
** If that Fra Mareo Pcnsalwn was a man of such merit, 
how comes it that this cogtiuraea is never mentioned by 
any one of that period; or, how is it that the Doniiiiicana 
themselves, are ignorant of him? Whenever anynotice ii 
made of Ftb Mnrco I'ensaben, he is luci'ely spoken of aa 
a young priest, who was once cleetcil Sub-prior and 
Sacristan. Axe we to ima^nne that Fia Marco waa 
concealed in a monastery of Cenobites, so that no ono 
knew him? But, Fra Marco was the intlmMe friend of 
Belliniano, and his worth was known to the Prior of the 
Trevigian Donmiicans, who employed Imn to executu 
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R-n extraordinary work, on which they spared i»o outla 
And, if Frtt Murco was known, what other work of his 
in Venice or Tn^vigi hare you lo prove it? Again, 
where has any oiie heard or road, in Pictorial History, 
of sufh a. master as Fra Marco Pensaben ? . . . Wc 
miwi, therefore, foncludc that he pointed under another 
nanic and cognomen, and that he was known as 
I'ensaben, only whilst he waa executing the fjtr-famod 
altar-piocG oi' Trcvigi. But aD the charactorislieM of 
that work, are jwuuliar to the geiiiiis and peoeil of Fra 
Ba.'^tiau del Piomho. Let us see if Fra Marco Pensaben, 
the Dominican, was also BastiaQ di Venesia, Bastian 
Luciuni, and iiaally Fra Bastian del Piorabo." 
•'That Fra Marco Pensabemraa identical with Bastian 
da Vene/ia, is cvidont from tho Clirouology, i. e., tho 
series of the years of the life of Fra liaatian del Pinmbo — 
nay, this is still m-ore eTidcntlj cstabliahed by his 
whiinaical and extravagant genius; by hb siowiiess and 
volnhillty, for which he haa been taken to task hy 
VaaaiT and Tolomoi — need we &ay, that the painting in 
Trcvigi is an evidence of these two defects? — need you 
moi-e to establish this identity? — if ho, look to the style 
of his painting, which \s iu every respect similar to that 
which chsractcnscs the works executed by Baatiaiio in 
Venice, Home, Vlterbo, Perugia, and Naples." At page 
124, Fedcrici conjectures that after SebastiaTio Luciani 
had competed witli Raffaello in Rom<?, during the CEirly 
period of the Pontifieateof Julius the Second, he was so 
rhagriued by his signal defeat, that he abandoned Rome, 
and proceeded to Venice, where he concealed himself 
and his shame in the Doinimcaii convent, which at tliat 
periad counted two kinsmen of liia amongst its brother- 
hood; these were Marc Autonio, and Giulio Litoiani. 
"Here," quolh Fedoric!, "having taken the name oi 
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Marco, instead of Seljastiano, ajid the cognomen of 
Penaaben, in lieu of Lui'iaiii, he was pei-sua'.Wd hy ]iU 
kinsmen to take the Dominican Imliit." !Ig then gi>e8j 
on to Bay tliat " he waa invited (whilst still a Domlnicmi, 
t, e,, in 15'20,) lu come to Trevigi, to paint tho graml 
altar-piece, and lliat his relative, Giulin Luciuni, was 
then fictually in that convent, and that wlion lie huavd 
of RulFaeUo's death, which occurred oa the Good-Kildiij' ' 
of that same year, SebtLSliano Luciani cnst olT his Imbit, 
ftud the assumed name of Penaaben, and set out Ibr 
RoniQ, to betake himeeli' once more to painting. Here, 
however, he remained onlj a short time. I'ur on the 
accesedon of Pope Adrian VI., (he succeeded Leo X..) 
who cared very little for the Fine Arts, our painter 
ehotig'ht it wiser to luho the cowl once more ; and it is for 
this I'eason that tlie Registry of" the Venetian convent 
mentions him as Marco Pensaben, in 15?4. These 
extraordinEry tTanslbrnmtioiis were not comjdeted yet; 
for when Clenieiit VII. ascended tlie throne, the artisM 
began tu hope for better things, a.nd Sebaatlano Luciani, 
having once moi-e uncowlod hirasolf, returned to Rome, 
whore ho associated himself witli MiehelaJigiolo, and 
laboured with that Sopcreign Master, to outshine 
RafibcUoa swholars, ibr which lie receired the office of k 
afuni' o/ tfie Lead. I will not deny that it wiie iniitc 
usual Ibr the Friars to resume and cast off thi^ir habits 
on the most fi-ivolous pretexts; but, I will not admit 
that these changes of name, habit, and condition should 
be looked upon as facts, supported by evidence. It U 
not the part of a. prudent man to give credence to eveiy 
conjecture. 

' It mijr n»t he out of plucn to remnrk, ttuitRafTafllollednn Good Friday, 
I.tJO i and tliflt Ftp* Marc-o Penanlifn liiA not iliajipiscmr rrora Ti-ei^(^ till 
rarlj' b ihn July al HSl, i.e. « /»ur stida lulf aftvE ij^uiiio'ideuiiie. 
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The last argumeut that Fotlerici advances to enstaitt ' 
hig ftssiunptJon, is not more couviiicing than the first. 
" Giovaniii dw Uclinc," quoth he, " Bramante Vani, antl 
Gugliekuo della Porta, wtii-e for some time clerks of the 
Leud, but they never styled themselves Brvthere, (FrBti,) 
as Sebastiano Lucioni always si^cd tmuscU* in his letters ; 
hence, we muat l)elieve that he belonged to a religious 
institute; and sb his method of colouring resembles that 
of Marco Pensaben, the Dominican, it is evident tlaat it 
waa the same painter, under two different names." 
Federici, therefore, concludes that until we piove by 
new documents, that Sebostaano Luciaoi painted as a 
IftjTiian, firom 1510, to 1^34, in Rome, Venice, and 
olsewhere, we must fail to convince him that Fra Marco 
Pensaben and Sebssdaao Luciani are two disbnct 
perBOBB.' 

These, if I mistake not, are the principal arguments — 
and they are sufficiently prolix — on which Federici 
relies. But, though it might ho flattering to our amour 
propre to claim au artiat of Luciani's merit for the Order 
to which we belong, ti'uth muat be preferred to every 
selfish inttTCSt. Wc have ah'eady endeavoured to prove 
diat Fra Giooondo was for some time a Dominican, and 
wc will now show that Sebaatiano never wafl such, anil 

tliat ho was simply a Brother of the Lead, or as some 

would say, of the Signet. ^H 

Federici's arguments maybe reduced to three i^ls^^^ 
The rcaemblance of the paintings, and of the capricious 
geniuH of tlje two artiets. 2nd. The consonance of 
chronology. 3rd. The designation of Friar (Frate) 
brother bestowed on Sebaatiano Luciani. As to the 
if a resemblance of style or gemua should be taken, as 
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an argomont to make two aitiats out of one, too many 
aamca must neceesarily diBappcftr fifom the pictorial 
alphabet, iiay, ami from the biographic^ and historica of 
Art ; and then, perhaps, we miyht belwild tlio Goiioose 
CappucLQC metamoTphoacd into Fm Marco PensBhcn, as 
they were both very wlumsical friars, and excellent 
colourists. Tikis principle, vrliicb would subvert a.11 
history, logically speaking, proves nothing; for natiire, 
which is most varied io all her productions, very often 
effecta ^mikr results, by the most oppoidte agencies. As 
U} the second argument, it haa been answered by Lanzi 
and Pungileonl, who prove, that at the very time when 
Fra Marco Pcnsaben dwelt in Venice, and aiihswq^uontly 
in Xievigi. ^bostiano Luciani was actually in fU>m«. 
Canlinai Giulio de' Modici had charged Raffaollo t« 
paint th^e Transfiguration, and be liad scarcely completed 
it when he died, on the Grood Friday of 1520. Now, st 
this precise period, as though he meant to compete with 
Roffacllo, (bgb Vasari,) Sebastiano Luciiini produced tlie 
Resurrection of Lazarus, for the same Cardinal, which, 
after it bad been exhibited along with the TransTigiiTution , 
was removed to Fxanec.' Wo msiy add, also, that 
Luciani painted the m&rtynlom of S, Agatha for the 
Cardinal of Arragon, which picture, in. Vaeaii's time, was 
in the poeseeaioii of the Duke of Urbino. Having been 
removed to Florence, it waa thence carried off to France, 
Thia work is signed " Selasfhcmis Veriefits, a ,d. 1 520." 
Hence, Fra Marco cannot be confounded with Sebastian©, 
nor can the Trevigiun altai'-piece he attributed to the 
letter. It is very easy to answer the objection iounded on 
the designation "brother" (Fratc) which was given to 
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Luuani, wlion lie obtained tbe oiBce of tlie signet. It 
waa usually cunfcrri;d, according to Serafiuo Ita&zJ, on 
the lay-monks of t]ie Cistercian Order, wid every secular 
who obtained the appointment took the bah it and 
nomenclature of tliiB InalJtute. For example, we have 
seen liow Fra Mariano Fetti abandoQed tlie Dominican 
habit, and took that of S. Bernard, as soon as he was 
promoted to be a " Brother of the Lead^ But sucli 
remarks ought not to have been uecesaary for such a 
man as Federici, who must have known that many other 
Brtists, on their elevation to thb office, took the name of 
lirnther. Could lie not have found in Vaaari that 
(■lu^lielmo dcHa Porta, the Mdanese Sculptor, and 
disciple of Angelo, after be Kad received thie houoiu, was 
always addressed as Fralo Guglielmo? He sbould have 
read the life of Benvenuto Cellini, if lie needed further 
proof.' 

Let 119 new answer his last argument^ — namely, tliat 
the only work prwiuced by an aitist so eminent as Fra 
Marco Penaaben, was the Ttevi^an altai^piece. In fact, 
we can point to many painters wbo did not prodiice more 
than one or two paintings; and a isingiilar insta-nce of 
ibis may be found in tlie person of our Fi-a Camovalo, 
wlin, for a long time, was lliought to hare executed do 
picture, save that which 13 now in the Imperial Galler_y 
of the Brcra, at Milan ; but as ISir Pcnsabcn, we can 
shew that lie did paint another picture. lu the gallery 
of Count Lochia, of Bergamo, there 13 a small painting, 
in admirable preservation, concerning the originality o! 
which there can he no doubt, as the artist signed It wltHl 



t 
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■ Genrouutu's Life, mitten by liimiclf, chap. si. "Ftiidlnff tb&t tbw 
I'ope lm« never re mom tiered [0 c'^p "I? anylliitig, ami swiiiit that there Wdcj 
n ricfliiiy ttr abtvtheriiftht /xad, I urio iiiytil sduxl liiui fur il.'' 
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liis name. TIub picture represents the B. V, M., witt 
her Son in hor ftrms. At her ade is a holy bishop, 
(a Dominican Snint,) and bcfoTc her is a Friar of the 
same Order, who hna his hiinda joiiiEid devoutly in the 
altitude of prayer. Some think that this is t!ie portrait 
of the painter. The B. V. in Bttcatation of her pationagL", 
lays her hand on tlie head of the stipplitint, and the 
Infant bledses him. The ground of the picture is a 
beautiful laiulscftpe, with ft convent and chiireh, wliieh, 
perhaps, were designed to represent the fliinctuary and 
domicile of the Artist. In its upper part we read on a 
scroll: — " Fia Marcus Vcneliis Pictor." The colouring 
is of the Bellini style, and it is one of the rareat and most 
beautiful works of the old Venetian school. 

Federici himself mentions two portraits by Pcnanben, 
as actually existing 5n the convent of Saji Nieolo, at 
Trevigi. One of them is the likeness of Fra Alberto 
Arpo, founder of the Trevlgian convent, and the other is 
that of Fra Leonardo Ermlzio, founder of the convent of 
Cividale.' They form part of the gallery of Illustrious 
Dominicans, chiefly executed by the painter Bornai-dino 
Castello, in continuation of that, which Tonimaso da 
Modena frescoed in the same convent in the fourteenth 
century. This provL-s that Fra Marco Pensaben did more 
thui paint the Treviginn altar-piece. Though time aud 
latu may liave destroyed many works by tliia religious^ 
they have left us enough to establiah his claim to a 
<Iistingui3hGd place amongBt the most perlieei dlselplea of 
the Venetian school. 



' Mtmorie TlNvitjJane, vol, !, p. !S7- 
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Pn CaglicJmoMiirciUat, s cclE'brAt«dp«inter on glass Arcliitiict ^i>^ Paintac 
— IIU Wiiika in Botnu, ia CortcmB, Ui Ar»eia, and in Teruglfc 

I WAS for ft long time in doubt where T ougbt to write 
tlio liic of Fra Ouglleliao di Marcillat; or follow the 
example of MaKasiftt in tlie Fclsina Pittrice,' and give 
the memoir that Vaaaii has written, simply tulding such 
notices as I have been able to collect concerning this 
distingpiished ftrllsT. No one, surely, can flatter himself 
with the idea of being able to excel Vaaari in elegaiioe 
of style ; aJid most indubitably no other bio^aphflr waa 
better littod to treat of Marcillat than waa Vaaari, who con- 
tcinpomncously with Benedetto Spa-'Jari, studied the art 
of painting under the subject of this meuaolr. Vasari'a 
narrative, thcrcioie, may be regarded a* a very elegant , 
literary perlbnnancc, as well as an affectionate tiibuW of] 
liis gratitude- I have, therefore, resolved to cull the 
cliiefcst portions of what is to foll<5w from the grand' 
historian of our Arts; and to interpose from time to 
time between the reader and the biographer, acting the 
part of a prompter whenever the memory of tlia latter 
becomes delec-tlve. I shall study, however, to av(»d alL 
prolix, and uscle^ digressions. 

Marcillat's birth-place was for a long time unknown. 
Vflsari, who at one time calla it Mareilla, and at another 
Marzilla, caused many to coscludo that he was bom in ', 

' Sucli is tbe UUq «f Mnlmaia'a Llv<» uf the Bologncw rainters. 
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Marseilles. Fattier <lelk Valle asaerta that he was a 
native of that city, and that he Iiaa discovered authentic 
documents to prove it.' It is now, however, generally 
»diaitt«d that the Mtircilla and jVlarzlUa of Viisari was a 
corruption of Mftrcillat, whioh, ia ftlL probobility, was 
Fra Guglielmo's cognomen, 

Doctor Gaje (a most accurate writer) diecovered a 
dociunent in the Archives of the episcopate of Aiezzo, 
which tclla us where he first saw the light ; it styles him 
Measer Guillelmo de Picro, a Frenchman, Prior of S, 
Tihaldo, of S. JVlichclc, in the dioceso of Yecdua. Mon;- 
ovCT, our iLrtiat subacrihes himself, " I Guilletmo, son of 
Piero Marcillat.* Hence, we conclude Unit Mai'cillat 
VBi the cognomen of the family; Piei-o, the name of his 
father; S. Tihaldo, tlic prioiy which he ohtained in 
Tuacauy; and S. Michcle, in the diocese of Vci'dun, the 
place where he di-ew hia first breath. Let us observe 
that it is necessary to place a comma after the words 
Fruir of S. Tibaldo, lest any one might be Led to suppose 
that his piiory was ia France, than which nothing is 
farther fi'oai the truth. According to Vasari, he was 
bom in 1475. Of his early yeara, and of liie studies, in 
Lia own country, we have no account; and all that wc 
hav« been able to ascertain ia that he apphed himself, 
when very young, to gla-ss-paintingj which, at that 
period, was lovingly cidtivated in France. From the 
remotest times, and pai-ticularly owing to the zeal of 
Abbot Suger,' dining the reign of Charles tlie Bald, and 



HTcte* to VaMii lu the Milanuse and Sionese edttiona. A Bimilar error 
wcrtn ill l!iu work, ciititted. "G«o|jnifiii FuliliL-ii dcIl' IeuU^'olil' vul. p. 430, 
BlbliPt««ft<Mr lUlUiio, iSir,. 

* (.'lU'lrugio laediiu dl Arrlsll, vol. S, appcu. ^ Hi, nota. 

*A1ilHit.Sii(;Er built tbo edoljTuktl AbtKy of Soint Deivis vhivli wu cun- 
socratediu J HO. 
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Louis le Groe, tliis art was cherisLed in that country; t'lUl 
it lit last attained to wonderful perfection in tlie days 
PinaignLT, .loan Cousin, Bernard Palissy, and Angraud.*'! 
Bui Miii-cilliit was destined to raise It to tliat degree cti 
excellence wliich is unpurallelcJ in any piace, orformerj 
peiTod. Tlie motive ihat induced tills French artist to . 
enter tlie cloister, is told us by his hiograplier, thufi> 
" Yielding to tlie importunities of liia Iciusmcn, he woa 
presiint vclien an enemy of theirs waa slain, and he was 
thus fijreed to take tlie Imbit of a Dominican id his own 
country. In order to escape the coiut and justice* 
And although, (adds the biograplier,) he remained iuj 
lleligion, he never abandoned the study of art; but, oni 
the contrary, by continuing it, arrived at great perfect] 
■■on." From thiy, we conclude, that the religious gavaj 
him ample scope and every facility to cultivate glass- 
painting; and that he must have spent a considerable] 
time in the cloister, in order to arrive at that elegance 
ftir wiiieh he is famed. Li the fii-at voliune of theae 
Memoirs vr& have shown that many of Lis confrerosi 
practised glasa-painting in Italy ; and we have spok&Q at 
length of Fra Bartoloniineo dl Piotro, who painted the 
great window of the choir of San Domcnico in Perugia, 
aa well as of the Blessed James of Ulin, and his various 
and excellent disciplea in this ait. But Fni Guglielmo 
di Mai-cillat outshone them alL 

Whilst Marcillat was living in his convent, wholly 
devoted to religion, he fonned an intintaey with a certain 
Claude, a very able artist; and, probably it wan tliia maiui 




I B^mnus^ Archeologie Chretienne, p. 3S1. 

• V, Vssari. Wc may Lens reniind tho reader Llmt tlia en-eiitriu Bflnrc 
nuto Ci^t!iii.i loak rafiij;n in 3. Maria NiiveUa. m. Kiorenrn, luiil i>iicH|)B(l thc-nw 
from his punuoK, (withwhoin be hud been eii£Bgc<l in h bmivl,) >lr*({iil>iw) h« 
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who initiated bim in tlie art of glaas-painting. Tlic 
precepts and works of tins Claude hulped to perfect. 
Marcillat in thig most difficult art, wluch haa to contend 
iigatnat the JilRoulticss of tlio vGiy faiigile material, oiiy, 
and of tlie fire in wlilcli tlic gluss must be prepared. 
" Meanwhile " quoth Vaaaii, " Pope Julius II. hud com- 
missioned the ai"chitect, fiiamantc, to cituse imuicruus 
windows in painted-glass to be prepared for hia palace, 
wten it chanced tliat the latter, Huikiug inquiry for the 
most distinguidied among those employed in tluit branch 
r of art, received inteUigeucc respecting certain masters 
wlio were then executiug admirable works of the kind in 
France, and had tJte opportunity of examining a speci- 
men by means of the French ambassa.dor, who was then 
at the court of liia Holiness; this wa,'^ u window enclosq^J 
witliin a frame, which tlie ambassador had in his study, 
and whereon was a figure painted witt various colours 
on white glass, which had iiilerwarAs been siihinitted to 
the action of liix;. Letters were thereupon writt*ni to 
France, by order of Bramante, requepUng those masters 
to proceed to Rome, and offering them lil>eral appoiat- 
ments. Claude, therefore, a Frenchman, and the chief 
of that -vocation, having received this intelligence, and 
knowing the excellence of Gugllelrao, caaily induced him 
hy money and fair promiaca, to leave liia brethren of the 
cloister; nor waa it difficult, indeed, to separate him from 
those monks, seeing that tlie discourtesies which he had 
experienced at their hands, imd the envious jeers which 
are constantly in action among tiicm, had rendered hira 
more desirous to depart than Master Claude was to remove 
him ihencc." We must here interrupt Vasari, in ordi-r 
o make a reflection, which is suggested by the love wo 



^ VoMii's lives, v. Dobe'i ^dllioiL 
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vheriii]! for our Insututc. Wg have alrcoclj stated what 
caused MarciUat to enrol himself umoagst the Doiomic&ns; 
it was not aiu'cly a vocalion irom lieaveu, such aa would 
huvo sustained liiin in the observance of ri<ji<i Ul&cipline^ 
nor an aspiration for an immortal palm, but rather tlw 
fear of hiiumn juBtice which pursued the author, whoso- 
ever ho ma.y hiivu heen, of that red ftlrijcity. Neither do 
I know whether money and fair promises should be 
rcgajded as an honourable motive for flying fi'om the 
cloiiitcr: the encomium, therefore, if Vusari meant it as 
sack, ifl certainly very equivijtal, Supposing it to to 
true, wc must stigmaiiseMarcillat as venal and merconsuy, 
and cliai'ge him with attachinj^ more importance to tlie 
promises of lucre than to these solemn oathn- which he had 
mcurn at the fool of the alttir. Vasari, however, as 
though he ha-d forgottun all that he previously wrote, 
elsewlicrc romarta: — " RmwTic of conscience a-JHcted Mm 

for haviuif left the brethren J^or he 

felt tliat he was under niani/ ohliijatioiis to the reliffiotis." 
Asmmdly he was indebted to them, if not for hJa life, at 
leaat for lua hbeity. which was e(]ua]ly dear and precious. 
No one, however, will wonder at Vastiri's uccrbity, if we 
bear in mind that this writer is noivor done Bntu-liug at 
the Friars, from whom he received very largo auras, and. 
who, very improvidontly, gave him many worts to 
execute. Whosoever desii'es to learn ho^v cnielly this 
Arctino lacerated tlic Uvea and worka of the mosb 
splendid and praiscwortliy ai-tists of liia age, has only to 
read his memoirs of Pictro Perugiuo, Finturtocliio, and 
i'ranceseo Francia. 

Master Claude and Era Gruglielmo having settled in 
Rome, began to paint many windows for the Pontiiical 
palace, which no longer exist. Two, however, executed 
by them, still rcmaiu m the church gf Santa Aloria del 
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Popolo, tliat is to say, in the chapel behind the 
MadoDna;' in one uf which, they pointed six Ic^tiils of 
the life of the Kedcemci-; and in the other, six oftl^ic ItCe 
of the Virgin, which were hig^hly extolled. Meanwhile, 
Master Claudo died, (aeooi-ding to Vasari, of repletion,) 
and all th« designs and implomeiiU came into the 
poHsesaiou of Ms companion, who now hegim to work on 
his own account in Rojuc, both ior the govei'nmeut and 
private individuals; and having painted some windows 
for the church telonjj;iiig to tlie GeTrafins,* Cartlinul Silvio 
Passerini was so pleased with them, that he brought the 
painter to Cortona. But as Marcillat was not leas 
distinguished aa a glass-painter, than as an able designer 
and excellent frescoist, the first work which he produced 
for Said Cardinal, was the dccoratiou of the fu'^udc of his 
house, which looks out on the piazza' This he painted in 
chiaroscuro, representing thereon Croton and tlie 6rst 
founders of that city. He Hfterwaitlfl painted two 
■windows in the piincipal chapel of the Pieve of Cortona, 
in which he represented the Nativity of our Lord, and 
the Adoration of the Magi. I know not how or when 
these two exquJiiitc histories passed into the choir of the 
cathedral ; but here they rcniaiined only for a brief space, 
BS they were purchased a few years ago, by Ridolfini 
Corazzi, who preserves ihem with the most profound 
Tcneration. As this gentleman kindly afforded me cveiy 
fiicihty for inspecting them, I deem it necessary to describe 
their euhjeet. In the first of these wiudows is the Virgin 
adonng the Divine Infant; two angels knouling' and 
holding lighted tapcra, are at either side of tha Child; 
hllst S. Joseph, somewhat removed fiom the group. 



' Tlu« u Olio o( Ike Unilonfia's, popularly s.ttribat«d to S. Liika. 
* S. Maria dull' AuIdm, 
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conttraplatea tliis devout and aflecUng scene. At foot of 
the composition t!ic paiiitur wrote: " Qiiem geriuit 
adoravit.'"' 

Tho Adoration of tlie Magi ia conceived tliiis; — The 
Virgin is acawd, whilst the Infant, stundlng erotit on Hia 
Motlior'a knec's, ble-ases the prostrate Magi wlio adore 
Him : behind them is a numerous ti'ain of footnien and 
horaes. All these figurts arc lite size. The design ia 
correct and grand; the expr«ssion of the heads of till the 
figures is very heautifnl, hut that of the Virgin is some- 
what ignoble; the nude of the Child is well designed; 
and the orabroideries, and oilier ornaments, are wondcT- 
full}f exquisite. These two windows are true pictures of ex- 
cellent composition. Whatldeem most prai3eworth3',is the 
finish of the whole work; for the outlines of the nude are 
designed with the greatest precision, cftntrary to tlie 
usage of the Quattrocentistij ivhoBe designs in glass- 
paintingg were very feeble. The management of the 
tints, and the freshness and transparency of the colouring, 
are here far more excellent than in any other work of the 
SMjrt, no matter at what period it may have been 
executed. 

Count Toiiamaso Piisaoirini has preacrvod the painted 
glass of two Bniall windows, and has encased it in four 
frames, each of ivbicb is two and-a-Iialf palms high. 
Each of these haa a symbol ical figure of Prudence, Fo> 
titude. Temperance, and Justice: these are repreeenled 
m tlic style which RafFiiiiUo eiibaequently followed ia 
the Loggie of the Vatican. We will not atttimpt to 
describe the beauty of tbeso four ligiurs, whicli aro 
correctly designed, and ext^uisitely coloured ; hut, alas I 
thay are now ao much injured, that Utile of them 



■ '■ Him wbom atae baro ibe udoriHt" 
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remaine. I tliink that these cue the identical windowa 
which Vasari says were painlod by Marcillat, for 
Cardinal Paaaerinl.' But let us follow our biographer* — 
'* At ihe time when, as we have said, Giigliclmo was 
dwelling in Cortona, Fabiano di Stagio Sasaoli of 
Axezzo, departed this Uie, in th&t city. This ortlft had 
been an excellent master ia the painting of large 
windows, lor which J'oaaon, the aiipcrintendent ofworks, 
for the Episcopal Cliurch, hsid given a commission lo 
Stagio, son of the above-named Fabrano, and to the 
painter Domcmco Pccori, to prepare three windows for 
iksit huilding; they are in the pi-incipal ehapel, and are 
each twenty braccia in height. But when these worka 
were completed, itnd the windows fixed in their places, 
they did not entirely satisfy the people of Arezzo, 
although they were, in fact, tolerably well done — ^nay, 
are rather praiseworthy than not. Now, it chanced at 
this time, that Messer Lodovico Uellichini, an eminent 
physician, and then govcruing the city of Areiao, was 
called on to repair to Cortona, thei'e to at lend the 
mother of the above-named Canllniil; he then beeame 
well acquainted with Giiglielmo, with whom, when he 
Had time, he always conversed very gladly ; Gugliolmo, 
too, on Ins part, who was then nailed the Prior, from 
having, just about that time, received the benefice of a 
Priory, conceived a cordial friendship for that phyaieinn. 
Tile latter, tlicrcfore, one day asked hlra if he would be 
willing to proceed to Arczzo, for the piu'puse of jiainting 
certain windows in that city, provided the consent of the 
Cftrdiual could be obtained; when, having received hia 



' " VTlnin Ciigliclmn came to nriino lie Wl not prn''UW drawing miieft." 
Iful kni'iTing his defldHDcy in tliis [inrlifulBr, lir aiiplkd biinaulf Iei llic (lutly 
of it, bmJ ln! noon g«ve iiiurv«lTo\iB jiroofi of liis |)iiiilii'it'n''.v, ns ihbv be stun 
in l^■^ winUirWS which lie painted for ilic Curdino] in Cortona." — Va«iri. 
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promtsG to thilt effect, Messer LoJovico, with the pep- 

niLwion of the Cardinal, conducted liim thitlier. Then 
Stftgio, having separated himself fiom the couapimy of ^ 
Domenico, received Guglielmu into his house, aaid the 
latter, for hia first woik in Arczzo, painted a picture of ] 
S. Lucia, in the chapel of the Albcrgotti Family, which 
ta in the Episcopal Church of that city.i The subject 
of tills work is the above-meiirioned Siiint, who is 
depicted togetlier with San Silvcatro, and botli are so 
bcautifijly done, that tbcj may he truly said to present 
the appearance, nut of mere G^urcs ia coloured and 
transparent ghtss, but of most animated and liie-like 
beings, fully equal, at the very leiist, to what we dad 
iieeompliBhed in the most admired and excellent 
paintings. Of Guglielmo's works it ia to be remarked, 
that in addition to bia masterly method of treating the 
carnations, they exhibit otlicr peculiaritiea, one of which 
I will now (leacribe. It was hia irequcnt cuetoin to scale 
or grind away the glius in certain plaees, when, having 
removed the outer sitriace, he would aftcrwarda eoloup 
that part Willi anoibor hue; on red glass for example, 
thus scaled, he would impose a yellow colour, or would 
lay wliite or green on a blue glass, which is an exceed- 
ingly difficult operation in that branch of the art. By 
this process, the real or first colour is that which olotio 




' We have not aacertdned precisely at, wlul pertoil Fm Giiglitlnji) liiitcil 
Aresio, bill it would ar>peur Oiat lie went thithvr in 15 ly, fcr Gaye iiMilis- 
povL'rcd. n rloemneiit imilar date Oetob. 31, of lliat par, ralnltvo to An. 
HV^ogemcul: botwacn the buildera of the «athedrat tit Ar^ttn, nod Fn . 
Guglielnio. Tlie tiilhwlng is s Ojigiiient vt it :— '' The buililtrs ut iho taitbe^ 
dnJ bave cmplufcil Mnati^r Giigl]c]m>o di I^etro to paiat the gloss wiiii^owa, 
i. e.. a winduw tivpr the chapiil of S. Francis; a window over tlio chapwl of 
S. Mottliew ; a winriow over the ebnp«t of S. Nicholas, at IS lin[>eTliTBCcio. 

The glass emit bo prupared in th« lire, not with ail; and be mutt tiavD then • 

HiiuLed befvi» ibe Juaw of ISSO-" — Cortnggiu Iu«Iilo. 
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appeftrs on ttc one side, whctter it be red, blue, or 
green, while the other, which has about thcv thickncas of 
the bliicTe of ft knile, or something more, remains white. 
There are many who, from not Iiaving- ^reat practice, or 
facility in the haiKlling, do not use a point of iion for 
scaling' the glass, becauao they fear to break the panes; 
but, instead of this, and for greater security, these artiste 
ftvail themselves of a copper wheel, to which an iron is 
afiuced, and with whicJi lliey gradually excoriate the 
glass by meaiis of emery, until they leave nothing but 
the white siixfncc of tlie glaas whifh, by tliia method, is 
obtained in much pmity. If, to the gloss thus left white, 
tlie artist should tlien deeiic to impart a yellow colour, 
immediately before he pltLCoa it in the fire lor the burn- 
ing, he lays on. a coat of culcined gilver, which baa very 
much the colour of bolo, mid which ho applies somewhat 
Uiictly; this, when placed in the fu-c, melts on the glaas, 
tt) which, when perfectly fiised, itattJiches itself, penetrat- 
ing tlie eubstjinee oi' the glaas, and Imparting a very 
Ixtautiful yellow to the same. With theee modes of pro- 
ceeding, no master was Ijetter acquainted than the Prior 
GiigHelmo. nor did any artist apply tliem with more still 
and judgment than Inimself; and herein consists the 
difficulty, seeing tliat to paint or tinge tlie glaas in 
colours, with oil or other veluclea, is of little or no 
moment, nor is it of groat importance that the glass 
should be clear or transparent; but to tent them with 
6re, and. so to manage that they etiall resist the effects of 

in, and shall be capable of perpetual etidiu-ance; this, 
indeed, la a labour which merits commendation. Highly 
"worthy of praise, therefore, is tliis excellent master, seeing 

liat tKero is no one in that vocatiou who has effected 
much as himself, whether we conaider his power of 
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invGnlioii, (design, colour, or tlic generfl.! excellence of tlio 
work. 

In die Episcoj>al Cliurch of ArezzOiGiigllelino executed 
ibe large ro«; window whRrcnn ia depicted the Descent 
of the Holy Ghost and tlie Baptism of Christ hy John.' 
He has represented Our Lord stamding in the Jordan, 
and waiting on S. John, who has taken a vcesol of water 
in his hand, with wliich he ia ahout to hiiptize Oof 
Saviour. An old mcin, olieiuly divested of hie clothes, 
is standing near, in the act of taking off Hia shots, whilst 
certain angels are taking cliarge of tlic Redeemer's gar- 
menta. Over the entire j^oiip is tlie Almighty Father, 
who Btndg down the Holy Spirit on His Son> This 
window 18 immediately ovor tlio baptismal font of tho 
cathedral; and in the same building Gugliclmo painted 
a wini-low, whereon is represented the ResuiTcction of.l 
Lftaariiti. It is diflicult lo imaj^'ine how the master has 
been able to armnge so many figures in such appropriate 
attitiidoa, on a surface bo very limitetl, nor can we fail 
to perceive the expression of terror and amiizement in 
that crowil of people, at this calling' of the dead to life. 
Tlieir pcTccption of the ic-tor exhakd from the body of I 
Laxanis, is equally manifest ; while the tears of emotion^ - 
and the rejoicing of his sisters, av<i also finally expresgetl. 



■ They itiU exist., hut are V)rn«iv)int injureil SLich ef tliom U luv« been i 
hroli«n, w¥r« aiitislitulecl by white pltitia- 

• Tlieee imiiitiiiBH were inad\ i:\inaiieil, bul have tieen aiinilralhlj' raatorelf 
by Ra.iaioii!li> Zribatli of Anoiio, nn nrlis.t uf our own timnn. Oayp, loc 
cit, pnvliipes another iliii'iiiin'jit raluing to two olljer -wiinlown pnitilert by I 
l'>i>fiu|?Hel. II is JiiluiiJmii! lit, I. Via: "Otip o.vr tlip nllnrof S Trn >»:!«, • 
•nd tliootliiT ovur the BajitiMKry. Ho must rBnovo tlip jitliia] wiiul wa, 
laiiil linveUiewliute work comirttieil by next NiivcmiIht. On ilic :tpi] (if MhhtIi, 
15^4. IiH rwfflvcJ fur h [wifiliun (oji gliiisj tif tlm Wuniaii iakvn iu A 
titr}-, nnd fur a Flagullatian, SiiO tire.*' 
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In thla work aiv inany instantrca of those oxcuriationsJ 
and over-laying of ealours on tlie glass, wliiuli wu Iiave 
described above, and every part of the whole, even the 
most minute, dc»c3 certaioly exhibit the utmost ammatioii, 
eacli in its aeparate kind and place. Wlioever sHall 
desire to asccrtaiu of what the skilful Land of the Priox 
has been capable, let him oxaaiinc the wlnilow of S- 
MattliGw, and let Iiim observe the ndniiruble coiupoaition 
of the history tliere depicted ; for in this he may imagine 
that he sees Christ truly in the flush, The Saviour ia 
tcptcsented as calling S. Matthew from th« raoney- 
cLanger's bench, and the latter cstcnding his arms — ae 
one who would Tcccivo the Redeemer to his inmost 
heart — abandons the riches ho haa amassed, thus Gvincing 
his readiness to leave all tilings, and follow his Master. 
At the foot of a flight of steps is seen one of the Apostles 
lying asleep, while anatlier is in the act of awaking lilm, 
which he does with extvemi; viva-uity of movement. 
Equally excellent ie the figure of San Fiero, who ia in 
conversation with San Giovanni, both of whom are so 
GXijulsitely beantiful. that they appeal" to be tin; work of 
divine hands. In this same window there arc, besides, 
perspective viewa of temples, tligUts of stairs, and other 
acceeeoritis. The figuies aro so admirably grouped, 
and the landscapes so well depicted, that no ov0 would 
over suppose them to be mere paintings, but ratlier 
angelic productions sent down from lieavet^ for the 
consolation of man ! Gugliclmo painted the window 
of Sau Antonio, and that of San NicGolo in the same 
church, both of which arc exceedingly beadtjfiil;' he 
ulso executed two otiicrs in that building. One of these 
represents the Sa>'iour espelllng tlio "buyers and scUcre 



■ 1'tiww ivo windows do not uaat. 
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from tlic Temple, the other is the history of the woman 
taken in iwlulu^ry, ami these vTorks are truly admirable, 
Indeed, so many were the talents a.nd good qualities of 
the Prior Gugliclmo, and so highly was lie appreciated 
by the people oF Ajczzo, that he finally Ibrmeil the ^j 
resolution of adopting thiit city as his home ; a,nd irom tl^M 
Fronchraan, as he had originally been, he detertuiued to^^ 
become! an Aretiue. 

At a later period, consddering within hlmaolf that the 
art of pnjnling on glass could not secure a hmg duration 
to the worka of those who attach themaelves thereto; and 
aOeing that they are perpetually liablo to dcstructiorii 
Gughelmo conceived the desire of devoting himself to 
painting gonerally, and accordingly accepted a com- 
mission ii'oin the superintendcuta of the ehurch of Arezzo, 
for the decoration, in I'reaco, of three very large vaultings, 
these being laboura in which he hoped to IcBve an 
enduring memorial of his existence. When these works 
were finished, the people of Arezzo preacntod the master 
with a small estate, which had belonged to the Confra- 
ternity of S.Maria della Mlsericordia; it was situai 
near the town, and was an admirable site whereon 
build houses. This, they deared, he should enjoy forthi 
Temalnder of hla life. They further decreed, that th 
work, on being finished, should be eetiniatod by an 
artiat of distinction, and that the superintendents of 
the Cftlhedi"al ehould then make over to Gngltelmo the 
full sum thus awarded.' In this work the I'rior wai 




' MAri;illa! painUd two of those histories iu May. 1524. anil fiidolfv 
GltirlDiiilnjii r.ilii^l llioni nt fiiiir huniiiuiL iIiicaU. On thn lOtli nt Oi'lnlior, 
1626, he Htnleiiook tlie ]iain.tiiig iif tlio six voult«; i. e„ the nnaJl ania vhich 
■nrfl ni>( piiinttd^VKV wurp to liavL' bwH paliitpi! on n gold ground — 
uitl (IccoraleJ wltli various (imaiiwats, uiid ho wns to bavc roccivod 
toi CUe week Kventy ducai». at avruu lirv pur duuL Gujro C^rLui^giOi 
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cvf sKowiiig wliftt lie could do, and reaolvcd lo 
tKe pictures of very large size, in iinilation of tliow 
executed I>y]VIiclielangiolo, in tbt; Sistiue Chapel. He aeis, 
indeed, so iiillj poescascd witi the desire to attain to 
excellence in tliat bianck of art, and to tLat end made 
ofibrta so zealoua, that, aLthongh then Jilty years old, he 
nevertheless improved by steady and constant progreasion, 
to such an extent, that he gave as manifest proof nf 
power to understand the beautiful, as he had iji liis ivorks 
fiimished evidence of dchght in the imitation of tlie 
good. In the three large vaultings, he represented the 
earlier evcnta recorded in the beginning of the Old 
Testament, wherefore lie afterwards depicted those 
related Li the commencement of the New."' 

These freacoa that adorn the vault oi' the nave of the 
cathedral of Arcazo, ^tiU exist in fair prcflervatio]i. 
They ai'c characterised by excellence of design, richnefs 
and felicity of compositioii ; but I regard their colouiing 
&a somewhat too ieehle. Marcilkt was not ignorant of 
oil pftinting, for he has left, us a specimen of his powers In 
this style, in the picture of the Conception, which he 
executed for the church of S. Francis, in Areszo. In 
this work Vaaari iauds the vestments, and the life-like 
character of the heads " which," quoth he, " are so 
beautiful, that they raiipt reflect eternal honour on htm, 
even though they be the first work that ha evei painted 
in oil." 

Meanwhile, he never abandoned glass painting, and 
we will here enuineriite a few of his latest works. In the 
chuich O'f S, Francis, in Areszo, is the great roee^ window, 



I Mis. Foatei's Trans, of Vaunfa Lim 

■ Tbo idea nf 1lie Kose was ^iigeated, dunbUeis, by tlie miracla of !v 

FniBdii.^V. his Life. 
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wliich w, ovcii now, iii a very peifect stJito. Ho iilso 
p&intcd the great window of the Dommican cbnrcti, and 
lierc he has represented a vine, winch, Hpriuging out of 
S. Doraiiiic, exliibita, on its tranohcB, all the suiula of 
ihut Iiistitutc; on its summit is the B. V. M., and our 
Lord espniishig S. Catherine of Siena. For this work, 
which was highly lauded, he would receive no moneys 
aa he was under many obligations to the freachinff'Fnarfj 
It no longer exists. He likewise painted some window 
for tlie church of the Madonna delle Lagrime (of the 
Tears); and, also, ibr the church of S. Jerora and of S. 
Rooco, From Arezzo he sent a window to Florence, 
which was painted for the church of Santa Keliciti, in thai 
city ;' another to CastigUon del Lago, and two of three to^^ 
Pcrugin. And as he took great Jeliglit in architecture,^^ 
lie made Jriany t3esi^s of public antl private huildingsf 
ibr the citizcaa of Arczzo; he, also, executed the stone 
work of the two doore of the church of San Rocco, and 
the hcautifullj elahoraled omaxnentalion (in stone) that • 
was placed round Ltica Slgnorelli's painting in tlie church 
of S. Jerom. He also executed one ibr the confratemi^^H 
of the Trinity, in the chapel of the Crucifixion ; together 
witli an cxquititc lavatoiy for the Sacnsty. *' Delighting 
in labour," continues Vasari, " and occupying }ura3elf 
continually, winter and sutniiier, with mural paintings, a 
practice ciilculnted to render the most robust unhealthy, 
Guglielmo Buffered g]catly from the humidity amidst 
which he worked; disease ensued, for which Ke was 
treated by physiciana; but unable to endure the openvtlon 
to which they submitted him, Lo aatik beueoth his 



I Wben this mndov: rc-oclied FlorenM, the (iNuuti, wlio van groat fult! 
•ntton «r this art, ilv«Diii|iiieii'il It, in order tu IcAni tliv iiivlbod anipbyed 
Frn Uiiglbluiu. 
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Buffeiinga, after n few days' illnesg, rcaigning Kis soul into 
tlie hands of Him wlio had givpii it; first i-ecoiving the 
sacranienta of tlie Cliurcli, aa befitterl a good Chrigtiim. 
and making' his will. Entertaining a particular venera- 
tion for the Eremite monks of Cauialdoli, who have their 
atode on the summit of the Apetunines, at tho distanct 
of twenty miles from Arozzo, or tliereahout; to them it 
was that the Prior Griiglielmo left his property and his 
l)odj. His glasses, implements of labour, and drawings, 
he left to his disciple, Paatorino, of Siena, who had been 
with him many yearB."" The Prior died in 1537, aged 
sixty-two years. The life of his diacipW, Pastorijio, 
may be road in Bnldinucci-^ His other pupils w^re 
Maso Porro, of Cortoua; Battista Boiro, of Arezzo; 
and amongst thoBe to whom he taught drawing and 
,g, were Benedetto Spfldari, and the biographer. 
aaan. 

We will not add to the cncomiiuaa which the latter 
laa bestowed on this eminent artist, tut will content 
ourselves wth pointing to the beantU'ul windows in the 
cathedral of Arezzo, which, in om- judgment, are at once 
his glory and his eulogium. 

With him we close the series of the Dominican glass- 
punteia. In the fourteenth century our friara were the 
^^Bcaloua cultivators of this art; and every one will admit. 

^^H ' Bot.Ionin tiling Iliut the winiloH for tho Dominican churcli must havB 
^^■bWB pwntMi (khoiil \Mi>: nnd lie adds; — "Hii aba painWil tlie It/vae win- 
dow for [liu i:alliGdriil of Pcragin ; uid lj) him aim it Httriliuled lliu wiiiiloM' 
' of the chapel at the GutJiiy in out churcli." Tbat of Ibe cathedral -wm 

I destrcij'cJ in the |iast century; lliat of [he Duniinicana no lunger exlsta. 

FftUiar Uaarlni rem t<(ii bora n iviiiilo-w by Marcillat. in thi^ rhapel of San 
LoreilKO, in Ilia church of San Doineuico at Perugia. — V. Deaurix. delln 
OhicBK di Siin Domenica, p. +5 ; mid Mrs. Foster's Truna. o( Vasari. 
' V. Nolisii: ilpi rrofcs&ori del Diaegao. t. 6. 
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Ihal its glory culminnlcd with Fra Guglielmo di 



CHAPTER XIT. 

i'm I'afihtio da I'iatoja, <liwl)ilc «f I'ta BkrlolomDioa dUIa rorla. 

PiSTOJA, a City renowned in letters and arms, famed 
commerce, and blessed by Providence with natnre' 
choicest gifls, baimy ftir, fertile soil, and. a mellifluous 
idiom, cannot pride iteolf on having produced many 
celebrated artiBts; for of alJ the Italian cities this eiiffered 
raoBt from inlcmccdiie hatca and rivabiea. "Its history,' 
says Coiitrueci, *' ia a horrid picture of bloodshed,' 
conilicte, carnage the most barbaious, devastation, and 
niina.' There is no heart, so hard, that will not weep 
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t Tha h«st vioAi on ghss-painting are the following : — Gesnen die Gl 

nlolerei in Fnvntrelcb) I* Vdl, Art tia ia. Pelntnre San'orre; Ijisldyrje, 
Histfiire Jo TaPcinlure but verre; Mrs. M emfi old's Tnini'. of an andeiit 
SIS. See aim an Bilniiralik chapler on tlija an by the Uameif pmiih pritM 
Oudic, in thci Airlik^ulufg'ie <Jbri('lii>iine, (Driisulica, 1.84'.) i> n'i>rk tliat nbonlil 
b« (hiciliiu- to Tveiy priL'Et. Thr' oldest (lnEiim«nt extant, r&tAting to gliuE- 
paJntJng, is a letter writton \>y tlia Abbut Goebert de Tflngersoe^ In Buvam 
It was componed totwecn 9B.T find lUOl. The twal npficimcn of Uie 
which IreJuiid posaesatdl, web tlii; wiiiilnwof S. Caniw's ciitliniiral. Kilkecinj^ 
whii'li n burliorian nuincil Axtle sulTsml his HoMiurs tn amash, when CtemiTi 
got posBeBainii of t!ie eitj. We w^ gludto leara tlmt tha fit. Eev, Pr. FonnvT 
DisEiop of Waierford,, ]ius recently JuconiUid Iiiit valli«drbl will a rcry boau- 
liful idndow, |ialnleil liy Mi. Eai'dman, of Uinnitighjiiii. Thii g^ntlemui 
iit entjllal to our liigheat praim for lib iucggmM efforts to Kvi^e this 
nlij Jirt. 

I For a spIcndiJ picture tif tlicse foada and fiwtionB, ko " Dr. Mili'j'a Hut. 
of tlie Fapal StateB," whith wa rijoiee to sny Ima Iwen trau»kleO iutu fi 
Site uIeo Contrued, Op.. Edite ad In«L Pirtoja, IStl . 
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inwardly, while perusing the history of this lovely 
rcgi&n. At tlie very iiiLimetit whan tlie Arts hegan W 
shake off* bBrhansra, aud assume their most gracefiil 
developments, tho Pistojese were too much occupieJ 
with tllcir detestatle feuds to turn their nttentioii to 
puieuite which cunaot flourish 'mid the <iiii uf anna, and 
the wat-&hoHts of faction-i. Norertlielese, it was on this 
Boil that Giunta first eaw the light, and it was hecause 
he lived and difd in PIeh, that nmny Lave pi'onounced 
him to hflYC bcCTi a native of the latter city.' Pistoja 
was remarksible for it3 eucoura^eoieiit of goldsmith's 
work; and in an age more propitioiia to art, it gave birth 
to tliat Paoliiio Signoracci, who imitiited Fra Barto- 
lommco della Porta in painting, as well as in his 
monastic life. Being, therefore, iiboiit to write of tliis 
distinguished member of our institute, we deem it well 
to pi'emiae that if our pcribrmancc he not iii every 
respect jmriect, it will, at. least, be more copious than the 
very meagre notice whioh Toloraei has left us" of this 
famous artist. 

Our Paiilino was bom in Pistoja, a.d. 1490. Hia 
father waa Bernardino del Signoraccio, a roedioere 
painter, antl a follower of the manner of Domenico del 
Ghirlandajo. Oiir friar was the last scion of his fiuriily.* 
He leajned the rudiments of the art from Ids father, who 
was, probably, tho best painter of bis coimiry. When, 
or where, he toot tho Dominieaa hahit, wc have not 



■ Aclioxtuina Cmmiu. tins foiisd a ducuinQni whlnh ptavea thai Giiuila wiii 
bom in I'iitnja. ami tliikt. Ii? jininlM) there in 1112. 

' Tolompi, Giiiitu. PUtiga. i'iitiltni)'» re:\\ »nma wns Paxilo, but liU (liisioie- 
tWo aUIiire nrl^l^il a (1lmiDUtiv« aylLtrlu to hia luine. He waa uUo oUlnl 
fl Fmuiiio (ilic lirile riinr), 

* l{«irii liiis wriltm a clirmiide of ilie Cufiv. of S. Dom, hi ristojn ; and a 
friend hu lent me some fratjinciits uf it wlUch trill be Ivnnd in tUs Hemotr 
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been able to ascertain, na Uie conventual Chronicles 
Ptato and Pistoja havo been lost; but fti'tcr searching the 
Invcrtment Books of Fiusolo, aiul these of San Marco in 
Florence, ami not finding his nHUM?, I have concluded 
ihat he, like Porta, must have passed his novitiate in the 
convent of San Domonlco, at Prato. The superiors, 
seeing that the young Fistojeae posses&cil ^rcat ikrtistio 
talcDt, detcnmaed to place him under Fra Bartolommeo 
delta Porta, that Le might learn tlie ai-l of paijitiiifj from 
him ; for they were anxious to keep alive Ui their 
cloisters that holy flame, which from the earliest ^ 
moment of their existence, waa fondly cherished by the 
Domlulcans. Wherelbre, having ahandoned the study 
of divinity, for which he hod not much optitudo, Fra 
Paolino, if Razzi be correctly informed, set out for 
Florence, a.d. 1503, in the thirteenth year of his age. 
Thus, it 18 possible, that he may have availed himself of 
the examples of the most distinguished painters of the 
Florentine school, and formed the acquaintance of the 
ottier painters, sculptors, and architects, with vhom 
ihc modem Athens then abounded, I liave already 
said that Fra Eurtolcftnmeo caused him to model in 
clay — nay, that he was, probably, assiated in tliis pre- 
paratory exercise by Fia Ambrogio della Robbia, wlio 
waa excellent in this art, as is proved by such works 
of his aa remun in Siena.' I consider that drawing 
ought to be associated with inodeUiag, if on artist is 
desirous to become au excellent painter, and it may 
not be amisfl to etate thai the latter waa much more 
familiar to the ancients than it is to the modems. 

* III tliB Gnl votum* uf IhoM III«inoIii, I pUiXiH FrB Afflbrogin ili.-l1a lIubtM 
aaauEigEt Ui'i'Mi ivLuu) SuvoDurola inUuauced to take iLe Duuiluicau habit i 
Lbi*, bowHver, wm i s1iii|>le i'hhjli.'Iul'V. Ilm I aiii •Icli^'titcd to find Uiut 
Ma ospluw of Lucca d^a ttobbia, hai left n tneautifui tpvclmon of his 
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The fii-st essay that Fra Paolino m&de of it is datecL 



A he 



1513; at which penotl he was requcatecl by his con' 
frcrcs to model two large etatiies which were destined 
for tlie little church of S. Mary Magdalene, in Pian 
di Mugnoue. Fra Ba-rtoloin inco, probably, furnished 
the design of the figures, which were half the life sizi*. 
Paolino, therefore, produced a S. Dominic, and a H, 
Mary Magdalene, which in chasteneas of deagn, and 
hcanty of tiie drapencs, exhibit the manner of Porta. 
Signoracci coloured them in 1516, at which period 
they were placed in two oichea, on ■cither side of thu 
grand altar.' 

Wlien SigBorajJci arrived in Florence, two othpr 
Dom in leans, Fra Andrea, and Fra Agostrno, were 
studying the art of painting, luider Fm Bartolommeo. 



naslie KkiU in the eliureh dollo Sjiiritft Suuto, in Siena, In tlje artliivL-i "1 
tlie Doinifticsns, now In [liy fiillivtlnil of Sienn, we read — " )ii the tiino uf 
Urother Riil'>ert Ubolmin, i\k nniidisl of Sh.ii Marco. (iii>iiii.) lliu Mangiir 
(if Itio Lnrti was modo far Ibn church ; it Wiia exwuUd liy Fi» Atiitirntpo lie 
Ritbia, whuni tbc Prior and Fathera af tlio touveiit iiivjtui iiitliw fop Ihiit 
purpose," (.'to. Thi? MangfT, composfii of vilritled ttnri-Nitta, ia now ir Ihp 
thapel of ibs Kpaaiatda, whicli Vim pdlatetl in frceco hy Ruiixi- In tbU 
work Clicro aru titai Sgaira. aat cuuntiiig tlie Inftuit, life nze; then: arc hIhi 
tho two a.aiiiiab between wliicti the Savinur wm horn. The lie^l ol* SL 
.Toiepli ia beautifuHy tntidellial. The figure of the ibpplierd ia meilioJL're, but 
that of iLe Tlr^n and one of the HhejiIiGrd^ (perliBpf. hy unotbor hiind) may 

be sitid to bs inferior. 

' In tlie Credit and Debit hook of the Ilospice of 3. Maiy Magilalc^nc, in 
Piui Uiigiioiit', we ltn<l the fuUiiwing manioriuiilti; — >".]une 17, IjI^, Mnri^a 
di Silvostro juiil Tummnsn Ciochi tictuttd the pUalef-worfc over the 
Man^r. . . . 19tli ofaaiil nioiitli, ibc clay ll/^uri'S nitidti by lilth Pnnl, 
afPiiloja, (thciti a irierc- youth) were sft up in tliiar filacea ; though iiat 
tIaltl^d, (Imy are atiil v*ry lianl, fur li« niii>1e thecii Ibree yenra iwfnre, and by 
him th.iy wcrij pniiiteil to the hunuiir nf Qnd, S. Dnm,, ami S. Miijjiiiiilt'u*.' 
foJir tliitis July 13, 1.)1G, vit find, "tbnt he bod fiiiiahtKl the [)n.iiitTng irf 
liiem, nnil tliat they were BccHrtd vfitb wiria to prevent thorn fulling." lliote 
■ncmoini fiirllKir iitfiirm ai that the H^itrot Tur the .Von^er nrcre executed 
by .\tnlrpa dtlla Eubhia, Fra Antbrmji-u'i fuibar. 
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Of Lbe first of thcsCf nothing has survived, aod it| 
would appear tiat he iissiated Fra Bartol, in works of I 
minor importance- The second asaaciated himself with 
Fra Pftolino — nay, sougbt to outahino him, but he 
never attdned to more than mediocrity.' We have 
seen that Fra Barto!. set out for Rome in the spring 
of the year 1514, to behold the works of Raffueiio and 
MicKelan^olo. On his return to Florence, hie stato 
of health compelled him to go to the Dominican 
Hospice in Pian di Mugnone. The memob-a of that 
pltwfl ?eeord that be brought two disciples along with 
him, and that they there painted some histories of 
the HoLy Fathera. Although the numes of these two 
be not mentioned, we think it very likely tliat they 
were Fra Paolino and Fra Agostino. The picturea of 
tlie Holy Fathc^rs which they painted, and whieh may 
have been designed by Fta Bartol. no longer exist.] 
In a cell, however, of the upper dormitory, there ia 
u fresco, much injured by retouching, which represents 
S. Thomas of Aquino, in the act of praying, Thia 
figure 13 well preserved. The manner is that of Fra 
Bartol. and as tlie design is veiy fijoble, I regard it 
OS the work of his disciples. 

Nature did not give Signoraeci cxtraordinaTy genius, 
and I look on hiin as rather poor In invention than 



^ Chron. Conv. S. Spiritusilc SouIa &.D. mi>ii. " Whep 8a«Tamon> of 
Itlmlnl, was Trior of tli!B ci^nveiit . . . tbe laf-brochcri Ag'iiEtiiio and 
ATniron, FioTemtltie psinters, were eout Tor to dwornlo tba new thnrijli. By 
Uvnt art and pious labour, tliewallaof thpe!iurehw«repiimtod,'" It U newa- 
»aiy til remnrfc, tint two Doininicnn pairters «-»lkJ Agostinu, an! reGDrded 
In the cUfotiicIua i>f the Order. Oub of them ia Agostino di Pnolnilel Miib«11o, 
wLn wa.1 amliatfd to Iliu (.irnrviit of San JUarco, The other U dc^igDoteil 
AgtiHtinii (li Panlo di Maruo MaMoni, or ilt'UftPcjni, nf Hstoja, who, having 
b«tn a ^ecolar painter, wna received iuEo the (^mmiuiil^ at Fivsalc, is ll&9i 
I tJugik it wu the Snt of tbeac who aaab-lej Fra PuuUiiu, iu ffiunA. 
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otherwise. Nevertheleys, the examples and precepts (i( 
liiH able matilier, and his iutonae application to stiiily. 
raised him far above the countless tribe of mere 
MfAmnts. When he began to Imitate Porta, the latter 
had abandoned his second manner, ■which was eimple 
and graceful, and was following the style of the Miehel- 
angiolo school. Our Pistajese did not venturo to proe-eod 
on this difficult road, which Toqiiiied con sum mate art, 
boldness, and spirit eorresponding to the superabundance 
of liie, whieh the aitleta of that age imparted to their 
works; whereas, Fro Paollno, whose soid was frytitlir, 
and wboBC gcaiua was comparatively hitroble, simply 
(wpired to bn a f^ood painter. For this reaeon, even in 
the pictures -which he executed, after Poita's cartoons, 
we irequently find his fir^t conception so modified, that 
altliougk the culuurlng and draperies manifest Fra 
Bartokimmco's maimer, the sweeter and more nohle 
expression oi' the heads ;;lcarlj announces the delicate 
pencil of Fra Paolino. Having finished the two terra- 
cotta figures in Pian di Miignone, the Dominicana of the 
convent di Santo Spirito, invited Fra PaoUno and I'm 
Agostluo, to luidei'take a wort of greater Importance. 
In that year, 1316, a Master Chenibtno Kirleldni da 
Narni, died in Siena, and hie brother, Giovanni, wi!*hingi 
to adorn his acpulchrc, (he was buried in Santo Spirito,) 
gave a sum of money to the Friare, in consideration of 
paintings intenderl for it. As it is likely that Fm Bar- 
toloQuneo's many cominiasioiis would not jillow lum to 
proceed thidiei', he sent, in hia stead, hia two disciples, 
fiimishing them with the designs of tlie liistory which 
they were to fresco in the cloiatcr over Ridolfini's tomb. 
Having' reached Siena, either at the end of August or 
the beginning of September, iliey began to paint si 
Crucifixion, with the B. V. M., and S. John the Evtin- 
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goliflt at eilber side; and &l tl^ foot, kneeling, S. M. 
MagJalcne, and S. Cetherinc of Siena, all wliich figures 
ore lii«-eize. 1 won't call this a peri'cct picture ; nevorthe- 1 
lea, there are portions of it well executed, as fur cxamplo, j 
the figure of the B, V., and that of S. Catherine. Tlia:[ 
uudo of tke Christ, whose membera are Bomewhal: 
«;&aggerated, doea not exhibit much study of analomy^ 
iiTid the joints of the cxtremitiea evidence that fi;cbleaeaa , 
of deeiyii wliich charaeterisea the rest of Siguoracci*» ' 
works. The tiuting, however, and the gracefuloeBB of"! 
the draperies, are higldj' commendable. I cannot say so I 
tijuch lor the figure of S. John, wliiiih i3 inferior in.! 
pencilling to the otbere; this was, probably, the work ofj 
Kra Agoaliiio. For & long time this work was univer-f 
sally attributed to Fra Eartolonimeo, and this fact roflecCa 
crudit on hia disciple; but the brothers MilanesI, both 
lijligeat investigator!! of their country's history, very] 
iccently discovered the names of the two piunters in a 
book of memoranda peitnimiig to the aforcsaJd Archives.' 
llaTing rcturued to Florence, Fia Paolino. iu the ycni 




1 "a.d, jipxTL .lohn RiiiolBoJdnNarni, gave in alms far hia brathor, thirty- i 

Sva lire. Thia brotUer was ftl.vstcr C'lierubiao, wlit-, wUuii he waa about to ' 

rttvive liis Docturul degree in ua and medicine, died ul ttliiio, auil ulioaa 

lli.il convent fur liia hurial-plaee. Jtiliu euii»ent»t tliJil thia nraiiey aliould !» 

i^jtiwuded nn a iJiiintiag of the CrupUlxion, witii four flgures nt iJiu sidMi. 

Ho who |>aLiited it wiu Fra Paolo dn I'L^tojo, niiJ ho was lUiti^led by Ihtsiay- 

lirulher, Agnotint'. L'nAer ttiifl Cruciiiidun Uicy tiurJoil tbu liudy of ^Lister 

i.lioruliltiij. This Cracifiidoii uliuuld liiiif cost mucli; more if it had nol been 

cxeiiuced Iiy our friurs. Jolia did ucit expcniJ uui>:b mcmey on Jt, liut ha ^ 

gave gurtie vojitmejila Iu tlie coiivi^nt to prove Ida (jTiilituiio to Fru I'qdUi uu 

A;'iMtina. Thej- ijointcd. it ill .Spptpiii. ntid OiHnb., lulO." 

'['ba ioBcription on the toinli ia (be folluwing; — 

" Sena vtliia C'lieTilljiill 

Gctiuit quum Nitruia GeiiLiB 

Clara Rodul[iliine, 

Febra t«pit aiario (^J." 
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fclldwing, was bitterly afflicted by the death oi' hU 
master who, aa we have already 3(ii(l, depurted ihia life 
ill October, 1517. TliIs wns a great loss lo Signomcci, 
ibr I holii it to be indubitable, tliat il' he bad been able 
to aTail btmself for a longer period of tlie examples and 
precepts ol" Fra Bjirtolommeo, lie muat have triumphed 
over that feiiblencss of design which clifinieterisca all liis 
subscHjuent works,' Having got possca^ion of aU Porta'a 
cartoona and designs, he was enabled by means of thoni, 
to execute very many paintJnga. At th:8 period he set 
about r.oinpletiiif.'- auinc pictures that his master had left 
cither only designed, or unfinished. Amongst these was 
the Depoeilion from the Cross, now in the Florenline 
Gallery, raarked No. 48. Up to a very recent period it 
was thought to have been by Fra BartoL, but the 
Momoii^ of the Hospice of S. M. Magdalcue, eUiirly 
prove that it was -only out-lined by Porta, and coloured, 
after his death, by Fra PaoHno. It waa placed over the 
grand aJtar of that churc]i, July ilst, lolD." Thi,« 
piuntiug rcprescnta the Ai'irgiu pressing the lifeless form 
of her Son to her bosom ; on her right ia S. John th« 
Evangelist; on her left S. M. Magdalene together iviih 
S. Daanimc, and S. Thomas of Aquino; (the latter 
figuiTis are a fuor iVopera^ I know not whether it 
t^uidd be attributed to tlie wiistlng hand of time, or tii 



1 TUe Chron. of Uia Conv. of S. Dum. ili PJstiijn. writimi by K, Riuxi, 
■Ules, that Fra Puclino atnttinl in S. Maivo, nntlcr Fra Sartul. d''tU E'orliL, 
for fourteen j«irs. This cannot \it, foi it woulil load IIB to WUtiw tiiat Ft» 
rnnlo took iIji^ lialilt wliei) otAy tiv-ulvH yv&vi <iM. 

• Credit btmI Uubic Uoiik of l.be Ho6[iica of 3. MHg^sl. Ui Pimi ili Mii^'tioiii.-. 
' On the vigil of S. M. Magd, (IfilB) u pkliii'e dpHigufd l-y Kru Bsrtnl. wM 
. over lli«nllar(ir(jiirclnirr.-li, Ab ■Iwlli pri>vflntflil I'tn ItBrtnl. from 
tlriy ll, it was iiol"iiroil by Fr* Fado dii Pistoji. It contmns the follow- 
ing llpiiri; — ihe "Mr^lH wHIi her nnly Sim [Jmil}, atiA S. Juliti, iinil H. 
31iigU4ili:iiD, tutseClaT ^iili S. Uomicic and S. 'rUmn. of Aquino.' 
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retouclimg, but U is certain that tho colouring of 
picture is very feeble; nor can it be elassed Rmong the 
best things (lesignetl by Porta, and finished by Signoracci. 
In swd eburch there is now a beautiful copy of it, which 
diminiahcs our rcgrut for the absence of the ongiual. 

I do not know whether it was during his master's life* 
time, or allcr Lis dofith, that Fra PaoUno coloured the 
large and beautiful picture of the Aaaumption, which th« 
Dominicans still retain in S. Maria del Sasso, near 
Bibbicaa. It is generally thought that Fra Bartol. 
painted the upper half of this work, and Fra Paolino the 
oilier — I. e., the under hull*; but docaincnta discovered 
by Vincenzo Fineachi, leave no doubt that it was only 
designed by Porta, and that it wae entirely coloured by 
his diaciplo.' Having aeon ma.ny works by the Pietojeae, 
and, also, the picture of S. Paul, whieli he executed in 
hia own couiitiy, I must confess, that none of his 
paintingg possesses more beauty of tinting, or delicacy of 
colouring, than does this of the Asauraption. Fineschi 
attributes to Signoracci the picture S. Vincent Ferrer, 
which is now in tho Barae church, though it was, for a 
long time, Buppoeed to be the work of Porta ; but wo 
can claim, without any doubt, for Fra Paolino, tho 
painting over the altar of S- Lucia, in the lower church 
del SasBo; this reprcaente the Virgin, with the Infant in 
her arms, S. Lucia kneeling, and somu Dominican Saints, ' 
who, according to Fineechi, are portraits of the religious 
of that convent. The; painter has here traced his initials, 
and the year MDXXV-* Bearing the same datt;, waa 
another picture, now lost, which the same painter 



' Compend. 8lor. OriL Sopn H tmmagiiii di S. Maria neUa Ctii«sa ili 
U. del Sufaa presxa Silibieaa. 
» F. P. O, e. (l-'rat. I'ftulTiB. OfilUiiis, PnedaoaiJ, 
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produced for the novitiatG of S. Domenico in Piegolc. 
It represcntod the Virgin knc^eliiig, and adoring the 
Infant Saviour, who waa hold by an Angel. On the 
sides were S. Joseph, and S. Agues the Doininican.' 

If we are to take for granted, that the two large 
pointings, hitherto in the suppreseed Dominican convent 
at S. Gemignsno, one of which passed to the church of 
S. Agostino, and the other, to that of S. Lucia at 
Karhiauo, were really the work of Signoiucci, aa many 
learned in art aasLTt, we must believe that he executed 
them at the sarao period, as we find the date 1525, traced 
thereon in letters of gold. Not haviug seen them, 1 can 
only Bpcak of thorn iroin the description with which 
G»hriulli of Siena^ hits kindly furnished me. These 
paintings Induee me to think, ibsit Fra Piiolino had 
i-eaalved to imitate llie enlarged miinner of Porta, and 
to essay that grandiose style of composition for whicli 
Fra Bai-tol. wiis so renowned. They both represent tht- 
Virgln. seated on a throne, with soiue Saints at either 
side of Her ; an.d on the step of the throne there is a little 
angel playing a lute. This Eubject he frequently repeated 
in his own country and ebowhere. 

Whilst Signoracci WEta employed at lliese, and other 
works, in the culm silence of his cell, the most temlile 
events wei'e occunng abroad in the world. I will not 
of Gennany, or of the many other regions of 
i, UL which religious discords occasioned direfiil 
t; nor of Rome, which suffered more from the 



'CliTon. Conv. 8. Dom. de t'esulle, 1625. "ThBcIiapter-rooni nf Uh? 
Kurlcitttu was cnkv^^ii nnil I'ubiiiLt . . . . tlie allar-pi«oeof tUo ch/ip- 
iRf-room of tlio Novitintt una pntnteJ. Il rcpresfnts Lhe U. V. M. Kiii.elliiiir 
■nd nJcitm;; tlip Inftinl, wlio is sujiptirWd by un angiil, uiiJ also lliu flgima 
of S. Ji»v|>]i, (inclS. Agnes V. It ww executed by I'aul of FuKoJo, t, bKlh" 
iif our Onlar." 
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litn)citi«8 of CharlcD V., than it did from Atrilft't 
barlMruns; but, m for Florence, u was a pitiable 
ipectaclu to tee it, ruined hy t1io»e who^houM have been 
the truest defenders of ila liberty and glories. Tie 
Medici, nowise corrected by exile, never sjmpttthiaed 
with tbcir native soil in its terrible sutlcringe ; and though. 
thrice driven across it* frontier, th«y rttumcd as ofi«n ivith 
arms ia their bnnds to enslave and degrade it. Thus was 
the fair city of the Aruo ultimately doomed to fall into 
the hands of the infamous Alexander. After a long and 
bloody »ege, it presented a scene of woe and deeolation 
unprecedented since the doya of Nero. When we 
remember that the counsellor and sycophant of this 
mongtcr (Duke Alexander) was tliig very Guiceardini, 
whose blood congealed while he was depicting tha 
atrocities of Duke Valentino, we are constrained to ask 
ourselves what we ought to think of tliis " Father of 
Italian History !" It is probable that Fra Paulino did 
not chose to be JL spectator of these dreadful disasters, for 
we do not find him in Florence at this period, but 
wandering from place to place, and finally returning lo 
the soil of his nalivily, afler many peregrinaiiona. It 
would appear that he visited Viltrbo, as the ehronielea 
of the convent of S. Maria dcfia Qucrcia, (at that time 
belonging to the Congregation ol' Tuscany,) inibrni u8, 
that he completed a pictme which Porta had left 
unfinished, either when he was going to Rome or 
returning liiejice. We pray the reader to recall what 
we have said anenl this, in Porta'a life;' and we will 
here subjoin the oiiginal notice, taken from tlie chronicloB 
of that convent: — 

"A. D. 1543, when F. Tliom. Buoninaegni was Prior, 



' $*t Booti lii. cliaij. vi. of tbU T«]. 
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the painting and figure of our Lady was placed, wtiare it 
now actually is, and the painter was Father Fra. Paolino 
da Pistoja, of our Order, and he received, by way oi' 
payment, 45 gold crowns ; although, it ia Ptiid, tKat the 
dcsigu was fmnishcd by Fra Bartol., who also was a lay 
brother of om- order :' and that this picture may be more 
distinctly known, wo will mention, thiit on its summit, in 
a medallion, is paint«d God the Father in the act of 
blessing. He is siu'i^ounded by Angela. In the uuder 
part of the piuturo ia a most beaiitiliil Virgin, who kneels, 
aad is ci'o^vncd by the Lord, who is encircled by many 
angels; under, these are all our saints kneeling, together 
with many other siunte. This is rlc^mod ii very beautiful 
work, by those who ai-e skilled in the art, and it is known 
thai it wft9 executed by Fra Burtol," The fl-Iai-s oi' thia 
convent, not satisfied widi having engaged Siguoracci lu 
perfect this picture, eliargcd liiin with the execution o!' 
another of his own invention. It is mentioned in the 
chronidea thus: — " The ohapcl that ia under tliat of 
Val di Marco, of whieli Caprino di Mont'alto ia patrou, 
was painted by Fra PaoUno da Pistoja, and he was 
comrais&ioEcd to execute the work by said Capring, 
who thus expreasedl hia latitude for a favour which he 
had received ftoin the Madonna. The chapel is called, 
Delia Pieta."' ITiese words do not explain whedier he 
frescod the chapel, or painted a picture on canvas or 
panel. Certain it is, however, that that church possesses 



I 'Hiis is plainly u mistake cf ilic cliraiiider, dir Vn liBrtdL aotj b*i« 
VmjluLO were DOC lajf-Lrutheri,, liiit Dfocons. 

1 Lib. Aella 1 lironivha ilellji I hivta. ilol Cnnv. d«11u Qii^rrio, M. S. Tiin 
painting mtotlfocd hy ilie clitouiH.U ie tliaC wliich ia iiow aver iko alur uf 
tlie clioir, Ai wuH as 1 reiiifinlier, il rpi!(:iiil)lf5 in bcjuuty of colourlug the 
Astuinpciiji) tliHt 'ia iu S. U. ilul Siuav in Ittiiljieiiia. 
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only the picture in the choir, which was outlined bv 
Porta, and culourtid by Fra Paoliao. 

Having completed tlicso works, it ftppears tliae 
Signoracci returned to hia native pluce, where he 
executed many pictures that still exist. Having had 
atnplf opportunity lor cxaiijimng thera, in 1844, we are 
llie beltur enabled to describe them. 

In tlie church of S. Dominic there is now a picture, 
which has bocn removed from the sacristyinto iheclioir.' 
The eoncejition of this work reeeniblos that of the 
splendid pieture which Fra Bartolommeo painted for the 
church of San Marco, and which is now in the Palatine 
Crallery. Like the former, the Virgin la here represented 
Betted on a throne, pressing to her boaom the nude 
Iniant, who, with cbildiah gracefulness, espouses S. 
Catherine, of Siena: and this Saint is depicted as a very 
beautifid miuden. It is very little iniorior to the figure 
ofS. M. Magdalene, whom ho reprpBents kneeling on the 
opposite side. Surrouudiug the Virgin, are saints 
Appollonia, Dominic, Peter M., and Cecily. Although 
the coiuposltiou of this picture is not entirely original, 
nevertht'lGss the figurcB are well grouped, and the design is 
coTrect, though the colouring has aiiatained some injury.* 
Much moi-e worthy of observation, is an Adoration of the 
Magi, which is in the chapel of the inosl Holy Sacrament, 
near the grand altar, in tlie same church ; this is, in every 
respect, an orij^nal painting, and deserves to be clusicd 
among Signoraeci's best prodiictiona. Tolomei, w]>o saw 

' ft U anid that this vu eaecuEed far tbe moruutery oTS- Catherine, and 
tiuLt it WM r«inuv«d [bonce to the churcli of S. Dooieiii'co. 

' Kuzzi nriies thut I'^a Pnolini> [minteil tbi'^e pictiirBS fur bU churob of 
3, Doiii. — v. Slor. dt^li Uotiiioi Illitstri. It is protmble lliat tJie [liinl is 
thit which (in tile Sam? church) n^pPCseDU & CnioMxi-on Mith the Virgin 
and $. 'J'hgm. Qt A<j. This work hM liMn greaHy Iujur«d by tittin Mid 

retoathing. 
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ike ancient memoirs of tliie convent Iwfbre its siippres- 
sloTi, afErms, that the picture was executcci in 1 539, 
when the arljst was only 36 ycaxs of age ; but this is 
manifestly an error, for he himscll" writes, that Fra 
Paolino wns bom in 1490, wliit-h proves thai he must 
have reachei his forty-ninth jear, when this picture was 
finished.' 

The compoaition of thia work is very simple. The 
Virgin is sealed on an emhiiseinent of stone ; She has the 
imdraped Inl'ant on Her kiicea, and preaonta Him to the 
first of the Ma^, who, proatratod before Him, seemij 
yearning to imprint a kiss on Ilia feot. Tlie figure 
of the Virgin ia fascinating, and charac tensed by 
such grace and purity, that I have rarely seen any 
Virgin more exquisitely doliiieat*J. Tlie Infant, if wo 
except the tiny arms, which are a little too short, is, in 
every other particular, well designedj and exceedingly 
beautiful. Ho has placed the other figures — i. e., S. 
Joseph, the two Magi, and the persons of their retinue, 
behind the cmbaacment; and nothing can excel the 
beauty of a figure of a young man who is on the left of 
the spjectator. We see only the profile of this youth ; 
and Tolomci, on the authority of the memoirs of the con- 
vent, states that tliis ia the portrait of the artiet. The 
ground of the picture rcprcsenta (on the riglit) the hdbi- 
talacm of the Virgin, the perepective of which is very 
fine; and here we behold a multitude of graceful little 
figures on the steps fif the stairs and on the balconies, all 
of whom &rc ha£tcmng, as it wore, to witncs!) this spectacle. 
On the lell there is a landscape which, if not beautiful, 
IB certainly mediocre. The design in thia pielui-e Is, 
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in my judgment, better thftn that of any of Fra Paolino'a 
other works. The colouring ih harmoniwus, although the 
chiaroscuro be gomowhat defective; the extremities are 
well outlinuJ, a!i(l the heada are more Tivacious than 
these in liis other piiintings. Nevertheless, there is- a 
dryness in the outlineB, and a coneideTahle amount of 
faMshiicss in the lolds of the draperies. This Utter defect 
IB angularly visible in this instance. 

But tlie best of Fra Paolino's worts is the grand 
painting now in the church of San Paolo, at Pistoja, 
which may be regarded aa liis chef iTteuvre. Here, 
more than elsewhere, he shows himself to have been a 
follower and imitator of Fra Bartolommco delta Porta ; 
and if, after seeing the other paintings tliat he produced 
for oratorie& and churches, in liis own coimtry, we be 
frequently disponed to pronounce him mediocre, this 
work, in the church of San Paolo, and the Adoration of 
the Magi, muet entitle Mm to a distinguished place 
among the beat artiste of the aixtcenth cctitmy. 

The conception of thig work ia not altogether original, 
but bears a strong reaemblance to that enlarged style of 
composition which was so much appreciated by Fra 
Bartolommeo. He lidis here represented two little 
Angela, (undraped,) anpportLiig die hangings of a 
canopy, under which the Virgin is enthroned as "Queen 
of Heaven." Her mien ia majestic, her countenance is 
radiant with mtitemal affection, smd she holds ih? nuda 
Infant on her knees. At foot of tlio throne he placed 
four holy women; two on the step, and two on the 
ground. They aie S. Catherine, V. and IVl., S. Apollonia, 
S. M. Magdalene, and S. Agnca, V. and M. Around , 
the throne he arranged, symmetrically, a choir of holy 
men, On the Virgin's right are S. Paul, S. John, (B.) 
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S. Dominic, and a fi^re, of whicli we see oiilj the 
profile: the latt«r is thought to be a portrait of Savo- 
narola — a tribute of homtige, perlmps, to the virtues flnd 
the suffcrio^ of tkis great man. On the left he painted 
S. Peter, S. James, S, Lorenzo, S. ..\iitoiiiiio, and another 
Saint whom we are not able to deterraine. At foot of 
iTie tlu-oDG, ani seated on its step, is a little Angol, 
playiug a lute, much in the style of Porta's eoiu positions. 
I grieve to say tliat he has here depicted the two 
principal Gguies, (the Apostles Peter and Paul,) as it 
were tunung tbeii- bacts on the Virgin, aj though they 
were regardless of her august presonee. 'Phis is a 
grave error, as it tliminiahes that uuity whieb should 
peniide a picture just as much as a dramatic conipo- 
eitioti. The whole work is tmiBhed in llie enlarged 
style; and we cunnot but admire the management of 
light and shadows, as well as tho perspective, which 
19 resUy admirable. lu the expression of the heads 
he is very variable, aud in that of the Virg-iu 
and her Son, we perceive the graceftiliiess of Haffaello, 
but as to the others, he might have infused more life 
into them. The draperies, too, are here and there Eome- 
what dry and harsh. But that which presents the inoet 
grateful illumou to the eye, is the shading of the super- 
ficies on which the perspective lines are admirably drawn. 
No one can contemplate this pictiure without feeling 
himself impressed with reverence in presence of such 
a. solemn scene ! Were one to be hypercritical, he might 
find fault with the angel playing the lute, whose attitude 
is not natural; and with tlie hands of S. Lorenzo, wluch 
are defective in proportions; but still more so with the 
hand of S. Peter, who holds a boob, for, indeed, this 
hand seeois aa tliougli it were broken. Despite these 
blemishes, and the absence of originality, this picture, in 
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its cnscmblo, rtiflecta honour on Ac painlcr ruid on tl 
land of bis birtb.' 

The worlts we hivc enumerated, were quite enongli 
for Fm Pftfilino'a glorj; and a more copioua occoTint of 
them may he Ibimd in Tolomei.' About four years ago 
a iroaco, coated over with whitewash, was discovered in 
the rcfi?cl<)ry of tlie convent of S. Domenico in Fistoja. 
It represented some passages in the life of S. Dominic, 
which Rep«tti erroneously asserted to be a Supper of 
the Apo-itlpfl, habited iis Dnraintcans. It wna thought to 
have been the worlc of Fra Paolino ; but as it was inferior 
to his other works, it was once more buried under licj^uid 
lime.' 

From all we have said, I think, it clearly follows thflt 
our Pinter was somewhat Iceble in design, (particularly 
of the nude,) and not very fertile in invention, though 
brilliant and vigorous in colouring. In linear pcTspective 
he was aecund to none ; nor can it be domed that he was 
sufRcioQtly TCreed in the treatment of tlie real. In his 
dniparica lie was a elose imitator of Porta; and hid 
Virgins, by far excet those of the latter in devoatness — 
nay, imd in celestial Ixau^. He adopted a variety of 
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1 Od the »lsp of tlie Ditaco \ra K-ad : ' ' npui P. P«u1i. da l>tiL Or. Pnbl, 
MDXXVIl." Tida puutiiig was oxocuU-d far thi- conwiit at S. Dora, in 
niti>Joi but not )*i!)ii); i^iiil^ ta liio place fur wlijcli iit was doalitiad, it wu 
•old to tlie rtloral Cliurch «t San Paalo. A few y«ari aip) [he eovoraiueDl 
aMvtM it to be rHatore<4. 

' The Quid* di Pistoja mentions innn}r other pictum by Fm Puilino \ bat 
the incnrtcGtouu of tkuir duM^ii, «s)WGkll; in tho nude, furtiida us la TCOOgaliB 
tbem Fu his. 

I Wk have cmitlui] mentioning a picture attributed I« Tra Paolo, which 
U Mir la the Jlor. Acwloniy, for we dei^t'i it lo have Iimr liy annlUor hond. 
It rcpTRseiil.a iw Aa^uiniitluti, and tlic Virgin in iliu uvtof^jrviiigWcincUiM 
tu S. Tliutn. the Ajiijitle. It is Diiirldit Nn. C3, and i> said lo have belongad 
to the Bupj>rasL-il BtonaUtty dl Sun Vtiinuizo d'.iiiniileiiii. 
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mnnacrBi l>oth in colouring and coinpoaition, and wc 
are sometimes almost led to mistake hia figures and. 
concpptiona for tlicse of Fia BiLrtolommeo. 

Fra PswdUho closed liis days In the silence ancl peace 
of the cloister, devoting hia time to religious exercises, 
and the ciiltiration of art ; and we feel pEirlJcular 
pleasure in being able to state that in tliia respect, he 
did not resemble the llirce Domimcan artists already 
mentioned, who, having CBst off" their habits, Buffered 
tlieiwseives to be swayed by the influences of a most 
corrupt age. Lilce Porta, and the other religious of 
that congregation, who cultivated painting, Fra PaoUno 
received only the order of Deacon. The ancient 
memoirs relate that the PiBtojcse expended the sums he 
received by tlie sale of works, in erecting a little cloister, 
in the convent of S. Domenico, in liis native city ; and 
also, on a portion of the grand cloister, and the 
Hospice. He, hkewise, contributed to the repturs of 
the organ, and to the ornamentation of the clnu'ch. 
RuAzi describes Slguoracci thus; — "He wag a good 
religious, simple, upright, devout, modest, and obedient." 
Another proof of Fra PaoUno'a exemplarity is, that 
ho waa much esteemed by tbat sanctified virgin, 
Catlierine de Ricci, a sister of our Institute, who was his 
contemporary m Prato, and who subsequently was en- 
roUed among the canonised saiata of the Chiu-cli. At the 
latter period of hia liik, it would appear that lie (brnied 
the acqufliutftncc of sister Plautilla Nelli, the Domimcan 
nun nnd paintre^ of S. Catherine's m Florence. At hie 
death, be bequeathet! her all Fra Bartolommeo's designs. 
He departed tliis life, in his own country, on the night of 
ihe 3rd of August, the vigil of the feast of S. Dominic, 

,D. 1547, in the fifty-seventh year of hia age.^ Hia 

' See DocmaenC- 
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fellow -citixcns, to attest their appreciation of liis rare eX-H 
ccllence, caused a bronze ini*ilal to bo struck in his ' 
honour; anil LaJUi t<cll9 us tlmt lie saw it along with 
othc™ of tlio most illustrious doniKena of Pistoja.' 
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CHAPTER XII. 

Vn PiwirtTi" do Bergamo, the odelirAtatl InUndktor- — UU Worfce in Ui > 
owii Couati7, ill Bulogna, aiid elaewliere. — His HiwiiilM. 

As W6 proceed in this work, we aro cheerocl by a hopn 
that our efforts shall do more than mcicly fill up the 
lociiuae which are to be found in the Hialorj of Italian 
Arts. These cowkd paintisrs, Hculptore, and architects, 
who, in the silence of the cloister, divided their time 
between labour and prayer ; who kept alive the sAcred 
fire of Art, and who, having left on eart h such 
splendid tnonuments of their intellects and hands, sank 
into graves which shroud their very names lit mys- 
tcnous obscunty, have bequeathed n noble lesson not 
only to the Fbiars ; but also, to every other artiet, 
who rightly cBtimatca the evftneaccnt pleasures of tliis ' 
life, and would fiiin seek imporishable glory in the 
bosom of Religion. It is true that the Angelico, Fra 
Bartolommeo, and Signoracci, rivalled tihe most eminent 
artists of their age, !iut tbcir chlcfest merit is that they 
left behind thera vvorthy imitators and copyists oi" their 
virtues. And, indeed, this age of oura, so turbaleal,' 

I Biit (if Painting. Flor. 8cli„ 2nd Epocb. ThU med;i1. exocuted hy I 

Vitoni, was afterwnnis sold, nnd wv hnvu But discoTered tliP artuil [KMeMor. 
This 1 b»vf on (tie mitiiorily of Giuseppe Tigri o-f Piatcija, i> vbun I , 
lii(tolrt«d for vsrioiM liotKtt i>f Fio Tallinn. 
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vain, and fiivoloua, is fsr more in nctd of grand examples 
than of new tlieorice. Wc arc now otout to speak of an 
fiitiBt, who, at a period, wlien everytkiiig conspired to 
debase Italy, and when craven-lLearted triutars were 
fnwning on the Stra.nger who traiinpled us under his 
ieet, had the manliness — poor Friar as he was — to gire 
Obftrlea "V. such & liesaon, aa must have surprised hia 
CiBsweaQ majesty. Tliis was that Fra Daniiano da Ber- 
gamo, who I'xcolled all his pontcniporariGa in the art of 
Tarsia; and who, even after the Lapse of three centuries, 
is still in possession of a glory which time ]ia.s not heen 
ahle to dim or diminish. Of him, therefore, wc will 
treat with alt possible accuracy — first premising 8uch 
notices oa we deem opportune for the illustration of hia 
life. 

That sort of work, called Intarsm, and known to tlie 
ancients, under the generic appeUatiom of " Opus Scetile," 
is iotLinately identified with the art of conjoining pieces 
of mai'ble m mosaic. I have not, however, been able 
to ascertain whether the ancients were famihar with what 
we term Taraia, In timea nearer to our own, this 
art began to be very much cultivated in Italy, at the 
period when ISrunellcBco was perfecting perspective. 
Benedetto da Malano, the renowned sculptor, took the 
greatest delight in this sort of work, and cultivated 
it zealously, as may be seen by the very beautiful 
armories wliich he executeil for the sacristy of the Floi'en- 
tJne cjithednd ; and also by the doors of an apartment in 
Palazzo Vcechio, whereon he wrought the poi'tmits of the 
Dante anil Petrarca, out of pieces of wood conjoined; 
not to sjjcak of the stnpcnJons work closcribed by Vasari, 
which the same arlist brought to the court of Matthias 
Corrittue, Kingof Huijgary,' But tJic Tuscans, who were 
> V- VoMfi'd life of UAUtfio. 



IIS 



MEJIOinS OF EWWKKT PAISTEBS 



devoted to far nobler and more durable works, I 
Tttrwa to tlw Vcnctitttia, who brought it to the rarest 
perfection. Padua, Venice, Trevigl, and Verona, were 
decor&wd with tlie most glorious specimens of this art,' 
and for these wc are indebted, in ». gieat measure, to, 
three OlivelnQ luonka, the most distinguished of whom 
was Fra Gio'vanni da Verona. Wc will here take 
occasion to record one proof of his excellence in this 
branch of art, Pope Julius II., desiring to decorate the 
benches and doors of the Vatican Palace with tania, 
invited Fih Giovanni to Borne, and the court ordered 
liail'aeUo to fiimigh the designs ot" ail tlicsc works, whicb 
reflect eo much lionoui ou the Friar.^ Any one wko has 
ficcn the postergala in the cKoir of the cathedral of Siena, 
removed tliithor from the convent of Monte OHveto, 
cannot (ail to recognize the rare excellence of this aidst. 
In fact, evcrj perCection that taraia can attain, paiticularly 
in perspective, is most clearly shown in the stalls of this 
choir, I might mention many other Italian artists who 
executed voiy beautiful works of tarsia in the choira of 
the Chartreuses, of Pavia, and Bolog-na; and, likewise, 
in the church of S. Francis, at Assisi;* but particularly 
in the choir of the eathe-tlral of Citta di Castello, thi 
tarsie of wiiich are believed to have been elaborated after 
the dcsi^s of Raffaellluo dal CoUe.' But as productlo: 
of tlus sort are aLmost inHuite in Italy, aud 03 we ion 
not wisli to be prolix, it may suffice to state that 
those who cultivated tliia beautiful style of sculpture, 
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1 The cboii uf S- Francesco dl AssU! Is the work of BoidouIcu Iti;daTiiii da 
SamsererLiio, cuiiccraiDg n-hiiiu ,-«o Ainioo Itkci, Blem, degli ArtiKl, dtDa 
M. d'Antiiriii. 

^ It wr\s. executed hy vuiam utistB al vari(iu»j,pertudi. UaDdni latrue. 
giior. Piti. di Ciuk di Cuuilo. 
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(and as suet it liaa been liiglily extolled in Cicognara's 
Histoiy,^) cilJier coDlincd theraselvca to works in par- 
epective, as biiing best calculated to hcigJiten tlie illusion, 
and in this pnrticular, Fra Giovanni da Monto Oliveto 
was a sovereign master; or, tJicy devoted thcmBelv&g to 
produce histories and figures: and in this latWr branch, 
we may Bafcly asacrt tliiit no one ever excelled Fm 
Damiano da Bergamo, In lact, lie was not onlj perfectly 
able to conjoin the pieces of wood, but he also know- 
how to unpart auch beauteous colouring to the histories 
which he shaped out of theiu, ihsit ho may be said to 
have raised Tarsia to the dignity of painting-. 

Tlie early years of tliia artist are shrouded in densest 
darkness, nor do we know the year of his birtli, his 
parents, ottheit condition. AH we have ascei-tained ofhiui 
is the name of his natal place ; for it was ijsual among 
the Mendieant Friars, in tlie two first ages of their 
eKistence, to take not their family name, hut that of the 
region in which they were bom. Connt Tasa. who has 
written much concerning the artists of Bergamo, confesses 
that ho vainly sought for the early hiatorj of oui Intaisia- 
tore; though, sooth to say, his researches were anything 
but accurate. He eonjcetures, however, ihat Fra 
Domiano was bom about 1300, a conjofture which -we 
cannot entertain, aince we find that he was fiir-famed for 
his works in 1527. For my own part, I would rather 
aay, that the year of hie hirtli was in, or about, 1490. 
We ore indebted to the anonymous author of the Notices of 
Design, during the firat half of the XVI. century, publighcd 
by Morelli, the libraiian of the Marciana, in Venice, for a 
very singular dist-overy, by which we have been able to 
learn who it was that taught Fra Diuniano the art of 
Taraa. Afier mentioning some important aitiatic works 



1 StoT. delta Scult v. 5, gi. 6S1. 
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whicb exist in t]ie church of S. Domcnico in Bergamo, he 
remnrlcs — " The tntarsintcd boncl^es of the principal chupid 
were executed by Fra Damiano of liergamo, u DominicMi 
la/'brotlier, who was tlie disciple of Fm . Schiaron, 

in Veiiio«. The dcagna were iumiahed by Troao & 
Monzn, Bernardo da Trevi, Braraan tino, and others; iiid 
they are hiatoricB of the Old Testament jii perppcctive.^ 
Honcc, we infer that Fra Damianowas the ditciple of i 
Illyrian Friar, proltably a Dominican; and thuthecamet 
Venico to leum this art ; unless we are to Btipposc, that 
this SclaTonian (Schiavone) friar was so called, not because 
of his hirth-place, but beeaiiae of his family's cognomcn- 
The earliest notices which we have of Fra D&miiuie, 
represent him, not in his own country, but in Bologna, 
where this artist spont the ^eator part of his life. Wc 
find the following entry in an old book belonging' to the 
convent of S, Dominic, in the lastrnniaed city : — "^Vnn. 
151 S, Brother Damiano da Bergamo, a most skilful man 
in works of Tarsia — a lay-brother, was received into thi^| 
convent." The date (ISIS, which appears in Tasai^^ 
work) must Tje a typographical error; for in April, 1842, 
I myself discovered an ancient votumo of the Co^insels 
of that very convent, when I was coHoctijig; matorials for 
this Memoir, and In that volume the following entry met 
my eye: — " October 24, 15:28, Fra Damianoda Bergamo 
Wft9 i-eceivcd as a member of the convent, by Faiher 
Stefano da Bologna, the Prior, after having obtained 
faculties from the Vicar of the Order, &c. Tliia is ii 
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' MajoUi's work vaa putillslicd in B-isiano in 1800. Taatii uy> Lliat 
only rviiiaiiia uf Fra UamloiLo n-ow eixUtint'' in Berg-unio, &re Uia litlL* 
tores (in Mrtia) vlii^l) Adorn the stalls of the ehoit of tli£ DonitoiMnR. They 
vers removBil from iIjk old church of S. Stefjino in ISGl. Thoy nr* luforior 
lo Ouae wliicli lia ax«cut«d ui Bolc^nfc. — V. Taani's VitB ilegli ArtJiiu-il. 




eCTLPTOBS. AND ABCmTKCTS. 



Fra Damlimo who lias executed tbc benches of the choir 
60 beautifully, that they aic the wonder of the world."' 
Hence, we may reasonably ecmelude, that the Dominicans, 
deBuing to adorn theii church in Bologna, with traceries 
and tarsie, inyited their confrere thither, and affiliated him 
to that convent, in order lo secure hia aflections for It. 
Indeed, the year of his afiiliation corresponda vnih. that in 
which ho commenced these works; and we may easily 
f&rm a notion of tlie high eateom. in which his brethren 
held Fra Bainiano, from the fact of their pTefcrring him 
to another Doniimcan Intarsiator, named Antonio A^inclli. 
who, about 15iJ0, tusaistcd Paolo Sacco da Crema, at the 
works in the choir of S. Giovanni al Monte. 

• We have not been able to dotcimiue precisely at what 
period our artist came to Bologna, but he waa ccrliiinly 
there in 1527, or, perhaps, somewhat earlier. The 
worts in the new choir were not begun till 1528; and, 
before engaging him at them, the religious requested 
him to give them a sample of his handicraft. This e^ay 
was to be made on seven stalls, which were to be finished, 
according to excellent desigiLS, in the moat exquiate 
tpocery; and others were to be similatly executed, 
{ffovided he acquitted himself well in the first. He, 
tiierefore, designed the architecture of the same — that ie 
to say, the great oonuces, and the httlc pilasters, under 
which lie chiselled a. double cmhasement On the panel 
of the postergtda,^ and at foot of the benches, he executed 
foutteon histories, some great and some small, and also 
seven huads of siunta On the first etalli he composed the 
history of a aaint, but whether it is that of S. Petronius, 
Bidiop of Bologna, or that of S. Niccolo' di BoiTi, the 

' Lib. CnnsiL Sti, Doin. BononisB, MS., it cf-mincncca ncl utiD. 1150. 
I It is oliJicKit supoTJIiinua to toll the render tlist tlie pu$ttrgal i> tlui bvk 
pan of th« HbH — foil tergttm. 
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titular of that church, we have not been aWe to deicr- 
mine. On the erabaaenient ho rcprcscntcfl, in small 
figures, tho Sacriiic* of [»iac, whicli i* a most rare woik. 
Under it, he cirn'otl a hciid of 5. John Baptist. In the 
BCcond stsll he executed a passjigo from the life ofS. 
Niccolo'; oti its base, the Baptism of J. C. ; and under it, 
a head of S. Doiniiiic. On the third stall, he represented 
the Stoning of S. Stephen; on its base, Adam and Eve 
ia the turrcsti-iul parudlsc; and on ita lowest part, a head 
of S. Peter. On the fourth, he wrought the Conversion 
of S. Pftul ; logothor with on Adoration of the Ma^n ; and 
nn Agnus Dei. On the fifth, he represented Magdalene 
at tlie ftet of J. C in the hall of the Pharisee; the base 
of this stall is bca.utilicd with an angel expelling Adsm 
uiid Eve from puradiRC; and at its foot la a head ofS. 
Paul. On the sixth, he represented the Martyrdom of S. 
Catherine; on its base, the Mm-dcr of S- Peter of 
Verona; nud at foot of same stall, ia a head of a Snint. 
On the seventh stall, he executerl the Marriage feast of 
Cana; on the ha.se, Moses receiving the tables of the law; 
and at foot, the head of S. Alexander. 

Ia these productions Fra Damiaao proved liimsclf 
such an excellent carver, joiner, and painter of wocd, 
that he fur surpassed all his predecesaora — nay, and nil 
those who have succeeded him in thia art- Up to that 
period all the artificeiB in this stjle of work, contented 
themselves with executing persijectivea, and bo joining 
the pieces (of wood), that tliey formed profiles; gi™g 
the whole surface tho appearance of a angle piece, though 
it waa composed of many. Moreover, in aU their 
histories llifiy used only two colours, black and white; 
whereas, Fra Datniano discovered a method of tinting 
the wood with various colours; in this parlicular far ex- 
celling even Fra Giovtunni da Monte Ollveto. Diuniano, 
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in fact, was the first who employed subliiTiute i>f 
arsenic and oil of sulphvir;' by means of which h« 
coloured find shaded his little hUtorios so well, that they 
eeem to liave been executod hj a buld and flowing 
pendul. In die Seven PoatergaU, already mentioned, we 
behold exquisttc beauty of design, richness and variety 
of composition, and the very pcHection of tracery in lie 
minutest dctalk; such as plants, herbs, aniiuuls, friezes, 
and omaraentation ol' biiildings. Some of these histories, 
_ tlie Marriage of Caua, for example, look like akctchea of 
Paolo Veronese's paintings; nor do I think tliat there 
exiat, auy where, more beautifid works tlion these. 
Nothing can excel tlie grouping and tlic draping of the 
figui'oa, or the richness and elegance of tho arclutecture. 
Here we liave the most perfect imitation of every sort of 
marble on the pavemeut, iu the columna, and tbrougliout 
all the buildings. It is true, that our Friar did not design 
the histories; but we cannot but land him for procuring 
the very beat, and tor availing himself of Uie pinna of tlie 
celebrated architect Viguohi.* To all this let us add the 
works in wabesquc, the ornamentations, and the traceries 
of the cornices purticuhuly, which are n miraele of 
humaji patience and good taste. Had Tassi, when in 
Bologna, examined these productions mom accurately, 
tliey would have given bijn some valuable hints for the 
chronology of Fra Damiano's lile. In the first stall the 
ai^t elgaed himaelf, in this fashion: — "FratcrDaraianus 
d« Bergamo laciebat." Iu tlio history of ibe Pharisee's 
hancjuet, a little aoroll is su-ipended by a most delicate 
thread, from the vault of the chamber, and we read 



I ' Sw Tttjori, TutKiduction In the Liv*a. 

■ Florent Le CcimlQ sutca thftt Vi^oU, tlio celobiutcd arcblUct, WU Uku 
in Ilolo^ijii, itTiil IhiJ. ti« exciilid somedcsigns for Guiuuuiliiii ttm IiiitturiuiJ, 
which tlie latter sav« to Fra Uouuuna, wlio iatariialitl iheta. 



MEKOniS OF EMINENT PAINTERS, 



thereon, "1528," wHch evidently denou-s t]ie period 



when tho 



::d tJic work. At foot of the 



carver coranw: 
first etiiU, where he carved tho head of S. Join, -we find, 
A.D. 1530, the yrar in which he completocl his fiist esaaj; 
that is Uj »ay, nftcr six years of toil. This is stil! more 
digtinctly specified in the last stall, at foot of which he 
executed an open book, healing this inscription: — "Tliis 
work was begun under the auspices of the R, F. Stephm 
Fuscari, and waa completed M.D.XXX." On the 
decorations of one of tho pilasters, wc find written: — 
" Fra Daraiano tla Bergamo ;" and on another, " Fia 
Steph. Fos." On the base of another little pilaster ia 
traced : — "Tre. K. I.P.E., coronaba.tuj (wlmttime Charlei 
the Emperor was crowned.") It was in that very year. 
(1530.) that Pope Clement VH. placed the imperial 
diadem on the head of Charloa V. As this fact ii 
intimately eotinented with the liiatory of our artist, wft 
muet say a few words aaent it. 

The aspect of Rome was truly pltial»le at this period, 
for tlic Imperial troops had ahcd the hlood of its inhabi- 
tants, and .committed the most direful atrocities within 
its temples aud piazzas. The Pontifl' was thunderatruclt 
and humiliated — all Italy was desolated by continuous 
wars — aud Bologna had suataincJ all the hoirors of 
fanaine.' In the midst of all these tribulations tha 
Emperor came to Bologna to be crowned. Pope 
Clement VII. preceded him, and the monarch wa* 
followed by a countless train of Italian and Gcrmaa 

■ The PominicuiB braoght aU tfadT«hi]r«!i pinto to Uic mint, iii unUr i»' 

hnvo it turned into vvnuiy ; and tbo^ adojitixj this couiae tar the mke nl ibc 
poupU trill] vrero perialiinf; of IiiiTig^r. Souie- of iha cobui niint«(l nt tb« 
parioil, mill exiBt. Tlmj tiiiar ttu> firme of the OtJur mid of liolngaa ; and 
Ibo ToUowuig U Clie li'gend.; — " Ex cullatd mm de rubiis eavris Ut pniiihunftj 
io (Egenorum aubsidiani MDXXIS, licaiooiii." On the fewrM, " Bd 
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Princes; nay, tlic "very soldiers who had sacked and 
desecrated the holy city, raoiclied in the triumphant 
pioceesion of the Eiuperor. On the 6th of November, 
1529, Charles V. presented kimaeU' to the Pontiff; and 
it is eaid tliat when tlieir eyes met, they both turned 
pule. His Majesty then solemnly proekimcd that he 
had no part in the acts of Carlo di Bom-bon, and that 
the latter had outi-aged the Vicar of Christ, witliout ids 
consent; .... that ho lia<l never sanctioned such 
proceedings, and that the recoll<;choa of them caused 
him the most poignant pain. Ho then proclaimed to thfe 
whole univeise the profound reverence that he cnt'ertuinod 
for the representative of Ctirlst. It were hard to say 
whether Pope Clement credited these prote stations; he 
certainly embraced the Emperor; but there be some who 
write tliat that embrace sealed the liapless deatlnies of 
the Floiuutiuc KcpubUc I 

Amid till this pomp and festivity, the Pontiff and 
Emperor laok spceiftl pleiisurc in contein plating works 
of Art; for it then put forth all its mofit beautiful deve- 
lopments to solemnize this memorable event. Tiziano, 
Alfonzo, Lombardi, Baguacavallo, Giacomo, Krancia, 
and that most capricious of painters, Amico Aspcrtini, 
were then in Bologna. The Pope enquired tor the 
celebrated sculptress). Properzia do' Rossi, and he was 
told (to his great chagrin) that she had died a few diiys 
Iwforo. On the 5th of December, 1.129, the Emperor 
visited the slmne of S. Domhiic ; and after lia^in!]; con- 
templated tlic chffa rf' txiiurea which adorn the temple of 
our holy I'ounder, he paused to admire Fro Damiano's 
traceries and tarsie. lie could not bring himself to 
Iwlicvc that these httle histories and heads were composed 
of pieces of wood conjoined, and to convince himself, he 
leathed hia dagger and chipped off a portion of the 
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work. To commemorate tJie fact, tJiese pieces Its' 
never been replaced.' Sucli was tis admiratioo 
Damiano's handicrtitl, that he detcnmned ta visit liim i 
person, after Uie ceremony of the coronation. 

On the 7tli of itftrch, x.j>. 1530, the Emperor, accom- 
panicd by Alfonso d' liste, Diike of Foniim, and soia 
Princes of bii court, proceeded to the Dominican 
convent;* and halting before the humble cell of Fra 
Damiano, knouketi, and demanded admittance. 
Friar opened the door, and just as the Emperor cnte 
he closed it (juickly. — " Hold," said tlie Emperor, •' y 
have shut out the Duke of Ferrara, who aecompanii 
me." " 1 knew very well that it was he," replietl the 
lay-brother, " and it is because I know him, tliat I will 
not pei-mit him to ?Uiiid under the vault of my cell]''j^M 
" What?" asked Churlea, " have you reason to compliUil^^ 
of ium?" "Hear me Sire," answered Fra Damiauo; 
" when I wnB coming from Borgamo to Bologna, in order 
to execute the woika in the choir, 1 brouglit with me 
these few tools, wliichi aie absolutely necessary for th»l 
practice of tliis art., in the exercise of which I hajw un 
spend ray Ule worthily. Well, I had scarcely set 
on the territory of Fcn-ara, when the ofBcors of 
Duke compelled me — poor Friar &s 1 am — to pay 
exorbitant and unjust tajx; but the rudeness with whic 
they treated me, was suU more intolerable ; and tlua id 
the reason why the Duke of Ferrara shall never see the' 
works which I now exhibit to your Rtajestj." Thifl. 
spirit of independence waa quite novel to Charles, wli 
was continually mirroimded by servile eycopha 



" Tmsi, Vita ill Fra D. 

i Tlie Tope and ilie Krajioi'or jwaistei! at Mass rti ilje cliapel or S. Tho 
of A<iiiiiio, vrUose feint vti twtenmteeili on that ttny. 
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Nevertheless, he smiled, and ttild the ky-brother tlmi he 
would ii]tiir[iose wilh the Duke of Feri'arfl, in order tliat 
every satisfitcticm should be given to him. The Euijierur 
then \ct\ tlie cell, and told the Duke the leaaon of Fia 
Daiiiituio's cKoler ; whereon, tlie latter promised to 
indemnify him for any loss he might have suffered, and 
Ke, furthermore, gTiarantccd to exempt liiinsolf and his 
pupils from all taxation as otteu as they passed through 
his little principality. The Emperor, accompanied by 
tlic Duke, tlicn re-entered Fra Daraiano'a cell, and the 
Fi'iar, to convuico tlitjia that liis histories were composed 
of pieces of wood, and not painted with the pencil, took 
up a plane, and passed it vigorously over their surface, 
without doing the least injury to the colouring, which 
remained in all its integrity and beauty. He then 
presented the Emperor witli a beautiful Utile history of 
tlie Ciiicifixion, and he gave another to the Duke of 
Fermra, who ever afterwards aet tlie liig'heat value 
on it' 

From the convent of S. Domenico in Bologna, the 
monarch soon afterwards passed to that of S. Just, in 
Spain ; and, it ra only nsitural to suppose, that lie often 
remembered his interview with the humble Fra Damiano ! 

But to continue the life of our artist. The Douitnicans 
being now fnUy aware of his powers, of which, they had 
convincing proof in the seven stolla he Lad jual fiiLiflhod, 
commissioned him to execute the rest of the choir in like 
manner. Tasui barely alludes to this work, and suppressies 
tlic year in which it was begun, though he admits, 
(according to the counsel-book of said convent.) that 
at this period (1334) "an addition was raado to ihc 



' V. Qinidntii, Delia veniita dwl Pont Cleiii. VII. in Bologna ; «nd al» 
Hellani'i Hera, degll UobudI Uluatrliji SantlU, vul. ii.; Vita dd B. niiiHimi} 
lUlntL 

T.1 
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fihririe of S. 

clmrch."' This is all that he states; but as it has been 
our good fortune to light on tlie old books relating to this 
convent niid cliurcli, wu »rc coahlcd to speak of Fl»j 
Damiajio'e works with iar greater acc\iracy. 

Tliis artiat undertook three commissions simtUcaneovislji 
An armory for tho chapol of S. Domcnico, wherein were 
to bo placed the sacred utensils and veatmcnta used at 
the Siunt'9 altar — a pulpit for the church — and the com^H 
plction of the works in the choir. These numeroiie^^ 
undertakings required additional hands, and as early ae 
15^9, tvc lind » certain Ztwetto da Bcrgarao assisting 
Fra Damia-Qo. In l^SO, one Fraocesoo di' LoreuM 
ZamholU was engaged for lour years, with a salary 
"equivalent to that which he received tliree years ago, 
before he ictiumcd to Bergamo."* From this, we conclude, 
that Fra Daraia.no was m Bologna tu 1527, and thai he , 
availed himself of the services of the said ZambelH. Tha^f 
Diary of the church fiirnishes ua with another notice. It^^ 
is an entry of six dolliirs given to this Zamhelli — •' Said 
sum being the property of Fra Damiano, (hit matter,) 
which he (Damiano) received from the monies 0/ San 
Giovanni, in Parma, for su^gesiioTis given by Aifflj 
reffardivff their choir." Heoice, it appears, that our laj^ 




■ Tmm mn&t have mode a mlatak^ !a Im tntii«cri|>t, Alt it wu qniU M' 

pOSslMe til ]ilnec n riii^hlfa (s. piJpit «r Ifolcouy KauaHj" plnced In the 
of u 'building) oa tike Area of B. DEricii^nica, irilkout deBtro^iig its nnit|lr 
It U clmt, tlierefiire, that the Addition Eiiust buve Leen cho armoiy or |iratMi 
TtieHlional in llie text. 

* Tumi, loc. cit. 

» In tlie AniiiJi del Coav, di 8- Doin. iii Eoloj;- w« reaJ — " tlw flnt rf 
iheae remaiiiH.'d vrilb Frn Dnru. nn entire j'var, and t]ie mjcuqiI. four." Wi 
liavu «]wu']icre s. permiasioD for " a r^itair. Bernardmo, ton nf Huttf 
M«nacnrdl, to remiin with Fra Damiuio fur dx yean, in OMicito lesrn 
•rt of Taraia." 
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brother was invited to Parnia, to give his oplnioii on a 
work of importance; and this is a clear proof of the 
esteem in wliich he was held throughout Italy. I have 
found no mcntiaa of Fra Antonio AsiucUi, who, Masitd 
says, assisted Fra Damlano at the works in the choir of 
S. Domenico as well m at die others in S, Michcle, in 
Bosco; hul w<? have a record of another very distinguished 
Dominican Intarsialor. a pupil of Fra Dannano, and a 
diseiple of Da JJnrganw. He executed the beautiiul 
door that leads fi'om the church into the sacristy; and 
we now happily possess the entries of all the sums laid 
out on the same. It was written by a cert^ii Fra 
Ijodovico, the Archist, or custodiiin of the shrine of S. 
Domenico. It begins on the 6ih of June, 153S, and 
coutaiBB the varioue eiuns which were given to a painter 
for designs ; and, aiuongst otlicra, it makes distinct mention 
of an Annuncialion. The door was pcrlectod, andset up 
in its place, Jimc 21, 1533. This door presents only 
two Iiiatories, with some perspectivee, and it is bo admirably 
Boished, that it might be mistaken lor Fra Dainiano's 
workmanship. But as to the latter, he commenced the 
annorica lor the sliriue of S. Domenico on the l^th of 
Decern., 1530. Fra Lodovico has carefiiDy entered all 
the sums expi^nded on it;' and we firat find the amount 
given for the designs of Uie entire work. And iu a mar- 
^nal note, this Archist informa ^a that they were fti^ 



f < Tbe (bllawTDg i« an entiT estroc^tod from Uio Archist'g Boalc: — "Thu 
b tlie «spuiiilitura thai I, Fra. Lodi.irici>, Arcbiat, liAve inailg on tli<ii uiaiixy 
executeJ b^ Fra Dmniuno, the luy-btutlior, who bus ua vuiugwcr iu tbb suit 
of work in our tUtys. Cunningly unougU baa li« conLlnupd l.a gel luge siiina 
ftom mo: iiev^r has lis jaid to me Ifiat I aUould nf«ds pny four lire, or ono 
(tollAr, or flirty Bolrijjiiiiii, (ft smal! Uduyn*™-' c-oin,)i)i'«voti [leil a ilallur; but 
be wv alwuya wjnL Xo iiluyDU mu attar this ruiLigm ' BtHeve me, tJ«ar 
brtilher rMii'irirn. i mail ;j«;itr or mnn mdt thimj .' imil tJais, loftfi lHat i1$ur 
It/nS/ff <!fi^i>, ^n hat ijol jaucti marwi/frimt '««." 
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uishcd by Fra Lcootlro Albert:, the celebrated wrileTi' 
who ha» culogieed the Vila and productions of Fm 
Damiano.i Thiit armory was fmwhed April 151, 1534, 
I, e. after threa ytiars iind a lialf had bt'cn devoted to iu 
completion, although its length is somewhat greater than 
diut of llie seven stalls which we have described. It 
vfog removed, I kiiow not when, from the churcli to tlifi 
aoctisty ; mid it now serves as a wardrobe for preserving 
the vestments. Tliere are four armories on the right ard 
kfi, on each of wluch are eight histories; four on the 
upper part, and as many on the lower. These on the 
nppLTn.-prcsicnt passages of the Old Testament ; andtlieie 
on the lower, some Bcenea in the life of S. Domenioj. 
On llie firet we find this inscription : — "yAe splendid 
work' of Fra Dam. da Bergamo^' And this tnily is one 
of tlie most magnificent of our Intftraiator's production; ^ 
and in beauty of design, and exquisite finish, it is not fl 
inferior to the stalls which he executed in 1528.' 

The armories had not yet been eutli'ely cnmpleted, 
when the religioua met (April 12, 1534) to deliberate oiJ fl 
the works wliicli were to be executed for perfecting tfae 
choir. Atthismecling throe quostiona were discussed,^ 
let. Whether they shouUl finish the new clioir, fbi 
wliich, besides the seven stalls that are now in Its upj 
part, two others Imd ab'cady been executed, 2nd 
Whethea- Fra Damiano should retain, in his service, tha 




' Deflcrii-.. H [utU tlalla. " Fvn Dnmiano, of our Onlor, ia the mott dl»-l 
tlnguished liitntdntcr that \taa cxj&ied sa any iiuitt. Ue 9o joiiu tugellj^ ! 
[liMicaof wcioii, tliatthey look liku a picture cXECUteil wi til the [lencil, n« maj 
he siM\ m IjIs u«-n coiiiilry. in S. Dumiiiio's at Bulugni, naj', and tbrODSll*'! 
out Enro[ie. ■wheraeoBVei' liia works have bnen brought." 

' TlieAi-cbist foni-luiiw liis jounidtliuf; — "Tlie scciiUrs and tboialigio 
arc angrj uri uci-ouiit of this annoiy ; uml let tboM who dotirc W know 1h)»^ 
U WD8 oxipcittal, nsk our Fatlier Leandro, who laid out muicb motiey in ] 
*uring ihu licfflgns for il." 
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young aocularg yvha bad been assisting him. 3rd. 
Whether it rain^ht not be better to dismiss them, a.nd 
employ Bonie lay-brottiera of tho convent, who would 
thus have an opportunity of learuing die art, ("or the 
benefit of the Order. To the first question the Fathers 
unanimously answered that tlieir poverty prevented them 
from undertaking any new woika, or finishing these 
already conuneneed; and that Fra Domiono should stop 
i-vith the armory, which was now all but perfected. To 
the second, they replied tiiat, ZainbelU aliould be dis- 
missed when he had completed the term for wluch he 
bad been erigiigcd. To the third, they replied that, as 
they did ntri mean to commence any niiw work, it would 
be unwise to increase the number of the lay-brothers; 
but that Damlano, Zambclli, and ihu two lay-brothors 
who assisted them, should finish ivhatever remained to 
be done.' 

This deliberation interrupted the works for fully seven 
years. Under date, 1539, we read that Fra Datniano 
was obliged to remove his workshop to another locality. 
In 1536, according to Tassi, ho obtained from Paul III. 
a brief, dated September 8, (of Banio year,) confirming 
all the Indulgences which Clement VII., during liis 
aojoum in Bolognaj had granted to the chapel of S. 
Thomas of Aq^uino." 

NevertheleBs, the Fathers did not persevere in tlieir 
determination; for the Book of the ArcMet, (Ludovico,) 
inibniia us tliat iu 1537, tliey chajged our artist to 



I Tluse two Uy-brotlime must hofo bosii Frn Beranrdion, of wliotn w« 
have spohcfl, and a certuiu l"ra Anlouia <ln Lunife-iaiui, wLo wui ii ilieciplf ••{ 
Frn. Duiuinno, 

< It IB tlkely thai Fra Damiano uiBy h*vB pn^nCed to Paul ttl. a lEttla 
rnode) nf this chap';! ccin]{Ki9B(t of ennjoiatd raood, like that whicli lie g*ve tu 



280 



MEUOinS OF SMISEHT PAIHTfiRS, 



procttcd wilb the pulpit, and to commence b door for the 
choir. Neither of these exists at present, nor do we 
know vrhat h*!C&mc of liem. The splendid works for 
the choir were not resximed till fully five jflnis afterwards. 
But here let us Bpeak of a small and exquisite work 
■which our artut executed a few years Iwiforc. 

Tho Bcnedictino Monks of Perugia, having reeolved 
to decorate their church with all the clioicest productioua 
of art. (and few in Italy have excelled them in this 
porticulEir,) determined to employ the best carvers and 
intarsiators of their age, to execute their maguificent 
choir. Ii U thoutfht that Rafliusllo furnished them witi 
the designs; ami of a oertaiiity, I have never seen, not 
do I hope to see, anything more exquisite. It is siic^ n 
miracle of workmanship and art, that the Rev. Abate 
Biui, a religious of tliat distinguished monastery ol' S. 
Peter, is actually employed engraving and illustratiiig 
it.' We are told by Tassi and the Peraglaa writere, 
that the arrificer of this splendid work was a certmn 
Master SteJano da Bergamo ; but thtiy have not told iu 
that this man was J'Va Damuttio's (n-olher. Name, 
country, time, profession, (for Fra Damiano had a 
brother called Stefana, who was a carver,) all con^iie 
tu convince us of this fiict. Wlien Stefano heard that 
the Benedictines detcnnincd to liave the door leading 
into the choir ornamented with tarsie, he tendered tliem 
tlie services of hia brother, (the Dominican.) which were 
gladly accepted, as the Benedictines entrusted the entire 
work to him. He, therefore, executed two histories, 
together with two heads of Saints, on tlie two door>posts, 
i. e., in the upper pait, an Amumciatiou, and Pharaoli'fl 
daughter saving Moses iiom the watera of the Nile ; «ai 

' ^ce pul^lkbed hy PattiatJii, hvam. 
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in the lower, tie lioad of S. Petei-, and that of S. Paul, 
which may be regarded as repetitions of these executed 
for the choir of S. Dcunenico a-t Bologna. Tliia work, 
wliich wa.s Gnished with consimmiate diligcnoe, is now 
much injiued. It has been said that Fra Damiano 
executed it in 1535, ai:d that he receiTed one hundred 
and twenty doUara for Lis laboui'. 

But it 13 time to speak of our lutftrsiator's giandest 
work, that is, the choir of S. Domenico in Bologna, to 
which he devoted the remainder of his life. Having 
premised some 3mtori.cal noticca, we will proceed to 
deecnbe it. 

The cypher MSLI. (read MDXLI.) on the first stall 
clearly proves, that the choir was commenced in 1541. 
In a book of the sirnia expended on sojd church, under 
date, 1544, we find that Master Stcfano da Bergamo, 
Fra Damiano's brother, was called to the tLSsistauce of the 
latter, by order of the Prior, Fra Stefano, of Bologna;^ 
and that tliis Master Stciano had a pupil, named Ziunpiero 
da Padova. They were both lodged aud dieted in the 
convout, and they divided between them a aalary of six 
and a half gold crowns. The book states thftt thoy began 
to work, April 26, 1544, and that they continued here 
til] ilie 24th of August, of the same year. On the 25tli, 
they took their departure, having been, probably, invited 
elaowbei-e to attend to 8ome work of urgency, as we find 
them back agciin, and resuming their employment on the 
24rth of September. We do not know bow long Master 



' From tliB bouk of cspen'litorc in tJii' chiirtJi ofS. Dnni-, in Bologna. im1 
Haa. 15'L-l- " 1 I'onieinlier Imw Stedino da Dtraaiiio, Frn IJnniiatio'a brullur. 
■greed iriih mo (Fra StcS. di Bfilogim) to worlt at onr cliuir, logntlier wllh 
fain pupil, Zsmpiera di Pinlovu, for sin nti'l n hnl/ gold cniwoe. They Wirr 
to Le lodged. eU'.. in ifie ounvanU Tbvy cornmenmd April 20, IM'l ; OiBy 
vorkeil tiU the Z4th of Augual, and wenl honcc gu tlie Sath." 
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StcGuio continuod to as^at Uia brother. In the last 
payment uutilo to Master Stefano, wc discover that he 
tleiBftodticI, in lieu nf rax and a half crowns, (the sum 
sttpulated,) seven and a half, alleging Utftl before couung 
to Bologna, Fro. DauuuDO had written to him, Btating 
diat ho siiould he cutitled to so much. To put an end 
to Uio altcrcfttion, they gave what he deiimndoci, and 
dismiaMd him. We do not know what portions of tliit 
work should be aitrihuled to this distinguislicd artut; 
but we umy leaeonably ascribe to him the greater part of 
the triux'ries in the choir, and particularlj the beauUfuU/ 
cxocutwl cornice, BO admirable ibr its design, richness, 
and cxfiiiisitc tinisli.' Meunwliile, the Doniinican lay- 
brother, Bssisled, it is very likely, by his confrens, 
Bernardino, Antonio Asinelli, and Anlonio da Lunigianfl. 
proaecuted his resumed labours. Ou the nineteenth stall, 
he inacrihed 1 542 ; and, finally, on the great cornice over 
the la*t stall, on the right, he distinctly traced:-—" 1550, 
Fr. Damian^is, Ord, Praedic. fecit."^ 

Having premised so much, wc will now speak of the 
naerit ai' tlie work. The uctual choir uf S. Dunienico 
iu Bologna, numbers iS stalls on either tade ; and 28 
iofcrior ones, making altogether 11^, of which, however, 
only the upijei- part is hUtoi-ied. On these on the right, 
he depicted {in tarsia) tlie history of the New Teetatncuti 



i 



' Atnld otliiTT keautiM in lliis cunilui^, nutlilng caii exceed tlie gnctfbliMi , 
irf the Ielter« furmiiig tlia Lutiu Iniciiption. Tliey are Mch nboiit a ctibtt In ' 
iMigth, rniJ |iresen.t various groaps of angds ndmimbly finUbiHl. 

* This inacript ion miui tuve liMn plurMl Iwro at a. sanir^wlmt Inter iicriad, 
•» Frii Piiiniauo dicil iu that ycni. Taaw aaye llial liu foiuid l1i« fDllovring 
aalice ill llie urctilves «f S. t)unieiDicr>, nulugaa: — "A. n., I6U0 nan cum- 
|)let«il IliD wnaderful choir of our church. It wb« porfccU^ in tlie i^l* 
vdgnrly fa,Ueii laraaa, by Tra Dnmiwio of Bergamo, tht lay-bTotkiir, ft 
nMinlcr -of oai luutmaicry, wha eKe«vt«d tht prad^tvy, the pu]|jt, and llt» | 
armory for tlie Ark." 
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and on tlioae at the left, ihaX ©rthc Old. In the latter 
he represented tlie Creaiion uf Uie World — Atiiim and 
Eve expeUed from Paj-adise — tlic Deatli of Abel-=the 
Deluge — the Saciifice oi'Melcliisedccli — AbraKam in the 
Act of adoring the tliree Augel? — the Siicrifiec ol' Isaac — ' 
the Beti'ajal of Joseph — the Tnuiiii>h of the same — the 
Burning Bush — Mosos mlmonishing Ptiaraoli to allow tile 
HebTGwa to Depflrl — tlie Eating of the Paschal Lamb — 
the Passage of the Red Sea — the Sliowi-r of Manna — 
Moses striking the Roclc — the same Praying on the 
Mountain — the same Kccciving the Law on Sinai — the 
Ark and Rod of Aaron — the Brazen Serpent in the 
deaort — Sampson castJiig down the Temple of the 
Philistines — David slaying Goliah — the Deieat of the 
'Plillisdnea — David danciiLg before the Ark — Queen 
t.Sheba before Solomon — Job — Tobias curing his Father's 
.blindness — Judith slaying Ololcrnes — and, flnallyj tlie 
iHistor)' of the Three Children in the Babylonian furnace, 
j.as deecnbed by Daniel. They make, altogether, 2S. 
This first arm of the Dominican choir, in execution 
OS wull as in design, ia far inferior to the seven panels in 
front, and to the opposite side also, us the nude is but 
very leobly outlined; the di-aping harsh and diy; the 

IeKti'emities poorly defined; whilst the landscapes and 
ediiiccs arc far fi'om the perfection of the other work? by 
Fra Damiano- 1 believe that if this part o-f it be con- 
temporaiy with the opposite (which I doubt) Fra 
Daniiauo must fcuve only au periateuded tlie workman- 
ship, or executed but a Jragmcnt of it. To corroborate 
this, 1 will state that we find hia nainc and the year of 
^_the work everywhere on tiie fro-nt stalls and on tliti 
^Kbpposite aide to them, whereas neither th« one tkor the 
Other is to be seen on the stalls at the loft. "VVu may 
.aatumlly conjecture tlien, that tJiiB renowned intarsiutor 
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cxccQtci] only the rigtit nldc; and tliat at a later period,' 
when tJic ctoir was removed to ita actual positiou, and 
when lli« friars fouad the old stalU to be insufficient fiw] 
ita vaat length, some unknown band, mayhap a dUciple 
of Fra Damiaao,' was employed to execute a corrcapond- 
iug number. Nothing can be more marked than the^ 
contTBSt between the two anns of the choir, noi- do wa ' 
require much sknU to recognise the diversity of hands 
that performed the work. 

The right arm, which is oertniiJy Fra Dcuoiano's work, | 
prcAents the following histories: — the Annunciation — \ 
the Vifiitation of S. Elizabeth — the Nativity of J. C. — I 
the Presentation in the Temple — die Adoration of the 
Ma^ — the Purification — the Slaughter of the LinocentB 
— Our Lord disputing with the Doctors — the Baptism ■ 
of J. C. — the Temptation in the WUdemesa — ^thc Trans- 
figuration — J. C. healing the loExm — theMultiplicatioii 
of the Bread — the Reaurrectioa of Lazarus — Christ's Tji- 1 
umphant entry into JcruaiJem — the Expulsion of tht] 
Profancra from the Temple — the Last Suppcr-^Christ 1 
Washing the feel of the Apostles— Chriat Praying ia] 
the Garden. — the Flagellation — the Crowning withi 
Tlioma — the Crucifixion — the Deaoent into Limbi 
tile Resurrection — the Ascenrion — and the Descent 
the Holy Ghost in the supper-room. 

Not to dwell too long on the varied beauties thatl 
adorn the right ade of the Bologneae choir, we will 

I My coajeclTiro is strcTigthcned \iy tUe toUawlng iwrticiilurs. whitL I have 
lound in tlie old booli of the oounsola of the cnnvoiil a, a. 1C03, w«r««d! — , 

" Frn GiuBQp. PoBqunliiii, n Iny-brO'tLcr, was irir-cetTd, cle, . . . 

1m) colksjttHl llie utnis iihich weru cmplayaJ Ut perfect llie cholT, itlen i 

liulf liuit^bed." Wis road mHiiuthor place uf U)o piiriniuba glvan to nBolDf*} 
n<«« nobleineD tii builil a clinpGlj>ro rkoro transjirviuh ; Bud 'm 1621, ire tiodj 
iiQotlisr dcllberatiirin -^^onceitiiiig th.D ciDipletJoa of thu choir, 'jon^ liiM &yM| 
ami tfot i/<t fierfeeted.'" 
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content onraolTCs with remarking, that in correctness 
of design, richness, and diversity of composition, d-eliccicy 
of carving, and tinishod execution, it is nowise inferioT 
to the first stalls which he elaborated between 1528, 
and 1530. 

As regards the btuldiDgB represented in these hlatories, 
we would say, that they were designed by some able 
architect ; and we hare already obecrved tlml the 
celebrated Bftrozio da Vignok had been employed fijT 
thia puTjioge. Some fumous painter, doubtloBS, designed 
the figures, in wbicli the nude is most correctly out- 
lined, to aay nothing of the beauty of the grouping 
and draping. Truly wonderful ia a landscape in the 
aoonc representing the Baptiam of Jesua Christ; for it 
moj be regarded as a perfect triiunph over tlie diffi- 
cultiea presented to the artist, by the materiol on 
whieh he had to work In fact, it looks lite the 
production of a pencil, so delicate fini] soU is its 
shading. The Ijftst Supper leminds ua of Lionanlo's 
great work in the refectory of the Grazie at Milan. To 
couuterft'it vaiious precious marbles, ho availed himself 
of the roots of trees winch reaemblo the veins and 

[colours on the ttone. But the eye can Jio longer 
contemplate the varied tintings which he imparted to 
lis little pictures, since time has alraoet icancclled 

'them entirely. Ab, however, some traces of the colour- 
ing still appear on tlie first seven upper panellings, I 
doubt much whether tlie remainder wero Bimilju-ly tinted, 

' or merely shaded in chifljoaciu-o. On ibe autliority of 
Albert!, wlio laudy the beauty imd variety o£ the colour- 
ing of these Utrfie, we muat bcHeve that the ac^on of 
the sun has aeriously injured the tinting. Happily, 

i-liowever, the part which we tliiak is the work of Fra 
Damiano has been admii-ably preserved. Neither time, nor 
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inoth lias dared to da 



this glr 



i"oduc-l 



rann, 

tion; but we cannot say tliia oi tlnj lell side, which haa 
suficrcd much, not from moths, but from the destiuciive 
hutid of man. Some savage, in btinmn fona. has pared 
off a coneiderahle portion of tiie figtires and conjoined 
pieeta of wood, subEUtuting- in their place bits of lead to 
represent the helmete, shiclda, cuiraaacs, and awords of, 
the ftoldicrs, the very sight oi' which is enough to make: 
the bloud boil in one's veins.' Tliis is ail that we havo; 
been able to collect regarding the life and worka of this 
most distinguished Intarsiator, According to Leandro 
Alborti, ho died i>n the 30th of August, 1549, having; 
almost finiehcd the choir of S. Donienico, " which ie Iht 
most admirable u>ovk of its sort in the uioj'M-"* To the 
splendid encomiuJiLS bestowed on hiTw by Vaaari and 
Albcrlj, we will add that ofMuna. Sabba da Castighone, 
who, (in his M-cmoranda) describing the oniamcntatioa 
of a private domicile, speaks of liim Uiua: — 

" It was decorated with worka in targia, by FraGiovjuini-' 
da Monte Oliveto, op, mayhap, by Fm RaSaelEo da., 
Brescia, (who was also of die same convent,,) or by the 
Lcgnaglii, who were famous in thia branch, particutarljr 
for theu' pcrspoctivea. But far excelling aU these, UTfr 
the works executed by Fta Damiano da Bergamo, and L 
would regard th^em, not aa human, but as divine. Albeit) 
the others whom we have named, wore excellent mosteis, 
thia Dominican lay-brother sur|3a9SGS them all, not only 
in perspective, but in laudsai>e, buildings, etc. ; and wh: 
is more, in the figures. In fiict, wood waa to bira what 
the pencil was to the great Apellca ; nay, it appears to 
me, that the eolouring of these piecea is more Ulc-like, 



' Th« great letlcra in llie centre of thu choir U tliougbt to hfivn bMn 
work vf Fra Domian-^ 
■IrUC. oil. 
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and more beautillil, than that which is employed by 
paintci's, so much so, that these exquisite prothietionB 
maybe termed a new stjle o{ jwture, e.rceUenlli/ coloured 
without colours. Another characteristic of them, and one 
which nowise diminishes our admiration, is, that the cyo 
cannwt trace the ctMijoining of the pieces^ no matter how 
closely it may acrutinise them. This good Fiiar, in my 
opinion, is the greatest man of his age, in bU that 
concerns wood-staining, no matter what the colour may 
be : and, also, in imitating every speeies of marble and 
other etone : nay, I hold, that in future timcB, he ahall 
have no equal. I would fain hope that the Lord God 
will give him grace to (inish the ehoir of S, Doraenico 
in Bologna. I am siire that it wiU be the eighth wonder 
of tJie world; and, as the Babyloniaus, Assyrians, 
Egyptians, and Greets, boasted of their temples, pyra- 
mids, colossi, and sepulchi-cs, bo BhfJl Bolognii the learned, 
glory in the choir of S. Domenico ; but as I do not wish 
to appear a flatterer of my excellent friend, I will here 
state biiefly, that all I eould say In praise of his rare and 
igulor ability, nay, and of his holy life, must fall far 
short of the reality."' With tiiia eulogy, we will close 
the memoir ofFmDamiano, and proceed to apeak of the 
religious to whom he taught the ait of carving and 

We read, that be taught these arts to three Dominican 
lay-broihere, of whom we have already spoken. Thces 
were Fra Bernardiao, Fra Antonio Aainclb, and Fra 
Antonio da Lunigiana. Of the two first, we have 
recorded all that we could collects Father Sera£no 
Rmzi, however, hft$ given us some particulars relating to 
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I See T^ui'a Vila dl Fra Damiano ; and alaa Ctoogrutra, rot v,, L t.. 




the third. Ho speaks of him, in his ciitalo^ic of the 
Dumiuican artists, in the i'oUowing terms : — " Fra 
Aatunio di Lnnigiana, a lay-hrother of S. Romano di 
Lucca, and dieciplc, as is Iwlicvcd, of the said Fra 
Damiano. has executed, In his conrcat of Lucca, some 
excellent picluros (in tarsia), wliich may be seen on the 
doors of the sacristy, on tlic lecterns, and on the organ, h 
Ho also produced other -workg of thia sort, in the hbrary ™ 
of the convent ol'thc Madonna dclla Qiicrcia, which is not 
far from "Viterbo. He died m thia convent a lew yeats ago, 
aged about eighty."' Of the works of" this Fra Antonio 
none hut the following exist: — the doors of the Baciistj, 
which, as well as these of the conventual clnirch of S. 
Romano di Lucca, are decorated with taraia-icori:. They 
all, however, have been so much Injiu^d, that only ft 
miserable remnant of them siirvivea. On the doore of the^f 
sacriety, he executed two histories h-om the life of Samp* ^" 
Bon. Is. these he lepreetmted the strong man, carrying 
off tlie gates of Giaza, and slaying the Eon. On the doore 
leading into the church, he gives us two histories of the 
B. V. M., which, though they posaess eome merit in 
finish, are certainly inferior to these by Fra Damiano. 
He also decorated the lectern of the choir with some 
perspccUves, and two most beautiful heads of SS. Fetei 
and Paul, which look like repetitions of theae executed by 
his maater, lor the choir of S. Domenieo in Bologna, and 
ihat of S. Pietro in Perugia, The deeoraticraB of ths 
organ of the same cliurcli, and these in the library delta 
Quercia, mentioned by Razzi, no longer exist; but there 
are eome of hia taraic atjll in the presbytery of S. Maria 
del Sasao, near Bihbiona. Theae have been recorded by 
Father Fineschi, though Kslzzi has said nothing of them.* 
I caji say nothing of them, as they have not been well 

lM«r. dfgli Uom. IQiutn. * Comp«udb Slorioo-critIco, p. 46. 
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(JiL'ficrJberl by tTie fortneE writer. Moreover, inanj years 
hiivc passed since I saw tbem. We may suppose' tliat 
this arrist (lied atout 1584 or 1585, oa Razzi's work wm 
wriUcn about the year 1587, aa he ImuBclf' tells us, ftt 

.gc 3S2. 

If some should pronounce these notices of the Domi- 
nican cai-vers and intarslators to be jejune, we can only 
repeat what we have stated before, tliat the dutlea of the 
cloister, infirm health, and other circumatancca, have not 
permitted us to extend our researches. We arc fiilly 
aware that many diatinguiahed ciiltivators of these two 
arts, have floiirished in many regions of Italy;' and we 
bav(? been assured that the Venetian dominiong possess 
many exquisite works by a Dominican Intaraator; but 
aU OUT iniportimitiea to obtain information on tlic subject, 
have utterly ialHed. Let tliis be oiu- apology, Enough, 
however, has been said to prove that Fra Damiano da 
Bergamo alone mainttuned the primacy of tlie Domini- 
eans in carving, aa well as in tarsia. 




CHAPTER XrV. 

Of sora« minor Aitista of tlie SiKteecth Oc&tiirjN 

Wb have detexmined to treat, in a single chapter, ol 
some artiats, of various regions of Italy, concerning whom 
wc have been able to collect only frafrmentary notices. — 
Fragracntaiy, however, though they be, and unimportftnt, 



' For Moniple, tlie cliirir ot & Daincnicn (Major) rf Naples, wai cxemUA 
"(in iiDl wo<>tl) a. o. 15li2, Uy Oius»]iie tti FurBtH, a Uy-bratlier of ttiM 
convent. Tlio wcirlc cnit 8G<j dncau. — V. Ucaciii, islar. lU Dom. Magg. di 
la|«lt (UJ l>. Forretta, 
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Jian 
go to prove how jK.'ftli>u»ly the Ouiuiiucaii!) devotaJ 
tUcinsclvca to the cultivation of t]ie some in all ihcii 
oowvenie. 

The first of M"hora I will speak la Fra Bartolommeo 
Coda du Kiiniiii. This religioua was not imknowo to 
Vasdi'i imd Lnnxi, a? the former, in his Life of Giovatuu- 
Bellini, informs us thut Benedetto Coda of FeTrara, wia 
among the diacipW of Giovanni, although h« did nol 
profit thereby. " This artist," continues the Aretiiic^ 
" dwelt in Rimitii, where he painted many pictures, anj 
he left hfhind lilni a sou, called Bartolommeo, who 
pursued the same vocation.." Laasi, who mentions him 
in tlic (ii-st epoch of the Bologneso School, corrects thft 
asBGrtion of Vasari, namely — ikat ki' did not projrt 6j 
Jielllma teachitu}, adduclufj as a proof, the very contrary, 
tjje painting in the cathedral of Kimini, rcpiiescnting 
Espousals of the Virgin, which he pronounces to 
mediocre; and also, that in th.e Dominican church of the 
Rosary, in the same city, which he Bays exhibits "bettei 
laate, albeit — not modern. He adds, however, that hi 
cannot say so much in pmiae of nartolommco's son, "om 
of whose pictui'es I saw at S. Rocco da Pesaro, painted 
iu 1528, with such excellent method, as almost to remind 
U8 of the golden age. It repieacnte the Titular Saint of 
the church, along with S. fciebaetiano, standing at the^yi 
throne of the Virgin, with the addition of beautiful aa^^| 
It is very probable that Beuedetto^^ 
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playful Cherubs."' 




' Lm. eit. Gio. Andrea LAzzsrini, CutaJop) doUe Pittnro fi Pmuo ; 

Peajiro, ITES, p. 14. Canfrat^inilbi i!I S. Rocco. "The grnnd kltW 
jKWsessM fi litAM [mhitiiiy "ii iiitiieL On llie iwilosul on wlikli llie Virpa 
ia MAtad, in [iruein'e of SS. Seb, anil iiucco, ivc rmtl — ' Bariliolaiueiii 
. . . . HHiE, li5'2S.' TUis iiLiifiL Im tlie Dsme of Ihu puintCT. Aniw 
Ricd sUteg, tiu>t tMa painting wss sold and eubslituted hy ui AnBtiuciaUan 
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Corla, himself, taught his son tlie tudiments of the art ; 
ami Ricci conjectui'es thiit lie siibacqueiitly ecnt liun to 
perlect huii&elf at Bulogua, in the ecUooI of Ramcn^hi, 
who was tiio first to pvrtpagute the new style. It is 
Ukely that a Master Fran^icaco di M. SubasUEao, the 
nephew of Fia Bartolommeo, whom his uucle subse- 
quently took to fissist him, (just as Delia Porta ciuplojed 
Alherliiielh,) ako Btudicd Lii tliis school. In 156^, we 
fmtl them both painting iii Sanacvcrino, a city ia the 
Marches of An-cona, Iticci lias published irn importftot 
document rclatiDg to these pahiteis, which ho discovered 
ill the archives of that city. It toUs us that Fra Barto- 
lonimeo, and Master Francesco, bound themselves (on 
the 4 th of Novcm. of the same year) to paint a picture for 
thechapal of tlie Siiriiceni Family, in the church of S. Do- 
menico di Morcato, accox-diiig to the sketch designed by 
Fra Biirtolommoo, for which work the Saraeeni Family 
agreed to give the artists panel, canvus, etc.: and, also, 
the sum of eighty ilorins.* Tliia agreement was altealed 
by Lorenzo Noe, the notary, in the cell of the Prior of 
S. Doincnico. The subject whit-h tlicy were employed 
to point, was a Fictd. Not having seen this painting, 
we will apeak of it in the words of Giuseppe llanaldi, 
who haa favoured me with the following descnptioai — ■ 

" This painting Is five palma and four ouiicea (Ilonian 
measurement) high, by two palms, and ten ounces wide. 
It represents Our Luily seated on an enibascment, 
adorned ivith a semicircular poalcrgal. She is in the 
■ct of supporting her Dead Son, whom the painter 
cxhibils roelining on her boaom. Her right hand 
supports His head, and her left, one of Uis arms, whilst 

fi«m llu imncil uf Catla Paotucd. — T. Hem. degti artist! ddU btiircn ili 
Aatnon. v. 2, c. xr., nobi 4&. 

» Kleol, loe. dt. 
■ VOL. n. H 
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the oUier is rigidly extended along His side. 
Virgin manifests nil the intensity of grief so 
befitting tliis most dolorous scene. Her fiur hair fiiUing 
loosely over her shoiJders, deepens the agonizing sorrow 
rlepicted on licr tcaturca. She is draped in s robe 
approaching azure ; a grey mantle cavera her head and 
bo&oin, and nothing can be more beautiful than ito 
graceful folds.' Tkc upright position of the dead 
Saviour, who aeems to sustain himself bj His own 
etrength, does not appear to be reasonahk ; and, of a 
trutli, llic painter who represented Him thus, did not 
conceive the proper notioii of the Word made Flesh, 
who lUcd and tiitiniplied over death. There Js no blood 
on His sacred body, save some drops that trickle fiwin 
tlio crown of thoma, and that which oozes from the 
wound in His side. In tliis painting Coda has proved 
himaell' to be conversant with the rua-Hoer of treating 
ligl its and shadows, as well as the carnations. The latter 
Me far from being harsh or dry; particularly in the 
fcatures of the Viigin." Kioci thinka that this work 
dcscrrcs all the encomiums that Lanzi bestowed on the 
Pe3arese picture. 

Tills pointing having been finished to the satisfaction 
of the Saraceni family, they paid our artist the eighty 
florina for which they stipidatcd, and the receipt waa 
registered by the foresaid Lorenzo Noc, July 1st, lt)63; 
that is to say, after the C2.pij-a,tion of about seven moQtKs, 




' Tliia pMuilinp Ijhb l)een removed from tbo diiircti to (he <:onvnnL 
* Uicci. luc. ciL. HaniildL hns fuiuiil die fcUowiai^ uotiue rvlxllii^ U> tlii* 
pitture ill tlie aR'liives of the Dominions of S. Mnriii rii Mrrcjilo. " A.TI. 
]Gti2, Glacomo SanicGni, niiil Ciuci^J'Uiie 'il«llii PMh, ogrroil witb F>n Bortc- 
lumraao, and Unaler Ftaiif^ascn, piLincirrs, of Rimini, to exeoatc thoir altop- 
plecQ III pan«l, fi>r the sum of eighty flnrina. Thw vtotic wils ltiii>1ivd, and 
Mid til, bj ihii euiJ Sftrocuii, July 1, 15(13.'' Mom. Stor. dl a. U. iM 
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Ricci observes, moroover, that the areliives of the Domi- 
nicans in SaTiseveiino, i-lcnrly prove lltese painters to 
have belonged to tlie Order of Preacliing-fri urs, and that 
they were ibr a long time domiciled in that city,' More- 
over, vanous biographers admit that they spent a consider- 
able portion of theit liie in other dietricts. I mxtsi adverti 
however, thitt tlie designation " Muster Francesco, son of 
Master Sebasliano," (the noplicw of Fra Bitrtoloininco 
Ck)^) is not such as would have been given to a 

•jetigioiis. 
We, for a long time flattered ourselves with the hope 
of being able to derive some vaJuable infommlion con- 
cerning thia excellent painter, from tlie life wIiicK Bsntf- 
feldi ha3 written of him, and which ia unedited, together 
with the Memoirs of otlier Ferrnrese artists, in tlieErcolani 
tJibrary at Bologna; but a friend who undertook to make 
le reseaiches for me, has not succeeded as he could have 
ed. Father Sciaiino Razzi records another Domini- 
painter whom he may have known peTflonally. 
I was Fra Onorio Penizn, son of Baldasaare Peruzzi 
Siena, a most excellent architect, painter of grot- 
'■tesqiies, and also a good frcscoist ond historical painter. 
Wc cannot say where our artist was born, as his father 
was perpetually moving about from place to pJace, till 
^^he closed Ilia days in llome, where he died, A. D. 1636, 
^Bgcd fifty-five years. Onorio, however, was not the last 
^if Bahlnssare'a sons. The fetber wag buried in the Pan- 
-Aeon, near Raffaello'g sepulchre ; and the inscription ou 
hia tomb taentiona Onorio amongst his younger children, 
parent taught him the rudimcnta of his art; and 
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OInrloso. Tlia same iiBscrts Umt Muster Prunccsco da Rimini, wa« )n Ranin- 
, mllui till l^TEJ, HA a|i[iuiira ti; a ilui'acuoDt bearing Iiis «igiiBtiire in lliKt 
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wishing, no dotibt, to follow it proleswonally, he a 
himself to bLuJv tiudt-r suihl- tif tka many «lisci[ 
Kaflttello. H« took llie Doiniuicau liabit in the convoni 
of tlic Minerva (Rome) in llie year 1556 ; when tc Iifwl 
utteuncd liis tliirtieth year, and cumpleted his urttstic 
atu<Uaj. At this period, instead of folloniji^ the exatnpU 
of Fra Giovanni Angelico, or Fra Bnrtoloiameo, he maOe 
up lii« mind to renounce tlie pencil. Nevertheless, l»av- 
ing icon invited to the convent of S, Romano in Luci 
the Superior prayed lilin to pidntthe jianels of the org; 
of they cliunh, imd he coulil not dtt'lmc such a req 
" Ho there ezecutetl a beautiful perspective in c 
rosctiro. aad he painted viu-ious beautiful children 
nionlBijifj some pieces of vocal inueic. Nothiug a 
inure excellent than this eompoeition, w]iich is purtlci 
Uuly remarkable for the Iw^iiuLiful attitiidea in which he 
has depicted these little nude meWiats.'" AUer this hu 
was Ireqiiently urged to resume his pictorial studies, hut 
uU to no purpose, as nothing coidd induce liim to relin- 
quish liis resolution. A few years aft«rwai-da Ke caided 
his dayg most devoutly in Rome. 

Wc arc indebted to Caniillo Rarnelli da Fabriano ft 
tlie discovery of nnother Dominican painter, of whom he 
writes to Giuseppe Ranaldi, librarian of S. Scverino, in 
thu following terms; — "In the parocliial church di 
Cnnceili, on the Fabriaiio estate, thci'e ii over tlie altar 
on the left of the grand altar a pointing in panel. It 
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' Sloria ilpgli Uom. Ilinslri, Those pacels do not asist. Tlio aamfl wHW 

mmtiaiiH a certain I'ta UejjiuuUu, a nnlivc of I'orugiA, 'vrhotc fiiliiar niu « 
licnnaii. Ho, it aihpcan, made woudci'ful progress Id [idutiof,'; but bo died 
ot th« pUigua. ill I Oil). Tiiu CliwaicUa ut 8. M. Novella, [iraise. ainiHigM 
ultiari, B curUuiL l<'ra Alattiu, tif f lurenoo, wIjo died in 1S27, aiiil Fra Sulfi^ 
Inr* da Amzzo, who dMtiiaed in loSo. We do not posKwa Any romftini of 
tlicTO. — V. I)orghij;iiini, Ctan. Acnnl. 
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reprcfients the B. V. M. robed in a gurmciit, whlcli u 

oniamcnteJ with flowers- Over iicr arc two clierubana 

and two aiigcls in tlie act of placing a flowor-woven 

^rown on her liea(d. On the left of tho spectator is 

S. Paul, and lower down S. Dominic, at whoso feet is 

an ojien volume, whereon we read — ^" Opirs fac ICvange- 

li»Uie: mitmtfriinn t'w^»/e; 8offriu» eslo: i/m aitfem fecerit, 

et docurrit sic fiominest^ etc. Still lower down la S. 

Giemondo, ftt wltose feet there ia also an open book. 

This, however, apijcnre to liuvc been added subsequently 

by auotboT liEiiid, as the eliartwters traced on the sides of 

|he picture clearly indicate a diftereiit stylus. ** Sincto 

^Ci'imuniio, A.D. CICIjG III." (sic) are die words on 

le I«ft side ; and these on the right ai-c the following :-^ 

■ Rev. Domin. Sigitmundu^ Orlandtis de Fabriano ddavit 

'tC^tio'H jtirii pntfonaUii tclitis sii<u domiis, et fa- 

'8t ommium diseendentium f.v «w!fl ffivmnnis 

fratribiis." On the right of the principal figures ia S. 

Catherine, IVL, and lower down S. Citlherine of Sienn; 

and in the centic, under the Virgin, ia a very liincLtiil 

EcH-namcntation of three arches, Q\)nitwo of which epringa 

rose, baring this legend under it : — 

" SolvB Terbi socra parens, 
Salve Kiwa spiaa varcus."' 

iollowe an armorial device — a hand grasping a 

1, the point of which pierces a erar. Tlic hoods are 

very beautiful, especiilly tliut of S- Dominic and S. 

• Gismtuido; but the fifteen litlla paintings which foiin 
llic cornice of the picture, and represent the Oflcen mys- 
tcrlcfl of the Kosaiy, nre evidently by annther hand. 
|»crbii[>s by tiic artist wUo added tlie book and the date. 





1 " lliil iJtnii of wEiom Iho Word wai bom, 

lloil Uiuu ItoEie iriLliuut a tliom!" 



2«( 

l^/^. As ^ feet of die Tirzia tbexe B s soqII «ii 
tits imerquca: — 

Triii pcdnter iaa Iwen Iiitlierto na k a o w tt to ^te kislofj 
'/thft Orfer, a* weHmtaAat of An. Itlaiik hE^f, 
•ytnaiiienng hix a^ ukd coantrr, tbat be msT lun tea 
a duct[^ c^ Fnt Cunerale d» Uifaino, iriwae fife «e bsre 
given m tbe aeccnl bocJc of the fiist ixJnme of d^ 
Mein<>ii3.' A compaiBoii of the t^j^ of the two ndsht 
«ainlj resolve our conjecture; but if muj one irill mj 
diat tlie«e two pamters ahould not have m [dace in a woric 
triiaUnj^ of the most emingiti of oar arbsts, I will remind 
him, diat even dirtlngmabed painters, afier expending all 
their powers on the light* and diadows of the jmnapal 
objc.'tii, do not think it unworthy of them to introdooe 
minor subgects, and various accessoiies which aerre to 
heighten the effect of the former, till the whole wodc 
becf^mcs a harmoniooB cnsembte of divermfied beauties. 
For this reason, we have given the first place to Fia 
Bartfjiommeo dclla Porta, and, indeed, his transcendent 
misritii entitle him to it. The minor artists, therelbre, 
may be regarded as minor planets revolving round him, 
and deriving all their splendour fiom this grand luminary. 

I A manmerlpt written by Father Isdoro Ugnrgieri, and now in the poa- 
MMiiim of Onmato Porrl, tlie pabUaher, of Siena, mentioiu, amongst othv 
celitbrftiea, tha followliig Dominican ardita: — 

1. Fra SebaaUano Cacdni, who flonmbed in 16S7. HU manner ia 
(l«M!ritie'l M good, and he la uld to have painted many pictai'M. 

2. Fra HeraHno <la Lucca, a lajr-brother of this coorent, (S. Domoiico,) 
who waa a dlitlnijuiahed painter and sculptor, who alao made excdient 
inoiInU In clajr, lie deceased, August i, 1595. 

S. Fra Alberto Transoriglil, a master in Theoli^]'. He was also an 
•xoellerit palntar and iculptar ; and slngnlarlj' temaidLable for his miniatures 
In wax and/Mipsr. 




I Sbler Plaudlla Ki'lli, llie Domiiiicfln I'aiutresa, ami otlier Nun* of the Mine 
IdiUIuI^ wLiD ciiltivatiKl riuutiii(,", UlaiaLufe, and Uw llutU Ail in 
iloretiM, PtBto, and Lncea. 

" Womffd huve riaen. to tiigli excellence 
In every art wheretv lliej- give their csre." — 

Orlando Fcf.iom), Cant zx. 

Is tJio second deeaile of the sixteenth century, Bologna 
•' the leamed," was justly prouJ of a young ami beautiful 
girl, wliu devoted liersclf to Art; and in that age of 
suck celebritios as Buonanoti and Lombard!, won fame 
for hereclf as a BCulptTcsB. TIus girl was Madonna 
Propcma de' Ilossi. Unrequited L«ve is etiid to have 
fiimiflhod tliem&a for her chieel, and to have consigned 
bor to an eiuly grave. In this respect, she was like the 
Arabian Saplio, that weak and erring daughter of tht 
MiLseB. But as poc3y failed to enamour the GretJc 
msiden of existence, so neither could Propcraia'a oclat, as 
a Bculpti-ese, propitiate inflexible deatmy, and tlicy botli 
descended to the sepulchre regretted and lanveuted in 
the April of their yefira, A short time bofore Properzia's 
decease, there dwelt in Florence a young girl of noble 
fajnily, who ap]ilied herself 1o the study of pauiting, and 
ultimately acquired as much celebrity by her pencil, as 
did the Bolognese by her chisel. Unlike tlie latter, 
. however, slic did not set hei heart on perishable eoiithly 
Deauty, but on Uie celestial and immoiial. Need we say, 
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thnt he 



and termination bora 



resemblance to 
that of tlie hapless Propcrzia? This yo«ng noble hAy 
WW Sister Plautilk NelH, the Doniiaiean paintress. 

SistvT Plftutilla waM the cluughter of Lucca. NelU, a 
Floreiitiiio pntrlciim, luitl was bom in the vear 1523. 
The name of her inothor ha« not been traoisniitted to us, 
but wo find that she Lad a Eistcr culled PctroniUa, who 
followed htr into the cloister, probably about 1538 or 
1540. At the bcginuing of the century, the piety of the 
noble l&dy, Donna, Cammilla Kucc<~-llaj, had completed 
the building of the montistei-y of S. Catherine, in the Via 
Ijarga, in Florence, and its foundress, at the instance of' 
Fra Gcrolamo Sa-Tonarola, had determined to make iCd 
inmates cnltivate the art ot" painting and miniaturing, 
FljTng from the evanescent pleasures of the world, tltese- 
two siatera betook themselves to ibis Batred retreat, witli 
hearte thiit yearned For the piire and holy joys of heaven. 
GiTicd with gcniufl, and well educated miads, tli«y 
devoted tliemselvea to the cultivation of arts, wldch wcra^H 
SQ well filiated to their sex and calling. PctroniUa, who^^l 
was given to litcrnture, wrote a lite of Savonarola, who 
had been mainly instrumental in lmmdin}»the monasrery;.^^ 
and it was Irom tliis life, which is etill in manu9cripty~l^| 
tliat Father Serafino Ilazzi collected materials for one 
somewhat similar.' Flautilla commenced by drawing and 
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' Eintor riautilU's US. ie nan In the pnaH^s^on of PlnLrn Bignxzi ol 
l-'l<n'Hiicu, whii kittdlj pennitlcdi me t« Gxaaiiiic it. InsCvod of on ori^nit ^m 
Ulb ot .'^aiTOiiBToLi, it aeeuis t« be, in grut part, a vupy uf tlial wntlou V]F'-^| 
)!urliiniat:dii, and imlilisUud in hntct, hi ilGi. I'etruiiillit Iwaailileil nil tti' 
traditions Kiiil nftrriitiTHt coiici'ming Fra Gpralino, tbat shn wa» sbli" W col- 
lect. Alitng wilh Iturlamacchi'e nnrr'a.tlvA, she has giv<.'n u» Htrao oJdcnda 
hy two or llroe otlnTwi'il«n, sunicjf wlicm liiiTe -ant tnnci«lwl ilicir naitm, 
uid aida Mimn fiMla ttiat nere bruiighi ta li^bt after 3uilAmiiCiJira ilvulb 
At the cud of Lhc >1S. Mie wn>CL — "Hero terioiiuiliia U)a lifi! of th* 
BLKSSED GSROLA^^IO and hl» ecimpniiliiD^ wriit«n hy mp, Sliur. 
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imitating the piciurcs of tlie colcbratrid niastcnt. anU so 
admintblv did slie auccccd, tliat In a vcrj ihort liinv ahe 
produced some -work* tlisit Mtonislid even professional 
^■artists. Raz:d, who was (Wf[«Ainteil witli litr, says that 
^^Bhc taught hereelf;' and Voaari, wlio wrute liis lives 
while sJie was living, raeiitioi^s her In his secoml ciliiioti. 
AUer landing the excellence of her drawing, hii contrusla 
her with I'l-operaia de' Rossi. Let ms hear him : — " But," 
quoth he, " tJicre liavc not wanted woiiiea who have 
equalled Propcvzia in design, although she ilrew very 
well; and have perfopmed works in piunting quite as 
meritorious as those executed by her in sculpturei 
Among the fust, is to be eonsidci-ed the Slater PUutilla 
NeUi," elc.* Frojn these words I would conclude, that 
we may be permitted to doubt Razzi's asscrlion, as Plau- 
tilla never could have Iciimed to draw correctly without 
the inatriictione of an ex{;ellent master. Fra Paoliiio di 
PistDJii had dwelt a considemblc time iji the neighbour- 
ing convent of S. Marco, and he, as we have already 
said, inherited the style and designs of Fra Bitrtolommco 
della Porta, Need wc say, that he cnnched Florence, 
and Uia ualal place, with many rare productions of liia 



PBtroiiilla, n tinner : ^cvont renders, prny fw me-" IJmlflr tlic«!. wo fliiil 
till; fiiLonin); worils ; — " TUis lionk IxJon.^ to I lie moiiUKlcry o( S. I'-nilicviiic 
of Skua, ill I'lutencc, and h jji ilie pussttuimi of Swtiir rimililln Kflli, x nun 
«f tljuiaJil inaiuiilurj-, ami iisti^r of Uiu fuTP^uiU Putr«iiil!a. SSip praj-i ntl 
ponons, in(j> wliwu huii<l3 Ihie took nioy oimr, t« lii^ Eiin.ral nt it, diiil tn 
ntiirn It Co liiir. botL cm iii'cotint uf its vuliiut'ls i^uiitciitji ixai tliti iiminciry 
of bet i\4UT will) tins iwiS94^ii tn Ihi^ tictlFr lifb," Kl^.iwhC'rii, " riiny (ii>il j^vit 
glory to Ihwc livo Hisu-ts. Siiiar rljiutillii Nclli, thn pniwlri'SJ aiid iirbrcis 
nnil to I'rtrtPitlllu, who -wftv tins liist^.-flT,-. F. S, It, (Falli'T Strtifino ItiiMi) 
On9- I'nUii c:4'JmpilGd an jiiti-|j]-e\4»teJ iTiemnjr (iinct n htttiar fric) out nf 
tltifl book, A.D. \M0. llie Caiicin Mnrenci Enentiuna PetraiiiUa's MS, in lb« 
fiil>lii>(;raita Siuricu-r^i^ionatn delU TuKana, vaL 2. 

< Itlnrin 'li'gll Oaniinl llliulri Doiiiionloaiii. 

» Lifu of P. Ja' IEomL— V. John's acrios. ■ 

U 2 
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pCDcil? He then, prohahly, directed the studies of iJiial 
Siatcr, and liimishcd her with hit* owo dc&igns and di«90 
of Fn B«rtolommco, all of which he bequeathed to her] 
(wscording to Vosari) at hia death, wIjicH occurrod in 
1 54 7. More than once, I hav e recognised some 
resembhuicQ between Nelli and Sigiioracci, as well in 
uutlino aa in colouring, albeit, the Pistojcsc is, in ever^^J 
respect, Hupcrior to tlie Florentine paintress. ^M 

The severe rule of monasiic seclusion presented a great 
difiictiUy to this siptor's proficiency in art, lu fact, she 
could not have studied the true, or in other words, she had 
no opportunity of seeing the expression of the various 
piiasions, whL'ther of iungcr, love, or hatred, on the hiunau 
couiitcuaucc ; and, eunsequeutly, could nut duvvlopc tbeml 
in her productions with that force, truthfulness, anij 
power, which eouatitutc the cliicfost marita of painiing. ] 
Cloistered withiii inttcccssihlc precinclB; surroundetl hyj 
Cm-ais which mirrored only sGrenity and talm ; per|>eninlty 
in thc'sof^^iety of wmiicn, whose uniionnlty of discipliiie, 
nay, and of habiliment, gave a moiiotoiioua clmructcr ta\ 
their every niovement, she could not have learned t»| 
pouriray these great passions in wiiicU the band aii4J 
fantasy of the painter may Ik; said to triumph. Thsf 
same dilliciiltios, or jierhaps slili greater, were t» be 
fnctmutercd by her in design and colouring, us alio hwl 
no means of studying — I will not say the nude — ^but (Jul | 
finciont staluds, and tlie paintings by celebrated mnst^ 
Slie had no (ipportiiniiy of witnesaijig the variatJODS <£i 
lights and shadows in the beauteous Iflndacape at euii-ri»J 
or BUJi-aet, when every object is bathed in these mdiant 
tints so charming to the painter's eye ; nor could she 
wutch the sombre shadows deepening gradually intoj 
darkest night ; or, the moon reading the bosom of thaj 
tlouds, and abeddiug her pale, silvery luj-tro on 
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universe. Need we say iliat she could not trciLSun' up 
all tho kuowledge derivabJi- from books, long jourucys, 
and con vpr sat ions with llio cogiioscL'nti — -all ul whit-h 
lU'e uhsoluljclj nect'ssarj- Ibr thusc who would bccoitW! 
etnineut iu art? Ilenco, it was, tlmt SIsu.-r Plautilln 
could ajjply herself only to llieae easy and simplu com- 
poeitions which did not require much skill in uit, euch 
ns Holy Families, half figiiroa of Stunts, portraite, etc. 
Wllhid, cfiis nun boidly un<leitook gcim« ginaJ and 
fopioua compoai tious, which re'iiiii'ed study, genius, and 
great artjetic power — hence, almost all her paintings are 
on a large superliciea, which is covered with a iiniltitudit 
of figures. In the refectory of S. M. Novcllu, there is 
a large picture on canvas, which Sistor Piiiutilla oolourerl 
for the refectory of S. Catherine in the Viii Largn. In 
this she represented Jesus Clirist, with the Afifistlis*, 
seated at the table of the Last Supper; and all tlic ligiircs 
are lifesiBe. The disposition of tlie lij^uree is mediocre — 
indeed, the treatment of the subjcet reuilnda us of Fm 
Bartolomraeo*3 cntargod style: but thum is, at the enmc 
time, a harshness in the outlines, whieh belongs neither 
to Porta uoT to Signoraecl. The lloahes have evidt'iiily 
Buflercd from retouching, and the expression of tlit* 
features is nioiiotonona aiiJ insiginficniit. \Vu arc told 
that foi' her male figures, (as she coxild not havo tin- 
natural raodol,) she was wont to copy some of the niins, 
and to paint them with long moustachies, and flowing 
bearde. This sutornpt to represent the virile, did nut 
■ succeed, as the regular llueainents, and ummpnssioned 
ft-aturcs, clearly revcidtd not only the woman, but the 
nun also. Amongst h<;r best works is a Deposition from 
the Cross, which is now in the Florentine Aeitdcniy. 
Lanzi, ?])i'aking of tliis work, thinks that it was iiif^enti'd 
by AnJi-ca del Sarto, and executed by Sister risuilllla. 
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Its oonccptioo somewhat rcacmblcs the Dcposilioii Dv 
Vanuucclii, now lu the Pltti Gallery. In tlus, iiJao, llie 
iigures are liib sIkc. It represents the Hc<)<veiner dead, 
and bud on & white sheet. St, John, Icneoling, supporta 
His shoiildcra, aud at HJa feut ia Mary MagdaJciie. Tht* 
nude of the Saviour, altliough prt-tty corrcctlj desigmHl, 
ia not equally well painted. The litahs, moreover, are 
not well studied, fuid a single glanco pvovos that the 
artiste lacked knowledge of tlio nude. Along with oUier 
figures, are these of Uie three Ma,ries, anil lliree Apostles, 
ei-iiicing the most profound giief The ground of die 
picture is a Periigincstjiic landscape, with a view of 
Blount Cavalr/. Tim work exhibits some traces of Fra 
Bsirtolommcoa maunci, blended ivitli that of Andrea del 
Sarlo; tlie heads, too, ore sufficiently expressive, but t*>u 
icminine. I do not hesitate to pronounce it tlie best of 
this nun's pimitinga. It is told thai Sister Plaulilla, when 
atutlyinj^ the nude of the RedceiTnir, took for her model. 
a deceased nun, and that the other nuns, hanUiring her 
on this, were wont to say, that she did not paint Critti 
but Criste. 

Another oompoBJtion, which presented all the diffioul- 
tic9 we Lave mentioned, vsbs the Adoration of the MagJ. 
This, however, alie painted so adiiilrahly, as to merit for 
it the culogiea of Vnsuri; nay, and of Lanzi, who saya 
thiit this painting v/tis " all Ler own invention, and with 
huidiiciipo, which would have done honour to a modern."' 
At present wc know not what has belkUcu the c>i'i)rinAl. 
Sotnc have thought It to be tlie same Adoraliou thai \a now 
in the gallery of the Uffizj ; tut such is not the fact. 




■ TllBtnry of PniniinK. Flnr. Schflnl, 2nd Kpoch. Tlio sami! Biiiliorlty 

MaUn tlmt thu noJile (iinillv uf HtMi in llorcnc? [><ia«i«ira a Orutiiltxion, hiUi - 

inwiy cxi»<l)(uii (igvne, by Slater 1*Uuiilk. Al ginitwiit ilierg I* no dm iir- 
tlib nark. 
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ttor to her other works, was o. Descent of the Holjr 
Ghost, which she -was commiesioned to paint for n citizen 
ofPerugifl^ a<^'coriling to ScraKno l-*iopi, about 1554. It 
la still in tlie chiiruh of S. Dominie, in that city, over the 
altar which is under tlie orgftn. It is now qnitc blackened, 
either by the aetion of the buh, or the peculiiirity of the 

I colours. At all cventa, the mezKotinls have entirely 
disftpiK-ared. Here we perceive the some languidueas of 
design, crudpness of lines, and iiitniotonj of feiiturcs. 
The composition seems lo ]iave been taken, from a veiy 
indifferent engraving on copper. Aa to tlie other point* 
ings which 1 have had no opportunity of seeing, Vaeaii 
Jumaetf shall describo them. 
" In the convent of S. Lucia at Pistoja, there is b large 
picture by Sister Plautilk in the clioir. It reprcaeuta 
tlie Madonna holding the Divine Child in her arms, with 
BS. Tomaso. S. Agostino, S. M, Maddalena, S. Catherine 
Bcf Siena, S. Agncse, S. CsitherlDc the Martyr, and Santa 
HXiUcia. Another pictura by the eaiiic hiind was sent 

■ abroad by the director of the hospital of Ijelmo. Jn the 
refectory of the nbove-niLineJ convent of S. Csiterina in 
Florence, there is a picture of tliu Lust Supper by Siater 

■ Plftutilk; and, indeed, tlicre ate so many picturea difr 
persed about tlie houses of the Florentine gentry, that it 
would take me too long If 1 were to enumerate them all. 

wife of the Sigiiore Mandi-agone, a Spaniard by 

has in her possession iin Annunciation by the 

PlautiUa ; and Madonna Marietta de Fedini has one 

a similar kind. Tliere is a small picture by this 

'"paintress in the church of Santa Maria del Flore; with 

the predella of an idtar likewise by her hand. On the 

tr are depicted events from the lile of S. Zanobi, 

cli tire cxtromoly beautiful delineations. But this 




254 USMOIRB OF EMINSHT PADTTBBS, 

venerable and well-endowed Sister, before she had begun 
to execute works of importance, bad occupied beraelf 
with miniature painting. In this department of art, 
therefore, many very beautiful little pictures, by her 
hand, may still be seen in the possession of difTerent 
persons ; but of these it is not needfid that I should make 
furtlier mention. The best of Sister Plautilla's works are, 
without doubt, those that she has copied from others, but 
from these it is manifest that she would have effected 
admirable things, if she had been able to study, as men do, 
from the life, and had been furnished with the advantages 
of various kinds, which the student in design acquires in 
drawing from nature. The truth of this observation may 
be perceived clearly from a picture of the Nativity of 
Christ, copied by Sister Flautilla, from one which was 
painted by Bronzino, for Filippo Salviati, and is further- 
more made manliest by the fact, that the figures and fiices 
of women, whom she could study at her pleasure, are 
much more satisfactorily rendered in her works, than are 
those of men, and have a much closer resemblance to the 
truth of nature. In some of her pictures this artiste has 
given the portrait of Madonna Costanza de' Doni, in her 
female heads ; this lady is considered one of the brightest 
examples of beauty and excellence that our times have 
produced; and her likeness has been thus depicted by 
Sister Plautiila, in such a manner, that for a woman who, 
for the causes above-mentioned, could not acquire any 
great extent of practice, nothing better could be desired."' 
This Dominican paintress was remarkable for her 
prudence and piety, and was frequently elected superioress 
of her monastery. She died in 1587, according to Razzi, 

> Sec Vnsari'e Life of Propcrzia de' Boss!, trans, hy Hrs. Foster. 
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And not, as Riclia says, in tbc year following.' Slic 
educated some pupils of her convent in tlio pictorial iirt, 
and among tlu-m wltx? Sistur Pnideiiza ('anibi, Sister 
Agutlia TnilisilIeKi, SisWr Maria Riiggieri, and a SIfltcr 
Veronica. — " All of wlioni," wntea Father Rnzzi, '■ live 
in the same mouaatcry, and laudabdj employ thar^selvea 
vith paintincf on cant-ns and oh j>aiL«i"'' To these 
Richa adds two Nuns, wlio were famous as mioiatm-ists, 
tliftt is to say, Sister Felice Lupirinl, and Sister Angipla 
ilinerhettL 

These pupib of Nelli were not the only nuns wlio 
cultivated design In this moniistery. There were others 
too, wlio, instead of painting, dcvotod tiieKiselvcs to 
Modelling in. clay. The aforesaid Father RazzL records 
some sisters of the same eonveiit, (S. Caihprinc's,) who 
culavatod this art, and won giKit praise : — " Sister 
Diouiaiii Niceolini," quoth he, " produced sume devout 
figures ill relievo, one ofwiiieh, a Madonna, with the 
Infant in her wins, I hiive recently eeen, at Florence, in 
■the house of Madonna Laura da Gagliano. Sister 
Angelica Razzi, (the aislcr of the writcrof thischroniclo.J 
also executed similar figures in clay — L e., Madouniia, 
angels, and saints. Paitinilarly worthy of mention is a 
Madonna that she executed in Perugia, for the chapel of 
the Madonna (del llo?arlo), This figure reprcaente t]ie 
Vijgin holdiii]^ tlie sleeping Infiint on her bosom. This 
slic oopied from n similar one, wliich, a eentiiry ag'o, was 
cari'ied processionally, with grest veneration, in Fluronee, 
She modelled another like this forthe church of S. Marco. 
She is alive at present, aj>, 1587. In the monastery of 

' Bum, Sttir. ilcgli TltiiHlri iluU' Ord. Ju' Trod. Mnii«f;hi' riilrii-r. Itirhi* 
uUk. dnlln c1iii:»i Hur. I'utiier UiUulU mys aliB dlu-l, sci.hI 03, luvii;^ (|>i'iit 
■ t'i vctn in tlic duiBtcr. 
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S. Vincoiizo, ftt Prftto, tliere are many mins who dewrta 
thompjlvcs to painting. Certain angels executed by 
then), arc to he found everywlicro tlirougli Italy, and 
they are ranch Pfnerattd, because thai/ have been produced 
ill tliU monaxteryy where there urc^ at present, l&O noble 
scrvantB ofOod. •joverm.-d by the priuross, Sister Calhcrinc 
dc' Ricci, u Florcntiue lady, dietuiguidhod lor ber 
extraordinary pjeiy."' 

Kor should wo forget lo mention that many Nuna of 
tin; convtiit oi' S. Domoiiico in Lucca, applied them* 
selves xealoualy to the study of painting and. modelling. 
Sigre Toinmaflo Trcnta, and Father Federico di Ptiggio, 
hare furnished us with some notices of thorn, and ihoy 
ara of opinion that the most digtinguisliQd of tbdz 
numl>er shoidd not he forgotten in a work treating <rf 
artiiits. 

The most celebrated of these was Sister Aurelia 
Finrctitini, who imitated the vLi'tuca, as well as liic 
artiiiltc praductiong, of Ptautilla Nelli; and, like Iier, took 
Fra Bartolommeo dolla Porta, and Andrea del Sarto, for 
her models'. Sho was tho dawgbtcr of Doctor Andrea 
Fioreulloi of Lucca, and wa'i bom in that city, in 1595. 
Her baptis'inal name was Isabella. Possessing great 
gcniua, and a beautiful person, her father bad dctennined 
to mate her with sonic one woitliy of sucli a wife; but ^j 
Isabella, who was very religioiw, and cared Hltle for tIi«^H 
evanescent pleasures of life, had already made up her^^ 
mind to take tlie habit. Herfatlier, in the hope of diverting 
Lor purpoee, caused her to apply herself to the study of 



4 



' Sbe WM ouioniKed by Benedict XIT., A,D. t74S. In tliU tame mmit^ ■ 
tery tlmre whh a ccli'lralftl (nmteiw, callwl Sister I-crnnwi StmExi. She i 
wrll nri]imint(>il ii-it!i (irmk anil Lutin, anil iximiHistJ eltgim ami hpiina ia< J 
[hu Ulti-'r UngiiniCG. wltieh linvc bcsa tronalatsd into Italian and FVuKh. 
Sbs dlud a({eJ 70, LD 1»'J1. 
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, and colouiing, in which she succccderl bcyoiitl hia 
most sanguine untie! patious. But, far liom ahajidoning 
her original intention, she l>ecn.mc, il' possible, more 
enamoured oi" it, and resolved to consoomte herself 
^^antirely to God. Her iathci, therefore, not wishing to 
jHthTfart her delcrinlnBtion, finally permitted her to enter 
tlie convent of S, Domcnico, in her native city. Here 
she found that the SiipcriorcBs, Sister Costtuiza Micheli, 
had previously intrcdticed the Pictorial Art, (Uicn a 
cenerie niinic for painting and modelling',) iind that 
many of the Nuns wore actually practising it. In this 
holy retreat Fiorenrini executed very many pictnres, and 
Trentu eniinierate-3 eighteen of her works, sonic of which 
were on canvas, and eome on panel, together with the 
lunetta for her chui-ch &f S. Domonico, which still exist,' 
But the h(!Et of nil her works was the altar-piece tliat ahe 
paintud for the ehapol of her iaiaily, in the eliureh of S. 
Lazzaro di Camalore, a.d. 16(j2. This picture representa 
the B. V. M, with the Holy Infant, who gives the 
wedding ling to S. Catherine of Siena, in the presence of 
S. Maunsio, S. Vincenso, S. Lucia, &, Luzzaj'o, and S. 
Carlo. Fiorentini inscrihed her naruo on this work ; and 
in 17^9, a kinsman of hors, added ii Latin inscription, in 
ord*r to perpetuate the fauie of this religions paintresa. 
We have not been able to «3certain the ^icriod of her 
death.-' 



I 



' Tliwe lunctu ■»! Ilirw in nuriiber, ana repre*fflit the Crowning with 
'Tborne — Our Lord Cal1\ng iiiidor Iha wsigiit of the araa, UDil Je^va l^ng 
aeulan lib UuUier's bvsuni. 

"Wclicro givo a list of fiomr of Aurnlia Fiorculiiii'a paiiiliiigs, fnr whicli 
«• 1,1V InclvtitGd to rrurussnr NuL'clii, The fultiiwing pululinga nru nljll in 
the eomvejit of S. Doinenlco, (it Luces i — 

PAINTINGS IN OIL, 
Over 111* altar of the fbnpter-roum, a large painting Tepreacnling llio 
I eitcumcisioa ; it ia koown ta tlia " Noiuo (U Gesti.*" Jn this work Cliuri: are 




iTEiionu OF EinifE^rr rxnrrBBS, 

The LucohcM vrritcre mcnuon k Sister Brigid 
otti, of tlic moiiMStcry of S. Oiojrgio, tcIiu took 
Dmduuo&d h*bit in 1532, oa & veiy dtstinguuhod 
pftiDtress nnd modrllc-r.' Tliey aha GlnU>, that there vtis 
• Stter Agncw Castrucci, and a SieUit Euirumna Hurk- 
macchi, botli reiy cxccUcat nuoiatunsts.* Sister 



nuu3)> flxuNt «f ingeb, tit. t «i4 St vu fonnnrly ovn tho altar of ih* 
dmnrli. It hM beca rabttitulinl for Butoni'i S. Catli«riii«. Ora UwaUtt 
vtlhaioflmMijt toamali iiiclureTcpmniting ttio D. V. H. wlUi ihr bibnii 
and immrtnrt IVeni tba wul l I* n Isri^ pdutting oT tiie DL'[K>iitlf>n tnm Ibt 
&a«. In HMdHT mparliueat of Ilie caavtiit tli«r« ii a pktaro npntealbif 
tb* BUved Eaiico SdMUie, atthr Prm'-hing-friare. 

In tbe ball there la n luri^ nlutr-pioM rcprcMndm tlia D. V. oa ■ tlinMk 
tomvmtod by many iajulii, unmask trtinm nm S. M. Mi.gd«I«]«^ S. Incia, 
9. Cathorlnn, nnd iillsiiT lioly protn'trvsMK of Ihv convent, etc. At tiM of llu 
UidiiM ltii7r« I> mi ni]|{ul plaving an imtrunicat. 'Itiii U in t'n, BartoIommM't 
lyttUKT- 

On thp GTitnil nltar of Did public churrh there ii now a painting by Ux 
UBM hand, vhich bAB lKi>ti lubitituced for sue by ¥n Bartoloaintit, wUd. 
Inu been removed to tlia oonveiit. Said pictura repr«walta tlw Madtimi 
KSttcl oit o p«dr«Ui1, bt'hiitd n-hi'ch thcrn U a nicho, wh«t we b<Aold On 
Vtntlii, buKlns in tier arni4 tho Divine Infjnt, whu UM»es S. l>oininic, whSH 
thr lauiT kiKsra Ui^foui. 'lliu £a.int is uii l.be r<)i;ht. nf tlm ptolim^ biridi 

mIJ pcileital, Olid wo «« nnly tfce uppur jmrt of Wit lipirn, tho rnsl btlog 
ooncEdcd by tlm fulllQiiUlb &SI'-k of S. Catberlnc, ivho is in Ilia rtiivgroun^ 
iHi tliv rifbl of tlie Clitone. On the left ii ?•. Vitin'iiEa : nuil mu neo onlj lbs 
ii|tpcr hnlT nf lliu fguro, tha under balf bviti^ liiddun t>y [liv fuJl taagtk 
Offnre of S. Mngdnli^nc, at whose Tcl-I ih scmiIciI n little an^l, iiUylng a loll. 
Tim <lrB|Kir>- of tba Viripn Ig in Frn KurtulntiiiiiDo'a alyla, and Lit hmd '» 
cu\cnKl Willi a liltlu wblts clclli. Ilia lufunt (nude) Ii palntod vltb sntt 
delicncjr nnit correotneM of design. His aclion i» in ibe Kafliidiisqiia aljU, 
*,Ti<i ronmblnii ono by Credi, ^rhich 1 ha.vB seen at Milan. Thi> drapory of S. 
Catbcrino ii (;ra.isiful am! flowing. At licr feiil is n wh™l with [run gjiikNt 
aiid the MoiTtyr hiu n pnlin-branch in b«r luirid. SIa);iUlpiiii linn llie ucut- 
tomvd viiM! at Imbuim in biT ri({lit hniid, ntid n book to her kft Tli« viola 
ooinpoiiitiun n'tiiiiids im uf Pra Hnrtokimiiiuu uiid Andiui del Sartu. 

' Dacumimti |n'r SiTtire iiUii Storin I'atriii. 8tiir. iliitn LpUo arti, di 
ToRiuKi Tiunlii, Lui.t.u, 1623- FutL di TvgK^'^ MuuLurU riguordoiut la 
I(t:U|pnn<: [>i>niciilc(Lua. 

■Lw, liL 
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Bemiiriiina Rusclii, of tlie same raormstery, is mctktioncd 
in the conventual Necrology thus: — " September 11. 

Sister licniardiiia Rna(!hi, a paintreaa 

on canvas, died She paiutcd many 

iraagGS oa walls and oa canvas, and tlie altar-pioce of 
the cliurc-h, Bnd the crucifixes (on Cftnvas) in the cclb, 
In ht;r, our convent liiia siiflbretl a grcut loss."' Father 
Federici di Poggio romtirks, that if the altaj-piece at 
present in the church be her's, sTie must have been a 
highly giftc>d paintrcsa. It is ecrtaln, however, thiit tho 
monastery had great reason to regret her demise, as we 
read, that her •picttiree on canvas were of the greatest 
hertrfit to the convent.^ Indeed, mediocre works arc very 
rarely oi' mueh utility. The clironicle which Fodcrici 
qnotes, goes on to say, that " she pointed excellently on 
canvas, and exeeuled (he picture of the Annuneiation for 
the church, and also decorated the eornieos and capitals 
of the pillars. She also restored tlie picture of S- 
Dominic, and the figure of tlie Virgin, aiid these of the 
two holy women." The aame chromclc atatea, that Sister 
Alcasandra Guidiccioui, and Sister Ludovica Cfti'U, 
painted various miniatures in the choral books lielonging 
to their inoii iiJ^lery, May their example iiifluencG others. 
^B We might add many names to these we have been 
^■^ recording ; hut these i'cw arc, in every respect, calculated 
to reflect honour on the Order of S. Domiuic. Tho little 
we have saJd of our paintrcsaea, will prove tliat the 
Dominican nuns, despilc the many obdtftclea wlueh they 
had to eucouuter in cultivating Design, inherited the 



' SiaUr Oernard^iiH IIu»<:t]i look UieliaUt in I Gil), and died iti \M% 
> Eclianl Soprani uiiil Profe«3fir tln^ini pniiiie n Si§l«r Tdamfuinn FioMhi, 

. Donii 1111^41 nun, and niece of fi. CutLerine vC Gtiiiuu, as b •IlstlnK'i'Hhix] 
ilntresi. SIio belonged to tUs convent of SS. TtUppo e Otoccrn'), vt dial 
eiiy, bill niiao othar pAlMloga exiii. 
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BTtislJc tnatcs, which the Angeltro and Fra Bartolommeo 
della Porta, bequonthed to our laBtltnite. Need we eay, 
that they deserve our profoTmdcst respect and veneration? 
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Fallirr Ignalfnt Dtuiti, DlaUirmnticinn, CosinogTitpher, EngiuNir, and 



Ai.THonoH the Prcachmg-Friara applied tTieniselves 
zealously, ibr umnj ages, to tlie cultivation of all the arte 
of dmga, I would say that they devoted themselvw 
Gspccially to painting aud archilectiire ; ao much so, that 
it would lie difficult to pronounce which of these two 
obtained the greatest amount of their predilettion. It 11 
time, indcL'd, that tlicy did not begin to cultivate painting 
till the iifiecniK century; lint, ae to (ircliikicliire, it may 
be eaid to Lave been their iirst, a.ad cliielest etudy, nor 
did it ever, for a moment, almndon the cloisters, which 
it had erected for them. Painting nunibora amongat Its 
devotees, only hamhlo Friars, and pious Nuns; whereas, 
arehitectnre presents to us the names of rieii celebrated 
not only for civil and religious acienci's, but, also, for tJio 
high dignities conlerred upon tbem — nay, and for tlift 
tsncerdotal character which shed additional lustre on th.ft 
ctdtivatoi-H of this art. Hence it is that wo find distin- 
guisliLid thetilfi£rian3 «nd literary men, Cardinals ftnd 
bishops, winning renown lor themselves by the excrciaa: 
of this delightful scienee. The Iiistory of architecture in' 
our Order, datca ita cominenceraent as early as the times' 
of the two humble lay-brothers, Fra SJsto, and F; 
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Kstoro; aiid after parsing through all the giaJes of llie 
Kcclesiastical Hierarcliy, finils its latest representative in 
the person of GardioBl VinoenKO Afiiculauo. When 
■we consider the niultlplkity of rotiuiremeiitd that are 
neceaeary to constitute an able architect, wc must 
conclude that this ecieneo ehoiUd rank as sovereignly 
Bupromc over all the other arts. Sculpture atiid paiutiiig 
are far inieriur to ftrchllectuie, in many resi>ects; nor can 
^tber of llie former excel it in atiestiag ihc majeaty of 
leligion, the fortunta oi' a people, or the power of 
kings ; in a word, it requii-ea greater gemus for ila deve- 
lopments than all the other arts. In fuct, ai-chitecture 
may he said to he the grand clironicle not of an 
individual, but of nations. Time, tliat destroys all the 
productions of the pencil and the chisel, seems to 
concede immortality to architecture, and privileges it I« 
record the prosperity and glory of nations and racca. 
The pyramids ol Egypt, the Flavian Am plii theatre, and 
the Farflienoii, are so many adiinjaiLtine volumes attesting 
the genius and power of the Egyptians, Greeks, and 
Romans ! 

The celebrated Professor, Giovanni VermigUoJi, has 
■written so copiously and so accurately of Father Ignazio 
Danti, the far-famed fugineer and architect, that 1 Gnd 
it diSieuIt to add anytliing relating to the life and worka 
I of this distinguished Italian; but, ag these Mcmoirg 
should be deiective if we did not speak of this mathema- 
tician and asti'onomer, we have resolved to treat briefly 
of Uiat portion of Father Ignatius' life, wliich regards his 
rific acquirements, in order tliat we may have ample 
to speak of him as an artificer; since it ia hy virtue 
of this title, that he 6nds a place in theec humblo pages. 
Vasari would not have classed liim amongst the Italian 
artitte, were it not for the googriipliical tables that be 
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rlpllnoateil and coloured (or tlie Grand Diilfo C<i 
First; but aa such works had more to do willi science 
tban with art, he \taa not obtained that dietingiuslied 
plnco ninoiigst the Ituliun artiata to which he was cortainlj 
ciititk-d. But DiuitL waa ulso a great engineer and 
architect, and aa such, wc deem it onr duty to speak of 
himJ 

Igasdus (wliose baptigmiil name was PollGgrino) 
born in Peru^a, a.d. 1537. Hia parents were Gii 
Dunti, the goldsmith, and Biwicofiore Alherti. Thia ' 
Gimily enjoyed all the honour and respect witli which a 
noble and cultivated community ia acpinatomed Vti 
remunerate liigli deserts. The prol^ion of the tine arts,] 
moreover, conferred groat celebrity on the Dnnti, fofj 
thc?y revived, in Fenii^a, the example of iJie Gaddi anj 
Gliirlandai tamihes, tvIio, in Florence, perpetuated 
from father to son, and uiade it ahnost traditional. Ot 
Pellegrino had been preceded by Pier Vincenzo, a civil 
architect; by Giovanni, a military engineer; and by 
Theodora, a paintreBa, all of whom were his intimate 
relatives. He also had a brwlher called Vincenzo, who 
was a painter and sculptor^ of some celebrity, and hia 
senior by seven years. It was thus that tlie youthlal 
Danti hud an opportunity of cultivating the arts withii|^ri 
tlic domc?lic pvccincte, where such study wita nevel^^ 
separated from that of religion and virtuous piiTBuito. 
Happy, in sooth, is the child whose young heart receives 
its earliest Iiupiesslong from tlic loving lips of good 




ftnd^ 



' FnlJicrs Echnrd atiiX 'Quiutif iVid nnL ^tii-Jy tho Ufr^ of this DominlcfUt I 

tlii3>- aliiMiIJ, uid thdr [matniiiiy \iC him Diij;1iti to tv rcauAt. Tbi-TU ia a H9. 
Cbrnnkl^ in S. MaTCoat F1ori?ncc, which cmilaliiia. viiluable momulrof UatuI, 
whom b'ullitr Kazaii knew pi?reoHully, We will exirw^l our tiotiiaa bom ■ 
wnpubliehed Moiimir, nnd nUi^ from Ihiit by Proft-asor Vurmiglioli 
1 Giij. Batt. ViirmifjUoll, BlnijraBa ilegU Sixittcrl Pomgiiu. 
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educnted parente. While still a racrc Ixiy, he Icnrncd 
tlie rudiments of painting and arcliiieclure from his 
&tlier, and his aunt, Theodora,' But our PcUegrino was 
not ao cnamoarcd of tlie " bcftutlfiil," as to neglect the 
graver and more pracUCill Btudics; and as nature li 
gifted him with taste fi>r sublime Bpeculaiions, after 
making hia first easaye in design and colouring, he 
devotod liimst^lf wholly to matlieniaticB and natural 
scicaiccs. As such puramts require pcaco, silence, &nd 
solitude, PcUcgiino, who was always religiously inclined, 
determined to enter the Domiiiicarii cloister, being con- 
vinced that he could nowhcro else find better opportunity 
for maturing his intellect. He had not yet comploted 
his nineteenth year, when he received die hahij, tif the 
Preaching-Friars, in the convent of his natsd city. lie 
was invested by Father Angelo da Diaceto, the Roman 
Proviiiciiil, on the 7th of March, 1555, and clianged his 
baptiajnal name for that of Ignatius.^ Having finished 
the c-ouno of Theology and Philosophy, ho zealously 
preached the Divine word; and RBZ2i infbnna U9 that 
he became a very gi-aeoful pulpit orator. Neverthe- 
less, his earlier pursuits had the raoat decided charms 
for him; and, without abiindonlng ecclesiastical 
studies, he devoted himself zealouely to the cultivation 
of Mathematics, Asti'onomy, and Geography. Such 
Btudies redounded to the honor of religion, and enlarged 
the coaGnes, which, in that age, seem to liavo been 
narrowed and circumscribed by Scholasticism. In our 
opinion tlie surest means of destroying supei-Btltion, and 
paiticiilajly the delirimna of Judicial Astrology, in which 



L ■ iMnrX makes tioiiourablH nii'iition of Tpodorji DuDti, and «tntiM ttint utM 
^Ibllowcd the nuuinnr of Plulro Ponigiiio nad hia sizlioliira. — V. liom. Sulimil, 
Epochs. 

• Raiil, CfDniici, M.3. 
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the people of Umt period had siich blind faith, was tol 
abandon, fur ever, dn; absiud s^-stcin of terrorism, aitdj 
cruel punishment, and to dJtTuae the study ofnatui-al anci 
physicul scieaoea, making thoia, as it were, a ladder to 
aacend to the All-sapiunt uad butiiGcent Author of llie 
Univei'so. 

During the period of these studies, Vinccnzo, Ignatius'*" 
brotlicr, was employed by Cosimo the Fii-st, in Florence; 
and the Grand iJukc mamicstcd tlie greatest respect lor 
a youth -who, in his tiarliest period, rivalled the mast^^-j 
mind;j of the modem Athens. 

Cosimo had dotennJncd to revive, in Ids iiowly^ 
acqinred doiniuion, astronomical and mathematical 
studies, which had hecu long neglected; and when he 
hud opened liis mind to Yineenzo on this project, 
latter urjjcd him to employ his brother, wlio was 
far-famed for his profound knowledge of these science 
The Duke adopted the suj^gestion, and immediately 
invited Ignatiua to liis couit, where he made provision 
for him, and appointed him his mathematician. We do 
not know the prcciec date of this fact, hut we have 
icason to think that it must have been Io67; oi^^ 
probably 1565. It is certainly raarvcllous that a mU^I 
of his years (Ignatius had not tlien completed his^' 
twenty -eighth) coidd have so thoroughly mastered these 
diflicult sciences, tor he had now won the reputation 
of being an eminent mathematician and architect, and 
his ftime had reached the ears of liia holiness* tlifl 
Pope. About the period of Una appointment, Pius 
Fifth had been raised to tho Pontifical Tlirone — t 
is to say, on the 7th of January, 1566; and aa tl 
newly elected PontiCT belonged to the Order of 
Preaclung-Friars, he determiacd to erect, in liia net 
place, (Boscu,) neai' the city of Alcssaudi'iA, u 
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conrent and church, for tlie relipioiia of his Order, 
He, Uierefore, eommisfiioiiotl Fatlier Ignatius Danti tn 
funiiah tho dt-sigiis lor totli, recommending him, at thn 
same lime, to take the convent of S. Marco at Florence, 
for Ilia modcL The bull of the foundation is dated 
August the let, of the year loGG ; but some prepanitions 
for the building had teon made many laowha ]>i'eviou9ly'. 
We collect this fuct from & letter written by Father 
Agostino da Garezin, dated Maj 18. Thu latter wa» 
then in Bosco, and -wrote to Father Angelo of Milnn, 
thus : — " Father Bassadoune, who ia ovr coadjutor hare, 
has couQ&eLled me to ^vc our building to Master Giorgio 
da Voghcra, .... and to employ him to execute 
all the fine work, oomicea, etc , . and to prepwe 

them accoidiug to the skctc)i furnished by tlie Florentine. 
architect. He has now set oiil for Genoa. . . . His 
Holiness means to enlarge his contribulions, and I will 
GcrtifV you of all that shall occur."' 

This letter would lead us to bcUeTc that the architect 
of these buildings wa3 not a pGnigian, but a Florentine. 
Nevertheless, it is indubitable that Father Tgnatiug DantI 
fumislied tlie plans, and the writer must liitve erred in 
his dGsignation, or termed him a Florentine, because he 
was then actually in that city, and in the eewice of the 
Grand Duke. In fai.t, the hietory of the convent itecU', 
must remove all doubt on tlie subject. Tlie following 
fragment will satisfy every one : — '* As regards the 
sketch, it is well known that Saint Pius conimissionod 
Father Ignatius Dftiiti of Perugia, the Dominican 
arehitcct, to furmsh the design of the convent . . ." 
From various entries in a book entitled, " A Journal of 
the Building," which was eommcnced in 1566, and 



■ Ttie liutoiy «f tLis sonvent wm pnliiobedi lu AleMiuidria, a.i>. 1 GOO, 
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conlinuod till 1573, yvc Icam that the aiehitcct was in 
hceco; ftnd wo nre informed that he meant to set out for 
Kloronco, in the May of 1567. Other entries give us to 
undoretanc] tliat he dwelt in said place during thn <'ntire 
of the year LIBH. A letter dutcd Ilorac, May 1.t67, and 
written by Father Suri»fino Grindcili, u Canon Regnlar, 
to Father Vinccnxo da Povia. corrohoratcs this fact, for 
it tells \i8 that " the Master has written anent the ohurcb, 
hoping" that lie and Fra Iffnatius will be able to saUsfy 
his Holiiio&s," ete., otc. Said " Journal" informs ns tliot 
Fra Ignatiua received, on the 14lK of April, 1569, the 
Kum of ten crowns, for the expenses of his journey 
thither ; together with ten more for tlw plan of the 
building.' Tlxcsc catrics are qiute MtiaGictory na to the 
part which Fra It,'T)atiiis had in the work. Tliey also 
ecrtjiy ua that lie dwelt for some time in Boeeo, and 
leare no doubt as to the year in which he returned to 
Florence. Here, however, 1 deem it (^portunc to make 
two remarks concerning Ijfnatius' connection with this 
edifice. In ihc first place, the primitive dcagn by 
Penigian architect, was not carried out; for, in fact, tl 
convent of Bosoo b<3ar9 no rescmblimce to lliat of 
Marco, in de^gn, or execution— in the second place, 
must advert, that the Intenljon, aa well as generosity, 
the Pontiff, may be said to Uave been de&audcd, for when 




' Tboori^tu] desigu of tliU liuildlng Is not to be bund it prewnt : in 
rhiiTrh, howiH-w. over ilu' aJur of S. Aiilonio, tbeni b a tkoti-Ii of Ihnchwob 
ttjnir (111 woml, Iiut il« niiitiiir U iiTgkmtWTi. 11ie Iom iif tlic i]ri(,-iiiiit plun it 
IDQch to bo ilijplored, fi>r If Wi^ hull it v/r iiii^lit h« nljtu to fnnii «i idM of 
what this t^iiiivuitt iiiit^hl liuvc tiaeji. As it J^ it Dowiw corrcaponii trith llw 
gnmi ileiiLgn nf tbo ingenious nod luArnvtl archilcct. I'atliQr DruitL nftd lb* 
nri^iDsl phm hr.ea cairitKt Otil, to my tiiilliingur the ^Dlicittiilu aiiil zibilof iu 
mflgnaniinouB fimtiiltr, (S. fins V.} it must Iibvh been « vwy dlffuront 
vl Uiultiiutf from that wjiidi oxiita at jireteaL 
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we remember the enormous sum (160,312 gold crowns)' 
whicL S. Pius expcnJccl on tlie structure, every one 
must admit thnt a very dift'erent rcmilt aliould have been 
expected, instead of the inelegant edifice that now 
exists, It is true that tho convent of Bosco is remnrlcable 
for solidity and magnificonco, but it docs not paiaisa a 
single one of these graces which Vitruvius would have 
given U> any edifice. In a word. It is detective els far as 
convenience, harmonious arrangements, and light are 
concerned. I tliijik it probable that tho building waj 
confided to Martino Longhi, after the Dominican 
architect had gone away; and that the PontifT, at a 
suhsetjuent period, aent thither the Lomlmrd sculptor 
and architect, Giacomo della Porta, to measure and 
estimate the work already executed. TKua, in all 
probability, the primitive design was altered; either 
arbitrai-ily. or with the consent of the Pontifl' himself, to 
the great detriment of the building. The church, how- 
ever, did not urdf>r(;o any very important changes, and 
it was destined to eslahliah Danti's pre-eminence as an 
architect. 

Having returned to Florence, Fitthcr I)»nti set about 
teaclnng Mathematics, applying hiniseU", at the same 
lime, to his loved studies of Astronomy and Cosmo- 
graphy, in the convent of S. M. Novella, whcro Cosdmo 
do' Mechci often honoured hiin with hia presence ;' for 
he took very great pleasure in contemplating tlie maps, 
aetrolabes, and other works produced by the learned 



' * Th!> cnermana mm wai «xf>eiidcil on the h-aS^ag behMcn 1MB ani 
1B73. 

■ r*thor ItaBJrt Wlla ob that " Uie Grjiitd Dnko supplied him wEtli ereijr- 
dnnK tlint )>• rraiuirpd ; Hiirt (list he VBty frequently viaiWlhiin in S. M. 
KovdU. anil i-oiiverieiJ fatniliBTly with the leamod Father, -whn At this periud 
wa* t«aclLiDg iiiai1i«n)atl«e, elo. to the Elower of tUe t1ar«iitin« oobltaM." 
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Friar, who, at this jwriod, wmt« a book entitled " Th 
BildCoiuiliiii-liun ultliu Aslrulabu." ]nlC>7'2, he tUliticiilpd 
tho firet gnomoo on the facade of S. SI. Novella.^ In 
1.'573, he trftnalated, into Italian, the Treatise by Pri>cU« 
Liceu9>, oil the Sphere, anil deJiriitefl it lo Carjitiftl ^^ 
FcrdiutitiUo de' Medici, who hnd studied Muthematioi^H 
under lum. In the sftnie year bo publisheii a work on^^ 
Euohd anil HL-liodorus Larisaeus. No ono will deny 
that such proJuetJuiii- aa these Toudered invalimble | 
semcea to science. In 1574. he delineated the second ' 
gnomon on the fu^iitle of'S. M, Novella. At this precise 
peiiud, the (riund Duke, Cosiirko tho First, wlio Imd I 
expended enormous gums on a culLection of objects of 
»rt and antiquity, enured armories tft he constructed for 
them, and coniiiiifsioncd Father Dunti to duUneute 
thereon, with all pns^iilde accuracy, the geographical 
charts of all Europe. Oanti devoted liimacll' sedulously 
to his work, and succeeded bo admirably, as to elicit iLe 
highest encomiuma. Vasari gnys of these niape, "There 
never hixs been, at tmy time, a greater, or a more pcrre»rt 
work."* Fiither Sorafmo Razzi, however, gives us to 
understand that Danli merely designed tliis ioiinenso 
work, and caused it to be coloured under his own eye*, 
hy his scholars, not hning able to do so himself, on 
BCfount tjf his multilaiious avocationa. These cliarc 
may etill be seou in llie I'alazzo Voccliio ; and instead of 
jjiviiig the prolix description, wrilloii by Vasari, we will 
quote what the eminent geographer, Marmocehl, hut 
said of ihcra.' 

V. Xluicnes wUo hns wriiteti tf this gnomon, and VlnathW^lt/tt/m 
9u!la futxin'ta <11 9. M, Nuvcllu.' The later gWfa us it beautiful IiiRcr-lpcion 
i-oniposerl by V. Duiiti. Air [tie [oinb of tila eoiuin, wbu was iiitunod hi S 
W. N., A n, iriTfl. 

» Dojcll AwaulstiLici del DiscHnA, v. ii. Kd. rmiiKli. 1838. 

'Tbcy niakvitiollSS. Hvuviic M,Arrkii ]l,Aaiii II,aiii]AmcrIcmll> 
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" Fra Ignazio Danti 19 tlic Orti?!i»s of ludy. The con- 
temporary of tKifl great geographer ; lie was hia equal in 
learning, and by nu moiins It^ss dlligcMit than the Ibrinei' 
ill cwiislnicting globes and maps, *>!' which lie prodm-ed 
a great imiiitfer. These tlial iie piiiiileJ fur Gregory 
Xni., in the Vatican gallery, rrjirpseiiting the various 
provincca of Italy, arc well known. As to these that he 
executed on the facades of tli« ajmorica of the Palan^u 
Vecchio, they maj he termed a miracle of crutlition and 
eleganee. In tnitli, they clearly show liow deeply tlie 
study of tlie classics hatl heen cultivated at that [lenor.!, 
aJid how the artistic taste of the fifteenth century had 
Ijegun to inilucncc tlio severest Beieiiccs, These mapfl 
MS i^onstrwcied in plune projection ; and tliough charac- 
terised by some of the Tolomean traditions, thoy evince, 
neverlhelcas, Danti'a determination to emiineipato liimgelf 
tiflin the prejudices of that sclioul. }lnrc we mii him 
adopting the geof^rapliical printiples of Geraxdo Mcr- 
catoi-e, whicli, at tliat ppriod, wt*re coiifldered to he most 
dating innovations, though, in reality, they wore the 
germs of grcmd progrc-es iu science. In fact, Mercatoi'e, 
Otteliu?, and Dunti, should bo regarded ns the foutidcra 
of modern geography. As to their cxeeution, wilhoiit 
doubt, the most heautilul of the maps in the raU2/.u 
Vecchio, are these wluch represent the difTercnt regions 
of Europe and Afvieu. _ lie has painted th« «;& in a/ure, 
and, as in nautical churta, he has taken special caro to 
mark the com^c of the winds with gold and silver lines. 
He has coloured the land variously, a(.'Cordiug to the 
various charaeloristicB of the dillereni regions. The 
woods are coloui'ed in green, and we may here and there 
Icam the peculiai-ilics of the vegetation. The mountaina 
are drawn in petppective, and painted in chiaroscuro. 
The hikes and rivers ore coloiu-ed in blue; and on the 
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maps, rcproMailing <li3tant countrk'e, he has paintwl the 
voiious animals imUganoua l« thum. Nothing can sur- 
pass or equal tbc insciiptions vhich ho has delineated. 
Tbc Dfunes of the tnountainR, rivera, and provinces, ue 
frequentl/ trritten in Te<l cliai-acters. The insntiptiom 
of the sea, the names of ihc ports, bouUI islands, rocks, 
etc. arc traced either in gold or silver ; and they art 
throTm out into strong rcHof by the gteon or azure 
ground wliich our geogmphicftl painter lias given to tlie 
waters. The titles of the maps, wliieh are given with 
tiie greatest exactuess, may be read id letters of gold at i 
top of the some ; and the notes and ejngraphs, by mcaia ■ 
of which the geographer meant to give a briuf dcacrip 
Uon of tlie region represented in the map. together witli 
the natural curiosities of the same, an; eontiuncd in scroUlfl 
whic^h are invariably very exquisitely depicted, bolli bb 
regarda design and coloiiriug., The mnp representing 
Asia Minor, Syria, and tlie blimd of Cyprus, gives us llfl 
lofty idea of the classic erudition of our geographer ; and 
the »amc may be said of tlie note which he !iaa appended 
to the uiiip representing the portion of Southern AoA, 
now known as Hindostmi, together with the adjacc&l 
islands. In truth, this inriy he regarded as an ex-idence 
of Daaii's sound learning; for, in tbia note he imdertocJc 
to jirove that the Golden Chcrsonesus of the ancieutj, 
oorrL-sponds to the great island ol Sumatra, and not to 
the peninsula of Malacca, as the learned of his timca 
fancied. I conclude, it ie very manifest from all thij,^ 
not to speak of what may be collected from a ddlgeal^ 
study of these maps wlueli Dantl painted on the doors of 
the armories, that they are a pi-eoloiis monument of geogra- 
phical erudition, and of the diiEcult art of chartography ,*' 
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Noborljlifts given us precise information of the period 
io whicli Doiiti completed tliie impoitant work; and J 
will here observe, that Vasari, Pfwukiiig of ViucoiiBO aii<l 
Igaazio Danti, in tJio soeoiid edition of his Lives, Mid 
deacribing the gco^iiphical works of the Iatt<?r for the 
armories of Cosiiiia I,, gives us tu uiidonttAiid tliat, at 
thst periorl I^mliits had not ci>nchidi:-d liia lahours. 
Whei'efcire, as the second edition of Vasan did not appear 
tiU 1568, 1 coucluJe that Ignai^io bad not tlicn poi-icctcd 
his splcn<Ud imdcrtuking. 

Whilst this tndy learned man wis cagflgod In lectur- 
ing on Mftlhemsitics, Astronomy, and Geography, the 
Grand Duke, Coaimo, had conceived a grand project; 
nor is it improbable that it had been BUggcsted to him 
by Ignazio Danti. As nature }\m\ placed TuscEtny 
almost in the centre of Italy, It would seem aa though it 
had been destined to he the heart and Gm]K>riuin of all 
the wealth of the peninsula; as it has ever been of Italian 
reGnoment. To tlii^ ideal prosperity, the nigged chain 
of the Apennines, wliicb luay be said to ghdie iettile 
ToBcaiiy, seemed to present an insuperable difficulty. 
Every one knows that Florence hua only one passage 
through this nwuntainous barrier to the Mediterranean, 
and that nature has thus separated the entire Duchy 
from Liguria ami Romiigna, and diut it out from the 
mbalpine provinces of eastern Italy, as well as fi'om the 
Adriatic. Now, if any one could have been found equal 
to the task of tunnelling through tlin Ai>cnnincs, or 
efiectiiig a tominunicauon between the two seas, (the 
Adriatic and the Tyrrhene,) Florence, l>eyond all doubt, 
mast have become the emporium of Italy, and one of 

tttwi fifty-ttTeo mapa, Fntlier TtantS palatal two Inrjjoimco rf thoWbvH, fer 
Oaiima I. In liei^hC they arc s.bout tUrec ajul a lialf 'kiui:Aaa. oacli. — T< 
rVu&ri and Futliui' S. Iiatt.1. 
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Oie most popiiloti? and flourishiug of tliP Europoaill 
capitals. Such a grand pinject as this slionld nol 
regmded as vlnionar^, for greater and far more arduous 
undertaltinga have been realised in fmiucr times; and, 
iadeed, at the very period wlicn men's minds were 
Bpeculdtini^ on tlits subjeet, the people of Lnnguedoc had 
dotennined to unite tlie Mediterranean to the Oeean.l 
At a subsei^uent period, the glorious genius of I*ierre ' 
Paul Riqiiet, effected this mighty work, which reflected 
such honor on him, and so wonderfully cotitrihuted toj 
the proeperity of Fran^cfi.' 

None, Bavo one profoundly versed in Mathematics and 
Engineering ; op, ia other words, nono but a miin whose i 
soul teemed with solid theories, and these grand prnctic^ali 
conclusions wliich are the result of matured experience, J 
could Lave ventured to engage in aiich a, miglity worlt, 
in every respect so worthy of Italian genius. Intlucnced, 
no doubt, by such considerationet the Grand Duke, 
CoBimo, selected Father Ignazio Danti, to conduct tlioj 
works ; for, although the latter was then only tliiny-fivej 
yeai'H of age, he had given such proofs of liis oruditimJ 
in all Bcienccs, as to secure lor himself the entire con6-| 
dcnc-e of his Prince. Cantini, in hia history of the Duke,] 
Coeimo the Firat, liae putue ia posseasion of this foot sol 
honourable to the Prince and the apchitect, of wlioin lie 
had made choice ; and the historian tella iis that he was 
indebted for his knowledge of what we have bcoii statinff^^| 
to Bartolommeo Conci, Secretaiy to Duke Cosiino, who 
speaks of the subject in a letter dated Pisa, April 24,, 







' Tliic ehip-QUiml vas i-omiLiimciid tii IfiSO. It is QUeen tivigui^s in Ic 
uvd rost sen;ent«en millions. Acciirdin^ tn Uiipont do Noniniira it pradneMl '^ 
fbr Ui« tresaury, !n one cuDtiuy, Ullle leaa lluin £00 lUtlUiiiis in tAXca, 
itnporU, clb 
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1572. and aJdrossccl to Moiis. Vicenio BurgUini.' Li;t 
us now liuar Cantini's accoaiit of Father Igixauo Diu\l\'i 
project;— 

" In tbc vicinity of Mount Conaunia, wliicU ia sit\iate<l 
in the Cusenliuo, und which iimv he called u eonLinuaUun 
of ihi; Apeanines, there is, in the ilirection of Pmlo 
Veccliiu, a spacioas valley, wlierein all the inouiitaiu 
strcatas and torrents were to be collided, lii oi'dor ti» 
Ibrm ai lake, which aliould supply two catiald, one q( 
which was to discharge iteelt' into tlic Adriatic, and tKo 
other into the j\mo, and finftlly into the Tuswui Sea. 
It was, likewise, in coiitetnplatioii to form another laki^ 
un the highest point ol' tlie Tuscan Apeiuiine. These 
two canals could uot ha na%'igabli? without a considerahle 
number of artificial catflracta; or. sis tJiey are coiimiwiily 
termed, lochs — not so much on account of the couiiti'y 
itaclT, whi«li iis very mountainous, as ou account wf iho 
supply of wftl€i-, wliich ill tlicse rcj,'ioDS is not very 
abundaut. Had this project betn n^aliaeil, it niiisi have 
Ikcilitated the traffic between Tuscany «ud the Levant; 
and Tuscany must have become what I*iaa was in the 
remote ngcs: an cinporiam for EiLStem merchandise. In 
fact, if they had constructed the canal, the regultd Ui 
Tiiscanv must have been imiiien;:ie, and Florence should 
then have ranked atuongst llio nio,-5t eominorciul of ihu 

European capiiala We da not Itnow what 

may have diveited Cosimo froni his purpose; perhaps il 
waa death, which soon afterwards cairied him off; or, h<; 
aiay have abandoned it when he reilectcd that the cana! 
ekoutd be Jjozcu in the winter season, and that all tiudic 
should, on this account, be siLspcndcd for a considerable 
period of each, year, not to sjicali of the delays nn<l 
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intemiptioiu whicli ehould iacvltaljly lie occasiorifid by 
Uic aforemid cauMcs. Aa tu bis 3uccc^«or, the Gmnd 
Duke Francesco, he was not able to eucouutor thft 
enunnoua expenditure, winch auoh an extraordinarT 
unduilaldiig rourt involve, and it was tliua that TiiEcaiij 
■vftm dt:privcd of a work that should have contributed 
imiuunsc'Iy to its re-sourciia. 

Though this project was not realized, it c-amiot finl to 
coiivinfic us of thehij^li etJtiinatiou inwliich Father Daub 
WAS held at that period, for we have bcch that he vpas 
ehomin to bo the n-rchitect and engineer of such a mar- 
vellous work. Neither would we ei-edit Ciintini, who 
would have us believe that tliis project was originated j 
in France, since it is far more likely that Francis I. ' 
had been informed otDauti'a plan by DukcCosimo; and 
tliot the loiincr ava.iled himself of the reverend liithets 
Btiggosliong, Certain it is that neither the king of France 
nor tiie Grand-Duke nicditjited this great work, with thaJ 
intention of leavinn; its execution to those who came 
afWi them. For our part, we would fnin hope that 
Danti'e project and the generouB inteatioiis of the McdicJ. 
may not have been thrown away on Tuscany or Italy. 
F^rhape the day is not distant, when, by means of canab, 
tunnellings, and ralKvaya. the inhitbii-anw of Emilia and 
Venice may be brought into intimate relation with the 
people of Tuscany and Liguiia ! ^H 

In the year 1574, Father Fgnaido Danti lost his geiier- ^^ 
ons patron, Cosimo I. who, at that period, passed out of 
this Uie ; but his successor, Francesco I., to whom he had 
tinght mathematies, retaijied him in hia service, aad 
seciu'ed to liini tbo slipoud granted by liia fiithor. The 
Dominican, however, did not tarry long in Florerico ; for 
the University of Hologna was desirous of having him as 
profcsaoi of Mathematics ami Astronomy; and it is vc 
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probable that die Pope interpoped to promote t}io inter 
esta of said University. It wo»ild appear that he get out 
for Bolo^a between 1575 and 157*1; and Alidosi says 
that lie remained there till 1583." I will not hero enu- 
morate tlie various learned productions of this distin- 
guished writer, as they may be tbiuid in the pages of 
Vermigliolj, and as they are notdisciactly coimeetcd willi 
tKe fiiibject-niattci of this Memoir; but in Ueu of diem 
I will mention an architectural work which he de- 
sisTied during his sojourn in BoLo^a — a chapel wliich 
was built at that period in the cliuKih of S. Doinonico, io 
that city. We are indebted to Razai and Oretti lor an 
account of it; and they both inform us that it was called 
the chapel of Alt the Iff/ies. This work, however, no 
longer exists, as it wag destroyed when the cSiurch was 
restored. 

Whilst be was teaching in Bolofrna, rintro Gliislicn, 
governor of Perugiaj invited Fiitber Ignaz'io to his native 
city, where, at the request of hia eompntriota, he de- 
signed and coloured charts of the tuburbg and augiift 
territory of the Pcrugian Republle, wliieh may still l« 
seen in a liall of the palace dci Signori. This work was 
jiubeequently cthibtteil at Rome; and he added to it the 
various castles and biidgea of tlic Tiber, together witti 
the prineipa! objects of said region. He also produced a 
coloured chart of the territory of Orvielo, which was 
published in Rome, AD. 1583;^ but FiUhera Quictif and 
Echard seem to liave been i^orant of the latter. And 
as wc are now treating of geograplucnl productiona, wc 
|>'Xieem it our duty to make incidental mention of lioine 
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' Vsrmiglioli, Bio^ajta JeyH iTcriWori Pemj/iiu. Ppnipn, 1829. 
' Rnxxi. " Abra/iaai OrlrUvn iantrltii lUert Iwo cikaflt Ui hit ji-eal iccrt. 
■ Tktatram Orbit J'wnwwra.' "^-V. Mprpn, IxAxiii. Anlworp Gilitiun. 
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(knious gcographcra ftnd Uistomns who reflected lustre on 
ihc Dumitiicau Onler, a few yeara before Danti's times. 
Tim fiwl of tliesc is Father Leandro AlbcitJ, a Uologncsc, 
whom wc have quoted frequently, lie not only described 
all Itiily, bill lie likeH-ise made ehana of Sicily and 
Sai'dJuia. Nothing could, have excelled their correctneaa; 
and they were publisihedjii Vciiice in 15HS, i, e., ailer the 
author's decicaae. Those were Bub&cquently inserted by 
Oftcliufl, in his far-famed work. The second is Mons. 
Agosiino Giustiniani of Genoa, bishop of Nohbio in 
Corsica, celebrated for his polyglot bible and tor his 
Annals of the Republic of Genoa.. lie made a second 
chart of the aforesaid island, of which he hltnaelf writca 
in Ills Aonals, under date 1470. Let us hear him. 
" I have verij minuUly UcscrO^ett the leland of Corsica Jot 
the benefit of my coiintri). I have dedicated it to Princt 
Afulrea DurUi. I have aho given a description of it in ' 
a duitinet paintlnij; and I have presmted the. whole to tht 
mmjuificerit guild of S. ijiorgio." This inap, executed by 
G uiatiiiiani, about 1531, was inserted by Ortelius, to--; 
^tlicr with those by DtuttJ and Alberti, In hia TheatK 
of the UiUYcrsc. 

Gregory XIII., who was a most muniQcont patron of I 
arta and scieuces, now invited Father Dami lo the Elenial 
City, aad appointed h!ai to tbtJ distinguished posiiiou of | 
Poutiflcid Mathematician, allowing him to retain, at the' 
saiae tune, his professorElup in the Uuiverisity of Bologna, . 
In fact, oui' good lather had rehised the offers wliich were ' 
made him by many of the reigning sovereigns; nndPop« 
Gregory, aftei having had jjei-aonal esperienee of Danta 8 i 
marvfUous learning, placed the moslunbouuded con£denco j 
ia him, and Irciiucntly employed him in matters of thej 
grealoflt moment; there wau no favour which the Pojic 
Would rcluse Iiiin. Henco it was that he employed him 





ill u vaj'iely of works, anioiiyst wliicUwas tKc rcnirmatiau 
of the Roman Culcndar, to en.y nothing of the ccjiimiis- 
siona which ha gave liiui w execute in the Vuticnii 
Gallery. Wu now deem it our iluty to Kpcak tit some 
length of tlio 111(1117 services wliich he rciiclercd to all tlie 
arts of (lesion (hiring his sojourn in Hooio. 

AH iht'tse arl.iata whom the generosity of Leo X. and 
Cleinent VII. had iuduccd to ^x theix- abode in Home, 
were at this period wandoniig aljoui through the various 
provinces of Italy, iiiul caai hoinoloss 011 the wojld by 
iKo barbarity of Charles V.; iiBvertheless. in every re^oii 
which llit'y visited, ihcy were sure to leave splendid 
iDoDimieiits of the glorious School of Uie Urhinesc. 
But »s soon lis Rome had lieeu irced trom the ninludic- 
tiou — and, indeed, we know no other designation b&ttcr 
Bulled to the atrocities perpetrated by the free-Unces of 
the Conalable Bourbon — llie Roman PouuiFB resolved to 
recal botli arts and artists to thoir predestined domieiU*. 
Alas! both men and tlnjca were sadly changed; and thut 
Pontifical munificence which had raisod piiinting juid a.!l 
the arts of design to the highest jjiiiiiaclB of glory, was 
now bestowed on their degenerate successors, who iiii- 
meastirably increased, nay, jimpugated the evil. Wlien 
Paul III. threw open the Sala Regia, and invited thkhcr 
a phalanx of painters to contend for fame and Ibrtune, hw 
found that the splendid geniuses had disappearcd, and that 
men of great, ability hint been succeeded by a more 
vilwua pi'tujewj (pro'jeidem vitlceioremj. Giuho Komano 
had died in Mantna ; Pierin del Vaga had Boarcely begun 
to esecute the paintings in tlia Sala, in the same style aa 



I In the peport prosenli'il to Gp>pin.' XIIL by iIib eoiigregstinn Hpl>n!ntcil 
to Mifonn tbi> lioninn CiilL'iiilar, \iaui\ siiLsurilhea liimaelf thus ; — " I'^^d Fral. 
Tf^uatiuB Dilutes Ord. Pnuil. in iiliuo <'iyiuriiu, B«aon, MiUkcmnti i'rufM*. 
l^ni^iii. ilic tolu ExnlULl, Crutin, &.u. I uov." 
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Raffacllo ]ia<l piuntctl the loggie of tli© Vatican- 
he hiul utit yet completed Uie designs of his fcistories, 
ffhcQ death doprivcd the P'Ontiff of liJB serriccs. He waa 
jucceoded by Daniel dii Volterra, by Salviati, the 
Zucrhpri, and other feeble painters. When Gregoiy 
XIII. ascended the throne, Ins earnest wish vras to raise 
Italian art to impcriahable glory; and he must have 
accomplished hia object if rfoht could hava created arliati, 
or i}iipirt\l them with true notions of the Jteaittifui 
Not satislied willi having founded tlie eelobrnted Aoa- 
deny of S. Luke, he detemiinGd to conlinuo Uiese works 
which the celestial fantasy of Raffiiello had loft in t!ie 
Vatican Gallery;' but at this period art hatl not only 
been vitiated, but was rapidly hastening to ruin. T 
painters whom he invitc-d to carry out his intciitionB, 
were Niccolo Circignfini, better known as l*oinarancio, 
Loraazino da B(>logna, Roncalli, Tempesti, Rtiffacllino 
da Reggio, Pnbna, then a youth, Girolaino Miui^ei, and' 
GKrolamo MiiKiano,' The Pontiff appointed Pomarancio 
and Muziano to superintend these works, and he placed 
Fatlicr Danti over them both. And this, says Iajiu, 
waa a TOr)' ^^■i?c arrangement, as notbJng can be moie 
projudiciftl than to loavo tho execution of each Tforks 
ontirely to the artists thcinsclvea; for, indeed, thcsre Bre 
lew who, in the selection of subondinato paiat«ra, an 
not influenced by prejudicea, ftvsrice, and jealouni 
The choice of them was nmv confided to Danti, wfatf^l 
to his knowledge of art, added the most unblemished' 
morality ; and thus was the whole work ao admirably 
di«tiibut«d, and so well conducted, that the peace and 
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' It is llimiplit (1i»t Ditrili hnilt this wins of thn Vntlpin. Ghilifti Mut 
Ercolani, ilui bisEiuii of Terui^ta, wUu van a pcnioiiul frinid of var i 
■UlM tlib. 

* UtiK), Stor. ritt Rom. Srii, Rpocli S. 




quiet, if not tlie genius, of RaffaelliVs dajti seemed to 
have returned onfe more to tliR Vatican. In fact, 
Agoetiuo Taia iufoiuis ua, tLat "tiiis ingenious and 
prudent Father seemed to have l>cen sent by God at 
this precise period — nay, lie was destined for th« advance* 
raent of tlie fine Arts as well us for llio benefit of llie 
persons professing tlie same, so adniimbic? were liis 
predicates tbi' such pursuils."' And tliat tlie Valicari 

• might not lack eome tuununient of the good Futlier's 
genius and handicraft, the Pupe caused him to execute 
mflny eharts of anciont and modern Italy; a work t]iM 
shftU elcmize the name n.ud fame of tliis rclijiious, 
Vcrraiglioli slates, that tltcse maps were coloured between 
1577, and 1580.^ Wc think this the place to record 

» another service which he coiderrcd on the Arts, altliwugh 
it proved to be in some measure fatal to them. Amongst 
the boya employed to attend on the pmnters, ivho were 

■ engaged in tlic Vatican Gallery, there was a Neapolitan 
yonth, who, althouyli lost in the crowd of servitor*, did 
nut elude the vigihmt eye of Danti. From time to time 
this yonth ainuHcd liimsclf designing and colounng littic 
figures, wliiili gave evidence of marvellous taleat; and 
Uie father having, as it were, a foresight of hia powers, 
toot an oppoi'lnnity of diroeting the Pope's attention to 
80inc of Ms skutclies, one day that Ma Holiness came to 
inspect the works which we owe to his muuiliceQce. Tbe 
FontJiT was astoiiished hy these essays, and he deter- 
mined that this youth should be provided with means, 
till such time as hia artistic educution had been Uniehod. 
This yoimg Nmipolltaii wtid called Giuseppe Ceaari, but 
lie is better known as the Cuvalkre di Arjnno. Hia 
goniua was great, hut led astray by evil maxims and woi-se 
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cxainplcd, Uc devoted liirascll' to matinerism, and thus 
propagated liic comiption of ail. 

Tiic Icarnod labouri! of" Igimzio Danti did not lerraiuBie 
here ; fur lie hud scarwly liiiislied tlio f;efigiapliical charts, 
wlioa be began to wrilc the lite of tin; cclcbrateil ai-chi- 
tccN Jiicu]>o l}iuv3zzi da V ignola, together wilii iiiii 
precioue iiiinotatltrnB on the work eiitillcd, *' Practical 
l^ei'spectivc,"' wi-ittcn by the sa-mo IcnTiiod author. The 
Pontiir now coiiiiiiiiwioned uiuitlior tcbbraled arcliitecL, 
GiuvatmJ Fwiitaiia, to re^piur the Claudiaii havbom-; and 
Father Ignazio Ainilshed all the designs, carefully pre- 
paring th«iii HCL'ording to tlie ancient remains.' As s 
rewai-d ol" all these learned labours, Gregory XEU, be- 
stowed on Father Daiili the bishopric of Alulri, in tJie 
Konian Campagna. This appointment was made in the 
Novcmlxrr of 1083. lu hia new office he comported 
liimsuU' m every respect, as became a letirnctl and aea- 
luua Pastor, attending diligently to his flock, and ever>'- 
wht-TC rcatonng the divint; worship. Hnvmg couvokcJ 
& Dioceaan Synod, he abolished many abuBes, erected 
n Mont dc Pietfe for the benefit of the poor ;' restored 



■Tlib work woe puUialiNl in RomBi 1QS3. Vitiiola's life hta beta 
reproduced 1jy DiiUinucfi T., Ilrcwin IV., DcJ Svriiin IV. 

* Tennjglinti sCatca, Ihnt F. Unali madu n girvi'iou^ Hilloi^r.loii of originti 
datigru. b^ the m(M famoiu «rohitectsi at prcstntwe in not knew wlini Iwi 
Ukkihic oTIt. 

* Id bIioilIiI not Ifp C<iTi;i>tten thnl Siivonurtilji. aiiiunj;*! Iiie ullicr iuiiiinicf 
•UIf gixxi warJis, fiir which be iias i"e[i«rat^ ijj' 8. CiiUierina ile lUi.'ci, Hiul 
8. Philip J-'pri, esltililishcJ n Mnnt do I'iet"', nt rlnronrB, to [irntivt ih« poor 
■Hlirnl Ibo exlorti"iM of Jtw (ind Cliristinn ujurcri. Miirinni, in hi* Hitting 
uf tilt Ci-uticil of rrciiL, BtaU-n, tUat a Jcvr -afitiri!!! tliv FlurcLitlnc Hfipuhilc 
3n,<J00 ^1d Muriiis, ul !:i.iiiJitLoii Cba.( tha maglBtmtQi nuutil fbrbld Iht 
eKctlon «'f ijiic'h x ln'iMla-nl iJiatiiHtinn. Many of Ili« infatiiaus ini'n cr>n- 

cenind in IIi-b revolting; niurili:r, or nitiicr luurivKloin iif Siiniimrola, nm 

uwrcn, or iiartUaiis uf tlie extOT'tionon il<:;i«uuc«l by the Sci'ljitiiru and th< 
Cburvli. 
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and embellished ttie Episcopal Palace; fuinishctl IiIh 
Cliui'chc& witli splcn<lid rcqiurcmcuts, and cdiBcd the 
fiiitMul entnistod to his charge, by constantly preBching 
die dmno word. When Sixtus V. wns about efecting 
the grand obelJsk in the piazxa of the Vaticaii, (a.d. 
1586,) not satisfied with having committed this stiipcn- 
doua luidt'rtuking to the arclijtcct, Domenico Fimtanu, 
ho invited Mons. Dantl to Rome, to aid tlie wondurliil 
opciation.^ As soon as the immense "Wizaid Stone oJ" 
Egypt" was raised to its pedestal, Sixtiis V. caused 
Dand to delineate at its base a. gnomon, indletiting the 
equinoxes and solstices; and for tliis assertion we have 
the authority of Father Serafino Razzi, a contenipoi'ary 
writer — an authority, In sooth, c^uite aiilBciont to ruinove 
idl doubt as to the faxit. On his i-ctiirn to Alatri, Mons. 
Danti took & fever, wliich depnvod liiiii of life after 
eight diiy'a eiekness. He died in the year l.!)H<5, on the 
19th of October, aged onLy Ibrty-ninc years. His people 
bewailed him and blessed his memory. 

Every one who viihioa Italia,n Ai-ts and Sciences, 
must venerttte die name of Igimzio Danti. AVhilat 
living, he enjoyed the friendship of two grand Dukes of 
Tuscany, of two Pcipcfl, und that of the moat diatingiushed 
artists of his period. He was among the first of tlioae 
who undertook to write on the iibstTuse doettiuea of 
Astronomy and Cosmography ; itiid in langua^'e eo terse, 
that Perticari regrets he did not get an honoured, niche 
in the Academy dtlla Cruaca.'-' But he who raised a 



' " TLa rsising of lh« obi.'liak was ci)TiiinRn.ciwi on tlin flftlTi of .\prll, 1Q8C. 
The w>i)rl; was cunliniied lilllije Btitbof Juno; but on tiE:cuuiit or Ibi.' i!Xi«)- 
dru heats, the w-irUiiiRD ba>! In rem.iLn iiin,olirc till tlia IHti uf .Si'iiliiinlwr. 
when Ihc gtrat dlxdiok ini« rnised to it" liiisc."— Milizia. 

* VagH &rUtiin <kl Tremnln. Ganilct Una iii»i:-rli»] in ItLi "Tati di 
Lingua," inma urilii' viorka uf Falbcr Iliinli. 
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marble monument over his brother, VincenEo, failed to 
procure from posterity a single stone to point where iat 
remainti nra moiitderiag. 

Heaven ^n.nt that the exemplary aiiil laborious life of 
Father Ignajiio Dtinti, tnp.j be a minor for the religious 
of this, nod of oTorj succeeding age. 




I 




CHAPTER SVn. 

F«ili« IVnmiieO Portlgi^il, a most aLlLful Ctt^teria Bronso, owl A: 

It is to ue a source of iiiestiiualjle delight, lliat we have 
been able to tescue some names worthy of veneratJon 
and rcmcrabraucc, from thi; destractJve liantls of time, 
and the cold neglect of imi^rateful men. These hum' 
ble efforla of ours, tlicrefoi'c, should deserve tJie appro- 
bation of every good man who may have been cruelly 
neglected, or unjustly oppressed during his mortal career, ^^ 
for they prove that tho genius of history koep faithfijl^^P 
watch over liim, and that her vciigeauce, though it 
may appear to be tardy, is, nevertheless, unfnlling, and 
empowered by God to eternize him in the recollection oT^f 
posterity. Such feeble ability as our.s, may not be iiblcs, 
perhaps, to si^pnro perpetual fame for those over whow 
honoured heads we would fain set an aureole of glory ;^^| 
nevertheless, we fool ourselves largely remmiera.tt-d, when 
we reflect that we have made an attempt to do so, and 
Some such sentiment is stirring in oiu' heart, now that wo 
are about to wTite ol Father Domonluo Portigiaui. 

The man, 'tvho m ius times was second to none m tlis 
difficult art of casting in bronze — the man who assistCi 
the celebrated sculptor, Gian Bologna, (of whom Iw, 
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probftljly, WM the disciple) in his many cxtraonlinary 
works, in our opinion, was ihl\y entitled to honoumble 
meatioQ in tlie liistory of Italian sculpture; neyenlielega 
he has been nnlunilly overlooked by CicognarFi ; and what 
is worse, Baldinucti lias attributed many of L'orligiani's 
rare productions to Gian Bologna aad his echolare. 
Theeo are the motives wliichhave induceJ me to give a 
rapid slceteh of his life, and to publish tlie notices regard- 
ing him, which I have I'ortunately discovered in the ar- 
chivea of the CathcJial of E^isa, and in these of the coii- 
■^nt of S. Murco iu Florence. 

Master Ziiiiobi Portigiani, the Castor in bronze, was 
the father of our Domenioo', who saw the lifrht in 153G, 
fljid whose baptismal nrttne was Bm'tolommoo. I have not, 
however, asceilained the name of his natal plaee, not am 
I satisfied whether it was the little town of San Miuiatn 
a.1 Tedcsco, or Florence.^ For some yeara he applied him- 
self to the art of polishing hronKca, iindcr his father's 
tuition; and it ie only reasonable to suppose, that hie 
parent taught him to design, and to mode! in clay. Dur- 
ing thego lirat easays, ho never aL'^leeted the study of let- 
tfiTB, in which he mado eonsiJerabIc progress, so mucli 
no, that after having acquired a knowledge of Latinity, 
he det-ermincd to detlicate himsoli" to God in the holy 
miuietry. On the 5th of Auj^tist, 1552, he waa inveBtcd 
witli the Dominican habit, by Father Vincouzo Ercolani 
of Poriigia, in the convent ofS- Marco. At this period Por^ 
tigiani had not reached his eeventecnih year ; and on being 
received among the rcli^ous of the choir, hetook the nsime 
of Domenico. It appears certain, that after receiving the 
habit, he set out lor the convent of S. Domcuico In Pis- 
toja, to make his novitiate; and that ho wjis professed 
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'In A eontnurl between tlie NapeTinUDdente of the Dnomoo-f Pusa Btid Pur- 
j, the latur is called a I'luruiliu.i!. 
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tliere liy Futhcr Lotlovko Buoiiinsc^, the sub-Prior on 
suiJ convent, Auj^al l-tlh, irtrjS.' I 

WHiuQ Poriigiani reached Plstoja, Fra Paolino Signo* 
racci Imd leeii some limi- tleail, and lie was tlie laaE; 
of that gltirious line of paiuters l>t;loiijjuig to the congte* 
gtitioD of S. Mai-co. Plautilk Nelli, the Domintcaft 
paintrcse, however, was elill living in Florence, and at | 
this jM-'rioJ tuay be aaid to have been in the bloom of wo- i 
manli.iod. I liave always remarked, that thoRe ^AcdJ 
with good disposition and natural ability, who have taken ' 
tilt' rt'ligious hubit, "mnuciiL-oii bj pure and liolj motivea, 
arc always sure to make the culm jjeuccrulncsa o£ the 
cloister !fub»erve some grand purjiosc, und that men of' 
this stamp are wont to ftpplj themselves to some useful ' 
pursuit, and to labour thereat till they finally distinguish I 
tbc!n**.'lv(.'s ; thus, at one and tlm Kame tinio, reflecting i 
houuui' on their private lives, and on the religion which j 
they profess. Were I to enumerate all the members of our J 
Orderwhobave devoted themselves to mechanical pursuits, 1 
it 18 not material that I would require but time. Of these, 
however, was Father Donienico Portigiaoi, who, bcCbUie 
nnlurc had not gifted him with ability for the study 
of Ecf lesiaslical Sciences, devoted himself to that of ih*] 
arta of design, ior which lie had the most decided apti- 
tude. Meanwliile, however, he had made himself tho-j 
I'oughly aei|uainkjd with the architectural works of W' 
ti'iivius, and Leon lialtJsta Albcrti, the graadt:at masters' 
of this moat noble art ; and, indeed, ia a vei-y inconador- 
able time, he made such proficleney, that he was able to 
aupcnutend the tonsttuction of various buildings tar the 
religious in Florence and Ficaole." lleaumiog from lim« 

' Oori an'l Rkhti pTrtil w1i»n etnting lliat I'orti^nni was a lay lirollKT. 

* Annii] Conv, (i. MaiTi du FlurDiilio. " Thit Fathsr, in his acoaitiim ^ \ 

ArdiiUcJ, roitorcd inani/ tdijiea lalikk irere fifhf.r dttlmyefi or tn u ruintwt 
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i "his early habit of raodoUin^ and ciwtingin bronze, 
ho executed varioun works, most diligeiiUy and excel- 
lently; Hud the memoirs of the convent inform iw, that 
he past fountaina, atatiiow, cannonx. bells, aiid all sorts nf 
domestic uteriails. These mcmoii-s know no limits to 
praise, when spcnking of the wondiirliil pi>lisli which ho 
knew how to give to the vBiioue descriptions of W«nzc 
omainents; and every ono acquainted with tin; arts of 
dosign, rausl be awaro what diligence, nay, and skill, a 
man must poss"?8s before he iU-'qiiires distinction in this 
part icul 01' branch. In fiiet, after making llie Citst an artist 
oftliissort must know bow to ply the burin, the chisel 
ami the rasp, giving refie/ to the composition wlieiierer 
necessary, and the most elaborate smoothncM' io the siir- 
iace. Tliis, we need Bcaraely say, is finally accomplished 
"with the rasp and jjnmtce-stone. As to the colouring, 
the agencies iisually employed nrc, oil, vinegar and var- 
nidi, according to the tint which the artist desires to 
give to tlie hronec, which is generally coloured black or 
green. Requirements snch as thpso will convince us, 
that a bronze caster must possess singular skill and prac- 
tice before his work con appeiir in its integrity and 
purity, and it should be borne in mind, UiatGhiberti em- 
ployed tbo moat dlstinguisbed sculptors and goldsmiths 
ol" Florence to help him in polishing tlic bronze gales of 
S- Giovanni, before they were hung on their hinges. 
Amougiit those -ivbo aided liim in this work were Maeo- 
lino da Panicaki, ami Antonio del PoUaiiiolo. 

During big sojourn in Florence Porliginni became 
acquainted with Gum Bologna, and availed iiim^elf of 
tliis great master's precepts, which did much to perfect 
him in the art of casting; and, as the former was con- 
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^WUr nop. hert^Ut trnim ifflhetn." Amongst his other £rclidte«tund worki 
[irn the iiavlUatt of l^'iesule. er«ot«d tin«r his dtultiis. 
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stantljT cmptovcil liy the Grand Dultc m many and ira-n 
portant works i>f llm sort, be trcqueutly Qngaged the 
aorviccfl of Portigioni. Now it so happened that the 
Salvinti fnmily, after having obiainod I'rom the Fathera 
of S. Marco t}ie jvtpairmmiria of th« altar of S. Dominic, 
LcncatH wliieh vsts laid the uncorruptcd body of S. 
Antonio, Arclibiahop of Florence, determined to urect a 
magnifii^vnt cbupuK irnd tbcit: deposit the mortul relics ofj 
the saint. For tltia purpose the Salvinti invited &«'' 
most dirtingtiished artiata of Florenue to ccime and devote 
itll their poweni to tJiedi-coratiun of tlie cliapel. Painiers, 
8culpti3i's. architects, and bronze carters were summoned 
to this work; and the munificence of the Salviati was 
such aa might have been wurtlij of a great monarch, aa ^i 
thcj expended eighty thousand dollars on tlic con&tntc-^| 
tion and omainontation of the chapel. Gian Bologna ^i 
was appointed lo direct ail the works, and the clinpel waa i 
built ftfwBF big design : be also rebuilt the cbmx;h. Ales- ^M 
eandro Allori, called it Bromino, was selected to paint " 
the cupola and the grand altap-piecc. The two lateral 
paiutJngs wore coloured by Francesco Jlorandini 
Poppi, and BattJsta Kaldiiil of Florence; whilst Passig" 
aano was cngayyd to execute the two grand biatoiicaL J 
frescoa in the vestibule. Of llie six slatueg, one 
eculptnrod by Gian Bologna himself, and thp rest b] 
bia piipila. All the works in bronze were entrusted 
Father Domcnico Portigiani. 

The first care of Gian Bologna waa to prepare tf' 
splendid urn for the body of the Saint; and it was deter- 
mined that the material of this ahoiild be black oriental 
marble, and that tb* reeiunbrnt figure (life-size) of the 
holy Archbishop sliould be executed in bronze, and 
laid upon it. Gian Bologna fiirniilied tlie design ; and 
Porlagianj made the east, This work waa executed witJ* 
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tho grefttest diligence possible, and notliing could have 
exceeded the bcaiitirul modelling of the hcml, or tlie high 
polish wticK Portig^iani gave to the whole composition. 
Over the six statues which adorn the chape!, were 
placed six histories txeeutod iu bronz*. Tlieso Udsrclicfe 
were iu Luight very nearly two and a halt' bmcciii, and in 
width little less than a bruccio and a half. 13cnutil\il as 
was the design hy Gum Bologna, it did uot <?xcel 
Portigiani's workmanahip. The first history, which is 
over the statue of S. John Baptist, icprcsents S. Anto- 
nino pitftchiarr to the Florentines. The second, over tlic 
statue of S. Philip, the Aposllt;, deeeribea S. Antonino 
entering Florence after he had been created Archhialiop. 
The passage of the eaint's history cboaen hy tlie artist, is 
that which tells us how the Saitkt came into the city, 
barefooted, and accompanied by the magistrates and 
clergy. In the third, over the etatue ol" S. Thomas of 
Aqtuno, "wc behold the Archbishop resuscitating a dead 
child. In the fourth, which is over the sliitue of S. 
Edward ofEngland, he represents S.Autoniuo distributing 
alms to the poor. The lifth, which is over the statue of 
S. Dominic, exhibits S. Antonino receiving the habit ol' a 
Freaching-rriar; and, finally, the sixth, over the statue 
of S. Antonio. Abbot, Tcpresents the holy Archbishop 
absolving the PLorcntiuo magistrates froin the ecclesias- 
tical censures in which they ijivolvcd tlieniselvcs by 
violating the jurigdJcliou of the chureh. In the interior 
&^adc of the chapel, he executed three hlglily-finislied 
bronze statues. These are tliree angels, one of whom 
16 standing ia the centre, while the other two are 
seated at either side. Ho also cast two bronae cande- 
lalira, wliich were placed before the saint's altar, the 
mensa (table) of which lie executed in metal, adorned 
with the most iaultless arabesques. 
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Tbiu waa tlic beauteous chapel built and decorated; 
and ibuH did PonJgiaui's nam« ocq^mrc ctk-brity. Indeed, 
Fatliur Sciufiiio ll&xzi teUiS us tbat " ike Grand DvU 
would /utt-e ^ivfH Portigiani a peneion had he htin dw- 
pOSffi to devote (nrnxalf to ikig profesnian; and Ite (the 
Dtikf) would have placed some tjontli* under the Father 
that thetf mi'jht Uurn the art of casting in hivme from 
him. lint Partittuini, reijardiiitf fltia as at variance with 
fii» rellijiom vocotiim, would hare aftundoned the art after 
lui fiad Jiniehfd t/i^ teorh in t!ie chaptl of S A7itoiiitto, if 
he had not heen bomul brf ciMience to e7iltniate the art. 
'JTiiJt ffood Father has now pansmt his Jiftiflk jfp'tr, and 
M cotifeeaar in ifie tnonuttteri/ of S. Duminic in I'tnrencg. 
{If hax a brother maned Illerotitino, wIuj wt emptoi^fd an 
engineer in the serriee of tit Duke of Stmoi/."^ To tlii 
important autburity wc will subjoin that of the cond- 
nimtot ofthe AnnaU of the convent of S- Marco, w 
reeordathiLt tho King of Ethiopia had applied to the 
Grand Duke of Tuseanj, requesting him to send some 
one well skilled in bronze-c'aatiug to that distant region, 
in order tha-t the youths of that eounlry iiii^ht l<-'am tlii 
art. " HrtdPortigiaiii," quulli the Annalist, " coiiscntci 
he would have got tlie appointment in preference to 
hia Florentine competitoi-a."^ But the bronze gates of 
liio Calhedral of Pisn, may he regunled as tlie grandest 
work by Portigiani; and of a. cei-taiuly they shall ete 
uiic his name. He, however, at the time nf" his 
left them half finished; and it is to be regretted tlial 
was not spared to perfect them. Of this stupend' 
work, couceminiT whieh Merrona (tho author of P' 
niustrata) had not very aeeuratc inform aiion, we 
now apeak at some length, on the authority of the 

■ Itnui, Ittoi'm dugU Uoniini lUkutii 
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mciits which we have found in the aicliivcn of said 
catlietlral. Oa tKc night of the 2.'>th of October LW."), 
tlie roof and gates of the cathedral of Pisa, were coa- 
sumcd by a terrible fire. This cal&mity was attributed 
to the heedlessness of a plumW'r who had been engaged 
repiuring the lead-worlc with which the edilice was 
covered. The fire caused the destnictian of the bronxe 
gates which Bonsinno, the Plaan aeulptor and architect, 
had cast in 1180; and these were a most important 
moDimietit of ItaLian gcniua, at a period nowise propitious 
to the arts. HaTinjr determined to restore not ouly the 
grand gate but the lateral ones also, the authorities had 
recourse to Gian Bologna, who was now the roost dls- 
tiiigiiishedamongBt the Florentine cadtei-s. Bnt the times 
were no longer Ukc these nf Gliiherti, Donalello, and 
Jacopo della Querela, whcii the Floi-entincs, after having 
determined to construct the wonderful jrntes of the 
Baptistery, summoued "all the most dintinrjuishfAlviaalf^a 
of ftali/ to cofne and ytre proof of their powim."— 
(Vasari.) Far otherwise, for now, that art was dcL'liiiing 
and native talent had disappeared, a stranger was invited 
to Pisa to erect this solemn monument, However, as 
the work waa gigantic, and as Giau Bologna of Doimy, 
was now far advanced in years, he called to his assistance 
many of his disciples, among whom were Piotro Fran- 
cavilla, Antonio Susini, Pletro Tacca, Orazio Mocchi, 
Giovanni dall' Opera, and others. All of these were 
charged to make wax models of the designs famished by 
Gian Bologna; bnt as for making the bronze casts, no 
Mtificer could be found to excel Father Doincnico For- 
tigiani. Morrona fell into a grievous error when bo statol 
that the aforesm-d tliroe gates wore not modelled in 
Floreneu bt-forc the year IGOl ; (Ijr, if this were true, 
it sliouid nmcessarlly fi^llow Uiat Father Portigiani, who 
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dictl about tho bcginniug of lliai ycsa, could not hsTe 
left tlio gales half finisliftd as li« really did.' In fact, ss 
oturly tts 15^6, we find that various sums were paid to thb 
FftUier on account of tlie gates of the calliedml ;• nod 
we conclude from a k-ttcr wnlt4:!i by Giovanni BattisUi 
Grosoi, dftted November 30, of the mmc year, that For 
tigiuii, M it were to give a s)>eciincu of his workman- 
aUp, TT&s idreadj ekhorating a history and some ana,- 
men tatianii foi sai d gatce. Here are hia words : — 
" W}i€nevf!r FciliierPortiffiftni titedjt moiiejf, T/auu'ill pa;i hm 
a* iie may tlf sire: and I,/or my part, litice tfjuiertd Iim 
aome already. You are fiow aware that alt (lie arrange- 
menttt have been completed, artd the dimensioiu of the ^aUt 
have been determined. We trouUi hope that ym "'"' 
pleased with tfte omainentntian, as welt as tril/i the lUitrx- 
button of the worl: S/io'dd the Lord ffvant tkinn llfeaJ^^ 
healtfi,they will produce a work calcuhitM t.u astvuish tWJj 
one in all that regards ord^er, mijateriea, tviijectt, and wof^' 
mmidiij). If yott could iiow only see- tlie picture tlicyhaV 
finithed, it would appear to be quite a dij'ereni thv\<)' 
The contract betweon t!ie auperintendonts of the wofl: 
and Father Portigiani, was signed in Pisa, on the iim 
of April, 1597, according to the aJicient Pisan compu- 
tation. This valuaLlc and iin[juhlished recoid, which fff 
discovered in tbe arthives of the cutliedral, sliidl be g^ve" 
smongst the documents.* From it we leani thut Poif* 
giani was comniisBioned to oast the three gates, togetk'-''' 



^ Piaa lUaatrtild. 

« Jure (i. 15'JO, PortigJoi MlmowlellffM to lave receiroil 250 doflan «■ 
hccoubC of tlie EalM ii'hkh tetre hein^ aut far tlio rnlJitdml, TUiiw i« o'" 
onntlicr ai.'knaitli?4]gT»ent, JntedJij]}- 23, I59G} jiiiil Ihti rcwijiCa dalcil !^ "'' 
mubscrjiKTUt I'cors ars »> iiiiniurous, Uiit wu fuvl uunclve* oblige*! t« «>"" 
tUiiiJi. 

> MouiiinonU KeBtniLraciunU Pi*. Primntial. KcvLnln. 

< V. Uucumant at Uia Mid of Ihu vol 
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i*ith all their luatork-a and arnamentations " according t9 
the icax nMtleU arecat^d vil tvoud, which liace been con- 
sitfued to ea id Father;^ whii:Uii)odcb "(ceru iv be produced 
hj excellent maiten, and to icroti^jht as in ment tJie 
approhatian of Memys. Gio. SolDgna and RaffaeUo di 
Pagno, Hie architect." We will now enumorate the ■con- 
ditiona by whicli Portig'iftiii bi.iuni.1 liitnscli'to tlicsuperin* 
teudcnte of the cathedral. In tlic fii'st place, Porti^ani 
pledged himself to OBaint personallij in eettiutf up said 
'ates as soon as they had been finished. Secondly, the 
Bijperinlx^ndeiitsof the works were obliged to provide him 
with some place in Florence where he could conveuiontly 
make tlie castings ; and they were aUo bound to furnish 
him with all the metal necesaary for said gales, nnd to 
aHow him ten per cent, for tfte waste; thirdly, the whole 
w^rkioas to he finished and polished in the tnoifi excelhiil 
atyU; and in case of any diftcrencc between Poitigiam 
and the supcrintendonta, Gian Eologiia and Raflaello di 
Pftgno were appointed to act as aihitrators. Fourthly, the 
mperintendeiiUi agreed to pay Father Port.igiaiii fur the 
castJng of said bi-onze gatee 2,200 dolUtre; ami 50 <hiUo'rg 
per month, for the newt ei.K months, oj'trr Uie f.icpiraiion of 
wJticJi fie shall receive a sitm proportionaU to the xcork 
tehieh he executes daily. Fifthly, the snperiiitendenta 
stipulated to discharge all claims that Porligiani might 
have on them, as soon as lie delivered the three gales 
ire aj)erfect state to said superintendents in Florence, i. e. 
after the e.cjiiraii.OJi of lieo yearx, comrnencimj on the Is/ 
of May of Um c.nmiit j/mr," Finaliy, Porti^^iani and hia 
nephew, Zanobi di (Jirolatiio Portigiaiii, suhscribod tlieae 
eonditiona, and pledged tliemaelvos to the observance 
ihercof Tliis valuable document will Hot leave us to 
qUBEition whether a pai-t or the whole of this admirable 
was conlided to Portigiani; and, furtheriiiore, the 
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Chroniclo of S. M»rPo (li&tiiietly tolls «s "that he eiabo- 
rattd the impottt and thve*hnUh ofthf tkrtv. gatet, aurf 
alto of tAf principa! ^atr of the Pimn cathedral with mo»t 
tingular nkill'^ Tlic Zanobi Portiglarii nicntioncd in 
\\k contract, waa tlic ncpKcw and pupil of Futlicr Porti- 
giiuii, whom he assisted in ciuting the gates ; and it would 
appear that the former finislied them after liis uncle's 
death. Neither Bhoukl we forgot to mention n certmn 
Apnolo, who, according to Moixona, was called Serrano, 
and vrao employed to liclp Portigiani at this man'ellou! 
work . 

Aided by these two young men the leligious of S. 
Mftrco commenced tlie laborious task of polishing tlic 
Throe Galc-ri; aiid I have distiovcred in the nrcliives 
of the cathedral, acknowledgments of various sunw 
given to Portlgiani, on account of same.* Notwitlistani 
ing uU tlie anxieties and inucsaant toil of tlie llevercnd 
Artifiuer, lie was not able to finiah tke work wilJiin the 
time specified by the contract; for he had now over 
passed liifi eightieth year, and though his health WM 
very variable, be had only tlie two young men to hdp 
liim. His continual occupatioa about tlie furnace, and 
uninterrupted application to this most insalubrious sort of 
work soon brought on a grievous malady, which. afjeraveiy 
short period, caused hia death. A letter dated FlorencCt 
February 3rd, 1001, and addressed by Father Gtlidi, s 
Dominican Friar, to the Superintendents of tlie Catlie- 

' Pisn niiiRtnilu. 

I '['hMc laeeipiJi make altogether 34, anA Ibty were signed between ISHB 
nnd l(rOt, we ^iiL<imii twuuf tLem. "■/ Fra Dovi. Pi^giuitihim rMt}**' 
/I'lwi W. JacfM, iIm pi'ocidore, liva thoiuaiiil jioviitl) aflia, (leKwraJ Cv ■» A 
ilttftMmdry by order nf lAe meriterc." Ariotliur in o( Ihe following WW* 
*' rranccsco <li Santo R«goEo pay Giovanni l'rotMi«cio 8 lire for tlift carHll!* 
of Uie models of the g»l(» wliicli wcTOSotit to l;1<M«ai:« fct FatW Purtigliil''- 
otv.^lloruiiu RoDui'ini, PUtro BTaracui," ate. 
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drill of Piaa, informs us that at tliat period Fatter 
Portigliijii wiifl fust hastcmng to liis earthly bourne. "I 
arrived iu Florence, yeatcrtky," writes Giiidi, " and 
tbund Father Domenico Portigiatii m a verj delicate 
state of health ; although gradually docliiung his intellMt 
is vigorous, and ho speaks collectedly, aud cluGfly of 
his works. He is never tired giving instructions to his 
nephew conccining what has heen executed, as wcU as 
what remains to be finiBhed. Tlie nephew is most ■wil- 
ling to perfect the whole, and he will avail ImuaclE' of the 
services of a very skilftil person who ia now and has been 
hitherto in the employment of Father Domenico : this 
nian'a name is Agnolo, and the nepliew will conuriuni* 
cate with the supermtcndents In order to learn tlidr 
pleaaure in all tliinga pertaining to the work. Ab to 
Agnolo'a capability, Father Domenico gives him the 
atroiigcst recommendations, and cctiilies that no one is 
belter suitod for work of this aort. The Prior and all of 
LIS join in the rceonimendation, for we see lliat Portigiani 
desijes to alleiid to the workshop, and to remain as 
quiet as possible. However, if you should entertain any 
doubte of Agnolo'g ability, it is very eaay to ^ve him as 
much mateiial aa will suffice for a day's work, in order 
that there may be no loss of time ; in fact, he will com- 
plete the work mueh more speedily than the Father could 
have done it, as he has determined to devote himself 
excluavely to it, as he will tell you viva voce. This 
being Sunday we have not been able to commence the 
inventory which has been ordered; to-morrow, however, 
if it suits the convenience of the providore, we will begin 
it, and comply witli aUyouTdesires. Meanwhile the work 
progresses, and that no time may be wasted, and that the 
Superintendents inay have no reason to complain of any 
riolation of the written promise, the Father will resume 
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tlie work Hml expttlito it n-ith all possible cUligencQ; 
t)in b oil thiit I Imve to conintunicato at present." Twof 
flars «(Wr the date of this letter Fatlicr PordgiHTii pB«eed 
vnt v{ this life: that is to say, on ihe olh of Fel)ruanf, 
1601, in the gixty-flftli year o! Ms &ge, and titiieth of lib , 
cloi»tcr life.' It would appear tLat the ^uiahing of tli 
gfltm was Krwpondcd for about a ycai after bis demi«j 
but it is qiiito certain tlmt tlic tjupc-riutondeubi of t(i 
catbeHral deputed the Florentine Sculptor, Antoniu SusiiUjj 
to «timale the wori which Pord^ani had executed. 
Thiu occiirrcil on the 2ith of January, Hi02 ; and the 
Dominicans of the Conv<;nt of S. Marco, Florence, cta^m 
ployed an arlirt who had their confidence to attend for ' 
the same purpose. Siisini eho]>e ns hi« colleague in this 
bu!iincR8 Pieiro Tacea, the Sculptor, who was a discipls ] 
of (iian Holognn, and indeed tie formt^ wm teel-l a&\ 
^iiainted xe'ith what hud been done, as Ac ftitd siipplifi] 
ihe models. Hut let U3 hear Susiiii* concerning iheie^j 
Bult of this valuation: " Iliunny met, thfjOhe. depuHii) 
Ttad tht inventortf of all the casting* madf. Ay Ft-o Do- 
menico, as well ax of the Imtorieti, friezes, conmvx, tttinbif 
in teax ami chnf, and theij then declarml that Fra Domnf . 
ico hud left the ijatm half finished, and that U wag thA^\ 
ditty to consider ■ichat amoimt of monqt hi* had dishant 
for said modflU in wfuc, as well a» what had heen. expendf 
t/y the supenntend^/ttn on the hietories after PortiffiaMi^ 
tUmtM, flint tjifif might thus nqiitjre theif afcountt an^ 

indemmfrj fnvk other. . And, indeed, it not 

ordif/air that the heirs of $aid father sfiouUl not xr»KtH*| 

It. is perfectly certain that the gates cast by GhiWit 

' V. Documenti 

' I^-ttcfn (li Anl. Snsini (.Tun. 1i, 160S>- Jtfojumiffli/n ffrnf, /ViauKJ 
Erflnia Pitana. 
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ftir llie Cliurch ui' S. GiovniiTii in Florence, arc by fur 
tlie ^aadeet tbat liavo ever come irom tlie liands uf niiiTi ; 
and it ia equally certain tliat these of the Cathedral of 
Pisa, are exceUed by none sa^e these which Michel- 
angiolo pronounced to be fit for the portal of Ileavon. 
Tho principal gdte cast by Porligiaiii is twelve braocift 
high, by six wide; llie height of the two lateral ones is 
eight and a half braccia, and tlielr width four and two 
^^lirda. AbKautiful moidding, admirably cast, consisting 
of leaves, fruits, and flowers in which nature is most 
happily imitated, divides cacli of the impoata into four 
compartmonts ; on these arc icpreacnted the principal 
mj-steritia of the life of the Bleascd Virgin, and of that 
of our Rcdoeincr. The attitudes of the ligurea nre well 
defined, the drapeiy is most perfect, and some of the 
figures seem to detach themselves from tlie ground. The 
ornamcntaldona contain various emblems relating to the 
histories. On the frleaes arc various prophets and saints, 
■whose movements and extrcmitica partake of Michel- 
ftngiolo'e grave stylo. There arc atso various hierogly- 
phics with !i[jprfjpriat« Gpigraphs; each of the two 
lateral gates lias a similar moulding dividing the impost* 
into timee eompartinentii. The imposts of both represent 
pnaaoges of the lift; and passion of tlie Saviour; and on 
the lintels and angles ax'Q eight figures of sainta. One 
does not need much connoisseursliip in order to perceive 
how thoroughly Portigiani was skilled in this art, or 
how beiuitilully lie has east and polished these three 
gates, which constitute the grandest ornament of thia 

i splendid cathcdi'al. 
I Here end our notices of Portigiani. Thecontinuatorof 
the annals of the Convent of S. Marco lauds his prudenco 
B.nd piety, and tells us that he waa successively master of 
avices, confeasor Co the nuns of the Order, and siibprior 
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in the oonTCnt of S. Marco, iib vcM aa ia others of that 
coogregstion. No one ofHisIiiatituU: !iucoceded him in 
tile art o( casting tn brotise. ludccd the Dominican 
SculptoK lUBjr be said to Iiovo formed an illustaioua 
triumvirab!, gnindur tJian which is not to be found in the 
amjaUofArt Fra Ou^Uolmu Agnelli was most distin- ■ 
giilsUud a* a Btaluary ; Fra Damlano da Bergamo wai 
Hsaurcdly thviiiostfumousorull the cor vera in wood; and 
after Ginn Bolugnn, who is il ihtit has excelled Fra Do- 
m«nico Portigi&ni aa a caeter in bronze ? 



CHAPTER XVm. 

Ftdier Domsnic» ragmnem of FMQEit, Arcliitocc tuiil Qvil Rnj^ixer, 

If we be greatly indebted to those whose pencils am! 
chisels have iluniehtd iis with aublioie and holy lessonfl 
and if we are bound t« laud and vpoerate tbfjse artiM 
who cater to our delight, by imitating the varied bt'au- 
tica of natui'e on tlie canvas or in marble, it must l* 
admitted, that those who applied themselvea to tte 
study of civil and military architecture, have still strongei ^ 
claims on our grautude and admimtion. There an^| 
iiiiuiy eciencGS in wliieli a jirnu may be liiglilj uBeful » 
8ocJety at large ; bnt as iar as the requirement* of one's 
country are concerned, nothing can be more important 
than a profoand knowledge of ci\-il and miUtarj areti- 
tectunj, and particularly of that branch lino\vn as hV' 
draulics. Henco it ia, that France cherishes tlie meniwy 
(if Craponnc and lUquet; wliilst Italy conseerates tic 
names of Fra Giocondo and Lionardo da Vinci. Not 
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lear to tlie inhabitants of Faenza is t!ie name of 
Ser Doiiienico PaganeUi, wlioni wc arc now about to 
introduce to oiir renders, aii<I wliuee \\k, as £u,t as we 
have ascertftined, hia b^en hitherto neglected by Italinn 
Jiistorians. 

H According to Tondu2zi» the noble lEmily of PnganelH, 
originally belonged to Forlimpopoli ; but on the des- 
tniction of tlint place, in 1300, it rcmoycd to the 
ueiglibouring city of Fa^iiza.^ A very ancient manu- 
script, ho werer, would have us believe, that the Pagandii 
came from the lown of Cunio, and that Silvcstro Paganclli 
abandonod that locality for Faenza, where he established 
himself about the year 1201). Cunio was not far distant 
fitim Contignola; and it was the lordship of the Counts of 
the former place. The unpublished memoirs transmitted 
by a contemporary writer inform us, tliflt " Stefivno, 
tliird son of Vincenzo Puganolli, was a very handsome 
youtli, ^fted mtb much abibty, oxtremoly prudent; 
and that Hie never put his hand to anything in whicb 
(even in his early years) he did not succeed. Influenced 
by the Holy Spirit, this talented yoiitli abandoned ilie 
world and its pompK, in order to confecerat* himself to 
liis Creator; and took tlie Dominican habit in the con- 
Tcnt of S. Andrea in Faenza. Stcfiuio, who changed his 
name for tbat of Domcnieo, was admitted into the Order 
on the 5th of June, IftHi,^ and he was then only BC'ven- 
teen years of age. As soon as he had been invcated with 

Mt hc habit, he devoted himaelf to prayer and meditation. 

' Bitloria di Faenen. di '.Vanre TimJuzii. 

* This pTQveB Ibal Pu^niidli was born in lbi!i. Lanti montiuuH n 
Hiculd Pagujellior t'nea^a, who was a pjiinler, snd »ijogiI pupil oj'tAt Kantun 
Sdtool Thia man nuy Imve been a near relative, or perliapaa bfolhorof 
Father tkxnenico. He cli<<d in liJ30- — V. Hi«t of Painting, Bolo^nuii. 
School, Ep-Kh 3ii'}. 
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fasdnff, nivJ reading, ae b«<^umo a truly j^ochI rcli^oiis. 
Ho stuiliotl in tliL- coiivoni of Bologna, unci ho |iroac'h(*d 
wilh great benefit to llio faithful in maiijr of the convenw 
of oiir Insliiute. He was very often electee! to the 
dignity of Prior; but having (ibt»iiied pcrmissioti from 
his superiors, he removed to Rome — that sancUiary and 
lisvluin of arte nnd lett^TS — in the year of our Lord, 
1585. Here hia fthilities and virtues soon gcciired for ^j 
him the ptttronage of Cardinfll Alessandrino, then one (^^| 
the most disitin^iished members of the aacred college, ^^ 
This Cardinal was greatly beloved, because he was the 
nephew of Piua V.; and Pa^anelli, during the thirteen 
years ■which he spent in hia service, gave him the 
gr(^-nUitt Balisfaction. In liict, the Cardinal took special 
plensiire in employing hiiu as his architect, (a science 
which he still practises, and of which he is perfect master,) 
so much eo, tliat he com missioned him to build a palace 
in Rome, on which his Eminence expended about sixty 
thousand dollars. This work succeeded to tlie Cajdinal's 
great delight; and as it was a noble speeimen of oiir 
friar's skill and taste, his Eminenoe, when dying, be*] 
(luealhed him a pension of a hundi-ed dollars, as reinune'l 
ration for all hia toil. Omng to the same Cardinal, and] 
bia own virtues and abilltiea, he received the deirree of ^ 
Master of Sacred Theology in Rome; and, indeed, thiHj 
was a dignity to which he was jwstly eutdtled. Hot 
should it be forgotten that he gained the ceteem of mimj 
other Cardinals, Princes, itnd Roman Barons, He vaal 
moat intimate with Pope Innocent IX., who gave him 9i\ 
Canonry, then vacant in the eiitliedral of Faenzs, whiell 
he conferred on his brother VIncenzo. In fatt, this"^ 
Pope would have done much more ibr him if he Irnd not 
been too soon translated from this treiifitoTy scene to thfl 
everlastiii" life. Ho alao wae familiar with Cardinal. 
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Alaseanilro do' Muilk-i. who was aftL-rwurds Pojie Lro 
XL, ftinl wlio appointed him his architect. This PoiitifT 
would hare done much for him if he had lived longer. 
NevertheLeas, when dyinj;, he ^ve h'un a pension of a 
hundred dollars. This Father Domcoico ia sliU living 
in Rome, where ho practiaaB apchit^utupe. He is such a 
perfect master of this art, that many of tlie Cardinals 
and other PriiiCfs and Roman BaroTis, give him constant 
employment. He ia now sixty-one years of age, and ho 
hns giiined the respect and couCdence of the Cardinals 
und Human Barona ." 

From this unpubhshed memoir, wc conclude tliat its 
anonymouH author comjjoscd it in thu year 1(306. Ton- 
duzzi, and tlic otlioi writers o[' Faenza, will furnish ua 
with matter to supply the void left by the anonymous, 
in the lile of Paganclli; and we will thus he able to 
continne il through the eighteen years tliat he feuiTired. 
Ijike the celobmted Fi-a Giocondo and Father IgnnKlo 
Danli, this reitgioitB cultivated a vtiricty of sacred and 
profane studies. He was reputed one of the most dis- 
tiiiguishod mathemalicianB of whom Rome could boast in 
the scvenlecnlh century. Nor was he less celebrated for 
his knowledge of divinity and dexterity in the raauage- 
mciit of the most complicated affairs. Indeed such was 
the high opinion of hi3 prudence, at a period when Home 
possessed a great number of the most celebrated Theolo- 
gians and Cftnonista, that Pagsmelli was one of the few who 
composed the congregation instituted for tlie formation 
of the clergy — a relbrmation which was insisted on by the 
Council of Trent, and the necessities of tlie times. Not 
ehoidd wc orait to mention, that when Clement VIII., ac« 
companicd by bis court, repaired to Ferrora, (which, at 
this period, had been added to the Pontifical ten-itory,) in 
the year 1598, Fsitlier PaganelU was appointed to act us 
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MJBitcT of ilic Sftcrcd I'alace, till hie ilolineas's reUim.' 
^But let ua 8i>ciLk of the most important of tlice>c worke, 
which «nutlo tlto good and learned Kitthcr to our grati- 
tude. This is the mugnificont Fountiin which he 
conirtructed in Ma imUvecity, to the incstinmhle benoCt 
of the inhahiinnts, m well a* the adornment of Faenza 
iteelf. Indeed, tlic histovians of ihc latter phice have 
written very minutely of* this Kountain, narrating, at the 
name time, the cauAca which led to the erection of the 
aamc beautiful and useful ohjoct.^ Tonduxzi And Scalctta, 
both contemporaries of rugnnclli, will furnish vs with 
[he opportune notices. 

In iho year VtGT, when Montavalente was president of 
the province of Koniagna, the mapistrates ol Faenza do 
t<;miiued to supply the people of that city witli potable 
water, i>f which there was then great dearth ; but such 
was the diversity of oplnioii rcgai'ding ways and means, 
that all these magisteriiil dflibL'ratious produced no rcBuIt. 
When, however, Cardinal Guido Fenerio da VerooUi, a 
man who had the interests of the people at heart, sac 
occdcd Montavalente, lie resolved to tad the magistrates, 
nay, and to stimulate them whenever it might be neces- 
sftir. For this purpose, thorefore, aaid Cardinal convened 
a meeting in the year 1583, and urged the magistrates to 
prococd Willi tiie wort of the fountain, stating attheetiine 
time, that it should bo entnisted to Father Paganelli, tho 
distinguished architect and engineer, who was tlicir fellow 
citiKcn, and then actually in the service of the Pope. 
The Cardinal's suggestion having been adopted. Father 
Paganelli waa sent for to Rome, and on his arrival iii 
Faenza, the authorities commissiuncd him to report, as to 
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■ Clcinant TllL left Borne, 
r*«ieinl>iT of till! anne jaa, 
' I'ondiietl. 
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tlie mosl eligible site for the Foimtftiii. Tlic Father then 
examined the city, liimishcd hU plan, and certified tlic 
Cardinal and mugistratoa of the feasiljility of the under- 
taking.' Four (liHtingTiisheJ citizens were then empow- 
ered bj the nrngistnutesi, to treat with Paganclll, concern- 
ing the means for caixying on the work, and to forward it 
aa much aa possible. The names el' these were Africuno 
Severchi, Crietofero Scaletta, Cesarc ^onui, and Cesuie 
Buonacorsi. On the 15th of June, of thiit same year, 
(1583), the wort was begun, and the CarcUnwl Loj^atf, 
in order to meet the expense, caused a small tax to be 
laid on every batch of tckiU bread, this being consi- 
dercd, tij be the least hurdensofne to fhe jwor.^ After 
about two bujidrcd pertlioa of the work had been eom- 
plcted, at an expense of 10,500 lite, it was Eusp'Cndcdon 
account of the abgeuce of the Legnte, who died in 1585. 
It was resumed, howcvL-r, in 15S9 ; and the magistrates 
ordained that the trees, which added so greatly to the 
beatily of the streets of the city, should be felled, in order 
to riLise money to meet the necessary expenditure. It 
watt also decreed, that a new tax., equivalent to a quarter 
of the tricnDial subsidy, should be imposed, a.nd levied 
on the atraujiers as well as citizens; and thai certain sums 
lodged to the credit of tho state, should be disbursed for 
the public utility. Notwilhstan-dliigall this, fully twenty- 
four years passed by, before the undertaking was prose- 
cuted; but afi soon as Cardinal Rivarola was appointed to 



' Tlio Insnuliful founWiu of Psrugifl is llio work of another religious, 
KttoitiJ Gnjd*), (L SilvealritiC Mj^it, whit cosvB^i>d the wa-icr iutu thtt city 
&DU1 MonLe Paciaiio, b dUtoiico of Itro diUbs. Nicuali} an-d Giovanni uf 
Fisa, odoniuil tliu fountain witlj dioitest «i:ulplurp3, wtiidi WFra loatored In 
tltealxtuonthvuntarjr, by Vincuuza I>niiti, Iiruthiir or Fra rgauzio. 

■ T«Bdusa T.o«. rH. 
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the I*giitin« olTice by Paul V., (a.d. 1614.) t>io worTtS" 
■were vigorously forwartled, and speedily advanced la per* 
fcctioii. Need we any, that this remnrkable undertaking 
reflected great honour on PaganeUi, or tliat it guve aatis- 
lliotaon to die citizcna? Let us now hear Scaleita, ona ' 
of the deputies, dwseribing howtho Engineer, accom- 
plisihod bis task. 

" Tlio areliitect'g firal care, in the construction of this 
fabric, tvaa to visit attentively all the sites in the neigh- 
bourhood of the oity, particularly in the Eouthcm qtiarteri 
from which all the waters that irrigate^he territory come, 
in order to aw^rtfiin which of them wae best suited to 
hold water enough for said fountain: and having pitched 
on ft spot about two miles and a-half south of the city, in 
a place called Orvclla, not far from the high road that 
lends lo Brisighella, he declared it to be au exccllcut 
gjte wherein to form a. reeervoir for receiviug ail tlie 
streams of the neighbouring liilb, which were quite ^uf* 
fioient to giv^- on unfailing supply to eaid fountain. 
Moreover, the level character of tlie soil gpeady fceili- 
tflted tlie conveyanee of the water, and indeed there wiw 
no neceasitj of carrying the duct over canals or rivers, 
and this greatly lessened the difficulties our Engineer 
had to encounter. Aflcr repeated experiments, he linally 
satisfied hirasell" iha-t tliie was the most eligible site. Here 
he caused a wcil of great depth to b« dug, in order to 
collect aa much water as would give a perpetual supply 
to the founlnin. In fact all tlie streamlets of the neigh- 
bouring Kills flow into this well, and when tlie mass of 
the water is sufficient, it naturally rises and passes througlfc' 
vaJ'it>us openings mto another receptacle, wluch is called' 
the first basin. Here comincncca the grand duct through 
which the water is conveyed into the public piazzn of the 
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City, where it forms these mimic cataracts, bo worthy of 
the bizarre genius of the artiHt."' 

Havingsucceeded, our engineer's next thought was, how 
he should hest maintain a perpetual supply of water, and 
compensate for all losacs. This he ctfected with thiit 
clevemes and inventive skill which nre the pTe<IJ<!at«8 of 
every man who is thoroughly coiu'ersant with his art. 
The most learned nwhiiectannden^neerB have not (ailed 
to commend Father PaganolU'e work, and time tliat deals 
8o unsparuigly with all that the hand of miin prwlncea, 
has set the seal of'tts approhation on this etructitre, which 
is of auch Taat utility to the city of Faenna. If the en- 
^necr has tliuaehowiv himaelfto be intimately coiiver- 
Sftnt with hydraulicfs, he has also proved that he was not 
loBS skilful in the design of tlie fountain, whicli, though 
it« dimensions he not great, is nevertheJeas extremely 
elegant- It may be di^serihed thus: Enclosed within an 
Iron railing, are three great lions, (the armorial devioea 
of the city.) and sundry eagles and dragons cast in 
bronze, &oin the months of which, (as well as from 
othfiT parts of their bodies), the water epirts np in jots, 
and then falls into a marble basin below, which also 
receives the many mimic gtroams that rise and descend 
through a leaden pipe, which is placed m the centi'e of 
an upper basm. Outside the iron railing, and opposite 
to each other ai-e two emaller fountains, each of which 
is fm-nifthcd with a marble reservoir for the use of the 
citizens. This wonderful work, according to Eighi, wag 
not finished till 16l7.» 

It ia very likely that PaganelU made repeated joumios 
from Rome to his native city, while this work way in pro- 
gress; for, indeed, our engineer desired to close his 
I days in his natal place. lie therefore fixed hia abode in 
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FacDZR, andexptnded all the money he had received from ' 
Pop6», CurdinaU, and Roman prineef on Ow erection of 
mnny fnbrict, and on the rebuilding and enlargement of\ 
the convent of S, Andrfa, ofwfiicli he was rt tntmber; 
and an unrit'nt imcriplion^ ■/tottld lead us to Miev$ 
that he rebuilt Said convent fro*n the very foundationt. ' 
Mugniuii infurms us, that the choir ol' the church waa 
restonid hy Pftganclli, anil that the chappl dpi Kosarioi 
WttS decorated according to his designs. Beiuff whoUif rfe. 
voted to the IE f If are of hi» Order, he loid out all th« nu)ne^\ 
paid him. fcy the citizens of Faev^a for the fountain, on 
the pureJiate of a villa, which he bequeathed to hheonveitL' 
Thy people of Forli, liaving requested Kim to furnish a] 
design for n chapel in their cathedral ; he readily acqui- ' 
csced, and occordlng to Paolo Bonoli, produced the plan 
ol" th(3 bt'autil'ul chapel (in the Corinthian order) called 
Z-a Madonna del Fuoeo.'^ Tliis chapel was wisely pre- 1 
served, at the period when the cathedral was thrown 
down, for indeed it would have hcen diflicidt to ei-ect ail^ 
thing of the sort, richer or more elegant. 

Having now att-uiied his aeventy-nlnth year, Falhor 
Paganelli passed into eternal reat on the 23rd of March, 
1624. The community of S. Andrea, amongst ■whom 
he drew lus last V»rcnth, desiring to commeniorate the 
nifljij and important services which he had rendered , 
them, raised an affectionate monument to him in tJi«| 
first cloistf^r of their convent. This monument is decor 
rated mth hia buet, modelled in clay, and represents him 
wearing the insignia of a doetor, and holding a sctoU in 



' Udc D. Andreat CoenoHiaa a/uadamentit (rrtrofto, tia. 

> History of Korii, ud. an. Iiil',', " Tht ftuiMiip w/iicA txceiUd aU tht 
otSsTB WW have m^Uioaeil, was lli'it m&icti idm coniiiicncfti in (AtJt/ear, inwji«/y, 
rtc diapcl ••/the Miukmim iltl Fuvco (ufOtt Fire). It was hit/klg Jeccraud 
with ffvU, silver, (tiiJ iiwr'iiiij, ond it iciw detigncd by the Vominitan J'aCAvi 
Pai/at;elli, icAo iciu Mc Poft'i oriiAiVajf." 
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iiaiiglit hand. An ample insciiptirtii, which we euhjoin, 
nflirates the principnl fiuits in the Uie of this luarned and 
illustriouB Dominican.' 

Paganellj has heen briefly raeniioQed bj Micholf Pio, 
Francesco Mihaia, the historians of Fueiiza, and particu- 
larly by thti ctiloLiutud Abbot of CamuldoU, liuncdetto 
Mitterelli,wlto tcll^ uf tliat this di^ciugui^hed Dominican 
left many worka on those scioncGs, wliiuh he cultivated so 
lovingly. This, however, is all that we know of thcra.' 
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CHAITim XIX. 

FftUinr Uiftvmnl UaltliU M;tyno, Ihn S|uiiiliJi fnititn. nnA Fath(>r Joui ; 
Anilr^, a Frcnrli Puintur. 

'I'hk wvpnU!TOth ccntUTy, ho fatal to the urts, litcraturcj 
iinil morals of tlin Italians, bcliflil all the tmdiLions of 
ClitistJHn Art tailinf^ away one alter tlic olher, and that 
*ftme centuty witnessed the apostacy of painting, which, 
lifter ha^ng abjiircLl ila liigh «iiil linly office of civil am 
religious instnictifss, lliPiici^fiirtii souglit to derive ill 
inspiiationH from the Pagan Olympus. Then, indeed, i 
scemwi as though the generality of artists had. no earthly 
home, and cared little for that which is " beyond thi 
skies." And, in (act-, nothing can be more absurd than 
attempt to develope religious suhji^cta on canvas or 
marble, if the pfiinter and sculptor be not soliuitoua 
rcaliw the grand object of Christian Art, or if the result 
of his labours be at variance with it. Surely we are rt 
bound to recognise certain figures as apostles or creouteSr 
BMnply becauM the artJat may have draped them in serge 
or in the slcin of the wild beaiJt. Far otherwise, we will 
never ^vc siicii designation to the former, till we behold 
thyir features beamiiig with the supernal brightn&'ts of 
that ch*rily which made them the joy and the blessing 
of mankind ; and as to the latter, we will never pro- 
nounce thcra to be what the painter or sculptor would, 
kavcus believe, till we can read on their countenances tl 
OCBtacy of Bouls whoso devotion raises tbem above i. 
transitory su-ene, thus assoeiating them by anticipate 
with the choirs of tho elect. Having fallen frora such 
altitude, it was only from time to time that painting 
deigned to bestow a hasty and furtive glance o 
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cloipterp, where it hivl fcimd its earliest refuge, and where 
its infancy wiis aunioil. mid I'rnm wUicli it went fortli in 
all the splendour of maturity, WTierefiire, as thin period 
dates the exiioction of the long Una of Dominican 
painters in Ital^, we must needs leave our own sunny 
shores and travel into diaUnt reruns, in order Co till up 
the void whicU that ill-omened century has caused in our 
artistic history.' 

Spain presents to us, in tlie person of Father Giovanni 

tBattisia M»yao, a pni liter wlioou; merits entitle him to a 
(listingiuehed niche in the pinocotecu of our uriiirta. Hod 
we been able to collect more copious notioca of him, 
we would have endettvourcd to make our readers better 
tegiwinted with thia Dominican ; but we mu5t content 

iOOTselTei mth these few facts which Imvo been given by 
dte Marquis MontecitecoH, who has jeccntly piiblislieil a 
trief but well written history oi' Spanish painting." 
Amon^ the many diatinguislied disciples whom Dome* 
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■ Wo thould sot bt undentood m Mfing, thiit no DomifilcMi culdvntnl 
pointing in Italy during Ihc serfnUvnlb or cij^hlemth centiirks, hut rnlhnr 
lliat Uiosc who ilpsoteJ tlieniselvra in lliis urt in the aniil pej-iod. ruri'ly rise 
ftbovo ni^.Uccrily, We mny nhsirvr, nionyjvtr, tbat two of our wligioui 
>vl]u h-'ut HJiuiu celebrity na ^aiXatcr^ iluurisliciil [□ th« iroiiv^ot qi ViwA^i fit 
tli« bcgimiip^ cf the Mveiitniuilli i«iilury. Tlie flr»t uf ttibw wusFiLtlivr 
Siuili TiJiiini, nlioiTi some biiv« cuDfoimcl^d with the liles»«d An^ticn, wJiO 
lived tiro hnnilml y^urs befutv liitn. Tlii> uvond iviu a lav-bmlh/^r, nntnMl 
Fra Giovftnni iln Firenifl, WrtlMming whom tliu convenltinl Chronicle givoi 
tu tite (vliovf'uin iiHrticiilars ;— " Auu. tQOtl-, Father Xkholan Pan^iiljiiii. tht 
head-iacriitiai, cuiunl an oJfta- rm/liai finnart) loiieconstnieUrlJ'iirllreoratmy 
I'fOtM mcrisli/. On tniil iinnory Ilmr^ wnii n /luiiifairj in oil, whirli rejireitiiUil 
tjif AnnuntinTi^M ; fiui/, ft3 an afiomment to tfim I'Utar^ li&enb^etJ ttlhtf iMFvi'yrirtf 
It b* mniln, naifniniff/ pirlvrai t!/" lit pa$t!/m, ■m Ifit tniltf' li'le qf llit- doat-f, 
Tfie ineiile i^' iht dfurs aiui (lecimitfd isUh portnaen of S- [tifniolo and S. 
Aniimino. AH l/ifit painlinsn iitm unntleU inj Ifie timid of Bmtlirr John Ja 
flurmtiii, I) laii-bi^i<hcT oflJUi nwnatinn/," At |ir(!senl ttisra U no rvniftini 
t't ftny work by rillicr of t.limo [inintcni. 

' Slona tltlla I'itlara in Iipa^na tlal ttittitylmtntv jhe rti fWflri Cfoni. 
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nico Thcolocoptili (a Greek painter niirl sculptor, an 
pupil of Tiiiutto) bequeatherl to Spain, wiere he had 
fixed his abode, was Fathpr Mayno, concerning whose 
birth-place and »oc.i»l position w<: know nothing. It is 
certain, however, that h« was born in 1569, Ijiltc Fra 
Bortoloinmco dclU Porta, he A\A not tftko the habit 
till li*> WAS somewhat ftdvunoed in years, nor have we 
ascertained where or wlien ho entered the cloister. Qtir i 
earlient notiee of him dates m far back as 1611, and rcprei^l 
tCDte hiin as being then a very able artist, and employed^^ 
to paiiit a hiatory of S. Ildclcnso, iu the siieristy of the 
cathedral of Toledo. At the same period he painted tin 
CiroumcisioQ of Our Loi'd in a cloister of the saim 
oathedrii!. King Philip IV., who, in hia boyhood, h 
studied painting uiidrr Father Mayno, was at all timm 
iniluenced by our Dominican in the various commisiions 
which lie entrusted to arliats ; oad in this respect our painler 
waa highly uaefiU to those who practised thatprpibssion, i\b^| 
Thcotocopuli, or rather the Greek, tlie name hy which he ^^ 
wae usually dealgiiatcd, had introduced the Venetian 
stylo into Spain, the manner followed by Father \]ayno^| 
greatly resembled that of Paolo Veronese; and Monte* ^^ 
cuccoli adds, that In; was very ieitile In invention, well . 
versed in chiaroscuro, ehoate in detdgn, and bold and Ire^H 
in hia pencilling. His beet works are: — t!ic grand olt&r^^ 
piece in S. Marco, and tliesc in the churches of S. Bar- 
toloinmeo and S. Peter Martyr, in Toledo, He also 
painted a Clmat lying (3ead in the ttrina of the EtcmiJ 
Father, and this is now in the possession of the Discidced 
Carmelites in Talavera de la Rejna. For tlie convent of 
the Dominicans iu Salbiiianca he executed a pictiue of ^ 
our holy Founder. For the church of hia confreres ii)^| 
Toledo, he painted four pictures and two angels, which ~ 
were placed over the lateral aepulchres of siud church; 
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and also aii hiatorical piece repi-esenting the conquest of 
Brazil, by D. Fabnquo of ToLcdo. The last-named work 
is now in tlic Buenritiro at Madrid, We have not dis- 
covered whether he be([neflthed to his Order any pupil 
to whom lie taught the art. He died in Hi46, after hav- 
ing attuiiied his Beventj-sevcnth year. 

Spain produced two olKer Dominican painters, Fra 
FraiiccBCo da Figucroa and Fra MlGheEe Pasados, ' but 
thpy were so ohacure, that nothing save their names has 
survived them. 

Far more copious are the notices of the life and worka 
of Father Jean Andr^, the French painter, who brings our 
Memoirs down to the eighteciitb century. This man was 
born in Pans in 1G62. Wc know nothing ol' his boyhood, 
or of Ilia parents, hut we find that he took the liabit of 
the Preaching-FriflTE, at the age of seventeen, in oneofthe 
two convents (S. Jacques and S- Onore) which the Order 
posseased in Paris at that period. The superiore por- 
ceiving ifiat this youth had a decided taste fur painting, 
instead of matinw Mm a theologian or a preacher, very 
wisely determined to give him an artiatic education. And 
herein they evinced their wiBdoni, for nothing can be 
more injudicious tlian to thwart and mar one's natural 
tondcney; and, indeed, we might easily show how nature 
avenges Lersoli' for such violence. Alas ! for the fatuity 
of these superiors who succeed in uprooting the germs 
of early genius. Many and many a name, now shrouded 
in. obpciuity, woidd have shone on the liiatoric page, if 
indiscreet and short-sighted men had not laboured to turn 
(igpiring youth ■from that path which nature had destined it 



> MitPtucuciTifll «ayt, lliat I'atlivr Mii^ltdu rasuiluB, beliin);«L tu the pruviiii^ 
of Arigon, whprt !ie was born iu 1711. Ho diej in 1758. Tliere ar« tviat 
pWQticir) tiv hini in (he Duu^inJuiin Cciav^nt af ValtmiD. 
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lo iread. Aiidre'a piecoploni, tliereHire, sent hliu to Kom?' 
iliftt he might periect liitnseU' b^ suidyiag the woniici-ful 
workBoritafrHenoaiirlMiclielsQgioloin tJieVatican. 'Wlieii 
houiivcHl in Italy, ihe Komnn Bcht^nl wiis divided jttta two 
bctiotts, vrliich (lisputcd pcttinfttriouslj for the asct-ndency 
in pftinting. They were, in soolli, the Marius and SyliA< 
or if you will, tli« Giielfs nnd Gliibolliuea of iheir pcritKl. 
In Naples, they would liave resorted to llie gtilctto; but 
in Rome, they contented themselves with lieaptng aJl 
manner of invective on each other. One of Lbcsc &o- 
tiona — that of the Cortoncse — was led by Giro Fcrri; 
and tho other — that of Andrea Sacchi — was mushalletl 
by Carlo Mftraltn.' Tlic first carried off the jmltn 
iroBCO-painting. Tlie second ruled supreme in oil-p&ia' 
ing; and if Giro Fciria disciples triumphed In numl: 
aa well as in fecundity, these of CarEo Alarntta may 
said to have excelled tliem in the exquisite iiaish oi thd 
CODipositioiiE. But as Giro Fcrri died ia 1689, Carlo Mit- 
latta aasumed the diutatorship of art, and being sustained 
1»V Clement XI. who had gtndU'd paiiitinif under Aim, he 
was ullimatelyappointpd to direct all the paintings whicli 
were then in |)r<;igress in Uonic and Urbi]io. Our Andn', 
seeing that tlie Maratta faction had triurnphedt deter- 
mined lo espouse the manner of tho victors, a re»ol 
which, in our judgment^ was detrimental to art aitd 
his own fame. Having returned to France, he broughi 
•with him these prave maxims which he had loarned xa 
Italy. His chai'actfiF as a rapid and imaginative puut«r,. 
soon procured him very niimeroug commissiona ; and 
earliest productions of his pencil were devoted to a co 



' Cflrlo Murutta ijaititcd llw povtrnit nf tlic cpliiliratcd Irinb I'raiii'ivan 
Fallot LukB Wniiliny, «hii htdU* die iHitiiwiHB work «iiLJIInl *'Anii4ln 
Winonini." The niiijiiiiil iinrtraU (whivli 1)(m bsen Mlinlnibt.v englltvel) 
ill tlw twivp-nt cfS. Isidore, Homo: 
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■■vent wliich die Dominicaiia liad jusl, tlicu obtaaiioil in the 

Rue de Bae. Hie iionfrcrcs beings Jiighlj delig'lited with 

hia works, immedialclyengngcJiiimtopaintaU the pictures 

of the transept and chapels of the cliiiich of S. Onori. 

These pictiii'Qs represented some pnssages of our Lord's 

Passion; and be B-lso executed ajme likene«ses of the 

Saints of his Ordiir Whikt engaged at these works, 

he was fretjncntly visited hy the culchratud painters, 

HoBSC and Jou^enet; and, indeed, he imitated thu stjic 

of tlic lattt-r ao admii'ably, that some of his productions 

seem as though they had been rotouehed by this i&r- 

fiuned m-tist. Andre's ability was now bruited abroad, 

and the French Dominicinis fha.rtr«d liim to execule 

nunjerous paintings. These of Lyons, In paiticular, 

^■iKsoiLght liini to paint a picture of targe dimen^ona &r 

tbeni,and hethcieon produced the Pharisee's Feast, which, 

^for ft long time, adorned the rofectoiy of theit coavent. 

^k We iiBve not aacertained where thia work is at ptosent. 

Kor hiB confreres of Bordeaux he pahited two large 

pictures, one of which represents the Maniagc in Cana, 

^■■nd the other the Multiplicatiun of the Ioutcb, The 

excellent Society of S. Vincent de Paul eoiumittgioncd 

him to execute some works for their Church of S. 

■ L&zerre, and he gladly undertook to paint some 

pftBsagca in the hfb of their Foiuider. lie, thoieforu, 

produced two jtaintings, one of which represents S. 

Vincent, preaching in the hospital of the Holy Name, 

^B (which he htiilt from the foundatiims.) and the other the 

^■crownin^ of the Saint hi the kingdom of the Blessed. 

^BTheee two works were engraved by Heri«8Ct, Carle, and 

^Kpu Pin. The French biographer who has given us 

^^^eee notices of Andre extols the eompositioii of his 

H paintings, and praises the correctness of their design. 

^^ although it is not grandiose, but rather partaking of 
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MaiBtta'a sljle. H<; describes liim as elegant in tte 
clothiag of his liguri^. altliougli llic fulds of lua (Irapcripj 
cannot be said to be Incila or n&tura.!. His colouring,] 
continues the same amhorily, is lively and vigorous; 
and ill tJiia particular he approaches Ui^e celehrated 
Jouvcuet. From all this wo conclude, tliat tliia arti$t,J 
(bad he boon bom in unothcr age, and placed under 
other masters,) would have revived the examples ofi 
Fra Bartolommcx) dclla Porta, and of Fatbcr Moraveja..] 
Amougst his minor paintings, we may meulion an 
Adoration of the Magi, which he executed for tlie 
Tliealince of Paris; a Nativity of our Lord, and a Holy I 
Family for the church of the Bon Pasteur; a Depoeition! 
from the Cross for tlie parochial church of Epinay ; andl, i 
finally, a S. Genevieve, wliich was meant to he placed in I 
a chapel holonging to the Dominicans. TLis last work 
he executed whfQ he had attained hia ninetieth year. 
His portraite of private cliizcns are rcmEirkable for thcil' 
Inilh and beautiful tinting. Having won such renown, 
he might easily have had himself numbered amongst tbe' 
members of the Frcni-h Academy, but he set little vahie'J 
on titles; anil like a ri>ally modest man, regarded such 
an honour m iucompatjble with that humility wliich 
he proiesscd and practised.' He died in Paris, aj>.j 
1 753, aged nliiety-oQc yeare. Taraval, who was Drst ' 
painter to the king of Sweden, was a disciple of this 
Doiainican. Diimont, commonly called il Komano, who 
was subsetjuoDtly Director of the French Academy ofj 
painting, studied under him, as did also Chasle, a paintccJ 
fatned for liis knowledge of perspective, and who vsal 
decorated with the Cordon Noir, 



' Okthnnaire //utorijue CiiViftM el BillMgi^pi.ipit, f*m, 1810, Tcni. I. 
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With these hnef memoranila of PatheTS Mayno and 
Andr^, we flatter ourselves that we liare dischwgcd our 
obligatione to Spain and France, fully convinced that 
many diatinguished axliats, in every branch, flouriahed in 
the cloisters of these two powerfid nations. We have 
to regret the aljaence of these historical notices, wtich 
■would have enahled us to write copiously of thetn. Nor 
will I omit to miagle my sorrovr with that of the entire 
Dominican. Order, for the lose it has recently sustained by 
the demise of Father Louis PJcl, the French gu'chitect, 
who, although but a young man, gave promise of a 
glorious future. Had it pleased Providence to spare him, 
he would have restored Clmstian AiThitectui'O in his 
native land, and he would have reflected additiouiil honor 
on the Dominican Institute, by his study and cultivation 
of an art wliich it lovingly clierlahed even in the earliest 
moments of its existence-' 
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' Qe» BL Teya^er's Kalia Diographtqut stir Loutt-Ahnainire PitJ, nc i 
Liiitm: le 20 aoul, ISOS, nuirl a Boioo, m Ptiiiumt, rdigievf lie Vvrdrt </• 
Saint Datninisue, le 19 iieeeiriiirt, 1841, C« uof. jrttwd iit *. 
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that wo might to cloee these Memoirs, which 
n cyt'ic ol' fivo centuries, with the names of 
Cardiuiil V'inconzo Aliiculiiao, and of some other archi- 
tecU wid niilitnry enginocm, who either devoted ihera- 
eelves heart and smd to the duieiice of their native land, 
or employed all tlie talt-nts which God had given thcin^™ 
Ebr ita splendour and udi^ninient. Thus as the artistio^f 
historv of the Prcftchinf^-Friam cnmrnenccd witJi eocrcd 
areliitecture, it must teniiinatv with the brtmchee of the 
same science, known as civil and military, since God and 
Kathcr-liiud lire the suhlimest objects of this art. But if 
anybody should ohject to us that such studies are 
not compatible witli the paciiic, or rather contera- 
[ilatavc state of the cloister life, or if it should be ui^d 
that men who nddict themselves to sueh pursuits must 
necessarily frequent the camp and buttle-field In lime of 
war, and the assemblies of the |K?ople in time of jjpitce, we 
will answer that there is no condition of persons, no oiatlM 
how sacred and venerftblc, wliich ia not ouinmanded 
love the land oC their birth, and to arm for its dclen^ 
when such neccBeity arises. In faet, liistory gives ua 
gmnd cxemplificaliun of this in the person of Pose 
Julius the second, wlio in his eightieth yt-ar f^irded on 
armour, and in the depth of winter placed liiinHelt'at the 
head ofluB troops in order to di-irc the barbarians out of 
Italy. This PontiiT felt LimBclf obliged to defend his 
native land, and to blesB it; and he doublleas held thai 
these two duties were as pious ne they were stringent. 
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The DoininicaJi Historians who have clironicled tlie 
life and woiks of Cardinal ViJiceiizo Maciilano deacribe 
Iiim as an exemplar of all the virtues wLIcIl should 
adorn the charaetor of a religious, nay, they inform u9 
that lie posseaaed an inunense aiuount of eacred and profane 
learning; but tliey liave not cared to toll us that lie was 
celebrated fur hia profound knowledge of nialhematics, 
and of civil and military architfctui'c. In fact such waa 
lii? familimty with the Ut.ter brauches, that his name has 
b«en invariably associftted with tliese of Sammicheli 
Marchi, Cataneo, Lantieri and others. Iliis silence on 
their part, and tlie absence of authentic documents, 
will not allow us to treat of this eminent personage as 
we would wish. Kcverthcleas wa will do our utmost to 
throw liglit on the lifo of the illustrious Cardinal. 

Vincenzo Macnlano wag born on the 11th of September, 
1578, in Firenzuola, a village situated on the coniines of 
Tuscany and Roniagna. At llie age of sixteen tie toolc the 
Dominican habit, in the City of Pavia, where he made 
sucK proficiency in sacred and profane learning, that he 
soon ouletrlpped all his compeci-e, and t^vo promise tliat 
lie would one day become a most distinguialied man. In 
fact, lie was soon elected to fill some of the most distin* 
guieliod ofG.ct*s of liie Order; and such was his prudence 
lliat he was often chosen to adjudicale on public a.nd 
private aflaii'9, which were involved in doubt and diffi- 
culty. He was for eonic time Inquisitor in Puvia; and 
lie filled that oflice at a subsequent pciiod, (16^7,) in 
Grenoa, where he was destined to diepiay his wonderliil 
knowledge of military fortifications. 

Cailo Emanuele, Duke of Savoy, had for a, long time 
been planning the capture of the Repubhcau. City of 
Genoa, not did he pretermit any opportunity that might 
tlirow said city into his grasp. So intent was he uu th« 
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dcitniction of the liberties of this republic, that lie did 
not (Iiriiik fioin arming the parncidal hand of an in- 
famous traitor, named Giulio Ccsajc Vaobero, who, with 
odiorc, ffoncpipwlto niin his unhappy Fftthcr-land. Th« 
(jon»ji!r»i?y having fnilc<], iho citijcn* iutlict«d concUgn 
pimii^hnipnl on the modem Catiline, and it was then 
that Carlo Kinanucle resorted to open violence. Having 
formed an atlianco with France, the French general, 
Ijoatlighicrc*, was deaptuched with forces to aasiet him, 
nod llic two arniie? after having desoUt<'d the neighbour- 
ing oouiitry, sat down before hapless Genoa. Heaven, 
however, watched over the republic ; for as tlie Dnko 
and I>Hidighicrca had begun to diUcr about their plan, 
(or it may be tlmt the latter had been bribed,) they 
delayed makiiiL' the aseault till the Genoese were rein- 
jbned by Spanish suhtddicg, on the arrival of which, the 
Baroy and Freneh forces abandoned their design.' 
It was during this war (which wa^ all but fatal to the 
IJgiirian Capital) that Maciilano gave such signal proof j 
of his love of native-land. Genoa was protected on the , 
land-side by a triple wall; but the hilla which command 
it, were quite onl'arnishod with any defences, and despite 
their ruggediiess, aflbrded an excellent position for light 
troops, who could easily seize it, and potir down their 
(ire on the people mnrinin^ the walls. The citizens, fully J 
aware of their danger and animated by n true spirit oTl 
patriotism, prnniptly applied themselves to remedy thia 
evil ; and they determined on raising a Iburth wall. On 
the 7th of Dijcembcr, 1(527, tlie Dflge, Jacopo Lomellini, 
accompanied by the clergy, eonfrateruities, and electoral 
colleges, proceeded iu great state, to lay the CiKt atoiw; 
and this lllar^■ellou3 work, commenced only in 1630, 



' C«t1o Boltn. Storia tT Italia. Ul. XX. E. XXt, 
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BuiElied in tlic brief term of two years 1 Ten thousa.nd 
men laboured niglit and day at this watl, tlie conatnictiaii 
of which, was superinlc-mlod hy the most fxptrienced 
engineers and a.i'&liite<.-ts of tliat pei-iod, one of whom 
was onr. Fra Vincenzo Maciilano. Wliilflt this work 
was prugi'essing every other was suapcndcJ, and all the 
citizens contributed to meet tbe expenses. The Colleges, 
the noble house oi'S. Giorgio, Notariea, Doctorg, Artist3, 
and the Clergy of all Ordei's, cheerfully fm'nished means 
for this patriotic undertaking. A single sermon preached 
by a CarmeUte Friar, produced one hundred tlieusand 
lire. The Genoese, in their seal to raise this wall, scat* 
tered "old as thoush it were the sand of their soa shore;' 
and thid girdle of stone cost them ten milhous of their 
currency . 

We will talce the description of this work in which 
Maculano performed such a distingujalied part, from 
Botta'a History. " The work was to be wrought out of 
the liTing atone. They levelled the ail but adamantine 
ineqnahtJes, by means of mines, pick -axes, and chisels. 
The site was exceedingly craggy, and presented great 
obGtaclea to the building of fortifications; nevertheless 
such was the industry and perseverance of the workmen, 
and such the zeal of tlie Buperiiitcndents, that they 
ultimately eiicceeded in shaping curtains, rampartB, 
bastions, and fosees, out of theac intractable masaoa; you 
would have thought that they had to work at tbe most 
plastic material. Wherever the rocky nature of the 
aoil left interstices, they filled them up with maaonry 
which almost equalled nature's most impregnable work. 
Wlienever any of the labourers tirfld or lagged, it was 
barely necessaiy to mention the Da/cc of Saisoy, and thut 
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name roused and »uiiiulutcd tliem to more vigorous 
exertion ; thus did they toil on the hills and the slopes; 
nor wure tliey leas iiidiulrioua io the interior part of this 
Yrall, for they constructed an ambulatory (within it) 
fiilly sixty Icet wide, and in every respect fitted for the 
movement of lieary guDs, as well as for the accommo- 
idatiun of the troops appointed to work them. The 
greatest danger, however, was to be feared i» the di- 
rection of the valley of Bisogno, where the a.Ut ie more 
TOgidar, and less precipilmis; tut they aoon provided tlic 
opportune defences for this quarier, and construct^ 
double ramparts wiili their embrasures, covered-waye, 
and hali' moons. The whulc work vms greatly 
sti-englhencd by two little natural elevations, wliich, 
projcctiug like two horns, commanded the plain bclov, 
and offorded ample room for the working of the guns, 
whieh were thus in a position to open tholr lire on eitlier 
side. These fortlticationB rendered Genoa almost impreg- 
nable on. the land-ade and assaultablc only from the sea." 
In 1629 Maculano left Genoa, in order to attend to 
Homo mattera of gravest urgency ; and immediately after 
said dati;, Pope Urban VIII., whi> was not on/y a/t 
tnccvrager of leiirned men, but made it Jiis particular 
htunness to promote them according to tkmr merits, being 
fully eonvinccd of tlic integrit j and prudence of our friar, 
invited him to Rome and appointed him ProairaCof 
Ueneral of the Duuiiuican Institute, in the Curia liomana. 
At this period, the General of the Order had to proceed 
to France on business of importance ; and during his 
ahscnec Maeulano was .deputed to (ill his place in Homo. 
In 1632 Urban VTII. named him Commissary-Cienera! 
of the Roman Inquisition, and in 1639 Master of the Sa- 
cred Palace. Thus did the Pontiff evince hie high catorm 
for tliiii religious, in wh&m he placed so rauch confidence. 
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In fact, it wna easy to perceive that his tolincss intcntlc<I 
to raise him to the cai'dinalitialtligiiitj. Maculano, mcaji- 
wIKile, was commiasioned to execute various wwka of 
civil and religions architecture, concerning which, owing 
to the loss of ancient records, we posscSB only very 
meagre notices. We know, however, that he repaired 
t}ie Ibrlificationa of tlic Ca^tcUo Uiliano, in the Bolognesc 
Icrritory, as well as tliese of " Adiiiina Alole," commonlj 
caUcJ Castcl Sant' Augelo ;. and that lie restored tliat por- 
tion of the city wfill which sunroiinda the VatieEin.' Nor 
wore these his wnly woiks, for at this period the Turks 
were threatening to seize the island of MaltH; and as it 
waa nccessftry to atrcngthcii ite defpocea, the Inquisitor 
Chigi (aftei-wai'da Pope Alexander VH.) nicmoi-ialcd the 
Pontift', at the request of the knights, to send thither seme 
stillul engineer in order to restore tlie old fortificationa 
and construct new ones. The Pontiff tliereon commis- 
sioned Piclro Paolo Floriani to proceed to the island, but 
aa the Malt/:sc Knights were not satisfied with the works 
executed by him, he was aucceeded hy Maculano, who 
was charged by the Holy See to proi'ide everything 
necessary for the security of Buch nn important garrison-' 
On his return to Rome, Urban VIII. thought it tiiiie to 
reward liira for these scrvicca hy whiih he had wou 
universat applause and esteem; and he, therefore, crtnteil 
kim Cardinal uiul Archh'uhop of Befieeento, on tho ISlli 
of December, Ifj-il. After having spent sixteen months 



' Fooliuta, ThfalT. Dmiinie. Echard, on Iha aiitlinritj' of Koi'ftin, Hilri- 
biite^ vjiriuus works oti matJwmuboa and mililsiy anrkitwlure lo MjiciiUino ; 
tlieM^ linwever, &ru iingrubUHheJ. He ftlao m.jA tliat -our learned trial eavc 
iuntile (li'scrijidcuij ami deRij^ns iif the worki to whicl) we bare alluileiL— 
V. ScTiptor. OnL rnnilit., v. 2, p. 633. 

* Palkvitino, VUa di A latsan^ro VIT. Toui-Dil, ffUtoitv dtt Snvutt* Slia- 
trtt dt rOrdre <!« S. Dammi'jue, lum v. 
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l^civcming hia diocese, lie was recalled to Rome by Pope 
Urban, who wwhi-'] to avfiil himself of the CftrdmaVB 
sdvico and suggestions, nay, nnd of his geoius as an 
ftrcliitect. Wh«r«lbre, ns his Eminence foiincl that lie 
could not altend to tbe ail'airs of the archbislmpric, lie 
doUvcrtd this high dignity into the hand^ of him wKo 
liad coofcrnnl it. Ou two occasions, Maculano vma yqtj 
near hnving a decided majority in the conclave. The 
first of tliese waa when the Cardinals assembled to elect a 
successor to ITrhan VIII., who died on the 29th of July, 
1644. At this pirr'iod a tingle additional vote weuld have 
raised thit man, to dutinguished an a mathematician, 
ent/inffer, and architect, to the highest of all earthli/ 
dignities. The second occaaion was afWi the dcatb of 
Pope Innocent X., who deceased on the 7tli of January, 
1655 ; "bat it may be as well to say notlung of the 
influences which excluded Maculano from the pajiacj at 
this period.' At lenjjth the Lord called the Cardinal out 
of this life on the 15th of Febmary, 1665, after he had 
attftincd his eighty-eighth year; and we deem it almost 
superfluous to state, that he loft behind him the name and 
fame of a man who waa rot only remarkable for his 
learning, but abo a zealous minister of the sanctuary, 
and one of the moat distinguiBhed mititaiy cngincera of 
liie period. 

We will now speak of Father Antonio Ambrogiai, ibr 
tlie notices of whose life we aro indebted to Father 
Poderieo dl Poggio, the liistorinn and librarian of S. 
Romano di Lucca. This wiUer collected many facts 
relating to this military eng^eer, from a pei-s^wi who 

' As thesA twn Popes (Urban YIIL and lanocent X.) nif InllmaWljr 
td^ntiiled with tho t^is\uiisnnA i>oiilieal\<ngt.aiy at IrelnnJiiL tUo wvcutemlh 
century, the leader it rer^frt'/i li> RmtuxinVi " NianiatHra in /rhnda," » 
work \vblch i$ leplcti; nitli Uie gniatuBt interest. 
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dvfcll fur a long tame witli Ambrogini iu aaifl convent tli 
S. Romuno. 

Father Antonio Amliro^ni, was born in llic populous 
clistlict of Dieciroo, in tlie Icrritory- of Lui:ca. WWn 
but a mere Btripling, ho roaolved to tiiko tlic Dominican 
haltit, and rlesiring, perhaps, to einbrace a state in wKil-Ii 
he would liaYC an oppoitumty of practising tlic most 
rigid aiiBtcvity, ho afliliat't'd Iiinisdf to the ProvLiLce nf 
S. Catherine, in the Abbruzzo, whoi'o there then flourished 
ft community of Dominicans, faT-famod ibi their sanctity. 
After finishing his theologieul eourse he applied himself 
to the study of luathematica aud military en^nceiTug, for 
which he possessed decided taatc and ability. It is told 
of him that he walked from the Abbmzzo to Vienna, ut 
the period when that city was besieged, in order to in- 
spect the cclebrnted fortiCcalions. Indeed* this i^ a 
convincing proof of hia enthusiastic love oftheee puisuits. 
When hia name became known, the Duke of Mudfiia 
appointed him iiis engineer; and, although we have Tiut 
ascertained the precise period in which tliis occurred, 
we may suppose tliat he then affiliated himself to the 
convent of JVlodcna. From the service of the Duke he 
passed to tliat of the Republic of Lacco, The magis- 
trates of this city appointed liim their niathematician 
and engineer, and partieulaily in the department of 
hydraulics.' 

Amongst the mivny valuable services which he rendered 
to his country, wc may mention the mathematicali school 
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1 In tbe Public Book or the foi'lilic.ulions of Lwrcii, we find itio fullowiiig 
mtiy:— "FalJior Atiihrogini, Llio Dotniiiioan, was confifiiii'd in Iiis aftlyg nnil 
TC-elMted by the Cauncil nf Luccil to till the |>liiw oF |iln|^iti.-ei In wid lU- 
puUic for liie nest tliree yijiirs, with a salnry uf tpn diii!tr.= |>er niuatt. He 
is oWigLtl la teai-ii molliciunlits tu such of llic youlli us inuj- wis!i lo siiidj- 
KDiht him, And he h alto ioatul £u saprrinlenii tht Jitrlijicationt" I'lii 
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whtcli lie fuuntlciJ, uiid wliiuK »enl forth maay very 
celebrated eiiginoors. fliirveyors, etc. Nor did he fail to 
Ifittive ufl many monuments of bie gonius. Somo say that 
be built Uie b(>autiful bi-idgG «f S. Pictro, which ?paiu 
Uie Sercbio; but there are sonte who doubt this. There 
are at prcfloiU in the library ol' ibc convent ofS. Romano 
at Lucea, two quiiitcnis of reports, by this Father. One 
of those contains a number of letters dddrcssed to the 
persons ap[)>oiiitcd to 8iipennt<?iid the works on the river; 
and the other gives us a vaUiable report relating to tlie 
Serchio. The letters arc dated from 1G9D to 1700; and 
they, US "well as llie report, nre manifest evidences of 
Anibrog;uiI's profound ekill in such matters. 

Hb compatriots preserve a beautiiiil goojn^pldcal chart 
of the ttaxitoiy of Diocimo, wliiehthia Father executed 
with a pen: tliis hu dedii-^ted to Cardinal Buonvisi. Of 
the aaiiic character was another chart of the Milanese 
State, wliich wan preserved in the family of the Jacopi,' 
Father Fcdorico tU Poggio says, that he had these charts 
in his poEsossioD for a considorablc period. Father Am- 
brogiiii died in hia natal-plLice on the 17th of August, 
1722, ag^d sixty-seven. Many other valiiable remains 
of this Father have been loat. It is said that he v/aa as 
much given to mclaucholy as he waa to study; and that 
he Was alvrays abaorpt in profouudest ineditalions. 

Wg will now expend a few words on some other 
artiiicers, tearing we might be termed ingratcs were we 
to ovcrlouk them. The first, therefore, shall be the 
Flemish arcliitect and en^neer. Father Francesco Ro- 
toiun, commonly called It Frate Romano. He waa bom 
in Gaud, a.j>. 16-tli, 1 know not at what period he took 



' It Ihuui thii fidlnTring inscripliuu :— " The SUM of Milsn dWidnd Into it> 
p«ri» by if. A. AinLiogiuI uf Dieciuio, of tlie Unlet of Preactiiujj-FriMi, IGOi. 
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tlic Domiuican liabit; but it would appear lliwi he applied 
hiniMtlf zcalciusly to the study ol" mathematics aiulflrcKi- 
tecture. As soon as lie had ostiibllshcd Lis reputation, 
the Stalps-Gencral of Holland employed hliii {1684) to 
build an arch of the bridge of Mncsuiclit. At a subso 
qiiieiiC period lie muet have executed vei"y nmny bi'autii'id 
works in his native land, for we arc informed that Louis 
XrV., kin^' of France, a great patron ofattista and litt-i-ary 
men. having hoard of our li-iar'a ability, invited liiin tu 
Paris, and chiirgcd him ti> complete the Pont Royal 
wliicli liad been commenced by Gabriel. Father Roinain 
finished I.his work to the king's oiost perfect eatisiaction. 
»ad thue merited the title of Royal Architect, Inspector 
of Bridges, etc. When we consider the number of 
eminent men that Franoe possosscd at t)i\is period, \vc. 
inust sdniit llmt the regal honoui-s eonfbn'od on ■run* iihtr 
are tlie clearest proofs of his skill mid profound know- 
ledge. The lustorian who has given us these ie;v notices 
of F. Romain, says, that he was a man of moat exemplary 
life, and that he coitsecrated liis heart and soul to religlou 
and art. He closed his days in Paris, in. 1735, aged 
eighty-nine.' 

Nor slionld we for^t to mention Fi'a Piotro Paolo 
Uelll, the architect, iivith whose name we bring our 
Memoirs down to the present century. The city of Jcsi, 
in the Marchea of Ancona, was the natal-place of this 
Dominican lay-brother. Wc have not ascertained the 
year of his hii'th or of his religious invoBtment. Some 
notices sent to us from Romagna state, that ho direeled 
all the restorations in the church of his confrei-es in 
Ancona, thoii^'li he dul not iiirnish the design. Th(' 
ineinoranila of the Convent of Pesaro state that Belli wiia 



* niciiotiiuirc tlUtoriiiiia, CrlLi<]Ue, el BililiiigH|ikii|it^ torn. riL., |i. iMr 
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domiciled in that city la 1790. In n&lliereatored various 
fabrics bclonginf^ to the Dominicans of l'cs»ro; and 
three ycsnt ftlWr mid date, he likewise restored thoi 
church deg1i Augioli in Novillom. Wlien Father Paolo j 
LiHStrico was prior of the convent of Pcsaro, the religious-l 
detorminccl to erect a new church, and they charged '. 
Belli to biiild il. A^Ticrcfuru, Iiaviug furnished a designj 
vrhich plciued his employers, he immcdititely set ttboittl 
raising the wtilU. In. 1797, however, BelU wsis obliged 
to iibandon the work, as the revolutionary doings of ilie^ 
period, had GUed the peninsula with anarchy and desoWH 
lioii. WHiun the (inics chtwi*,'ed, the Dominicnna resumed 
poaaeseion of the Peearcsc Convent, mid Belli, tit the 
instance of Father Vincenzo Canmrati, then superior, 
r^omineneed the building iu 1806. The whole VfoaM 
tiniehed in the .Sepleuibei- of 1^6, and in the following J 
year the good lay-brother pagscd into ctenial rest, H 

Some ariOiitecta who flourished in tlie seventeenth 
century, and whom we have reluctantly omitted on 
account of the penury of the notices regarding thcm^ 
Bhuuld at lenst be mentioned in these pages. There was, 
for example, Fatlier Domeiiico Paglia, wlio furnislied the 
design of the rich chapel, sacred to our Founder, in thaj 
Miiiena at Rome. H(! aho designed the grand piaaZBl 
opposite to the bridge of S. Antonio in tiie city of Sb 
eeverino in tlie Marches of Ancona. A Her liiin 
may rapntion Father Domcnieo Feparclli, to whom some 
ullribute the Bouelh Pnlace (now called Iinperiali) ii 
the Piazza of the Sanri Apostoli at Rome; & palace 
which Milizia, a most severe critic, pronounces to be of 
yood and well proportioned archilccturs? This architect 



' Hnn. degll nniLiietti Antidil etc. vol. Ii, 
h^HHlli WHS lh« ni-cbitcct of iliis [ibUl'u. 
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is barel;y glouced at by Piiaseri and MiliziB, In tie lite of 
Mfirtiny Lonphi, and. sijtiply for the aake of a pleasing 
anecdote which may be found in, these two biographies.' 
In that same cenlwry flourished two other ariihitccts, the 
one named Fra Giovftiiiii da Palornin, and the <>tlier, 
Fra Giovanni Buonvisi. The former restored the fhurcli 
of the r)ominicii.ns in Sansevcrino; and the latter far- 
nialied the design, and eupcrintended the reatoration of 
S. Romano in Lucca.' We sliould also make honoiuftblc 
mention of Father Agostino del Kiccio, the author of a 
History of Slones, whii;li is still unjniblisheJ. This worlc 
was not only praised by Gori .ind Cicognara but was of 
the greatest service to the former, when writing liia giaiitl 
treatise entitled " Dactiliutheca Smithiamty It is wnttcii 
in the most terse slylo, and despite soinc useless digi-ea- 
sions, it must be of the greatest utility to the studious of 
tliis branch of Ait.* 

AmoDgat those eolohmled for works executed with 
the pen, we inay incutioii Father Benedetto Grcyss, a 
man of Gertnun family, but bom in Leghorn. So filmed 
was he for works in thia style, that the Emperor and 
Gnuid Duke Francis L, coumusaioned him in 1750 to 



liMri Vite dd rittorietc chc sniio nortl dill 1G41 al IG7S. 
Ills rwlomtiiiis <<t the chiin;)! of S- llniimiiD di Lvu»?h wGr« ci'mrrxmoud 

iviiil Fiiiiahul in Kifrlj. t'. NoIUm delta Litrltria del Padi-i fJumeiiiMm! 
cA' & lltBttno ill Lactit. 

* ^' ffitlary of Stimcl lirrillfn nfmui tlit tjtar \ii^l. hy b'lillin- AifiitUiu del 
Hiocin, a Flitrenfine, ufihn Ordtr <'J' S. Ihiininii; wiik tlit Jii/uiti v/lhe iuti%t 
jiitinlid btf Vinmiiia DoA,'' I vo!. fuHa. Anal!i«.r rnpy, u'irh tnntt eiinalioii', 
it «oi(f in (/ic jw^w'dui 0/ ilulini Ifie jiuilUlrcr, in Fiurfivt. Tlsif kitluiy 
mtntiaiu \iwtlter wort* Irg tfie mine ivligiaui, on r'-aii>, /"/oicei-j, ohU lleri*, 
Echartlaivt (iuidif hnvt at>t ijmktTtnf thit I'l-iltr, Ric:iv ilUilin I IW, iinii k\i 
liortrail moy be tetiii. ia Ikt iji-and clnitKr iif S. Al. Noiellii, in tht/rrwo. 
{Kjinttd hjf Vahiiiii, rfpreiciilliif iJie (ivipi.fi! aj' S. OeMtnlc^ The Father U 
puarhvi/til in Ike ait 11/ fpririDiirifli-jly '.rnler on fh« Sol'U. Tliit it all i^nJ («< 
hm'% Intn iMe la tolled j'roin ihe Ntcrvhyy rrgurtUn'/ ihs leti'itU /Jamiiiiaiiu 
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make small cojhor of nil tlie paintings in (ha Gnllcry of the 
I'ffizj in Florence. 1 know not wlmt became of iliis im- 
mense work; but, bevond donbt, it refiected the greatest 
boRouron Iiim.and obtained for hinj tliepriYilegc of lia\-ing 
Ilia own portrait placed In Uie same GSalkry amongst tbcse 
of thcmiisi diirtinguisbed painters of Emopc' Antece- 
dently to Fathcir Beiicdotto, Florence wasjustly proud <if 
two other celebrated pensnien, Cantagallina and Mati ; but 
neitlicrortbcm nltaiiicd to siicli excellence or diligence 
aa Gncyiw. Every one knows how great w&b tbe cele- 
brity wliicli tbe two Bologuese piutitcra, Bartulomuieo 
Passorotti and Agostino Caracci liad won by the exercise 
of tills art; and il is ficaifely necessary ti> any that tlic 
latter prucllsed It nmclL in order to become the excellent 
, engraver whIrU be really was. Greyss likewise addie^ied 
^limseir to the burin, but the only engraving of bia 
known to nio, is the poitralt of Cardinal Albertino cli 
Prato, copied alter that of Simoue Mcmmi, in the great 
cbaptfl of tlio Spauiiirds in S. Nfanii Novella. 

I dare not omit mentioning tbe Dominican paintrcss, 
Sister Aiiuft Vitloria Dolara, a nnn of tbe nionasterv of 
8. M. Magdalene on Monte Cavallo in Rome. She 
WB8, in sooth, a highly gifted woman, remarkablo 
alike for her piety, for her poetical abilities, and tor bcv 
exctUonce in piunting and miuiatuiing. When the 
French troops earned off Pope Pius VI., and expelled 
tlic inniato ol'tlie cloisters, tliey spared the convent of 



' Greyss (jxeciited his own [virlmit wilfi a |iwi, aDd reprosenied hiuiwiir 
lioIJiiig a BCKili wh'u-h liuiTs tUis mJwHpSnn - — 

Vr. Dpiiwiictiis VLii. Dc. (ircysn, Ord. I'necllpnt- Tlieologua, Pntria 
I.ibcrtionai.'i, origbe (lennanus, ab Inipcraltin: CtEsnri' Frandsco Lotherlngicu 
F\o, Tvl'ire, Auj^ii^Cu. [abiilis pictit- signia ann^lyptjs. qim in ru^u Ci[ii»< 
liarca FtureDlJiB usHervanlur, cslarno ileliitenniUs ])rie]>i)iiiitua, son se ipBiim 
miinu l^flil1ixic annosi^lutia 175S. 
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S. Mary M»gilcloao, moved to pity, no doubt, by the 
many Mrtues of its poor mid obscrvajit sistfirhood. 
Ncvcrtlielcsa ihcy deprived tliem of nil ineanj uf subas- 
tcnce; llius proving tlic-mBclvcs at one an*l tlie same lime 
mcrciloea and iiKTciful. The good Dolara plurtl her 
pencil night and day, and thus, as leell as by the alvu 
which »he recmred from the pious nitheiis, t/reit oii( 
support for hfnelf and giKtera. Thinking ihftl slie tiiiglit 
find aolacc In poesy, and, indeed, it ha;* often .soollied 
the agonies of" the hiimtiii heart, she compoaed a potim in 
which she bewuila the njiseries which the siicrilc'^ioup 
French had inflirted on ihu Ktcmal city. None can 
read the*' Dirge of Uie Roman Virytita iw the dayit of 
iht" terrlbU demoernei/^ wiUioitt feeling the t«are filling 
Ilia eyes. It is in the nielre wliicli tlie Ilalianscall " Oltava 
Jtima," and we give a few pasaagefi ior the rcBder's su* 
tistiictioii : — 

^(Alctixl Virgina wo;, ant) near \o iiuUtiug 

( )iir morliil simik, consmucd ly want mid woe : 
Wlclk ongnUh, such a. muurufol aifflit IwllltiuK, 

We wmoli i.iit s.ncr«l JweHing'sovtrtlimw; 
Nor shuJi our sarrow aiift'ur iiiti'TraJtliiig, 

Our Ccmis iinmotJi-yl, *liaJl nevst i-ojise to Ikw, 
1/ lliuii, lluti, wUl out ill mercy turn 

A pitying pyw ii[>iiii U9 wlirro wo mourn, 
D»y afler ttwy, thn liirtle — awce< lamenting^ 

BohkIi'II", 4 rroviileni*, nmuinl Iiot tiPSt : 
Si^ht itlet uiglit, tl-e tlovcr pnature scenting, 

WcDik-lli Llie suieil shccii lo quiet r^jsti 
Rotireil williiii liiew ilulsier?, anil ^l■I^elllillg, 

Wo hoped to Jif, mill in llie Liopp weni bleat.; 
Hut oil ! jiul liMCiin, whnt wjlfMii lionlea beriiam, 

Wtut oirriwi LiirJa infest our chostn li<rmi! T 



I 



t TIio ori(,'iiinl litlu of tilt poo'i ruiiB tlm* /? pia-^'a -lill* ■''^^^ y«Viiii 
Jfnwane lulla /wif»fii iKmocrasia di Roiaa, Cimpatkimc •/• Suor Amut 
I VUttfla Diia a Domtiieana in S. M. !Hadttakmi./n* gli .IrcoJi" FMti'la 
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1*1113 accoinplUlidcl nun possessed a cousldcrable 
knowleiigc of Latiiiitj, indeed, fnr gn^ntcr tlinn iB 
mually at wined by any lady in or out of die 
i-loistcr. She was a.lso well Elcilled in vocal tind in- 
»truinontaI miinc, and wu wont to cltccr her afflicted 
sisterhood with many u slrnin of melody. Piua 
VII., who held Sister Dolaia ia the highest esteem, 
ot\«n Ti-intcd hcT in her lonely cell, and on more than 
one occasion sat to her fur hl;^ portrait. These likenesws 
were admirably painted; and Pope Leo XII., conierred 
« ainiUor honor on this oniaiiient of the cloister. The 
Arcitdia of Rome, elected licr a member of their learned 
body, and gave her the name of Fiorinda Catmit. Thus 
were all the nccomjiliahmcnts of Sister Plautilla NcUi, 
the Piiintreiss, (ind of the Poetess, Sister Loreiiza Strozzi, 
revived in the pei-son of die gil'ted Doiam, Amongst Iior 

Cantitx, nmnji, 1M18. ] am iiirtcbtol to []ie Kev. J. Kciiyoti, I'.F., 
TiiinplnilinTy. fur Uic trunslntion glTcn in tha test. Ai tha r«aik( maj 
Ji^n' t« i«f Ibe original verses, we su1>j»iii them. 



"N«i «amo op[>riMM od n la»ciar vi«iii« 

1^ riiietiin e il dolor I'nfllllla spogliu; 
Crulla il aacro ediflzo; c le mvine 

PeiiJcr vt'^'iaiji io ■.(Tsiiiiiuji ^logti*.; 
No' dal uiwlro pennr ai si^ortieii fine, 

Si il piantn riOBtro v' i ulii ler(;Br vogliii 
Sc tn placuto ulriii, Diu du' viveati, 

Uoke pipU Jif] ii>iiaCro mill nim annti'. 
I'lisjiL la turlori^lU 1 di lecunt 

Dciloeiuento gumando entro 11 aiio niiJa, 
■I'omn U ffreggc all' avil dnlla j>iiatii™ 

.Senza timor Ji' [j-adlnifinto infido. 
Nul pure entrnnda in qiii?«Ie rlrtlD niuta 

Creilemnio d' alTerrar securo lido; 
i\% nd iusidjamc, ub cieE, sembTiUi d^ Accord« 

L' anolCoio Tit^i;a a il \a^ iii^rJvN" 
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pftiotingg, tcsides the various likenesses of Pius VII., and 
a figure ot'S. Pius V., she haa left a copy of'Guido Reni's 
portrait of Beatrice Cenci; two portraits of two Roman 
aiEters ; a porlrtiit of tlie Queen of Etrunn, and other 
works whioli I cannot now call to mind. Slie died in her 
monBBtory, of which she was superioress, a,i». 1827, aged 
sixty-tKree j«ars.' But it is time that we should terminate 
these Memoirs ; let it not be supposed, however, Umt wc 
have exhausted the nmtfrial that we have collected, 
nor let any one preaunic, that wc flatter oursclrcs witli 
the notion of having performed the task of a good and 
accurate historian. Nevertheless wo would fain persuado 
ourselves that we have given our readers a siifficient idea 

' It ddighta me to Iji' ablu tii stal* thflt oiir Oriier csii slill point to spdm 
^ft«il ci>lfLVjitii[$ of Ihe Piht Aria. We have nlivady aUiidMl In Father 
Soraflno Goidctlii of Florcnof ; but. 3 will nut omit lo ineviliun the Uy- 
^rolhor Fro, CcruluiU'U Diaiirlie<1i <il Taen^n, viho bnti suporln tended all the 
*e«i>ratioDa of the nia|riiiljcGnt Clmri'liurS. Dumenipit, in Dolii^tio. The 
inacription wligtii has bi^tn d^ilicnled to liim, mid wLiuli w« aiil'joln, will 
testify thp eitcom wliith in enlt-rtiiineil for this Excellent Iny-lirotlief. The 
translutui ia infurnied that ¥m Geiuliiniudi«il aiiiue lUe pulfUcBtioucf FatlicT 
llnrcliese'd wort. 
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rf. AGOBTO UDOxxutr. mvozMoo, diamcrkdi. Dit. vAKneA. 
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aORTA. ASTtKIU. I'HISL'11'ALMENI'I!. DE. nTTOHl. ftPKRASTI. ALLA. 

CAPl-ELU. 11ET.1.'. IHCLtlV. PATIUATCA. I'U.fTI. IE. ARNKI. ALTUI. 
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Di D. Gius«ppF Mucculini FnuiLino. 
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of tlic livpB ftiid works of the most Emintnt Painters, 
Sciilplors ail cl Ari'liilGcts of tliv Domiiiicnn Order, of whom 
alone we mennt to write. At some future period wc hope 
lo Iw ahlc to prodiicc a mon^ perfect woit, which shall 
Iw the rcAult of more diligent and extenaive researches, 




CHAPTER XXI. 

Oriijia of tbe prtwnt Memoin ) ud Ej^^c 

is tlic aiiturati of 1840, after crossing the rugged crcsia i 
ofUie Ligiuian ApenmncB, I journeyed along the smiling I 
banks of the Arno. The gtorioua sky oi' liqiud blue, the 
tcomiiig IbrtiUty of thij soil, and the balmy air of thai 
boftutcous cUme filled my soul with ineffable delight.! 
But far more charming to my enraptured vision were the] 
iliiiiiracrable inoiiumeuts raised by the geniue of this inns' 
IriouB people, in the crowded citiea, on the sunny uplands,] 
and in tlie fniitful vulleys. Almwtt apell-bound on be- 
holding such magnificence, and while my memory reverted 
to the bye-gone grealiiee§ of this classic land, I askeji^l 
my guide to tell me the names of Oie artists who ^ 
uprcared tHiese wondrous works. From time to time 
he mentioned some confrere of miue, with whose munal 
my ear was not familiiu-. In Pisa, Pralo, Fistoja, Flo-j 
rence, Cortoua, and Arczzo, he eonlinned to repeat thsj 
name of some member of the Dominican Order. Asto>j 
nished at discovering this, colony of Reli^ous Artists, 
I betook myself to the history of our Institute, but ita i 
pages told me notliing of these celebrated men. I tlieil^H 
crossed the mountains of Umbrla, and descended into^^ 
the ferrikj plains of the Romagna, and hero I found 
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anotlicr band of artiflta Lclongiay to lu^ Onlfc, who, 
if not c<tvial to tlie former, arc, ncveriiieltiss, fur li-om 
l»oLiig obscure. I sliut mj-self up in the archives; I 
searelied tlie Ubrai'ies; a.iifl, after a very brief iulcrval, 
collected abundant Doticcs of tbeir lives tuid worka. 
My original intention wiia to sbapc them into a suriee of 
historical steU'hes; but finding thut my rtfsoarehwii pro- 
duced an accumnjatioii of matter, I lesolved to ejilarge 
■■^e cDuiiiiea of my laboiurs. Such, reader, is the work 
which I now submit to your perusal, a woiTc which I 
have written at u period whun my health was infmn, 
and in times which have filled my heart with profoundcst 
molaneholy. I have here endeavoured to deaeribc to 
jou, althounh imperfectly, how much my confreres have 
3one for the benefit of the Arts, during a period of more 

tlhan six hundred years. Tlicj tiaw the light in the 
i&ys of the Bea&i^ance; lUid we find th«m at an curly 
mottent nssociflted with JJiccoIo Pisajio, the man who 
first revival aculpturc and architecture in Italy. After 
having eseaycd sculpture, and [eft two splendid mominients 
of tlieit cliisel in the Urn of S. Dominic in Bologna, 
and on the ia^aile of tlie cathedral of Orvieto, which 
itemizes the name of Fra Gugliclmo AgneUi» tbcy 
devoted tlicinseEvcs heart and foul to civil and religious 
architecture. Ami, indeed, if any one should ever 
Undertalitt to write tlie history of this most noble art, he 
tuust necessarily throw much Ught on what the Domiiii- 
Obus have done (or its advancement in a cycle of foiir 
Jiundred ycare. In Rome, Florence, I*i3a and Venieet 
they fonned a coraraumty of architects, erigiiioers, and 
laiasons ; and they practised thetw various branches for the 
"benefit of the diflbrent States — nay, and of the private 
citiicens, with a zeal and iiitelligcnco of wliicli monastic 
liistorj furnishes no pariiUel. Mcwiwhile, painting aroae 
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and grew to grandeur with Giotto. Gnddi, Mcmmi, i 
men of sucli atamp. It was thon that this divine &n 
begMi to ocho iho mbUra« straiDa oi' Aliglueri, and to 
OOti&olc Italy in the days of lior direst tribiilntiona. The 
Pntchiiig-Prinrs could not remain iiisenBible to the 
fiacinalion of such beautJeB ; and they, therefore, devoted 
themselves to painting, with that intensity of ardour 
which characicriwd their cultivation of archilecturc. 
They co]nmene«d with miaiaturc, which was the usual 
apprenticeship of the Giotto School ; and thoy invariably 
applied thcmselveii at ilie Bame time to glaes-painting, 
which may be «ud to have been the inseparable com* 
panion of miniature in the dart ages. In fact, these two 
arts iipnitig into cxistCTicc Bimuttaneously, were subjected 
to the £&iDC vici^itudes, und shared one common fate. 
Hence the noblo band of artists that we have recorded. 
And if Miniature glories in the namo of the Bli'ssod 
Goivanni Angelico, Glass-Painting may reasonably pride 
itaelf on that of the Blessed James of Ulm, botJi of whom 
were illustrious for their sanctity and artistic powers. 
After the lajise of about two centuries and a half, duiing 
which the cultivatore of tlieee twin-bom arts produced eo 
many, and sucli glorious, raoniimontg of tlieir genius, 
both Miniature and Glass-Painting closed their career 
witli Fra Eustachio of Florence, and Fra GngUclmo of 
Marcilliit 

But Painting wns destined to enjoy a more protracted 
and glorious existence. We have written at considerable 
length, of tlieAnirelieo and of Porta, nor have we hesitated 
to confess our inability to treat of either of them in that 
style, which the Bubtiiuity of their merits demands. But 
after having seen the Deposition, from tlie Cross, and the 
Final Judgment by the former; and the S. Murk, and the 
other paintings of the latter now in Lucca, every oqo will 
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readily admit, tlut llic Lislvriuii cuii do little more thaii 
point to them in soloiJin silence. CorTtidini, Buonsignori, 
Maruvejtt, Sigiiuracfi, Nelli, Mayno, and Anflri?, are eo 
many gums sot in itii! crowns of tUo two fonner, and with 
them wc close tlie iencs of the Dominican Painters. 

Tlie history of Sculpture in mai-blc, ufit-r Agnelli's 
pciiod. does not lurni^]! us witli any Domiiiicim worthy 
of being recorded in these pagoa; but carving in wood, 
and cttsling in bronxo, stuill evfrtnore borrow lustrca £rom 
the names uf Fra Dnmia.no Dai ficrgaiuu, and Futhor Do- 
racmco Portigiaui. 

Meanwliilu, tlie atudy orVitnirina and Leon Battistft 
Alberti, had evoked the classic eurythmy of the (Ireeka 
and Komans, to a new life, and the Preaching-Friars 
were ujnongst the parliest promoters ol' this style of Archi- 
tecture, a« they were of tliat which has been dosignatod 
XeiUoaic and Lomhiinl. Colonna, Gicwondo and DtiDti 
arc quite suflicient to establisli the nrtisttc glory of our 
[.Order, in all that relates to tliia first bom of die Arte. 
They flie Uie links in that chuin of civil and military 
engineers, who, when Italy was down-trodden and lianied 
by Ibreign arraic!8, devuttd themselves to her defence, and 
tnadt' her an offoiiiig, not only of their genius, but of 
their hearts and liands. With thera we cloae the Me- 
moirs oi' the DomiuicaTi ArtificcrB. 

TLoje who arc conversant with the religioua, puUtical, 
luid literary history of Italy, neod not ho told tliat the 
inmate of the cloister wn^ often wont to lay down th« 
pen which he had dovot<.id to the writing of some work 
on Theulogj', Canon law or Philosophy, in order lo de- 
sign a ti'niple, and superintend its erection; nor is it 
necessarj- for us to describo how tha'^e contempIatiTc re- 
clneca, after having preached peace to the fitclioiis, while 
tntcmocinc dbcord was raging, and snatched the murdur- 
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oua weitpons {rom their hands, e&t down to miniature s 
codex, or to illumiTJAlc some choral book for their lecterns. 
Often and oAenftHer ministering the consolationsof religion 
to the moribund, has the Friar resumed his fwBcil to de- 
pict the Hubliine!<l pages of the Bible on canvas, or on the 
wallfl of hi» chureh and cloister. Iticntified during a pro* 
tractc-d period with vXi the jojs and Euficnngs of society, 
thoy made it the grand business of their lives, to supply 
its great moral and intoUeptual requiretmenla ; and not 
content with this, they laboured indefatiwubly to deco- 
rate ihifii natal soil with the choicest productions of their 
gcniutt and workmansliip. Time, iliat has destroyed so 
many of man's monumenta, and man, wlio, alaa ! Ibrgets 
ao soon, has not beon able to obliterate the traces of their 
love for our beautiful, but unfortunate Italy. The lastcen- 
turj- requited all tlie sen'ices which the religioua Ordci's 
had conferred on Bocicty, with exile aad rapine. The 
present has r<!.vindirated their memories and rights; tut, 
A3 it has revived ua, it justly expecte that we will 
entitle ourselves to ita cateem and confidence, by worka 
worthy of our calling. Our miaeion therefore ie, to re- 
kindle the fire of charity in bosoms trliich have been 
chilleil by social egotism, to infuse new life into hearts 
whicli have been weakened by the corrupting influences 
of these times; to consecrate our energies to the amelio- 
ration of the people ; to revive tlie love of study, and of 
profound learning, thus, proving by every act of our livea, 
aa well aa by oiu- pens, that Religion, however inllex- 
ibly it mity bo opposed to a spurious and laise progr&ss, 
ifl, nevertheless, the truest protectreasofsonnd knowledge, 
and the most zealous patroness of national prospL-rity. 
Nor should we forget the Arts, for it is incumbent oa us 
to redeem them Ji-om the cold and servile imitation of the 
nnuicnts, to iuapiic them, with noble and sublime scnti- 
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tnents, and to associate tliem wilh moml plulusopliv, 
f-liaatencd eloquence, anJ all tliat is sanctified by Roligion. 
Iliia, indeed, la our glorious mission ; wherefore, if there 
be any amongst us, wLo has not utility for the literary 
or scientific arena, lot him renicmtcr, thftt Uie field of 
Art is open to him: let hijn who cannot speak from the 
Jjroftssoi's cJiair, or from the pulptt, speak witli the chisel 
and tlie pencil, bat lea U3 all spctik a noble, and holv lan- 
guage. NcTcr let ua forget, tliat we saved the Arts in 
the days of barbaric devastations ; and thftt we sheltered 
and chenHhed thf'm in the times of the Kenaisaance. 
Never let us forget, tliat we wanued thftn with tlie breath 
of our hearts, and that we educated them for the honour 
aiid glory of Christianity. Why should we repudiate a 
glory which is all our own — a glory of which wc Imve 
Veil so long the undisputed possessore? Acting thus, 
wc will convince all mankind that wc have fully com- 
prehended the sublimity of our vocation ; and for every 
benefit we best^jw on the people, we shall receive the be* 
nedictions of grateful hearts. 

Such, reader, are the motives, which induced me to 
write the Memoirs of the most Eminent PainUrg, Sculp- 
tora, and - 1 rchltects of the Order of S. Dominic. I now 
offer this work, as a tribute of nfTpctlonate gratitude to 
our age and country, and aa an acknowledgment of the 
great obligations which both have conferred on us. 
AVouJd that I were able to pi'oducc something hetttT cal- 
culated to prove how deeply seiiBiblc I am ol' these obli- 
gations ; but, even though I may have fallen far short of 
my intentions, I can say, with sincerity, that I have 
laboured according to the best of my ability. 
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THE BAPTISM OF JESUS CHKIST, 

A TAINTCiO OS r.Wi'BL, 

UE 

OfOTTO DA BOSDONE DA 'V'ESriGNANO. 

Some one baa written, I know nwt whether in jest or 
earnest, that the Italians were obliged to invite tlio 
Byzamtines to visit their peninsula in the middle age*, t* 
Tcx'ivo t)>e Arta, and to loach tb(?m to our forefathers. A 
more deploiahle condition than this we cannot imngine; 
and those who made the assertion did not hesitate to 
add, that the Germa.ns. influenced by aoine such feelinga 
of oommlacratlon, were the fiist to indoctrintkte ua ia 
Sculptui-e and Architecture. At a evibaequcnt period, eay 
the abettors of this opinion, when Byzantine gcniue was? 
in the wane, or when they grow tired of instructing us, 
the Germans were our only teachers — the only men who 
cared to inspire us with a love ol' the three Sister- Arts ;~~- 
nor do wc Icick proofs of ihie n^acrtion. Out af tiie many 
let U3 select the following: — " All the arts of desiga, 
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^*uring the thirtecntli and foHrtccntli centuries, were 

"indubitably under the influence of Arcliit^cturo; and this, 

•ieeori.Iiiij,' to Viisari, iii both theac jicrioda was Teutonic 

I or Gem:au. Hence, they are mfttiircstly in error who 
lerin that first periotl of" our paiiiling AiiUqiie or Glot* 
Icsquc, wheR'iis it slioiild be di-signated Teutonic or 
Pninted." But not satisfied with tbia, they insisted that 
tlie Italians bad long since lost Arts, Religion, and 
Poetry; and aa to Painting and Sciilplure, they argued 
that botti iTOnsmi grated to tlioae very GermnnB who 
Were the first to teach them to us. The author of this 
statement does not tell us what became of Religion or 
Poetry, nor docs he iinme tho happy nation that gave 
them an asyUim; in fact, he was tts incapftblc of enlight- 
tning the woTtd on tlna subject as I am. 
^B These extruvagaiizHs bavt? been recently set forth by 
^Ban "01 train ontane, in a work relating to Gennau Arts. 
^y In fact, the liyza-utlnca who sought out shores to 
escape the fury of the Iconochisls, were so' iniserahly 
tleficieut in genius as well as art, that Cimabuo, not to 
sjpcak of Giotto, was q^uit-e sufEeicnt to throw them into 
the shade; and as to the few Gormaiia who visited Italy, 
'\*hellier for the purposeof learning or teaching Sculpture 
tt.n(l Architecture, Niccola r>f Pisa so cehpscd tliein, that 
their i\uijies and works have long since faded ouit of the 
^Jtaemonca of meu- 

^B Which of all the eiviHzed nations of Europe eould 
P shew, at tho beginning of the tburteentli century, n single 
' painter who could equal or riv:il GiCilto? Ills, iu sootb, 
[ was a genius so singular, that in the study of nature, and 
I in the style of developing liia conceptions, none t^ould h« 
^^ found to excel liim. With great truth, therefore, Minwdi 
^V^iaa oaserted that Giotto's power of oxproenon was most 
^Kyivid in its essential characters ; but, what is Btill more 
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iwlmirablo, lie was able to reduce il to eueh u 
uinrvellous mniplicitj, tliat neither the Greeks wliu 
flniirishcil before him, nor Lionardo, nor KaJTaollD, wlio 
lived at a later period, were abk- to produce anii'thing 
belter. But ?ince Giicrruzzi iind Lu Furina liave written 
a glorious vindioadon of thia fntlicr of Italian painting, 
viu will cynfiuo ourswlves to a few observations. 

Tlic lJu]>lisTii of Jesus Christ, bj thia illustrious mHsIer, 
pi>s9cj(»L>^ all the incritawliicli we, with Miimrdi, recognize 
iu Giotto. Ko one cou beSiold thia work without being 
Struck by the profound reverence of the Huptist, and tliQ 
timidity with which he approaches his subKnie function. 
The Kcdooinor's attitude evinccB the most marked humi- 
lity, ftud lie seeing to inspire the Baptist with confidence, 
while He bcmis His sacred bniw and whole person 
Ihjneatlj the ministry of John. The two disciples who 
]i'>ld the licdccoier's garmcnta, arc diarartcriacd by the 
tendcrest and most affectionate devotion. WondeifuUy 
l-cautiful iit llio figru-e of the EtcniiU Father, wlio is 
repi-esGiitcd sending down the Paraclete on the Word 
miide Flesh ; and the action is so true, that we are at 
once reminded of the sacred text, " This is my beloved 
Son: hear yc Him." If, afier having considered the 
merits of the conception, and tii« manner in which the 
nrtigt has developed it, we direct, our atteation to the 
geometrical part of the composition, wo must instantly 
perceive how marvellous was Giotto's siiccesa in rescuing 
art from the iniluence of llie old traditions. The nude 
of the Redeemer, and the fijrure of the precursor is well 
dL-signed; the an-imgeinent of the draptry is iacile and 
spontaneous, covering but not concealing the person; 
and all the parts hanuonize bo adminibly, that tlioy easily 
produce that unity which la the most eascutdal predicate 
of a picture as welt as of a poem. 
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Our age has restored literature "by llic stiuly of 
Uantc, aiid tlie golden "Trecento:" may tlie study 
oi" Giotto and his lltlluweca acxve to rc-lnvigoratc It&liau 
X^aJnting ! 



LKGEND OF S. HUMILITY, 

A PICTURE OS PANEI, 

BUOSAMICO BUFFAUUCCtl- 



civil and political condition of Italy in the tliir- 
tcentli century, very rarely showered roses on conjugal 
union. It frequently happened l}mt a momentary truce 
reconciled two fiinijlies who had long been nt deadly 
feud; or, united in uiatriiuoulal bunds two )»eftrt* which 
did not love reciprocally. Need we say that sangui- 
nary hatreds often kept apart two souls wliich were 
created to love, and live for cuch other's weal? The 
dagger and tlie poiaon often destroyed a union which 
was suggesttd by the sordid thirst of gold; and the exile 
of kinsmen often widowed a mother or a spouse prema- 
turely. At sucli a period, when vengeance and factious 
hatred burned in every hosoii] ; when this liind waa 
desolated by tlie stranger and its own children ; when. 
men hequeaihod to posterity, not their possessions, 
but their deadlieat enmities, it waa no unusual thing 
for A Loart that execrated a soil moist with the 
blood and tears uf those it prized, to raise itself above 
Buchaccui-sedflccnes, iuonler to contemplate that blessed 
abode where tyranny canuot enter, and whei-e tlie vile 
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inlcn-sta of tliis miserable life never can €»mc into > 
sion. 

Towatda titc middle of that century a. maiden, 
rather nn nngcl in Kmnftn acmbliuiC'C, one whose heart 
yearned for tlie pure joys of Ueaven, was cornpelleJ by 
the avariciouB intcrcsW of Kcr fiimily, to wed a youthful 
cavalier. She was ciiiled Rosimc ; and he Ugolotto Co 
ciuncmici of Fuunza. But)i were uf noble lineage, one 
both deserved to be happy because virtuous; if happiness 
uould have beon found mid such Bc-enei of blood an^H 
havoc. One day tlie voutliful bride addressed Iier ]ii»^l 
band thus, " Dost ihou not feel that we can find no real 
permanent happiness here on earth, and should we not 
aspire to that peace aud bliss which we ean attain in 
heaven? Ixst us, therefore, Bcpttnito fi>r & while, and in 
thesilenceof Bome ftoisler matea saerifice of ourselvea to 
find for our country, our kindred, and for all tlioM 
whom we love. Time fleets by with lightning speed, 
and we shall soon be re-united lu the kingdom of heaven, 
where wc slmll enjoy all that felicity which has been 
denied us hero below." Ugolouo assented; and be and 
Koiianc, who took the name of Humility, lived a most 
holy and austere life, according to the rule of Vallom. 
hroSD. ^P 

The pathetic epopee of tins heroine of the dark ages,^^ 
deserved to be transmitted to iiiture times by Italian 
painting, which then delighted to &elcct its subjects, not 
only from the Bible, but from those pious legflnda of 
which the people wei-e so fond; and which, like 
Clironicles of MaWpina and Villaui, arc the most une 
ring frmdes t« the inuermoat nature of an age so prolific 
of good, and so tremendous in ita evila. BufTatmacco 
undertook to paint this, legend in eleven little histories, 
iu Olio of which he represented the bride in the act (^ 
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Jiereuading lier Ijusband to consent to tlielr scpoiuliun. 
Rosane'a featiires evidence the joy of a heart which has 
conceived a grand project, and hopes to mnj it realized. 
Ugolotto, on tlio otlier hand, fteoms sad and penKive, and 
overwhelmed with angiiisli, just as he is atiout lo part 
iroui Ills h*;l(jved consort. A3 111 all his other works, the 
painter hae here shown himself fully qualiticd to develop 
these pathetic conceptions, for which wc vainly seek in 
the works of modem artists. 

This ample composition is faultless, nay, moat perfect. 
The design is sufficiently corrcet, and the bcauttlul 
draping has none of that dryness or liarslmesa which we 
too oflen liud in the productions of the Giotto school. 
Nor should we omit to mentioHj that Buffalmaeco has 
hero given a specimen of linear perspective worthy a 
painter of the lollowing century. This picture waj! 
originally in the Convent of 8. Salvi, from which It wwi 
leraoved to that of S. Verdiana, It ie now in the 
Imperial and Royal Academy of Design. 



LEGEXD OF S. HUMILITY, 

A PICTDRE OS PANEL, 

BY 

BDONAMICO BUL'FALMACCO. 

Tbree painters have associated their names with llie 
three futUera of the Italian language. The first oi' iheBe 
was Giotto, tiiat multaform and auhlime genius, who fu"st 
eraancipatcd us from the Bjzantine types, and created a 
natioual school of painting. His, in sooth, was a name 
worthy of being identihed with that of the Great Poet, 
who, for the rude songs ol' the proven^ah, gave us grand 
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Italian Tcnc, and crcnted Oiat marrdloiu poem in wliosc 
slriietiire, heaven ninJ eartli mny be mid to Imve ukcn pnrt. 
The second was Kimonc Memmi, who, flfwr Laving im- 
parted graccfuIncM to the severe forma of hiii maiter,'- went 
in search of thu buau-idcul, and secured for himself the love 
and 4>5tccni of Petrorcn, who transiuscd. such copioiiimcfs 
Mi^harmnny into our idiom. Theone ha? immortalized 
I^Aura in his deathless sonneta, and the other may be 
sud to h»ve Bpotheonzed her by liis gloriotis pencil. 
TTifi third wiia Butmamico Buffalmacco, that bizarre and 
iaotastjc goniua, who may be jiietly termed a jongleur of 
pAiatin^. Erery one knows what delight lie took Ja 
nmusinp himself at the expense of old ^Vndrca Tafi and 
the eiinple Ciilandrino. Tliia eminent artist is eternisted 
in tlie pages of the Certaldese, where we End such 
interesting dctiuls of his facGtiousnesn, Even iliou;rh the 
paintings of these three grand niastcre should perish, tlic 
Divina Conunedia, the Canzouicre, and the Deeaniorone 
shall perpetuate their memories for evermore. Bufl'al- 
mocco'a srtistic geiilua was truly marvellous, iilboit ho,; 
did not fitudy overmuch. "\Vlien he wished to appi; 
Iiimself diligently ," says Vasari, " although Uiat diligence' 
wa« iitful, he wits inierior t« no man of liia period," In 
his truthfiil imitation of nature, and in facility of devi 
loping his conceptions, he was exeelled by none of thow 
who preceded or came al\er him. According to Rcdi, 
he was the Brat to abandon the style so invariably fol- 
lowed by the Greelia in depicting the Stunts, We n 
scai'ccly say tliat they repreacuted the denizena of hea' 
as snUow, gloomy beings ; whereas Buffalmacco (lavo suci 
happy tinlings to their countenancea, that tlicy looked 
as if they had been painU'd in " blood aud milk. 
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Hence, he waawont to say to the nuns of tlie Conveot of 
Faenza, " Fetcli me from youi collars Bome of that mcy 
vemaccia, (Ttiscnn wine.) that I may be able to infme 
blood into tlie veins of my Saiiite, and comfort this poor 
©Id stomach," He may be said to have reduced painting 
to a species of pntody: and et>me of his works reaomble 
B canto of the Orlando Innnmorato, or of the Morgante 
Miiggiore. For the uunsof Vallombrosa he painted th« 
Ijegcnd of S. Humility, na she was their foundress. IJe 
represented the holy woman assisting at the religiooa 
investment of her husband, Ugolotto. The composition 
38 one of extreme simplicity. The chapel in which the 
ceremony takes place is app^oJw.^hcd ttirough a graceful 
Gothic peristyle. Before the altar stands a priest, in the 
■ct of clothing the new candidate with the sacred habit; 
■nd Ugolotto reccivej? it kneeling, and erincing the pro- 
foundest recollection. Two monks contemplate the scene 
from behind the altar; but the most charming figuTB id 
that of S. Humility, who, with features radiant with joy, 
like one who siicrific&^ to God jill that she holds most 
dear, slanda with her arms crossed on her bosom, and 
eyes iMsed to heaven imploring grace for her consort, 
■that he may be empowered to bear all the rigoura of 
monastic lift?. The want of gracefulness in the figure of 
S. Humihty ia amply compensated hy the translucent 
devotion which ia discernible on the features of her who 
magnanimously renounces all that was dearest to her 
here below. 



ILLL'STRATIOSS OP PAIKTHtCS 

SOME PAINTINGS, 
vrmat t>K»aATB i. inEPo&moN mon ras cEOtta, 



fBA OIOTANRI ANGELICO DEL HUOELLO. 

The luarveUouB revolution created by llie geuiua of 
Massaccio, may be said to have siipciseded the aiblime 
and ferlilc scliool of Giotto. For fully a century and a 
half the latter ruled supremely over Italian Art ; and, if: 
we except the sciiools of Saiizio and the Caracci, tliere 
never eauHtcd a alngle one which produced such glorious 
puintera. Its foremost men were Ttiddeo Gaddi, AndreO' 
di Clone Orgagna, Buffalniacco, Spinello di Ai-ezzo, 
Siraone Memmi di Siiena, and Pietro Cuvatlini of Rome. 
Wliosoiiver would deaire to contemplate the moniuncnts 
of their glory, must visit the Ciimposanto of Pisa, S. 
Fraiiicc-aco of Aeeiei, S. Croce, and S. Maria Novella 
in Florence. But the new Bchi>ol, or, se it is commonly 
termed, the School of the A''aturalisfj, excelled it in the 
study of the tme, m design, chiari;iscuro, and pcTspec- 
live, not to epeak of the nude, landscape, or the variety 
and richness of ornamentation. Vi'hcn, however, it 
began to cultivate painting in oilj it sealed its triimiph^ 
Mid cast the old school into the slmde. 

Meanwhile an humble &iar, faithftil to the traditions 
of Giotto, was cultivating the art of painting in the 
Convent of S. Domenlco in Ficsole. Confining himself, 
however, to such an adaption i>f' the new method as waa 
sanctioned by the sevcie maxims which he pinlijssed, he, 
like many others, maint^ued tliat the style followed by 
the old masters, in all that regarded tacpsd patntiiKj, was 
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by far tlie best; and he was intimtttclj convinced thnt 
its grand oiycot slioiiUl be. not mcn'ly to ufibi-d deliglit la 
the senses hy mciuis of brilliant tolouring and beauty «>f 
expression, but mther lo awaken in the liumon heart a 
lovG of licRVonly things. His notion -was, tliat sacivd 
painting should act on the soul like the lan^nge ol'holy 
eloquence, iwBtnicting the people in the grand trulliB of 
the Chrii^tJaii Failli, and Inspuing tlicin witi. the love of 
^TTtuo. Wherefore, asreliffwm sentiment cannot bo trans- 
mitted through the mediiun of precepts, nnd «s uo puwi-i 
of iniHginatiun or invention can supply iti '*' Jt be net 
nurtured in the heart, nay if it bo not enshrined in the 
soul, Fnt Giovanjii del MugcUo, devoted liinieelf to 
painting and prayer in the silence of his cell, iibsorpt in 
llic sweetest and most ecstatic contemplations. The 
followers of ihe new school eniuUdly adniiltod that Fni 
Giovanni had not erred, for wlii'n they sought in natuie 
a type that coidd etpiiil the ideal of the early cultlvat*!!!* 
of Chriatiau Art, they failed to find it. The very 
moment the rcelu&cof Fjesolchad produced the charming 
effigy of the \''irgin hearing the grand tidings conveyed 
to her by the Areliangel, and thnt of the Vifjjin crowned 
, by her Sou, both people and artists asked each other 
[•where he had discovered omtlinea so pure, fonna so 
cclcatial, and timt beauty that transcends all eitithly 
gracefulness. In order to transmit to future ages their 
profound admiration of this great artist, they styled him 
the Angelieo — thus proclaiming tlmt he excelled every 
other painter in depintiug the glories of hesiveu. He 
was the last follower cf the Giotto school, and with him 
died out thesie ti'aditions which had been conserved hy 
[theGroeke, end handed down to the Giottoschl. In that 
so prolific of such wonderfiil political revolutioiu, 
(andmannersundertt'eut tliemostsinguWalterationpj 
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and Feudal society made way for modern society. JTevcjyJ 
thclcw, cvcu (iftor the lapse of four centuries, and nol- 
withstnnding the sublimest works of the various artists 
who inten-ened, the mind and the heart must alwayiJ 
derive the sweetest delight from the puintirga of tlia] 
An(p;lico. Like the history of our misfortutica and ourj 
glories, they invariably bring the tears to our eyes. 

The six figurea of which wo mean to speak, form part 
of tlie ricli omaracntation of the Deposition Irom the 
Cross. There are, altogether, twenty figures in thiaj 
ornamentation, aomc of which are half and some whole, 
cxcluaive of tho three little histories on the ciieps, which 
are usually attributed to the monk Lorenzo, who so ' 
clojicly resembles the Angelico, as an artist as well as & 
religious. 

The S. Miclielo is a figure, the terrible majeslyofi 
whose aspect rcmindB us of the chief of tlie heavenly | 
hoats described by Milton. It somewhat resembles I 
Donatello's S. Giorgio, but it bos less of the mere mortal i 
in its chajaetcr. Tlic outlines rtg remarkable for theip< 
sweetnesa : the perspective is admirably managed, and thia ] 
proves that the AngeUco, though he may occasionally 
seem negligent, was far from being ignorant of tliis most, 
ceeential depoi-tmcnt of painting. 

S. Poler 13 reproeoDted contemplating that tragic scener^ 
of the Deposition. Oh! the piety, and devotion of* 
that Apostle's featuroa! Tlus most noble figure — tbo 
prince of tho Apostles and Vicar of Christ— is a most 
natural accessory to tlie grand subject which tho_ 
Angelico undertook to delineate. 

After S. Peter como S, Andrew and S. Paul: th( 
former bulda Uie cross, the latter the sword, and both the^ 
book of the Gospels. For the preaching of that word 
which has 80 marvellously exalted the Iiuman rac-e, thcyd 
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["both laid down their lives and won tlie innrtyr's palm. 
The saci"**! pu^ee record two most extraordinary njon; 
Moses ill Uio old, and Paul in tlto nt-w, law. MJchcl- 

[angiolo alono was destined to sculpture t3ie scmbliiiice of 
tlie Lender of tlie larnelitL^s ; and it would be idle to hope 
that any artist can ever excel the Aiigelico'a porlrait of 
tS- Paul The ample forehead, fiashing eye, and majcstie 
learing of ihe Angelicu's " Piiul," reiuind you at onte of 
I the man who fearlessly preached Christ on tlie Areopagus; 
and blouchfid not when he stood confionting the execu- 
tioner. In a word, Fra Giovanni has imparted to this 
figure all tlie characterigtics which wo nmy kam of the 
"vessel of election" in his epistles andm the Apostolic ActB. 
I The Apostle 1b represented holding a eword, the point of 
[irhich rests on the Sacred Volume : thus sig-nifying that 
[he was prepared to promulgate ite doctrines, even, ot the 
[expense of hig blood. S. Andrew, absorbed in profound- 
rest grief, uioditatt'8 this mystery of love, and soems 
[yearning to aacrifiee lilmsclf on the cross. 

Then IciUow the Cgurea of the two great orators ot 
[their age. S. Dominic, Founder of tlie Prcaching- 
trriftrs, and S. Benuirdino da Siena of the Minors. Bo-th 
lof these, in their resj^icctive periods, preached the gospel 
[ndth mostl signal success. The one throughout a great 
Ipart of Europe, and the olher In Italy. Although they 
(■were not destined to shed tlicir blood la attestation of 
Idle Cliristian Religion, no one who considers the dif- 
ficulties with which thoy had to contend, can assert that 
the life of each woa not a protracted and painful niai- 
lom. 

All these figures are beautifully designed and coloured. 
bThc management of the cb-aperies and the e^presewii 
lay he described as truly admirable. 
The painting of the Deposition belonged to the church 
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of the Holy Trinity; nml it is mentioneil fcy Vasan 
and iJie Chronicle of tlie Convent of S, Domuiiico in 
rieaolc 



8. BARBEBA, 

A PAIKTIHO OK fAlfSL, 

Br 

C08IM0 ROSSEI. LI. 

OttB (lay wlion a party of Florentln* pwDtep?, sculptors,.! 
nndareliilects were amusing themsclveSj Andrea Orgogna,; 
who oiilshonB all the otlicr cultivators oi'the tliiee Sister- 
Arts, asked the following iiiteation: — who, after Giolto,J 
ehould he regarded aa the grandest Master? Th< 
opinions, as may be expected in all such coiitrovcrsica, 
were variou9 and conflicting; bouib nnuintaining tho. 
supremacy for Clraahue; whilst others contended forj 
Stefano, liuinilmacco, nay. and even for men of minor i 
importance. Taddeo Giiddi, after hanng heard the 
opinions of the disputants, then gave expression to Uufrj 
severe but tnithliil sentiment: " Most cortninty thoy wer** 
all must distingiuuhed painters; hut this art is and hu* 
bi>on declining."' Now, if instead of mooting the que 
lion raised by Orgagna fidly a century before. in( 
Florence, wc were to go back to the days when Stxtuafl 
IV. employed Botticelli, Ghirlandaio, Roesclti, D. BttC 
tolommeo di AreKao, and Luca di Cortona, to paint in 
the Viitie^in, nnd ask who was the ablesJt master after 
Massacclo, I doiibt much whether wo could echo the 
severe sentence pronounced by Gaddi. In fact, allliough 
wc admit that the fonacr did much for the advancement 
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of painting, and made marvellous progress in the study 
of the nude and ptrspcctive, it must be confesfit-'d, ne\*er- 
tKeless, tliat nunc of tliem excelled or nTivlled Massaccio; 
wio bIiouIiI be described rather aa a cicator ol' living 
men, tlmu a mere delineator of their eJUgies. Moreover, 
let it be bciriiG in mind, that the great majority of hia 
predecessors weii? itiiseiiible copyists of nature, and 
remarkable for many defects ; and that they never suc- 
ceeded in ek'vnting themselves to that ideal -which haj 
immortalized the genius of RafFaello and Lionivrdu da 
Vinci. To be convinced of this, you linve only to coa- 
tcraplale the paintings by Andrea del Cnstagno, Veroc- 
chio, and the productions of Cosiino Ri:isselli, which are 
so deficient in jjifice, bemily of type?, the fdcilc imiUtion 
oftnitii, find tliat simple management oi' drapery wliicli 
may be fomid in tin; worts of the Giotto achocil, and in 
those of RatTaollo. Of Rofiselli, it may be said that be 
coranioncGd well, and gave great promise of future exeol- 
lonce, when ho painted the Miracle of the Most Holy 
Sftcmsnent, in the cluirch of S, Ambrose in Florence. 
But all the anticipations of his adnnirers were never 
realized: for, as soon as he set about contending witli 
Signorelli nnd GhirUndaio for the prize offered by 
Sixtus IV. to the master who would oxeeute the best 
painting in the Vaticsin, he liccamc conscious of his 
inferiority, and der^puiring of fame, betook himself to tlic 
swquircmcntof wciilih, Imping to derive from the furnace 
of tii« ah'iicmiste, that fortune which hia mediocre genius 
denied liim. After wiisting his lime and siibstsnco, and 
discovering liow he had been deceived by Chnrlatang, he 
died poor in reputation, and still poorer In purse. 

No matter how little one may be conversant with art, 
he must atlniit the justice oi our criticism, after having 
seen KosscUi'a Legend of S. Barbora. The three figures 
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«re ftoblo in tlesrign, ign^blfi in the expression of tlie 
(M)nnteiinnoi>ii, and tntftUy devoid of grace. Nevertheless, 
we canriut l>nt pra!-<w: the style of the oompusilion. which 
a char»ctcri!«d by the «ubriety ftud philoeopliy of the 
QuuttroccnlisLi ; and tlie holy pttti-oiicsa oi' military forti- 
ticationa, (under vrhoeo patronage a number of Gonnana 
dovotud tliemsolvea to pious priLcticcs in Florence,) pos- 
nL-gnei as much majesty of acliini and features as amply 
compeiisttte:^ for tlic detect of beauty. As to the figure 
«f the Diail-idad warrior, whom she tromplcH imdct her 
feci, wc may obecrvc that it is Ui the symboUc style of die 
Grcelts and Giottcschi; and that thn artist's object wiis to 
signify the triumph of virtue over brute force. In our 
judgment, the figure of the WEurior is tleslgned in the 
most pBrfcet perspective. Instead of making any com- 
ment on tlie two figures of S. John Baptist and S. 
Mathiiu the Apostle, we will conteut ourselves with 
repeating Virgil's admonition to Dante — " Look, nnd 
puss on!"' 



'' For fiutlicr particulars regnritm^ tlie 1.f^«iiU at S. GitrtieTi), tee Mn. 
itmmcia'a bcmitifitl wnrk, " Tliu roctij' iif Suiacil and LcgfDdarv AtU" 
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Paok »!. 

Misfellaiirii, Ko. 2 ; 1 vul. Ui filiu, MS. 
(A«:liivtv» or 8, Marro.) 

Conlract betwren Fm BBriQlummeo della PiirU end MjitIdUo AlbertindU, 
liy wliMi ibe Intt.iT binds liimwlf to MilininiKlyr lUe properly *£ Ketto 
del FRttorino, 0.11(1 lo teach hju) tlie art of piincing. 

" January Ist, 1.505. Inliic tinnio of Cnd aiidof ihf glorioii* lirgin Mary, 
be it hiiuivn lu all Mbu will ate or read Uirsc presents, llml Frjt ^nti iif 
I.iiwu. U- 8. D,, and iiow prior iit the convenl of S Mare& in FloretiM, bus 
bound Picro lii raolii to Mariollo, aon of Bingio, for Iba lorni iti six j-eiira, 
cou)in«ndDg CD ttie 1st of January, 1^03, a-a-X ttrmlnnluig on [be tsi or 
Janiuu)', 1511. And it J9 a;j;n?«il aud stipulated bcliicon eaiil Prior mid said 
MariQltu, tbat tlie lalttr sliall teach PiPttrt Ibe sit of paidting, Isyiug oa 
giold, etc ; and tliai llctro shaW, in all tilings, |iriive his abodicDct to said 
Mariottu, \^'!thi^iit any rcmufii^rnliifii -jt rcu'ard from said ina.iter during fb« 
term uf tan. yvAiB, And the urori^aiJ partlea are agreud tlial ull llxc [irn- 
perty inlieiitfd by said Pittra from raolii, ann of Jaco]»o, (ild Fattorino,) 
ttbnl! Im ndmlnlatered, ]>i'Eisen'<?d, aniS turnnd to the b<!sC advai]tagQ by 
Wariottd, who binda himat'lf to tnlie diligent c/ire of said property ; jiravid- 
ing, like a emd and fiiiiiifut udminigtratur, that it shall jiiishiiu no dctiuucnt. 
All this {iruperty shall bcl'Oli^ to Mririnttu during lite term of six years ; and 
Le tliall bd enirHiiver«il (■> rccMvG all its fruits aud reutd during tiiid ti^rm. 
'I'he ]ir(>[ioriy is ]ii'i-eiiiaflBr desaribad, lo wit: — 

"A Louso situated in the jmrisb of S. Pietro Gattolini, and a viircyord, 
to^tlicr iviib ulhLir ploce^uf arable ground, ii> auid pnri.'jb; and luiotW v:u»- 
yttril, and soini' luia of ground aod Trooda in Tal dl ^eve, tOigi^UiRr tvlth odd 
hunilrcU anrl Glevoa Sorlns, at te\&i per cenL now in the bauk uf lira cotD- 
miuii! of Floremin. 
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*'And Mid Stti^xtlu Unit hliiwlf to Ms? nnd HXct loid I'lrtro in lib 
evti hoiiM, anil In dioc and tldllia him scfnrdiug Ici liis L-uiiditiun. Aiiil 
]««v)iled I'letro iboulil uk Muriotto fur iiinni'y, li« !<li:i1l nii't bo boimd lo 
AdvsDM him ni(ir> ItiAn Mrnn aotdl par tnnnth. But in cnw fii^tra shcuEil 
n<i\ <tA hint for nM>7. mH Mari->tl« shnll not br boiuifl to givo i( ur to 
make it RTix] 111 him at tlie rspirBtluD uf Witl tvTin. Sni-l MuriiiLtu, iiiuro- 
uvur, Bliall li<i lioiiiiil lu \ityv aii ullii-a i::i?]L'Lr4ti^ r»r die re|i(ne nr (lie Mtil 
et PioL) (lid KaltD-iinii} niK^ yijar In Itio dinnJi cf S. fic^tro Galtultut ; and 
be iholl Ik bound taj^lve Oic ptiut tlic sum of t^ro Um, nnd two pounFli of 
WAX Mitillu*. Dixardin): to nncirtit uiii^?. And tliu MFunKuiil partits ha,yB 
•l^nvd tliat ull llit^ inrliiii baviug clajiiu cu, ur Inilvbud to, snid nnipeilj'i 
ihail ili|>'y 1'^ *u'd Marliittii, \a order l» leo'lvn n'tint iilnir bu dun to ttlcm, 
miojiMy what lliryinny ow, at^amliiig tu Uia plaBaufvcf Mnriuda : wtiu, as 
■ gi>od anit fnldifu! a'liiiini»ff«tftr, will lte*p «n arcntstM smmnt if all pAV- 
mcutci ui<i dIsburBeiiit'lita, aiiil s'ivq antimCuutiiin fur snnit, iifter tht cxplritltoi) 
of six y^ttn. And iliry me olui ngrccd thiil MnrJotUi ahall rcrcivf an mucti 
niani^ ttmn tlm dulitun lu may be nrrinirtfd l^jr the dudihii; of I'luLru. tlW 
iaipravemtint of hia Innrl, nnd Ihf ropnirs of Ilia Iiouw in VbI fli N^vo . . 
. . . Aiid in Mu Muriutlo aliAuld tint be able la niisu ea much IDonl^ru 
wvnld b« rwiiiitpil ftir thcfw piir|K)scs, hu abol] uKpciidtbctvaahis uwn nioii^ji 
fur ubit-b li(i ebuU li<^ iiidoiiinilli'tl at ttio terniJ[iB.I;ion of Mx jean, a> II shall 
»(*in Kood in tlie Ihen Priiir of S. Maico ia Flureiies. Arid iti cs-w tbat 
Msrlotin nr liti hcirn, s.hniild not thinlc well of retaining said Ifetro, hft shall 
be Hi liliprty la dlsmiM liiiti on the afort^d conditions; oiid should <aid 
T'lctTD iriahlclcaTO tlie tuldage of M»riol-lo, at his houBC, ii'lthoul tomiilL-liag 
Ibe trmi lA sLi jearii, Mid T'ielro nIihU \m: bnuiid to indtniniry HUriollft 
•tcnrdiiiff to tUo ndjudlcnlinn of wboover mnw ba Ihc I'riiit of S. Blarco 
in Klortow at the fira-ii>d, I'liii proviiion hoi. been mide Ifst fielro jbould 
■imlif^i oaid Slariottfi, or hnvti !i-jiriiej tli<- Rrl iif painting loo fiuirklj- ; for It 
id aiilj- jutt that Mid Marimio »Iiuuld be iiidviiiiilfled for t1i>o tiini' mid Inbotir 
wlilfh lie uuderlakes lo ili-w(itt to tc-aiibing Fietm. Miireover, iuid Piatro, 
with Ihn «on«ent uf wid Friuj', nnd in iiroftoiice of Fra. Bartolominoo, bis 
lr)Llj«r, agrees, in ensE he should kave Mariottn, ot his h.iuiw, pIiIim ))cr<ir» 
or oftET the (xpiTtili^ii "f anid term, (rii ji-jirs,) that Iw nbull uul bs 
■Binpoii-pred to let Ibo >'iijc)rard, aituata b Vnl di Kcve, to niiy other thiiB 
aaid Mnriutlo, at it n^Bonnble rfiliiation. And it is pro'vidi'd iiUo, that in 
case be sliiinlil lie dispoied to wdl «aid vinejard, he shaO nut bi> i-inpowcroJ 
lo 8cl] it to any othur Hiaii the said Mariotlo, for a. aiim to im d«lefininnd bj- 
four men of tho dihtric-t. And ia <■«*; Pivtro eliould die witJiout nMurol or 
leifitimiilc thlldrec, within the leiiii of *ia yours, or mfter Ihe cipiralion of 
tliu uiinr, whoiioci'er inherits siiid viEeyaril »liaH he bound to jdl it to 
Mariotti) or hi« lioirs, for n reasotiable ciinairti.'ration. And ft? to MariiiiUti *ni 
hii heirs, aJiouIii ho or they he dLjJrtdiuBd to piircluis« tliv huui vlucyArd, It 
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I ba optioTull witli Ihmi l^ wll or r^[am i[ lu tlicy ninjr tliiiik lit And 
sSad prcpViLlt^d, it' j4TBj'lbin^ aliimtit o^ciir ^villtiii Lhi» ^i^rlt^El, iiivolrinff 
Hftrioltii or Flt-tro In eii.v litovj lu»«, llmt ihu wbulfl iiiiitwr ahull be aub- 
iiilttcd 1(1 On actual Prigr; oud Ihivt he aliul! ba empcwc-tcd lo iiitrodiiM 
adilitioJJal i*tiiii9i!9, In uitlor la iiiiikv fpx'] tiiid lu?s, Muriutto stit] Piutru shall 
ajjiMcto all thr^t ronillctonii, nnd ol>ll{::i> thomiii>lvea la th« nlMicrriLnce of Ibe 
ttimo in all oiid ovi^iy pxCiculnr i itnd tlio IVinr i-f S. SJurcu aLLesU nil tlib 
with hii oiriL ni^ maniiul. Mnriotto, riutro, and Ids tri>lhvr Fi'n Burlo- 
lomiuei} bIiuII 3ii)>>itTibe isJKi llivir own lianJa »a1il i.'uii(tjti<ini ; nml Ihnm 
iLall hi! made two ciipi^s of tliia iriElTiiniuat, one or wliirb shall louiiiiii vrilh 
Ihc iiforcsflid Mnriollo, and Ibe other with the SjTidlo o( tli-e eonvi^tit of 9. 
iSuKiy. 

"I, KIui^iId ili FiuTOi ul tlid instmiii^ of t)>u ufiiri'miJ partita, biive slgiied 
this instrument, JsDuanr 1st, 15D5 ; >nd tli«ry shiJl subjtcribe their tumet al 
foot uf Bame. 

"I, Fm Sunti Pagnini, now rrior «f S- Mart* in FlorBiw^e, by virtUBof th* 
*at]i«ri(y glv«» me tiy Fra Bttitubmnim av«r hia bntlicr PiotiOi wlitii 
be tnuisTunciI his lii'ritdgu to lilm, cotisktiC to nnd promisi.'; t^ I'lirvri'o Lha 
olinervaiicy of the Hfjn'stiid c-oEilitions. And I here aiijn my own name, in 
taiA ymr, miiDlli, suil dity. 

"1, l''i'4 lifirtol-cKniiieo, hrotber o(_PoM*, plrdjp CTyself to the wiid Birang*- 
rotata; unJ I hold Ibat Vielto b Umiid lit ibe uruii. WbGrufure, I pal my 
sgiuttui'e to tlii», on .-iuid duy nnd rnmitli. 

" I. lliflru' ill I'liolu, (iJt-l Fatluritiu) plwlgp iiiysoir lo the obserriuitc of oil 
■ud iitl]iu]n[ioii9 ; ond 1 bind myself tu obsen'e ill tlinC hna hf^eii ngrttMl 
upon bolWiWH Miid Prior U[id Muriutto. Tbia 1 have dono wllli Ibe tuiievnt 
luiil U the instaticu of my brotbi^r, Fra DHrlul«ni mco i and bi^ve put my 
sigDatuce tbsieCo, nu tiiis IsL of January, 1&I>5. 

" I. Maiiottn, sDii of Biagio, jminter, with lli« [Mrmigrinn of my fiithw, hold 
myself twuiid by auki |>ruvisiuiis, and beraiintu appuad my ngrmtun. Mjr 
fnlbor aliiiU aIso st^ljatrihu Bnniu. 

"1, Blu^io, agree to the said condition a, nndublt^ my son, Brluriotto, to tht 
obMirraiice of tlje suoio ; aud I Imn; upiiratd my own sign uouuiil " 



U 

Paok 88. 

VROM TEE BliGISTllY OP TUi; CONVENT OP S. MAECO, 

M.i>vn. 

'■Juno 18, 1507. Thuro iriu a iidanndi^rainndinj- ijetwecn Bernarilo del 

Blanco, a citiEOii uf Floruiic^ utid Frn Drirtdlumriieu unt ^uiiitur — ft iiiJa^H 
underetandiiig^ nbk-ii Luvolvwl our oonvcnt — ccncitriiiag on altur-[jl«:i: whi(ii>a 
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Qlild Bmuvdo comminloncd FY« Barlatmniiim ta px«riite fur tlie ah 

. en caU3ti oondltiaM. nhkli wen s»t Turlli In a privjiM liocaa 

[Mlwctltwd bf lioth [lartlMi In font, ituy Iiul igTooi), that if Uioy cnnld not 

LAMM to A mtitiu] mxUratandini; w to tha pHw »f Hul |>ii:tur», tw« comnion 

pJHai4B divuli] be appeoloil to ; anil b cuia tli«y iliil nut innlio a s&tuAKtor; 

amugeniont, Iho nhnlo nmitrr atioiiM lif viliniluci] lo ih» Vslu^tors of 

Alt. HaanwliilA, Fra Itartobmnir'o Imd mrniTwl fiart o( Ilie mm ngtced 

■pon, Mid at toon m the pJrturr n~ii< (inirllcd, inid Qcrnorda began to ruiae 

t<Aj*rtiW**t nor Ooiild wt' iuilucii him l'> advani-u tlir untirp 11110111111 as we linct 

I'lnpcd. Whmton, }i»\iug rvTerred ili« niiitiur t» ibo Pdor, >nil lokfu ili« 
i^iolotM of *nrloiiii perstnu ru|HvtiriK ihc vn1ii< oTthn work — fur Fra Ilarto- 

lomnMO vliJuwd 300 ducut^i ■uLiiiiilljiig, liovcvi^r, tlmt. if It hi jiliuisiid tbu fom- 
inanity, hs would I* wlialioil with 16(1, wlierhfts, f*'''^'*!^'^ "f"*" t^S'*''''"'"* 
tlmn eO— lh« whulc ili«[>u'tQ wt4 tiubmillcil to tii« AbViuC f'lr hl« w^uilioitiijD. 
Thi« arrangunent ww nioJc, principal!}' Ijuolusc niit] Qcmardi) liad boai 
nfrm<l 10 Llie I'rlani, and liiK'iiiiMi Iib whs u pcricm tanii uf lilJi^ittiuu and 
nvflUiig. fin Vim ilniilrouii, inoTomfT, tlint it^e psiiiting ^unlil tio roinofMl 
frum our Imu**, pending lb£ nrlitlTnlluii, nnd pLiecJ in tlia nbbcv, or In wiim 
third [lUtts. 'J"u tl"i«, "ur pniiitor nuolil Hit auUniil ; ond lie stated U Uw 
Mius lime anion); oilier tlilngt, tliuL ISf^rnaTdo furfiiitvJ oil claim to the 

ridctarK, mill (.(unprntiiiKd bis honi>iir mid ri'iiiiUlion. In fact, ibf wliole 
•Rltlr wsw left in tlio baiids of tho Ab^uir, whn csiue to Epcal< to at abunt it, 
ufToriii^ tu «ett)e the i«b(il« aSnlr; but, dautAlcjs, vilh tho view uf having 
the picttire aet up in the diajwl ut ttie abbr;^', fur wliicli Lt wad dcatiiiud. Ai 

?«oiiaairo had ^viTi liiiii thBiicwflftarj- iiowcfa, i|p, i«ii«<i(lfcl w Bcniarilu, 
and ame back to tell us tbat hu did not litid Qenisrdo disposed la eocae Into 
oiir IcrniK. WlieruCjire, (|uoth tiku abbot, iidL-vpl ynu.r ohTi tourao, iinil arrange 
llifl luatlvr lis yi>a eouv ttiJok iit. J«fitt, Iisiii^ (•Idtg^'flT tj* ^ to Venice at 
1I1U fietiad, to uunduct tliiilici Miictiiio the Lcc.lur, utid ahv to purcliBW 
Wfflillciii, U10 friam commissioned Fra fiJovunui de' Malici and Frn NjucoTo 
Bartulo, to lubiilit t\n' \>lii>lv iiiatl(.'r la llie Guild of A|)i)tlm:arle! — tile Cri- 
liUTiul tlmt was cmpciwiiped to Biljndlrale nn mjifters of Art- lli^ L'onsnla 
liitfton rcfrrrod ttie dispute to two eiimiiion friendd, ami Ki!rnitr<i!i aeloi:l«l 
(iiuvauiii di Pi'i'ro di <iiuvantii Froncefioiil ; and llic arliitniliDr ciiospn liy ua 
waa Mitriotto Albi:rlini'lti. Ilaving ludgcd lh« ntnoimt payabli^ fur the 
jirt^llrnlimi, iiccoriling to [ii<>ir etatuti's, Mnriilto wim i^aiiimiiiidnl. to viiloe mid 
jiitiure, and to report llicreon, all pmhiliitiou te tho coutrarj' notwithfttand. 
iiig. I'liey pBmu to no decisinfi, nod wu got haolc tho aum which had li««i 
if:\vtAted." 

At page 83 of said Ktgistry, we read:—" Oil nceoiint of ibp litigation 
(meiitlui of wliiob is nmde un the op|iosito pnge) concerning a ptoliirei 
executed liy oitr Frn Burtolnninieo, for liemnrdo dd Bianco, our I'liw and 
Fathers cauie to tiie i;aueliuluu, ttiat the trlivle (UTiur, iuBteuJ uf biHDg of 
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OBC. iavulvoJ UJ in *prloiif loja, pnrtkiiliirly n» we wrrr oljllgwi lo gu Ifi Uw 
befoir a »ri:ulaf ti'iliuiial, unci thnt for (Iio sake of a uiuroty ivuipural object 
Enovring timt t)ii« Bfrnaxlo was n very Utigioii* [wnon, and llijit iL« can- 
vent waa much in debt; and, monyyi'ijr, Ihnl vrriniii siinw nf mf-iKy iindl bo>n 
advanc*') to the conront for eii!<l iiainlirij^, It \tai rccJvnil Ihitt we sliauld 
get rid vf ibia annoyance 09 nxia and aa wdl m wc muld- WUen^ort, an 
uiy return frnm Venice, the l'ri»r, at llii! initaiirc ul' ^nie n( our FatherVi 
puinmissinnt'il me, Faitn'r lEiil'Tio, ttn< Synilio. mi<l Vmlior Gimumini de" 
Mtfiicl, t:> svibmit Iho mnttcrtn Ilia Mhilrntion of Miirioiln, tho iiniiilcr, und 
tiliivii.li 111 t'rnncea:lii. \Vt wire Ukciviiio eiiipowcrod I'l Jelfot tile abljot ff 
the Alibi^y uf l-'Iciaii';:^. U'e, thercfurf, aduiiivij nil tliteu lueBeima un Uic 
18th or Jiiiii!. Biiriiii.'Jiiii»ii, llio notary "if tliuOfliw' •Icllii Tui're, ytns tUnrdn 
Iiwtrart'.'il tnact, afliT hiiriiimibtiiiTicil thecitiiaontof Lhc salrl Berniirdn, wiift 
Booth lo MV, WAS my friendly on thi.' i>ccnjiaQ. 

** Sulisenu^lly, liuvtfUTer^ tlie AblH>l rciMirted to ^ra GioTHiuit de* Me<ilcj| 
that ba iratilil net Tccnive any iitfamialinn, concerning tLe case in Jiaputc, 
ftffliv any puinler or vrnttintiir irfArt, Tliat, llie opinions iif lliu very pjiinriirs 
whom lie Invjt^ to pva him iiirarmaltuii, went fur iiolLrin^, >lIi1iuu);1l tliny 
bad bwM to lire Ihe {iictii]-e in the e<>n?enC. Kra IS&rtolmn mivi, therefore, wu 
TOry nun eh piiinfil lliiit llm Abbot bIkiuW rujfot Ihn ck-cinkiimT niun sliilledin 

art, and *lupl ihnt of peraon« who were not profiissiniiftlly fit to prunoiiin.'o 
on the siiiiic. T1iiti)t« hud t^iine 1lii« lentil, wlien Fm liiavnniii told tlia 
Abbot, verj.- fninilmrly. liy way of nilvii't — liik« heed lliut ym nrbitrale 
tartly und -eorrcotly; aqJ jf you be not ulile to iltcido tho mattur, retve it CO 
iLjc Valuator? of Art, fur you ivil] not Buccci^d in RiCiH^-iTig critbcr of tho 
litigant imttlci. Ho atat«d< tniireover, tlint Ucmiirdo was mum diaposul lo 
aliidu by »oiil*m;» f.f th.- Vulunlurs uf Art. llisn hy tliat of tlie Abbiit. At 
■n evsnts, Ilicru was nu decidii'iL givea, thougli the matter bail been pend- 
fcig tQI tho SOtli of JtiiK-, 1507. 

" Wberefi>re, doriii;^ my ahavuE^e frorn Flyriince, the rtrbitral»i>n wfl^ ahsn- 
duucd, IlaTingTetui'ncd on the 1st of .lidy, I was iiiforniieil tliiRt the Abbot 
hitd sunt fur ine on the SOiIi of Juno; and, leiiig commisaioiiaj by t!ie Vitar 
of the cuLU't'Ht, (Tn tii* ilbsutlL'o nf thci Prior, wlio had net out for Komtf with 
thefr(iiii.'ru])1 and eccumpjiiiicil by lhc otareanid UiE>vsj)»i|, 1 pr<w.'ecdi.'d to tho 
Abbot, witii thi! intention iif renewing' ttiD arbi I ration, in cuinpUame with 
tho reigne^t i.hiit Uiul lice.n oiiiiic um the imrt nf the Abbot, in my [iresence, 
by Giiivanni Frnticeschi, IjiTiinwi di t.'riidi, the painter, and filieronlo 
Obtfurdi. They, it siiould be loll, commended Bernardo to oiir friurs, be- 
fAOcW hv a>lji>uviied the herein;:; of th^ {^aiss till auch cinic -ta thu Ahbul noiilJ 
obtaia certain info ri nation, wljich Iid waa ahfliit to get But tlie Abbot suut 
ut Hord tlial he wan engngeiL, that he could not N:e iib, tliut lie hud seal fur 
tu tlie day bEfore, and tltul the timo for coming to u deciMon hud goan by ; 
in » word, that he bud no furtbur need of ua. When tlie nforeeiiid Glovaniii 
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fpcdnd thi< uuw«r, «* retolvcd on & new tonrM ; aad it noi <)etermin«<l 
Oml tilovinnl nnil I^reiun ili Ottli, Uiu |iiiuUr, sUduIJ aiivi lo un ogreu- 
UmhI m to Ihc valuu of :lia ti1ctun\ adiI nithmii t]iciirlui)iiv^ tl tu auy Qlbn 
part/, ihnulJ FoniniitnliMiU> with ul Wo. iJinri'fnrn, pmtL*^Gil iiuraLilvH 
willSnft lu latlf/ nnd apiirovo of theiT dMiiion. lilotniici therenii K-ctit to 
look for mii LoTvav\ liut tbi7 cnuld n.rt m-nio tw any ogrei.invnt, u thoy 
wora pniN'iMiiml from Aulnit tra ly tl>o law* tlint iv^uUtu Art. ITciiuv it wu 
niwmuiy tfl iip\iy to tho GulM of AiinltiorjiricH ; uiid ve lumniiiTtwl said 
Bnmnnla; mini thii Cuiuuli ik-cnwd IhHl we slioulil aubmit to lie VuloMora 
of Art. Wf then <l«po«iUid llvi> <1ui~«t«, in Mrnpluiifi' vith Iha atutute 
«MGl«d b; tb* Guild; but, »v«lii)c LItu.t i( JiJ i)(>t t>VL''riiii: u& a» reli^ous, t« 
«PIP«bI to * arcuUr trlliunol, iIir Smilii: iif tbe coiivc^Dt aiiit Fntncesco 
klagalolli. who wiu une nr our Ihv'iL beuurnciuta, and n kitistruiii i>r taid 
Uanimrdo, adojiti*! tbc mlvii.'e or ilie Vicur-tiuneral, vhv, tvitli tli« Friur anJ 

FMlttfi Ikf till* [viE]v44iit, liGt^iilk:^ MiAt tim 'U'hihli? itifittvr hliould hv ruferrml to 
nid FnocGtco Miuia|i>UL lie suttec'dvd in iiidudng Kcniucdu to give us 
utfT and abu-i'B tlic forty iliiiicnt^ iilnraJy tuiJd, a fiirUior suiu uC sixty dumt*, 
loivliig tlw r«t Ci> tliH *li><t'ii.'liu[i itiiil ^'Kxi will ur BiLJil HvraiinliiL Wcirere 
MtiKfiml: and ■aiilMngiiloi'ticnma to tboronvsitt oii UisI7ttiof July, a-cpom- 
PmImI ly Giuvnnni di I'iuMi l^runccHhi. 1'lie latter than gave me kixty 
gvtil ilucati, Eind touh avoy the imiiitiiig. (^iiuronni iId' Mcdid got Imck thn 
dopuilC. wIiIl'Ii rdumiueil iu ttm Imiidi of llie Uuild. sftrr tmriti^c tiBid the 
Talimicin Ilia gum to wlvk'li Ibvy weits eniltt«d, ai ivvll »« a Briiall sum tu thn 
>]i]itnnlicfsfor Ihnir traiitiln, Thiw, thrnUj^h t)iG gTjico of Cnd, the irLuJu 
■flair Kiu! most happily wttlcd," 
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Pade, 5S. 

FRA. BARTOLOMSfEO'S APPEAL TO TKIi CONVENT OF 

MUItANO IN VENICE, A. D. 1511. 

"Many yuars ago — 1 think it wnnin the April of 1508 — Fra BartoloiRmen 
our pniiircr, vipiit ti> Vimii-c, mi'cmi]innir<l l>y tlio Syoiiie of ilie corvsntrf 
S- Jlnriiu. A( ihe iuaturice of BarliiluiiiiHi ilul Ziiiio, ihe Vliar (ic^aml of 
tbo eoiivent of S. V^ter Martyr, of our Orilor, in Murann, bu uniJatlaak to 
paiiil a piL'ture nn cJofA, lisavin^ llio vuluc'of ^tiid work, nliich cuslhiiu iiiatdi 
limi?, lo be detiTiiiiiiiwI hy Iwd ciiniinon rrienita. They tnlrt liliii, liowovw, 
Uui the price ot the picture BhouU ba about seventy or a buiidrad (lutati^ ar 
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evvn mort; nnd limy (HIVc him, liy way nf iiiafnlnioiili n i^rlnlii som tn pur- 
chuethecoloHr; ill uinit pily. In tiii>t, tp rtctireil nbnut twriity-fuuf K'lld 
(lucat^ iHirtl)' thfoiigli Ills liuinle of ISort. ilo Muntv Lupo, tbc pnlaicr and 
Muljilor, ivlw irue iIji'il in Viinii'js, unil partlif froin Burunbu di Cuittf of 
Flornnm. This mollify 1]elo»^<^ lo Frn Hort. ilnt Zann ; xnd It nns lh« 
ronull of llii> Bale uf juntlry ciipira of ILib Ktiietlai nf S, Catherine <if Sinn*, 
wliuli l^iR >!aii»cl to bu printwl aril w1cl. Th« itifltiilinvnt, likcvriso, wu paid ' 
out nf tliia funil. Fra Itirtoloiii-^ i\e] Zaito, thersfi'ni, lliccunio in arnar mrt 
the creililor «f Fra Daituli.iriimixi (lella I'lidn, fts Hi*i"snrs liy the debit uiwl 
FTeiliL bonk of bhiiI ci>nvonl^ Tli<7 picturv wss ticaiitifiiDy EinishcKl in n vt>nr 
•hort pmcFd; JO much no, iTint every one Bftid it was worth much mor* th^n 
& ]iui)f;lrf>'J golrl iIiirAt^ ; atv\ tlu** wu9 {.'ixiimnnicnted I" Ihu miiJ <^nijvcnt 'if 

8. Peiet Miiri.vT itiMnrwin, nnd al>i> to the Vicar, FraBiiriulimiuu, Tlit war, 
howei-er. which raged «l Ilic period, biiJ tliu iIphiTi of tho said Vicar, pre- 
vauled thi! cuiiiiii unity of JEiirano fruiii rcmuvLag' Uie piuCiiru (it was puinted 
in FIakiicm) to th'i'ir conriMit. After mnny li^Itar* and aiesmgesi hnd jia^Md 
Iwlwumi tlietwij wmiimnilii;'*, llic V^^iwtiau DorainicHiii oomiiiijaioiieil two 
of tlicir tin 1 til erii 0(1(1 ut proceed lo Fl»rcDcc, la armtigis Che tiinller viili tlic 
conTenc of 3. Miirco. Wc llierefiirj airre^ to Bci'ept, over uiid alji>ve th« 
moi Lilroucly piiiii. (twentj-wght dni'iiis,) a fiirrher sitiii of fifty gijld duculi, 
f«t saiA ^fifitiiiK, whick ssbonld tliun hv f<rrwQl^14■d to it^ de^itiiiation. 

"Him, vhurens a nionih hii'j ulapsiil tilni.'c thu itiiy iif (lii? di:|nTCurD of tlio 
two said Veneliaa DiiTiituiciiDa, and ns llicy have not ri'plii'il tn fiiir li'lIcTS. 
we hnve diUermiiied on the roiirse hereiiiiifti^r ^pM'itiud. VTe f«^I hound, how- 
ever, not sriths tan ding our l'ri!([uent roiiioiiHtmiicps, tn profits otir lovp for ouf 
n^m Order- — -a iove (bat iatJaonccs iid moru lliuo uuy other cunaLd[]rat3itn- 
Whurervrr, ncciiig Ihot wchiivelind do sa-lL-JftdJon ; unci sedii(;,Iilsi.iv»i3«, that 
iho paintini; is likely lo siislaiii detriiiiBat where it is, tlm Prior ntui l^ouncll 
of llie convent of S. Murpo liavi? oirlj to n-pctit what Ihey nln'udy JiitlnnxT, 
in « tetter eXfi^itwl thruiigh the biuilt of Nicfwiu dvl Nero, dated Joauaty 
IS, 1?1 1— to trit, tliutif the anid piiiatlng bo not sent fur bcfuru Uii; 35 th ot' 
Fcbninry, l»ll, aiirlif the uioiicj', over nnd above the instalment, diw fii' 
Miid pniiiliiig, be tiol piild, tbey will sell it to (itbcn, Aod retain uid iiiitol- 
awnt, as is uatuil in all aimilnr trjiuiMctiuna." 



IV. 
Pacik G3. 

Frarn iatii ICegutry. 
" Jlinei lol3. An order was sent by the illiuLrinus Sign^iry of Flflrniioo 
W tliB cJiBUiUi-rlain. del Mimti', comiiinndiiif; liliii lu [my ii* uiic liiindrwl 
doctts, on account of tlie paiatiag wLicJi had been coinmcuccd IVii die 
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OMKil-FioU. Thi* (inltr ti dtdy tvgaWred )i^ tlu? public naury ; 

tWn U IQ bo puiI will? next October, 15l;l. 

"Tbai^n^ «n>i oitniiiiinlcaU-d lu iti«, I'm Ctcmliunn Dnndl Gintjl 
SjiuUcBiid rrocuratcir or tht ciinvi^nt, im tbc t7ih uf Jiuie, 101 a." On iL 
Itdi of Jnl]' mU orIm *ra> formally alifnod tiy tlin clerks dul Slonie^ 
Ibalr chaiwtlMr. 

" It wo iub»CTiU*l, niurwur, Ijy lbs Ppm'iJore of tlu) Council at Tf 
•nd l>;r Giovanni MmoUiiI, ona of ilivlr adlclalt." 

Pack fi7- 
"Co[>v of oni DFtramunt dravrn up at tbo difeolutloa of tlia pArtnrrslilp 

lioCwoin Ft* BaTtul<iiii'>i''u ii[iil MiirfutLu Alliprliuulli. [jjiintcrs. ThU uistrni-l 
imul wat Mncl>un«d liy l-hn Trior of S, Mniru, tu iiiiir Im seen \iy tiis sub- 
•oriptlon ttinMd, anil olni liy a rrJorFCicn In tlie crailJt aad li^ljit )>iiol of anidl 

«<mvDitt. 

" Jannnrf 0, ISIS. The uudcrBi^td, i> e> Fra CorlalDmnieq tbopainier^ 
Frn Sanli da Lun-s, Prior 'if S. Mjiirti, itnil MMriotlu Albertiiielli, Im«ib1 
ogiMd to dliwnlvR ttia partrer^hti) lilllinrtu oxislirig b^twonii BB.id. Fra Bart^' 
liiiniiiKU and Miiriotlo, llor-fovyr, said partite hurt eonwntfd In noli o a 
JlvUiuD oC til" •.-"I'liiiK imd olliLT matters jiErlaitiiii,;; to tlitir profiMdon | an4 
likewW or thtli ]tlclurcs, nbcUicT fluub<:d or uiifinislieil, nl! uf niach bImU 
lie ipcrafltHl rt font uf lliis. SuiU Km Burliil, and the Trior dhall niibKiiticU 
vilh llioir own liuiidis. Tfiu piiiritlngj vtiSdi hare txien imul» oru 10 th«ij 
ConvcDt of S. SUr*n, sre the r-illmvlng : — 
A palnttii^ on uiDViu, tbe Jiiiivnaloiu of irHlch atc dx liraeda Ij; four. 
Till* lubjf'i-l. or «(vM pniaiing u i> Giid ttie Fullii'i, iiith S. M. Uagdulon)!^ 
uD'l S. (."athurme of Sieiin; and it i> Tnliifid at sixty gold ducats. Afitf 
divtutting tvrcntj'-Nglit duMla from this iota., tht tanvo-nl ahull nioirs 
tlllrt^' diii-uts. And ii-B Bru sgtnod <li«t, if aniil picture stioiilil lie sold foe 1 
marc llian »Uty guM dur^U^ nno liiUf at tiie entln' amiijunc atiall be jpri.'B 1 
lu MiiriiiCIn, mill the ochcr to our Frlnrs. In caae U bo not sulil, it shall 

l)e the iiToperty of said poiucijC, ducats SB 

A hand of Oiri^t, ntijch wai givon bjr tlia FrUri to Liaaorcb Bnr- 

tolinl durstfl t 

A mciliLllion of iibniit tvv braccio, coatAinuij; & picluro of ttio Nu-J 

tlviiy. . ' diirjtix lt| 

Tlie f'lUowiDg works sliaJl be tlie ]irop«rty of Mulatto'. — 
A tUBlbllion of about two brama, . . . ■ . dticat* IT 
A Clirtst ciirrj-iHg tlip Cross, witb the rotliem and (imnmeniaiioii, ducal* 13 
Two paintjiiga vl idnnit imib miA a*lialf liraccia each (lliiislied), ducaln 1 3 
An AnnuiicUtloii, nuw In puMaxUm Df the OuiLfiiloiiiOT, aud atiui b siunllj 
pktiin, • ■ duMts (^ 

• Ha irB>BlMtedi<yniUeuft1i« Convent nfe. aiareo, Uijn, 1313. 
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" Wf ikn ivbo AgTcciI llint the workt i.'ninmi>iiiN>d anil nnt Ti't Uniilicd, *ljotili] 
]k! ilividtU bctwceiL ua; autl wc also ii;;n'c lliBl tliu fuUvwiiig uliiill buluiii^ la 
lheC*iiVPDt of rri. JIpiriM eml I'm Iltip(j>lnmii»x) Clii- pni"tor — i. c, Clic xnat 
pniniiii^, mcnnt Tur tlie c:uundl holt, whidi hu beeu (Iuiii(,iieil by Miid Fra 
Birtol. 

" 1V<' are iiUa ngrijFdlliBt tile nniler-iinnieil rnorks, not ^-Ot finUliM], chilli ho 
giv<;n C(r Mudolta in. lieu iit ihc jiaJiidiije muuit for ihc council hiiU, wLidi 
UJiiiiKS lo tlio Corivciil of S. Morco — ihai is to my, a iiirturc Ji-.iijpiid by 
Fru Fiti[ipii. (i>vibu|iii Li|i|il.) (li:it wa* (» Lii t''ui-''^'l in ^l"^ l-'virtiMA of 
Pavia— slsn nm-lh^r piftiiro d^^jigned hy Frfl Itftrt-nl. niirt mwint fur Mi'l 
Certosii — .■il*<i unotti;!- wcirli t-f «l)iiiit E liruccia, tomitliur wi(L a litllr 
sketdi liK Fra IlarLuL uf Adam »lLiiiig nml Mw RUniling. Tlie InUer work 
Liabout Iiu1f H 1jr»i.'du. Al] Llif^u aljaD b? tlie iirupvrtj* of Mnriotlo. 

■' Wa nj;reL', miinnj', ar, tlial all Iho implnmaiila lUii] liwi'ssiirii-s for painting, 
irhii!h vftTO coniman to iia both, iJinll bfilong to Ym Bailc.lomniL-u as liitig ai 
ht Uvis; ami lliut nfter liit dniitii siitj iinploments and neccJaiirJcs »UaU 
devolve cji 3Jnrii>lt.u tLu jjnintvr, unil h\t lidra. II1V7 urv t)ii> fiilluning: a 
tniHlbl ill wiiuit, lift; »ize; iiiiil aUo miotliBT hiai/ai diocI^ d! Oiboiit one broci^iij 
—^ |>Bir of irim ciiiiij)n!.9ai ; Kud lliu model of a child In jiLutEf, nude by 
UMiiUriii lis S<>(tigniuio, [lio wiiliiCnr. 

"I, I'm Sftiiti (In I.iiMii, iiriorof S- Morwj, ratify unil nppwvc the dissolu- 
tion nf thp partHpnliip lictiveen I"ni BiirtoL ftiid Tilariotio ilie imintur. I, 
Fra Bartiil. ratify tlie furcsnid urpuiigemriit, iirnl her«iiiittt append my signn- 
lura," (Tiie «iguii.tnn! of MarioHo i» waailn^.) 



VI. 

r.i.oa 74. 

THE BELIGIOtIS OF S, KAKCO TRESENT GIOVANNI BENIN- 
TESDI WITH A PAINTING DT FKA BABTOLOMMEO DELIA 

I'OBTA. 

" Oil tbo arf 0/ Fol'. 1534, at tiio flnt liour ef night, Father Frfix, the 
prloT of this convent, naspnililod the Ivfcuty-i-lglit vocnis of said coiivttjl. 
and tla^ tiivn and llicru iinaiiiuiDMHly pri?«ntvit to Giovaiiiiii Itcmn(i!ii(li uf 
tlio parish of fl. Mnrfo, Flnrence, one picture by the hand of the digtin- 
guJoIitd ijuiiitti', Fra Harlflnininiti, fl. S. U, Snid pJctwisviiB in the wtsLcru 
side (if thi' cliiireh of S, MaiTo, and it cciiiLained the elligy of S, Callieriiio of 
Siwia, ttigcilier witlj purlniit* of various siiiiit*. T\>e reiigjous liavp freely 
bestow ud it (III the taiil tiiii'Vautii, and the licirs of liis boiiHi>; Itint hn nnd 
they inuy niloim It a* will bmhi good to Ihsm, and thus pmmole ihu honor at 
tliQ will S. Citlicriuu. Tliia donation, hiis becu duty recorJtd by Bartok- 
mco dc kjxin, u ciUxm and uoUry at Floreuco, ua lb« drd of F«li,, 16H." 
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PjtUB a I. 

CREDIT AND DEBtT BOOK OF THE HOS-PTCE OF & M. 

WAGUALENK IN PIAS 1>I MIGNQNE. 

" tn the luwiB of God and -of tlis «v«r Glarifju* A'lpj^ii Hnry, ■nJ of our 

hflly fmiuilcr" jVwnf S- I'limlnic, di]i1 of Mukt S. John Uupiisi, uai ttt 

iJii' nliulv IjoiLV i-ut/ c'uurl — uli uf wliuui we lieaei^b tx) give lut streuj^h i>f 

Iwily nm! noul. 

" July lOib, I.'.U, ttia Uudunna wm pRinted for the ehapol 

Tlial u |i> luty, ll>« Mi>il-:iiinn whU'h Ib at tli« fcM of tbe itairs. It wa* 
piinto] by Km Ikctul. wli« wnt Imn for tlta rKorer^ of lib bciJclih llm 
l>njiij:1it with lilm Ivn piiplb gf bin, irho pointed tha bl«t(ir1es at iIm 
Holy FnlliPfi. 

"Ami (in t.lif IStli crf *tUl month, Ffa Bflrtnl. jiuTriwil llW' Mnilanna for 
llii> rMfwljiry bt lliii Irlimi. At tii!* fwridii Fra Hlippfl Stro*ii wii* yr'un ul 
Sk Marco, and Pm Antonio P'Arndila vas Vitar «C S. M. Magdalaw." 
(IJiiiltT ilBtB 1515. wo read :) 
" Tha Anniindatkm iliat t^ ou the arcli nf the ]<Tes«piuni, It l>y Iha tianil 
at Pn Bartvlnmiiian, who exccut&l ■[ dti liie 4th of Oct>ber, l&lj, undBr 
uU filfaen, and M tbe expcriHs of F» KoWto SalTUti." 



Till, 

Pace 127. 

NECEOLOGT OF FRA BAETOLOMMEO. 

jinnais of (fie Convent qf S. Marta. 

" Fpft BBrti]1i>niiiici) of Florence, wns [.rofeEJei:) in the C-nnvenl of PrnlO ; 
and hi! tiae llic must dlstiiigulBhod mnn nf lib oge in piiliitln^ and |)e»pec- 
tJTi!. lu 3iU many works etU'^l. 'llii^ae mny lii! seen In Itom», I'loreiiw. 
Liii?CH and, risl'ija. Ilu alan paintiNi many pk^tures ulikli linve been sunt 
mti> Kranrc and Flundpra. On his return fpijivi the bivthi uf S. FiliiDiw he 
dii'd ill tLiH Lmivrjiit -(A'liiU, Gth, IEI7. The JeniJac i>f uiio bo fur fsriioJ fur 
liis (lictiiiiul iiowiii's, wftB u gri'at Inaa tu our cujiitniinily. He wua ii dooco:! ; 
■nd died in his foity-dght yeor/'f 

• TliowHlinai-u fanilUiii' with Ren-Mi's "MllnBroK ilc Xiuwtm ScnorB," Mil nnt 
be iiBtuiiiitieil m HnilinF S. Doininlf fclyled .Vi-»nrr; iliaij!f(in.liiifj»i uf tliii mrt, UowctTJT. 
«rrc muth more coiiun-un In flpiihi ihun ijicvrhcrc. 

* On the autlwirilj tif V,4ftikrij w-o hsi'ii Baiid tliut Pn* Bott^tl, diod, *|fcd Cwxy- 
eighl yours. Theshroniclp of S. Mnrro ilntestliat he wnJi mil mriri-thnn foity-^s 
ynin ; 'but llii^ t« riidnitly an riTur. whlcU u Li^ niib^eciui'iitl; eiinctUi'il |jy Ui« unto. 
ai'UHlSi Kbi>rui "O" auboUtuted **8." 
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IS. 

Vaok sia 

NECROLOGY OF THK CONVENT OF d IiOMKNICO IN PISTOJA- 

"FraPMiUim Ilie [wintor, sou of M, BeriinriiirLo Jul Signoraivi (nl«> a 
|iiuntnr horn in Pisloja) died at tho ftffo of 57, ot Ihv liftli hcmr of night, «o 
Uie vigil of our holy funJiJw 8- Pouienicu. I!u w«» h siniplo trau, «[)rl|{lit, 
devout, niodcist aitil dIiucIIciiL Thoiigli dui Ijiglily di^Llnt^tiuilieil nxrin Arttat. 
h» wan newer the less iiiiii'h, very diligont, nJid jmsscsapil of coTMifterBiilB |Kiw«n^ 
M bia muiy works uttist; ind^, thay nre eo nui!i«ruu« ttul tliU page 
could uot contain them were I t<> vntimemti; 1hr>m nil. Hi! oxcciitoil tlie 
altar-piece Cot out t:liiin;l:, uu J tliia vroi'li coiitniiii no lv«s than tvrtnly |]|[ui'iiil 

Amongst lis other works wns n painting nf the Adornli-uii <il 

tb« Mmji, in wWdi lin iirtroilufed liia own portraiL Wlicn he expi'iittkl [hii 
latter painting ho hud rcit^^hed hU thirty-«ixltj year. With tlie moaay thnt 
111? ^■iU'i)<-*'1 Hi) i.'rec:ti?J tbfl little -JoisCor- ,-----, H« divt?Ll f^t^rtouu Vcaii 
ill the t!iiiiveiit of S. Maico, iu. Flureine. During lilt sujouni in Hitiijn 
he parnecl dglity gold trowns. He «as very UaLtn'oleiit aiid much Iiived by 
the lulCy. I, who (icd these notices, belieio that hid suiit la iiow willi Ihe 
uints i luiri our bclor*d Biater, Cathnrine de Kicei, ia a wUni-sft of thi>. Slw 
wu TBry tntiniKte witli him, Knd alic lut no inonth pasa without ivTitin^; iv 
htm ^th her own liiand, nnd HeLcUng- Lim nicasages uud presuntii. On Ihe 
Vigil nf St, Janifl^ ha nccompaiiied tlie I'>iara who (nccordinK tri aiicii-ut 
lunge) go in proeasdoQ to Urn Convent of 8. h^aodg ; but owind to (lit 
iuteoen heat'uf Uie son, he took, his niurtal illnG^S And migrAlCil frum tliif 
tiTe, After li&vitig tain for ten days. He woe buried ia our cbiireli, ntid 
in Ihnt pflrL of it whitli hi iinsipieii for the sepultnre of the yuuriK men, js 
be KUi only it Deuuon. Tin won hewidli'i.1 by hU euinmunity mid by u!l 
tho citizen s." 



X. 

CwstMPt Iwtween tlu Su[icirinton'ietits "f tlie Duomo of Piiw uiid KuibeT 
Uom*ni(irt Portigiani, in which thelaltar lind* himself tucost fin liroiu!!;) 
the Thrwi Gatia of said Buomo (ur CaUip<ln>0' 

"April 32, 1507. The V. Rev, Fn» D. PiirtJ^aui. The /'iw^iftji.t 
horcbv biuda himself to bi-i IL'gbness, and thoKO doputr>d to nijuirinlnnd (hr 
netoratioua of the Duumo of Pia», Ii> wist in broiiie the thrve gntw dmllDeJ 
tat wid cltiucb nccnrding to the dcdgn at the histories, etc, tM., alrcnily 

& 
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fumbh«d. ta tlia Miitralgnto Iketvubsll b<ii(l^}il lii*tana^ aecaiilint; to tha 

wuc iDodela non In pmmmIoq oif atld rnt.1i«r, nlin will nbm cterulr. the 

cDDiicat, fricsas and ■rniorbl dtrricM, in iMwu-nilkvii. TUe liiiUries alull be 

'tbofltUowiiig: — 

TIw NBtlriljr of Ibc Jlsilonn*. 

He PraeuUttluu ur the niiinii in tli« Uui|iJ«. 

Ber Zgpoaiah witli S. JohjiIi. 

Tlw Annoneintian. 

'Che Vbitntion of 5- bliub>>Ch. 

'ITw I'liriflualiDii iu the Temple. 

ll<r AMuniplluii !jjIu tiicnvaii. 

Jlsr CcMiotuiUoii in honven. 
*' Tlw twu utlivr ^-atiu shall -uIm coniaiu eiglit IiiatuHaa wltli ilKurKlions, 

aniLOrial Ji^vit'fii, clt.'., oU'. : >hu fuUawiiig aj« lite lubiectl fut llm £nt» 

thftt U 0|>lirRlt« cbe C'AOipo Suito: — 

fflt CircnniCrinluii. 

He Ailoratidn of tba M»gi. 

Thn DI»|iuliiti"n Willi itie Diiutura. 
Ills Itniitism hy S. Jolm. 
Tbft ExiiitlnicEi ot Uie PhariMtee from du temple. 
The lie^iirrcction of Laiarim. 
Tho l-ord'» trinraplmnt entry tnte Jsr\iMl<!m. 
" Tbe gnto oppo^tc the New Hospital shall centAin the following: — ' 
Our LcktiJ praj-fn-g in Ihe gardfln. 

The MagdliUion. 

The Crovfniijg with Tboina, 

Our Lord luuryini^ UU Cross auil jn«etins 111! Mothar- 

The Crucilision. 

Our Lord Crucilitid t)ctw«cii the two highireyTnen. 

Our Lonl ExpiriDg oa itie Croea- 

llie Burial of war Lord, 

"F. Po-r(igiflni undf-rtakts to sobstitala for the annotiil debtees ohlch uv 
in thq ouiitre I'f tli» iii'Uilal, OieruHiTi! and derapliimj ; and he prmnuos t« 
exQcijlo tlic ilovkpis under thu urcl>itrBve "f saiii galea in the ucutre; he 
n1«i> lAait himsolf to cxufuto tlis hittorliut of tile three gmet iu liosu-nlicva. 

*' Til's wux moilela shall be fumiahvd hj thv btst muiilera, uuJ the)* must 
lie appioT(!cl \i<f Ginn Rclugm, Rallacl da Pagno, tbe architect, M l>y gome 
cue appiiinlod foi ttiat piirgKieu. 

■'Salrt FslliT i( Iioiinii i.o come with llio gnteH to Wsa. after ttipy hAVctiMta 
cast, snd ho shun osaldt while tltiy are bchig fct up. 'Ilii; uiihumi guom- 
^nont Mt nil thb is t« be peiU by Uia «i[veTi]itcn(IonU, 
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"Said BupeiintMi.(It:ntii ore bound to pravidc F. Portigiaiil wiiti annwe*- 
my at(^ariiiiiiMliit.iui: fur uutliii^ The jjolvs tii tloreni^i^ 'I'licy ava iiUo boniid 
to furnish all Tii«tal iluit<ilinll I>f iv|kilroi|, tiiileniniJyln^ liimut (hcrntoofUn 
jmr eoiit. for niuta, as suuii ns said gates tlwU liavc li«ii [iiriiuh'-'L 

" Snid t;ali:8 eliall 1)c ncll cxciruti'd aiul polished i nnd in I'ji.-w^uny qunttcii 
filioulil ftriH>, iLo whuic nmlti^r itliull Ill^ rufurii^il lu Gimi l!(.diigita imil Itiif- 
Tael Fugiio, [he atvliilwt. 

" Vol iho worlmiansliip of laid gat<* tlie miperinlrndanU iihall bfl iManil to 

ply F. Porti^'niii 2,30') dotlara ; sn<l fur Ibo next >ix monthi limy sliaD be 

boniid to pa)- liini five ijticdtji ^hv tiiaiilh. After lliu vspiraliiiu a( thiK term, 
llwy sbflll [laj him iii pnipnrtlnn to Ihc work that h<i fscciitei etrh day. 
As s»ri oi! llie llirvc gutcs nn.- [itrfir'ti'il, thuy ■JlhU liiiuidntn wlulcvw 
<'[Dinii <>ni<l FmIict may hiivi> nn lh«in. KmIict I'arliiriaiu uiidiu-- 
t«k«s (o 'IcliviT !Jiiil ^(-s lo tho MipnriDlunduiiIi -williin lliv Cera of 
iwo jear?, till' tiral (if vliicti h to riimuinticc in tlic May of lluj pirai-ftt j't«. 
'■ Falhor Piirllfliani niicj Zmiolii di: fiirolaniu, hu iicplitw, pl&dg* tlieru- 
Icli'tB lo tlie o1)i^niini.i' d'ull tliese atiputulinDs, aiiil tFie uu|>«Tiiiti!nil(Mit} of 
the DuoiDLi of I'iss, by will" of the fowors enltuatti! t<> (liiati Ity tus Iligli. 
IKCS. Wild ill mad ve« lo mid ratlict, iiml prumitL'. to cany cut all lluil liivy 
bttve bci-ctD [.itfiiiibed. Fur lliu inaint«iiaiii:a uf nil llien,' sti[)ulittiai», ibey 

^ve aa security tb« aaJil Duomn of I^m i but ihey aro not lu bo bouud in 

thtar own pergonal property. 

"T, l'>u D, Porti^Bui, bind ntysclf to tUc oLnurranoc of all tbat tolirrelu 

contained, »ad liereuntu I upiieod tiiy aiKUutiire, 

" I, ZiiDvti Fi>rtigi«:ii, pledge my»«if to «am« armtigC'iticotf, aiid sulmcribo 

my wgnatum" 



V^^^^^^^V^^^^tf^ 



XI. 

Fao2 284. 
NECROLOGY OF FATHER DOMEHICO POUTIGUNI. 

Jtajnfe ofclie convent o/S. Marco. 

" FalTicr D. Portiponi, a son of tliia eciiiTcnt, and a priest of God, wns 
remarkable fur Ida piety aiid jji'svily, Thuu^'li not distingiiiBhed In lil^niture 
hii was gifCfd tvitli givit [iriidenc^ and such wm bu Milntiy chamcloi, that 
be woa cliirkflun to tjo Slsstcrof ^oWcflS la OUf eonVerlt. He waa nl»o op- 
pdotul uonfKSsnr to llie nuns of tlie DomiaicaD Order. He fur Huine ^me 
Vks Sub-Priot o( tliis cnnvuuL Wliilt lie was a setulnr, he liNirtii'd Ifie wl 
ef casting' inbrunze from ids fatlier, and aftst taking the buUit, he devotral 
many liogrs lo tlio atudy of TilmviUE and L*on Enttiatu Alborti. IndMd ii« 
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iotk tb» pntmt dall^tin nidi MucUm^ and uUiiautol)- bwunc uMof Iha 
moM tftfii^oUtM! cultivBUn of lhi« art u mil m cf Arrhit^Muiv irhom cor 
agB lui iwn. BIi BlghoM^ oar Duke woilU Iibvd hui LUc u PniMt 
Jvbo. (tbt KLn( «f Btbli^J Id otdcr lo utcli lil« sulijoru tlin bh of out- 
Iii| in brmn, had our good FkUHrconiailad to tlio jiropoKil. 

" IMlMt Perttglttid wiu higlil)' 4iMinpiUi«d at nti ardiiiiKt, int) lie rteKoti. 
UUBf •dflew dial w>n' til II ruiiiDiia u<inilitiiiii, hi]iI rvbiiilt tiiuny utliurt. H* 
cast ■ |:;n«l uuoibcr of connoyi*, liclU, and varluu* lularnmiuiU A^rcdlficc*. 
fmaUJui aud »<|iiiicIiii:U. lU Uho ciut th.c limutU'iil linMa-roliuru (l*^ lirunse) 
whicli mt); be wen in tlu cbapel i>f 8. Aiiioiiiuu iii ilie Ehurth ufS, Mann. 
L((n*notfoTgMtlie UirMbcautiTMlgnUe which, t<igi-tli«i «tlh iholr ttlLsand 
Imimti^ ha cnat for Lliu aktliuilral uf Pint. Hi.' lild uul Iitc to porfvct tbenir 
baiho Idl a diaelplc oliu e^cciiUd u1l our gonil FeClii^r dt^etl, uid uiAcribMt' 
Ms (PoMl|[lnni'l) nimin tliiimin. Attnndmg sedulously to tills wiorlt, sail 
hdjiii eonitinlly ubnut Uin [unincu, (for be tank IllUe cun' of Uintenlf,) be 
nu teiivJ irith n vMnit mnLa'dy irbioh very ijnon coudgDcd bitn to his. 

(.TovB. Uuviij^ ilovoutlj' n'odTcJ all the sicrsimuats, be iUi iu llie 6Gth 
ymrnt liii Ag(\ Fob, Alh, 1601. Ue lived SE) ye&ra in Kcli^on, and 
lurltil rii MIX eliurcli.* 
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